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Stream of Salesmen Test Film Exhibs 
All-Around Judgment as Businessmen 


Moving picture theatre operators + 


rival department store buyers in 
the range anc variety of items they 
purchase. While the main business 
of a film house is, of course, en- 
tertainment delivered in steel cans, 
candy, popeorn, soft drinks and 
other food items (to which full- 
bodied cornbeef sandwiches have 
recently been added) also elicit 
the exhibitor’s business judgment. 
A wag has said “‘it’s harder to pick 
the right candy than the right pic- 
ture.” 

A breakdown of the number of 
salesmen peddling different items 
who call on theatre operators 
would surprise the average non- 
theatrical businessman. The past 
two years, of course, has seen a 
considerable stepup of purchases 
of protection equipment, including 
screens, lenses, and sound sys- 
items. 
maintain a showcase for the show- 
ing of the new process films, there 
are basic replacement items, such 
as seats, carpets, carbons, and 
other equipment involved with 
daily operation. 

Add to these such items as air- 
conditioning and ventilating equip- 
ment, amplifiers and amplifying 
tubes, architectural and theatre de- 
sign materials, lighting equipment, 
boxoffices and accessories, cabi- 
nets for film and carbons, change- 


(Continued on page 79) 


Janet (Altoona) Blair 
Has Hometown on Edge 





For Ado Annie Guester 


Altoona, Pa., Nov. 16. 

As far as Altoona is concerned, 
there's no show business like Janet 
Blair. The actress-singer is a 
hometown girl. 

With the bus-truck touring edi- 
tion of “Oklahoma” scheduled 
play here Dec. 2-3, co-producer 
Nick Mayo recruited Miss Blair 
(Mrs. Mayo) to take over the role 
of Ado Annie just for the occasion. 
When that was announced, the two 
scheduled performances were vir- 
tually sold out, so the engagement 


was extended through Dec. 4, add- | 


ing a matinee and evening show. 

lt will be Miss Blair’s first pro- 
fessional appearance in her home- 
town since she left about a dozen 
years ago to break into show busi- 
ness as a vocalist with the late Hal 
Kemp’s band, During her long tour 
as Nellie Forbush in ‘South Pa- 
cific,” the  actress-singer never 
played Altoona, but on the show’s 
first engagement in Pittsburgh, tne 
Pennsylvania Railroad ran a spe- 
cial show train the 90 miles there 
and back with 700 of her home- 
1Owners, 

The performance took place on 
Miss Blair’s birthday and the capa- 
city audience included author-pro- 
Gucers Richard Rogers and Oszar 
Hammerstein 2d, who made the 
trip from New York for the oc- 
Casion,. 





In addition te these buys tot 


to | 


Real Captive Audience 


Washington, Nov. 16. 

An experiment to determine the 
feasibility of teaching prisoners in 
penal institutions via educationai 
tv is being carried on in Pitts- 
burgh through noncommercial sta- 
tion WQED. Among the _ 580 
students enrolled in the station’s 
“High School of the Air” are 25 
inmates of the Allegheny County 
Workhouse at Blawnox, Pa. 

The inmates, 
applicants, have paid the regular 
enrollment fees of $5 from their 
own personal funds. Course offered 
this semester by WQED are Eng- 
lish, algebra and world history. 
Students passing the _ courses 
receive full credit toward a high 
school diploma. 





Niteries: ‘From 
Here to Suburbia 


The postwar population shift to 
the suburbs is now catching up to 
the nitery industry. The lesser 
number of urban cafes is amply 
compensated for by the -largeseat- 
ers in the outlying districts. Virtu- 
ally all of them have big capacities, 
and large parking areas. Because 
of the tremendous seating, they’re 
able to charge comparatively low 
prices and get by with only a week- 
end trade. 

Another point making the path 
of the suburban spot a lot easier 
lies in the fact that many of them 
are in neighborhoods that enable 
them to get a lot of family dinner 
| trade. Virtually all of them have 
erased the prewar “roadhouse” 
(Continued on page 66) 





8,000,000 Church Group 


As Video Policewomen 


Boston, Nov. 16. 

Speaking before the National 
Council of Catholic Women at 
their convention here last week, 
Mrs. Winfield D. Smart, national 
vice-chairman of the organization’s 
public relations committee, urged 
the council’s 8,000,000 members to 
join in demanding proper tv pro- 
grams for youngsters. Mrs. Smart 
asserted that “women are 
buyers and sponsors listen to them; 
30 letters can effect any program 
adversely.” 


| Continuing, she declared, “In 
|Chicago there are more tv sets 


|than bathtubs and it’s safe to pre- 
dict that by 1960 there will be as 
many sets as there are families. It 
is our duty to question the value 
of programs that feature crack- 
ing pistols, barroom brawls, grue- 
some villains and excursions into 


ispace as fit fare for our children.” ! 
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D189, 700,000, 
1A 18.2% OVER “i 


The nation’s film theatre busi- 














ness currently is reversing the 
downbeat trend that started in 
1946. Gross income for the cur- 


rent year looks to hit $1,191,200,- 
000, which is a jump of $183,700.,- 
000, or 18.2%, over 1953. 

Admissions, which hit a high of 
82,400,000 as the weekly average 
in 1946, and had been falling reg- 
ularly since, toppling to a low of 
45.900.000 last year, 
the upclimb. Total ticket purchases 
for the second quarter of this year 
exceeded the same period of 1953 
by 42,900,000, or 712°, and the 
Same rate of improvement is evi- 
dent in the third quarter. 

Until the current year there had 
been a steady falling off, each year 
bringing admissions under the pre- 
vious year’s pace. 

The upbeat was disciosed this 
week by the Council of Motion Pic- 
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ture Organizations in a report on a | 


boxoffice analysis conducted for 
this film industry outfit by Sind- 
linger & Co., independent research 
concern. 

Average weekly admissions were 


up to 72,500,000 last July and 80,- 
100,000 in August, according to 
COMPO. 


The gross take at U. S. theatres, 
(Continued on page 28) 


If No ‘B's, Where 
Are New Stars To 
Get Showcasing? 


Charlotte, Nov. 16. 
Hollywood's concentration on 
“A” pictures might jeopardize the 
development of new screen stars 
who over the years broke in via 
the type of “B” product that is now 
being abandoned. Commenting or 
this, Leonard Goldenson, president 
of United Paramount Theatres, 
said either television or secondary 
leads in pix may now have to be 

the approach to player buildups. 
Addressing the Theatre Owners 
or North and South Carolina at a 
convention here yesterday (Mon.), 
Goldenson said his main concern 

(Continued on page 79) 





Jocks Aiding Det. Cops In 


Juve Delinquency Fight 


Detroit, Nov. 16. 
in cooperation 
Music Operators of 
Michigan, have donated their 
services at the request of Police 
Commissioner Edward S. 
in an effort to stem the rising tide 
of juvenile delinquency in Detroit. 


Disk 


jockeys, 
United 





Piggins | 


The plan is to hold weekly dance | 


parties with UMOM, an 


(Continued on page 60) 


organiza- | 


|in the Rank circuit, 


‘One-Man Revolt’ in New Vegas Dunes 
Setup; Names for Names’ Sake Are Out 





Frisco ‘Goofy’ Disk Nix 


San Francisco, Noy. 16. 

“Mama Don’t Allow No Goofy | 
Music in Here” is the new theme 
song of Oakland radio station 
KLX, owned by the Oakland Trib- | 
une. Station manager Bud Foster 
has just memoed the staff about 
the type of music to be played on 
the indie station. 

“We don’t want that goofy, wide- | 
eyed stuff on the air,’ Foster’s 
memo said. “No race music and 
no rhythm and blues,” it continued 

Rhythm & blues records, inci- 
dentally, are enjoying an unprece- | 
dented popularity in the Bay area 


with sales up almost 10° 7 in the 
last month. Most pop stations, 
since “Sh-Boom,” have pro- 


grammed r&b platters. 


England, Too, Gets 
Its Theatre TV 


London, Nov. 16 

As an experiment, the Postmas 
ter-General has given his okay for 
BBC-TW coverage of the England 
vs. Germany football game on Dec 
1 to be picked up live by a numbe: 
of key picture theatres in London 
and the Provinces. 

This is the first theatrecast to be 
sanctioned since the Coronation in 
June last year. It is believed that 
facilities will be limited to a total 
of eight theatres, comprising fou 
three news 
houses and one hall controlled by 
Associated British. 

The telecast will be picked up 
at the Odeon, Leicester Square and 
by other Rank theatrés in Leeds, 
Manchester and Doncaster. The 
one ABC theatre is the Commo- 
dore in the London suburb of Ham- 
mersmith. ° 





|who came to see and 


Las Vegas, Nov. 18. 

The odds are much greater on 
the “hard way” in this gambling 
community, but the payoff is big- 
ger too—which may be why vet 
showman Alfred Gottesman wants 
to revolutionize Las Vegas nitery 
habits by shunning the easy way 
of buying talent at astronomical 
figures. At the moment it’s strictly 
a one-man revolution, but show biz 
probably will be watching carefully 


to see how Gottesman makes out 
when he opens his new Dunes 
Hotel here next February on a 
show policy based on production 


rather than personality. 

“The constant demand for name 
talent at increasing salaries,” 
Gottesman contends, “has got to 
stop somewhere. The hotels have 
created a Frankenstein monster 
that could easily destroy them if 
it gets much bigger. Everyone 
knows that the casino has an edge, 
or percentage, against the players 
—but I doubt if it is large enough 
to offset the extravagances to which 
some of the hotels are heading.” 

Gottesman, onetime New Eng- 
land circuit exhib who sold his 
chain to Warner Bros. early in 1929 
for $15,000,000, has been in both 

(Continued on page 66) 





No Respect for Symphs In 


K.C. as Fisher Fans Make 
Shambles Out of Concert 


Kansas City, Nov. 16.,. 
Kansas City Philharmonic Orch 
played before one of its biggest 
crowds, 12,000 persons jamming 
into the Municipal Auditorium last* 
Saturday (13), but its playing fell 
on virtually deaf ears. Nearly 90°7 
of the crowd were femmes and 
most of those were bobbysoxers 
hear guesv 
artist Eddie Fisher. 
The occasion was the annual 
Katz-Philharmonic concert, which 
(Continued on page 60) 
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All Girl Orchestra and Choir 
Featuring EVELYN and her Magic Violin 
under the direction of 
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/ Show Biz Ties No Help to Politicos: 


Varying Grosses at Ballot B.0. 


Washington, Nov. 16. ¢ 


The fortunes of political war re- 
turned some friends .of show biz 
to Congress in the Nov. 2° elec- 
tion, defeated others, and sent at 


least one on to a bigger job in his Noticed Louis Walters’ 

home state. on the Command Performance. | 
_One of the most important elec- Now, I am surprised not that you 
tion casualties was Rep. Charles published the article, but that | 
Howell (D., N. J.), who ran un- We be ; 4 
successfully for Senator of New You didn’t comment upon it edi- | 


Jersey against Clifford Case. How- 
ell will be long remembered here 
as the author of bills to create a 
Federal Arts Commission and Na- 
tional Theatre in Washington. 
got his bill before the House La- 
bor and Education Committee but 
never built it to the point of get- 
ting it through Congress. 
However, hope for the measure 
is not dead. Two authors of simi- 


He 


lar bills in the House were re- 
elected—Reps. Carroll D. Kearns 
(R., Pa.) and Emanuel Celler (D., 
N. Y.). Author of still another 


(Continued on page 70) 





Library it Cole. Kudoes 
Big ‘Musical Triumphs,” 
Gets Rodgers’ Scores 


Library of Congress has received | 
from Richard Rodgers a “deposit” 
of nearly alf of his autograph mu- 
sical manuscripts, including those 
of his top legit and film produc- 


tions. The Library is planning an 
extensive exhibit of the manu- 
scripts for next spring. Gift was 


made in N. Y. at Carnegie Hall 
last Thursday (11). 

Among the Rodgers & Hammer- 
stein productions whose _ scores 
have been turned over to the Li- 
brary are: “South Pacific,” “Okla-  , 
homa.” “King and I,” “Me and Juli 
et,” “Carousel,” “Allegro” and the 
motion picture “State Fair.”’ 

Rodgers & Hart productions rep 
resented in the gift are: “Garrick 
Gaieties.” “Jumbo,” “Babes in 


ong ‘Boys from Syracuse,” Pal will coproduce. Stage musical rou- 
Joey, “By Jupiter,” “Evergreen” tines for new show with John 
‘both stage and screen) and the Q’Hara book which Elia Kazan 


film, “Love Me Tonight.” Included 
(Continued on page 70) 


feld Follies” 
legit musical is budgeted at $400,- 





Actors Fund’s Fine Work 


Editor, VARIETY: 


torially. As you well know the Ac- | 
tors Fund of America is a charity | 


1 


for all the peoples of the theatre, | 


whether vaudeville, burlesque or 
so-called legitimate. 
At present, there are 


vaudeville performers 


now 


Fund. This doesn’t include | 
guests at the Actors Fund Home, | 
the Percy Williams Home, which 
is primarily a home for vaudevil- | 
lians, or those in hospitals, nurs- | 
ing homes and like _ institutions. 
One doesn’t need to be a star, nor 
a featured player, to come within 
the scope of the Fund’s charity. 
The lowliest vaudeville player re- 
ceives the same kindly considera- 
tion as the eminent among the peo- 
ple of the theatre. 
Walter Vincent 
Actors Fund of 
America), 


tors 





(President, 





| 
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ROBERT ALTON’S LINK 
TO ‘ZIEGFELD FOLLIES’ 


Hollywood, Nov. 16. 
Robert Alton, choreographer of 
Frederick Brisson’s ‘‘Girl Rush” at 


Paramount is set to supervise the 


production and handle all chore- 
graphy for upcoming “New Zieg- 
on Broadway. He says 
into N. Y. 


100 and due late next 


summer. 


Also it’s a possibility that Alton 


would direct. Alton-O’Hara worked 
together last season on “Pal Joey.” | 
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| more, 
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| Piker,” “Taps” 














HORACE HEIDT 
Van ate Californta 


Hawai Spots Eye 
Tourists; Talent 
Setup Confused 


By WALT CHRISTIE 


Honolulu, Nov. 9. 

It’s neither Catalina nor Flor- 
ida, neither Coney Island nor Coro- 
nado. 

That’s one reason why Hawaii 
promoters are doing some sovl- 
searching these days as they pon- 
der the future of Waikiki’s tourist 
industry and its whopping effect on 
entertainment. 

Progress has blighted out much 
of Hawaii’s nostalgia natural charm 
and indolent mode of living, and 
Honolulu into a city shai 
superficially at least 
any Mainland city of 300.000 popu 
lation. 

But tourists say it’s a natural, at 
(Continued on page 28) 








A Man in His Life Plays Many Parts 





resembles | 





Vienna ‘Dinner’ Stalled 


Vienna, Nov. 9. 

Efforts to produce “The Man 
Who Came to Dinner” here are 
apparently being stymied by a dis- 
agreement between the comedy’s 
American authors, George S. Kauf- 
man and Moss Hart, Latter is 
said to be willing to have the play 
done here, but the former is re- 
portedly nixing it. - 

Ernst Haeusserman, managing 
director of the Josefstadt Theatre, 


has been trying to obtain the 
rights to ‘“‘Man Who Came to Din- 





| ner” for nearly a year. He got 
|}an okay many months ago from 
| Hart, but the deal was subse- 


(Mrs. Oscar Karlweis), represent- 
ing Kaufman. Latter is said to 
have vowed during ¢he Nazi re- 
gime never to allow his plays to be 
done in Germany or a German- 
controlled country, and has never 
‘relented from that stand. 

Haeusserman has made repeated 
efforts to get permission, but de- 
spite several go-aheads from Hart, 
the stymie is still on. 


MRS. BING CROSBY 
ESTATE $1,332,571 


Los Angeles, Nov. 16. 
Estate of the late Mrs. Dixie Lee 
Crosby amounted to $1,332,571, 
| before taxes, according to a report 
‘filed in Superior Court by state 
inheritance appraiser 








| Daggett, Jr. Net, after deduction 
jof taxes and fees, drops to 
$550,616. 

Bulk of the estate consists of 


community property owned jointly 
with Bing Crosby. Remainder was 
‘her own individual property. 








oo Barrymore, Dead 


at 76, Had Been Painter, 


Etcher, Musician and Star of Stage and Screen 


Lionel Barrymore, 76, painter, 
composer, director, and one of the 
all-time great stars of motion pic- 
tures, died Nov. 15 in Los Angeles 
of a heart ailment complicated by 
his long wheelchair semi-invalid- 
His sister Ethel is the sole 


immediate survivor apart from 


nephews and nieces. 


“ An artist in a broad sense, Bar- 
rymore was almost as famous for 
avocations as for his chosen 
His musical composi- 
been played and well 
his paintings were re- 
garded as far better than average 


had 


|and his etchings were considered 


by many among the best of our | 
time. Additionally, he was a horti- 
culturist, specializing in roses 


| which he long raised on his Chats- 


worth Ranch, 

Lionel Barrymore studied art in 
Paris and returned to this country 
to work for a year as an illustrator 
before deciding to return to the 
profession of acting he inherited 
from his father, Maurice Barry- 
and his mother, Georgia 


debut at the age of five With his 
parents. His grandmother was 
Louisa (Mrs. John) Drew. 

His acting career was sporadic 


‘from 1898 to 1912, appearing with 


such companies as Nance O'Neil 


|}and James A. Herne when his un- 


certain health permitted. (It was 
in 1905 he departed for Paris and 
his art studies.) 

Barrymore's return to show busi- 


ness was with his brother John in 


“Peter Ibbetson,” in 1917. He never 
left the entertainment world again. 

A year after his return to the 
theatre, Lionel Barrymore achieved 
Star stature in “The Copperhead,” 
and he maintained that billing for 


the next six years in such plays 
as “The Jest,” “The Letter of the | 
Law,” “Macbeth,” “The Claw,” 
“Laugh, Clown, Laugh,” “The 


and ‘‘Man or Devil.” 
It was after appearing in the latte) 


i production in 1926 that he signed 


! with Metro-Goldwyn-Mayer—an as- 
| sociation that continued up to his 
| death. 


For the first few years of his | 


| film contract, Barrymore continued 
to accept stage roles. With the ad- 
vent of sound, however, he turned 
| his attention exclusively to the cel- 
luloid medium. 

Barrymore was no stranger to 
films when he signed with Metro. 
He had made his film debut in 


1909 with the old Biograph Com- | 


pany and had subsequently ap- 
peared in such films as “The Yel- 
low Streak,” the film version of 
his stage success, “The Copper- 
(Continued on page 70) 


quently cancelled by Nina Tallon | 


William | 


——__ 


Milwaukee, ‘Asylum With Bases, 
Now Good Show 


Town Generally 


By HY HOLLINGER 


Milwaukee, Nov. 2. 
Beer made Milwaukee famous 
|} and travelling actors years agg 
/made it infamous when they 
| quipped that the two worst weeks 
'in show business were the weeks 
| before Christmas and Milwaukee. 
{But now a fabulous change has 
| been wrought in the burg by its 
{membership in the National 
|League. The enthusiasm gener- 
| ated by baseball has spread to en- 
tertainment generally. 
| “However, a gloomy-superstition 
goes with the present situation: 
} Showmen realize that when a base- 
ball fan lays out $175 to $200 for 
a season ticket to the Braves’ base- 
| ball park, this is a big dent in an 
|}average Joe’s amusement budget 
‘for the year. So even while Mil- 
| waukee is jumping with unwonted 
patronage of all forms of paid en- 
| tertainment, there is this fear that 
| there is too much competition. 
The new flush of show biz ac- 
| tivity stems from the arrival of the 
Braves two seasons ago in this city 
of 700,000. (Include suburban areas 
‘and it’s a market of 1,000,000.) 
Milwaukee became, in N. Y. 
Post's sports columnist Milt Gross’ 
quip, “‘an asylum with bases,” a 
description that the local citizens 
do not dispute. The fever has 
spread to housewife, dowager, and 
chambermaid. Afternoon telephone 
gossip during the season is more 
,concerned with the exploits of 
| Eddie Matthews than with the 
things women are supposed to talk 
about. A business maim who takes 
the afternoon off from his work to 
go to the ballgame is not neglect- 
(Continued on page 28) 





| There’s Woe Among Metop 


_ Divas as Bing Decrees No 
More Solo Curtain Calls 


| A confidential memo sent out 
| to leading members of the Metro- 
|politan Opera by general manager 
| Rudolf Bing, just before the sea- 
/son opened recently, has caused 
consternation, grief and threats of 
diplomatic action among the tonsil- 
|'glamor set. There is even talk of 
, Suicide. 

| Solo curtain calls, said the ukase, 
jare out. Hereafter, only group 
calls at the end of each act and 
performance will be permitted. 

The howls of anguish, of out- 
;raged pride, have reached to Al- 
|bany (Georgia, that is). This will 
take all the fun out of singing, said 
one basso. It will kill off the whole 
Italian wing, declared a concert 
manager. The Met doesn’t pay its 
singers much money, he added, 
they sing for the love of it. 

Edict won’t sit well with Met 
artists, said one relatively even- 
j}tempered impresario, hinting that 
the directive is the result of the 
fights for the curtain spotlight that 
distinguished the appearances of 
,soprano Zinka Milanov and tenor 
Kurt Baum in various operas to- 
! (Continued on page 76) 











Ed Sullivan on Show Biz ‘Smears 


Ed Sullivan was toastmaster 


in show biz, as did others. 


On tv. 


something about this, 
“Judging by the reaction of 


finally will be done. 


the subject thoroughly. 





| 


accused performers the chance 


him,” 


Joint Defense Appeal in New York. 
What follows is from the “horse's 
mouth”—from Sullivan's Nov. 13 column in the N. Y. Daily News: 

“Performers, smeared by whispered innuendoes, can’t get jobs 
Neither can they find any group of responsible people in 
the industry who will permit them to answer the smears. 
is no jury to which the performer, made jobless by these whispered 
smears, can present his defense or explanation. 

“Such a jury may emerge from the $100-a-plate dinner held this 
week at the Waldorf-Astoria Sert Room by the important Anti- 
Defamation League and its parent body, the Joint Defense Appeal. 
The dinner honored presidents of five tv and radio networks for 
their fight against bigotry and for other public services. 

“This column long has pleaded with tv and radio to set up such 
a jury or board of eminent Americans to hand down decisions in 
the cases of performers who deny subversive leanings. 
dinner, crowded with network brass and top people of advertising 
and allied fields, he asked the Anti-Defamation League to do 


last week at the dinner of the 
He lit out against “smears” 


There 


At this 


Henry Schultz, chairman of the 


powerful Anti-Defamation League, and network heads, something 


“A meeting will be arranged within the next 10 days to explore 
| The pros and cons, the large and small 
terrors, will be brought out into the open, in an effort to give 


to have their ‘day in court.’ If 


they can’t clear themselves, the industry can blacklist them with 
a clear conscience. 
“If the performer can prove his innocence, then he’ll be able to 
feed and clothe his family—and 
| been stolen from 


regain the Self-djignity which has 




















__Wednesday, November 17, 


1954 





VARIETY 


PICTURES a 











Nov. 2. 
» famous 
ears ago 
en they — 


‘st weeks 
he weeks 
ilwaukee, 
ange has 








‘g by its + 
tional 
0 gener- Still the talks continue about 
ad .to en- buying RKO from Howard Hughes, 
in the wake of the apparent com- 
erstition plete collapse of the projected deal 
situation: whereby the William Zeckendortf- 
1 a base- Laurence Rockefeller-Aristotle On- 
$200 for assis syndicate was to take over 
es’ base- Hughes’ varied business. enter- 
nt in an prises excepting the film company. 
budget Obviously interested in acquir- 
lile Mil- ing the outfit is Eliot Hyman, the- 
nwonted atrical and telepic distributor. If 
paid en- he can make any real progress to- 
fear that ward a firm deal it appears he 
tion. could set up bank financing and 
biz ac- bring in United Artists as one of 
al of the the participating parties. UA 
this city would pick up new RKO pix for 
an areas release as its part of the plot. _ 
100.) The purchase price (for RKO 
N. Y Pictures) being kicked about in 
t Gross’ conversation is $25,000, 000. ver 
ases.” a put neither banking reps = U: 
citizens officials reportedly figure Hyman 
ver has has made enough headway to war- 
ser, and rant their serious consideration ot 
lephone any plan at this time. Hyman heal 
is more self has been reticent, ducking 
olts of questions on ‘what encouragement 
ith the he’s had from Hughes, if any. 
to talk The Zeckendorf deal blowup. 
10 takes was not without bitterness. Hughes, | 
work to in a press statement, branded i 
neglect- entire situation as “rumor” anc 
8) “completely untrue.” He added: ° «| 


have no intention of selling any- 
thing to Mr. Zeckendorf.” 

Zeckendorf, who is_ head of | 

Metop Webb & Knapp, realtors, had a | 

different version. He said he wing- 

es No ed to the Coast from N. Y. last 

Wednesday (10) with the hope 01 | 

Calls wrapping up the transaction and | 

Hughes reneged. He stated: “We 





nt out consider the deal absolutely off 
Metro- due to a unilateral and completely | 
anager unconscionable reversal on the 
le sea- part of Mr. Hughes.” | 
caused - | 
eats of 
tonsil- 
alk of ain pa é S F 


ukase, 
group 


“| Author's Property 


f out- 

to Al- San Francisco, Nov. 16. | 
is will ' Warner Bros. has been just as | 
2, said ineffective as gangsters and rogue | 
whole cops in curtailing the activities of 
oncert private eye Sam Spade. 
ay its According to a ruling passed here | 
added, last week by the Ninth United | 


States Circuit Court of Appeals, 
» Met Dashiell Hammett can continue to | 
feature Spade’s adventures in 


evene- 
y that novels and on the air despite the | 
of the fact that Warners’ bought certain | 
it that rights to ‘Maltese Falcon” in 1930. | 
es of The court ruled that this did not | 
tenor prevent the author from’ using 
as toe Spade in other stories and turned | 


cown the film company’s claim for 
damages on a copyright infringe- 
ment suit. 


Exhibs Will Solve That 
the Shortage in Hollywood 








Hughes Deal Still A-Gabbin’ 


Zeckendorf Agree They Don’t Fancy One Another 
Hyman Eyes RKO Studio—Meantime Owner and 





Louse Us Not Up! 


Metro is cautioning its sales 
department employees not to 
make downbeat remarks about 
the company’s pictures “upon 
which you depend for your 
bread and butter.” The warn- 
ing was prompted by a report 
made by an exhibitor that a 
branch office staffer had re- 
marked in the presence of two 
theatre managers that a forth- 
coming M-G film was a “little 
light”’ on the boxoffice side. 

“Don’t talk downbeat,’’ The 
Distributor, the Metro house 
organ, urges all bookers, sales- 
man, shippers, contract clerks, 
and fieldmen. Gist of the warn- 
ing is: Be careful what you 
say. Since you’re a Metro em- 
ployee you have a potency be- 
yond your imagination in this 
business. “If you say a picture 
is not too strong, there are 
plenty of people _ready to 
swear that you said it was 
awful.” 








| Dept. 


| pared by 


; tion Picture Organizations, 





irs 
wee By E ics, Says Babb 
vy y Economics, Says Ba 
obs Minneapolis, Nov. 16. 
in Exhibitors’ present encourage- 
ere ment to and financial aid for in- 
red dependent production and increas- 
ing booking of reissues will gradu- 
his ally ease the hardship that product 
itis shortage now is causing exhibitors 
2a). and eventually drive major pro- 
for ducers to greater activity to pro- 
tect their markets, in the opinion 
ich of Kroger Babb, himself an inde- 
in pendent producer. 
his Addressing the annual Bennie 
ng pergse 13-theatre circuit ‘“conven- 
do ion” here, Babb declared that part 
o! the recent boxoffice troubles of 
he Which the industry now is ridding | 
ing itself was due to its failure to} 
carry on research soon enough to | 
re Celermine changing public tastes. | 
all He cited the auto industry's re- | 
ve ‘arch, resulting in the present | 
If I models, as a patiern for the 
‘th industry to follow. | 
ith product scarce, it behooves 
to €\o.d.tors to extend themselves to |} 


as li nit in selling every picture, 
‘dless of the latter’s import- 
ance or lack of it, declared Babb. | 








"This Is Army 
Rentals Just 
Cover Costs 


“This Is‘ Your Army,” 55-minute | 
film in color produced for the 
of Defense, will be released 
to exhibitors Dee. 13 at rentals suf- 
ficient only to cover print costs and 
incidental expenses. If there’s any 
money left over, 15% 
the U. 
to the Army Relief Fund. 

Trade’s handling of the pic is 
public service all the way. Nine 
pene companies are sharing its dis- 


| tribution on a territorial basis. Na- 


tional Screen Service is releasing 
the trailer 
20th-Fox. All 
charge. 

Film is designed to acquaint the 
public with the scope of the Army, 
the varied skills and talents re- 


tively and the new weapons and 
equipment necessary to the nation’s 
defense program. 

In a letter to the Council af Mo- 
which 
is handling the project, Gen. Mat- 
thew B. Ridgway pledged that al! 
theatremen booking the pic will 
have available the services of the 
military. Recruiting officers in each 
area will provide Army personnel 
if they're needed for promotional 
purposes, stated Robert W. Coyne, 
COMPO'’s special counsel. 





Miami Cops Turn Pic 
Censors, Arrest Exhib; 
Authority Seen Dubious 


Miami Beach, Nov. 16. 

First attempt by police officials 
to censor a motion picture exhib- 
ited in a Miami Beach theatre 
came Saturday (13) when Martin 
Caplan, manager of the Roosevelt 
Theatre, was arrested on a charge 
of running a film “containing ob- 


scene pictures tending to corrupt, 


the morals of youth.” The feature 
in question, “Lucrezia_ Borgia,” 
continued showing, however, pend- 
ing disposition of the charges. 
An indie house, the Roosevelt 
had been running in the red for 
some time with resultant decision 
to book foreign films such as 
“Borgia” and “Ecstasy” to hypo 


| box office take, 


Legal experts here take a dim 


| view of the police power to en- 


force censorship to the point where 
(Continued on page 8) 


QISTAIB. SLANT 
ON EXHIB IDEAS 


While, on the surface at least, 
they’re giving their blessings to 
exhibitor efforts to close the prod- 


and/or 
distributors are getting riled over 
the apparent contradictions in the 
exhibs’ position. 

“Aiter years of griping and com- 
plaining about our methods of sell- 
ing, the exhibitors are now adopt- 
ing a line which, were we to fol- 
low it. would have every theatre- 
man in the country setting up a 
howl and charging us with every 
unfair and unethical practice in 
the buvk,’ one company sales top- 
per scuswked in N. Y. this week. 





‘| panies’ 


will go to} 
S. Treasury and the balance | 


plus a press book pre- | 
without 


He claimed cbat, if the exhibs 
|were to follow their announced 
| plans to the letter, “they'd do a 
| gr eater injustice to the little man 
| they’re ostensibly trying to help” 
‘than had been laid at the doorstep 
'of the distribs at any time in the 
| past. 
| Adding to the distribs’ irritation 
jis the fact that some of the com- 
stockhoiders have begun to 
a the question: ““‘Why can’t you 

stitute the kind of economies 
|that these theatremen are propos- 
|ing in their own film handling?” 

And the opinion is expressed 
‘freely by distrib spokesman that 
|the problems of the companies, 
|'and their explanations of the whys 
|and wherefores of their policies 
aren’t given a proper airing and 
are being ignored in the face oi 
continuing exhibitor attacks. 

The sales topper quoted above 
leited as an example of exhib in- 


(Continued on page 21) 





‘White Christmas’ Pacing 
Hints It May Top Berlin’s 
‘Army, Musical All-Timer 


“This Is the Army,” 





| Warners’ 


put out in 1943, looks to be losing | 


alltime 
cate- 


its crown as the industry’s 
top grosses in the musical 
gory. 
mas,” in current circulation, is 
threatening to top it. Either way, 
Irving Berlin can’t lose, for 
“Army” 

(Continued on page 24) 


uct gap by going into production | 
production-financing, the | 


Paramount’s “White Christ- | 


was the composer’s show | 


IF WE DID, YOU'D HOLLER COP’ 











Nevada Uber Alles 


Reno, Nov. 16. 
Producers Stirling Silliphant 
and John Barnwell are hold- 
ing talks with local interests 
about the possibility of setting 
up a film studio in Carson 
City, Nev. Cited as advantages 


for filmmaking in the state 
were no film taxes, no state 


income taxes, the free port 
law, and the lack of smog. 
Silliphant and Barnwell are 
currently filming “Five Against 
the House” here. Film, set 
for Columbia release, is the 


story about the robbing _of 
Harold’s Club, local gambling 
house. 











| 


Studios Rally 
To Use Baliyhoo 
Via ‘Spectacular 


Hollywood, Nov. 16. 

Film studio executives and rep- 
resentatives of NBC will meet this 
week to decide on the format for 
ian all-industry 90-minute televi- 
sion show. At last week’s meeting 
they reached an “agreement in 
principle” but there were differ- 
ences of opinion about its manner 
of presentation. 

Offer by NBC of 90 minutes in 
the “spectacular time” on Sunday, 
Jan, 2, was vetoed because of the 
|short notice in putting together a 
i} mammoth production with all stu- 
dios presenting their stars in per- 
son and clips from forthcoming re- 
leases. Most of the 40 industry 
leaders attending the meeting fa- 
vored a later date sometime in 
February or March. Chief objec- 
tion to the proposal of three min- 
ute-and-a-half clips from each stu- 

_ (Continued on page 77) 








| National Boxoffice Survey 


quired to make it function effec- | 


Biz Still Big; oy Asate Seimei. ‘Widow’ Second, 
| ‘Star’ Third, ‘Cinerama,’ ‘Contessa’ Next 


Trade is holding up very saitaia, 
ly in view of fact that there is the 
usual dip at the b.o. following the 
Nov. 11 holiday. Clear, mild weath- 


er in many sections of the country | 


also was a downbeat factor. New 
product being launched this session 
is proving satisfactory for the most 
part. 
| “White Christmas” (Par) is again 
| champ, for third week in succession. 
| Bing Crosby-Danny Kaye starrer 
| ranges from big to record in 19 key 
| cities covered by VARIETY, with a 
total gross of $788,000. That makes 
| $1,878,000 this first VistaVision pic 
has registered in the past three 
weeks. 

“Black Widow” (20th) is pushing 
up into second position, supplant- 
ing “Star Is Born” (WB) in that 
spot. “Widow” és in some 20 keys, 
but not all of them are big. “Star,” 


which is finishing third, is suffering | 


from fact that it is playing in just 
10 key cities. Pic also is not rated 
as stout as in the previous three 
weeks. 

Fourth place goes to “Cinerama”’ 
(Indie), which currently gave fur- 
ther signs of wear. “Barefoot Con- 
tessa” (UA) again is winding up in 
fifth. 

“Drum Beat” (WB), just getting 
started this round, will capture 
sixth money. ‘‘Waterfront” (Col) is 
taking seventh position while “Sa- 
brina” (Par) is a close eighth. 
“Brigadoon” (M-G) rounds out the 
| Big Nine list. 


| “Rear Window” (Par) and “Sud- 
| denly’ 
pix this frame. Former 
been high on the list. 
Varied &rray of newcomers is as 
varied boxoffice-wise as the type 
of pic. List is notable for number 
of potential winners. “Carmen 
Jones” (20th) shapes as a comer, 


has long 


and still sock in N.Y. 


“Last Time I Saw Paris” (M-G), | 


being smash in Frisco, solid in L.A. | 


> 
v 





* (UA) are the two runner-up | 
} DElaware 7-4984 


| due in this week at N.Y. Capitol, is | 


hefty in Indianapolis preem, being | 
“Phffft” | 


best new entry there. 
(Col), is hefty in N.Y. and fine in 
| Seattle. 

“She-Wolt” 
marks of a great exploitation pic, 
shapes smash in Chi and great in 
Buffalo. “Athena” (M-G), light in 
L.A. and Detroit, looms big in Chi 
and fine in Frisco. 

“Twist of Fate’ (UA), okay in 
Chi, is fair in Denver. ‘Track of 
Cat” (WB), fair in Denver, is rated 
weak in Detroit. 

“This Is My Love” (RKO), mild 
in Omaha, looks lean to fair in 
three other spots. “Sands of Iwo 
Jima’’-"*Wake of Red Witch” (Rep), 
reissue combo, is nice in Cincy, 
good in Minneapolis and okay in 
Indianapolis 

“High and Dry” 
to big in five keys. “Bengal Bri- 
gade,” from same company, is 
smash in Chi and nice in N.Y, 

(Complete Boxoffice Reports 


on Pages 12-13) 


U), shapes okay 


| 
(Rep), having all the 


||| Single Copies 


| Metopera’s Closed-Circuit Special 


Grossed $180,000; Drew Frontpage In 
14 Burgs; But, Oh, That Beeftrust! 


The closed-circuit telecast of last 
week’s Metopera opening to 32 the- 
atres in 27 cities grossed an esti- 
mated $180,000. A breakdown of 
the cut of Theatre Network Tele- 
vision and the Metopera is still 
undetermined since full reports of 
the charity organizations involved 
have not been forwarded. In all, 
12 charity-sponsored affairs were 
held, with the benefit groups charg- 
ing up to $7 per seat. The average 
price for non-charity situations 
was $3. 

The response to the telecast was 
divided. There .was no question 
that it received widespread atten- 
tion. Newspapers in 14 cities re- 
viewed the event on their front 
page. However, there were reser- 
vations on the picture quality and 
the appearance and acting ability 
of many of the Metop principals. 

According to James Conners, 
VARIETY rep in Albany, the Grand 
Theatre, a 1,500-seater, had a turn- 
out of only 850 and reduced its top 
from $3.30 to $2.50, a result which 
“left dangling the future of opera- 
casts here.” “In contrast, ‘Carmen’ 
in Dec., 1952, drew around 1,100, 


. | at a $3.60 top in a driving rain. 


(Continued on page 8) 


M-G Theme Song: 
Tote That Bard 


Metro is making a determined ef- 
fort to sell “Julius Caesar” to every 
possible situation in the country 
no matter how small the commu- 
nity. Picture, first issued in May, 
1953, has never been placed in gen- 
eral release, but has been sold on 
a special-handling basis. 

It’s now hitting the small towns 
of 10,000 or less population and 
the company ‘is pressuring its sales 
staffers to obtain dates. M-G is 
dismissing the arguments that “my 

(Continued on page 78) 
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$35,000,000 OR MORE AVAILABLE T0 


RIGHT INDEPENDENT FILM PRODUCERS) 


Independent producers who only * 


a few short years ago found financ- 
ing sources almost completely 
dried up now can draw on a func 
variously estimated at between 
$35.000.000 and $50,000,000. Te 
fact that the coin is around for 
indie eforis does not necessarils 
mean that the sources can be 
tapped easily. 

The  pursestring 
tough business men, 
film industry experience, and any- 
one seeking to pry loose some of 
the coin has to be a tried hand at 
picture-making. Experience in film 


holders are 
with years of 


production, however, is not the 
only consideration. It must be 
backed with a “hot” package— 
solid story property, a name Cast, 


and a director with a record of ac- 
complishment. 

Included in this overall produc- 
tion fund is the recent $10,00,000 
Columbia earmarked for independ- 
ent production. Warner Bros., Par- 
amount, and United Artists 
have large sums available for this 
purpose. Only last week Par 
Paul Raibourn stated that anyone 
with a valid package could obtain 
his company’s financial support. 

Even Metro. which has 
participation agreements and indie 
financing, seems to be loosening 
up. Its recent deal with Lucille 
Ball and Desi Arnaz for an ae 
pendent picture is an example o 
M-G's changing attitude. In ad- 
dition, a top-echelon Metro exec— 
one influential in the company’s 
financial dealimgs—said  private- 
ly recently that Metro ‘‘would be 
willing to listen to anybody with 
a satisfactory package.” 

Exhibitor financing 
tion is also gaining 
Fred Schwartz, -prexy 
Distributors Corp. of 
vealed at the recent Theatre Own- 
ers of America convention, that 
exhibitors had subscribed $1.000,- 
000 so far for stock ownership in 
the company. TOA, itself, is in 


(Continued on page 26) 


Royal Command 


Film Occasion 
Lacks Punch 


London, Nov. 16. 
Command film perform- 
the Empire Theatre, Lei- 
Square, last night (Mon.) 
share of flaws in -the pro- 
Stage show, developed 
theme, *‘All the World’s 
A Screen,” lacked cohesion and 
dramatic impact and overran to 45 
minutes. It was scheduled to go 20 

Even so, the array of performers 
was given little chance for an en- 
teriainment workout. Rudy Vallee 
and Jane 


of produc- 
momentum. 
of the new 
America, re- 


Roval 
ance at 
cester 
had a 
gramming. 
around the 


snumber each and Shelley Winters 
excerpted a reading from “A Place 
in the Sun.” Peter Ustinov (who 
also directed) scored with his im- | 
pressions and other artists were re- 
stricted to brief walkons 

Those presented to Queen Eliz- 
abeth included film industry execs 
Sam Eckman, Charlies Goldsmith 
and Robert Wolff and players Val- 
entina Cortesa, Brian Donlevy 
Mona Freeman, Stuart Granger 
Jean Simmons. Vallee. Miss Win- 
: S d > Ru el] 

Fil iown \ ’s Beau 
B mime a received with 
mor { ‘ 1u ! mut didn't 
Tile r¢ » th ( on. Sho 
on 1 pr" \ f fonight in 
B eV ¢ busine 
] \sso ed Bri } 1d Wi: 
Di ne e'ody 

Perf nce \ ¢ ected to 
raise $70,000 to ) ) fe the 
( 0 } T ( ey nent 
] Co! us! he 
a i\ ( Qu Du oO 
] n d | é M et 
ai ( Oo! ( nd 
e ( » tel ed ona ec] ed 
‘ to the | I t ence 
Ss 1! equipment it ding a 
SCTE leasuring 17 feet 
\ installed for the tv portion o 
Live OV In ¢harge of this wa 
BBC-TV producer Eric Fawce‘t 

This was the ninth roval film 
gala and the third time an M-G 
Pic was selected. the earlier two 
being “Forsyte Saga” and “Because 
You're Mine.” 


V.p. | 


avoided | 





also | 


| 
| 


4 
| 
| 
| 
r 
| 


Russell were allowed one | 


Mack Sennett's Hollywood Saga 





450 ‘Christmas’ Prints 


As if to answer exhibitor 
beefs about shortages, Para- 
mount has ordered an addi- 
tional 50 prints of ‘White 
Christmas.” 

This brings the total to 
450, it’s claimed, which is 
unusually high. 





Columbia Scouts, 


Will Finance 
Legit Theatre 


Pictures has blue- | 
to take an active 





Columbia 
printed plans 
role in legit 
as a means of tieing up screen 
rights to new plays, according to 
Harry Cohn, president of the film 
company. 

“Facilities for financing will be 
made. available by Columbia for 
the right properties both = on 
Broadway and abroad,” 


chief exec. He added: “We fee 


theatre bankrolling | 


|! said in New York this week, 


: Lectures by Directors 

- Sell Hard Work, Skill 

| Vs. Fan Pap: Mamoulian 
| 


By GEORGE GILBERT 


Efforts of the Screen Directors’ 
Guild to improve the film indus- 
try’s public relations are paying 
off in. the opinion of Rouben 
Mamoulian who is first vice-presi- 
| dent of the SDG. In the past the 
| organization had frequent requests 
‘from schools, colleges, universities 
and other groups for SDG mem- 
| bers to appear as lecturers. This 
' vear to date some 22 directors have 
mounted the rostrum to show that 
“Hollywood isn’t just dollars and 
glamour” and still other speaking 
dates are in the offing. 
“For it’s high time,” Mamoulian 
“to do 
all we can to acquaint the public 
at large with the hard work that 
goes into motion pictures.” Fan 
magazines, he added, accent the 
glamour but aside from that it’s 
important to realize that acting, 
the story, photography and a num- 
ber of other essentials are all basic 


| ingredients of a film. 


stated the | 


there is a great deal of undiscov-} 


material in N. Y., London, 
Rome and other 
tres of culture, which 
been tapped by Hollywood. We 
will make every effort to discover 
and utilize this material.” 


ered 
Paris, 


| Similar 
world cen- | 
has not yet) 


SDG, Mamoulian recalled, ran a 
five-week course last spring at the 
U. of Southern California and a 
session later at UCLA as 
well as lectures at the San Fran- 
cisco Museum of Art. Among mem- 


| bers participating were King Vidor, 


Cohn is now in N. Y. looking in 
on Broadway production. Arthur 
Kramer, story editor at the Col) 
studio, is due in Gotham from the] 
Coast next weeknd to work with 
‘astern story chief Albert John- 
ston on the company’s financing 
operation. 

Major factor determining Col’s | 
|} angeling will be the “screen po- 


tential” of stage material. 

Also as a means of building its 
pic product supply, the company 
recently announced it had set up 
a special fund 
financing independent 
Following up on this, Cohn this 
week said the company’s studio 
facilities and player talent (when 
not at work in Col’s own pix) will 
be made available to the indies 
with whom financial deals are 
made. 


Blumberg’s Attack 


Nate J. Blumberg, Universal 
hoard chairman, who is 60, yester- 
day (Tues.) suffered a mild heart- 
attack in N.Y. 

He was taken to Doctors’ Hospi- 
tal where, according to late reports, 
he was resting comfortably. The 
attack came at Blumberg’s apart- 
ment in the Sherry-Netherland. 





of $10,000,000 for | 
producers. | 





| 


| taxes, 


Raoul Walsh, Anthony Mann, 
George Seaton, George Marshall, 
Jean Negulesco, George Stevens 
and himself. In addition, Mervyn 
Le Roy spoke at Stanford U. 





Mamoulian, who also appeared 
at a Minnesota U. film festival last | 
year, said the practice at most} 
lectures was for each director to | 
show some of his pictures, then | 

(Continued on page 26) 
. . >] 
Allied Artists’ Net 
Hollywood, Nov. 16. 


Net profit of $92,697, after 
ing $108,000 in Federal 
was announced by 
Artists for the first quarter of the 


pay- 


fiscal vear ending Oct. 2. Amount 
falls slightly short of the $98,990 
net for the first quarter in 1953. 


Gross income for the first quarter 
was $2,907.177, compared with $2,- 
| 781,491 last year. 

Board of directors voted a quar- 
terly dividend of 13*%4 cents a share 
on the company’s 5!2°o cumulative 
preferred stock, payable Dec. 15 to 
stockholders of record Dec. 3, 1954. 
In addition, a dividend of 10 cents 
a share on common stock will be 
paid Jan. 3, 1955 to shareholders 
of record Dec. 10, 1954. This is the 
first common stock dividend in the 
company a history. 








—— 


Love/Hate That Baseball 


this a major 


They 
petitor 


Kansas City, Nov. 16. 


The advent of the Philadelphia Athletics to Kansas City making 
Jeague town is being greeted with something less 
than an accolade by theatre managers and film industry execs. 

reason:. big league ball brings one more topnotch com- 
to a front already extremely competitive. 


On the civic 


front its conceded that the new Athletics will be a boon to the town. 
Industry sources report that towns with the big baseball hoopla 


such as Milwaukee and Cleveland have made it tougher for 
and that development is expected here. 
in a 


ture houses, 


Many theatre men are 


pic- 


torn-between attitude, most of 


them being baseball fans personally. 




















NBC Opera Gentry: If Hurok Can Do It 


Why Cant We Hit Theatrical Screens? 





Brando and Soda 


More than 1,000 miniature 
bottles of Courvoisier brandy 
and bottle corks, were on their 
way last week to lay and 
tradepress critics, theatre ad- 
pub execs and radio and tv 
personalities as part of a pro- 
motional stunt for 20th-Fox’s 
“Desiree.” 

The theme of the campaign: 
“The Brandy of Napoleon 
Salutes the Brando of Napo- 
leon.” 








| mittee and 





LL ——_—— 





Theatre Audience 


Expansion New 


COMPO Goal 


Members of the executive com- 
board of directors of 
the Council of Motion Picture Or- 
ganizations, 42 in all, 
meeting Monday (15) voted to ap- 
point a special committee to work 


‘out details of a widescale theatre 





| telepix, 


| er, 
| gress” 


| 


—A Pie in The Puss of Reality 


By ROBERT J. LANDRY {stooge around the old Biograph | 
, ... Studie on 14th Street in Manhat-} 
Like a good studio administra- tan. On a ferry to Staten Island | 
tor and showman, Mack Sennett he put a phoney diamond ring on | 
has got himself an experienced Mabel Normand’s finger. But in 
writer, Cameron Shipp. | Result- | the years that followed and which 
antly his autobiography, King of brought both of them great wealth, 
Comedy’, which will be on the both were too busy being picture 
counters Doubleda} ' és pong people to be just people. They 
week, is a hi hy readable and fre were on again. off again. but never | 
quently touching book It IS yeally on. This is a bitter-sweet 
mostly nostalgi like so many romance as Mack Sennett recalls 
volumes these tast years about it. 
like. banal a f Agel OE gg Mare viabe! Normand, who died in 
undercurrent of sadness Viack 1930 after spending the last 10 or 
. . 12 years Of her existence in mad- 
sjennett who never married loved cap escapades in New York, Lon- | 
one girl, Mabel Normand, who fin- ri ‘. . 
don, Paris and Cannes, was one of 
ally married, as the climax of a) 4, a rey sail : 
Te ee aber Mae case vay tg the first to make enormous money 
: 4 and to throw it away. Twice her 
Mabel Normand was one of the carefree. but not happy, life was 
true pioneering personalities of clouded by shootings in which her 
ear) movies’ before dialog. name was involved. Much of the 
Sennett quotes Robert E. Sher- Sennett book centers on the still- 
wood, in the days when he was a unsolved murder mystery of Wil- 
film critic, as calling Mabel “the — Desmond Taylor, It was a 
first omedienne of the silent dramatic payoff at the end of the 
drama . the person who taught } re 1914-1924 period of in- 
Charlie ¢ ha plin to be a movie ac- credible expansion of the film mar- 
tor this irrepressible gamin ket, and of Hollywood. 
with a remarkable flair for im- It seems a preity obvious guess 
pudent comedy.” that with this book in hand, some- 
Mack Sennett was a gawky body- may be inspired to do the 
,youth, would-be opera singer,t (Continued on page 24) 


audience expansion program. Com- 
mittee, to be named by COMPO 
toppers Al Lichtman, Wilbur Snap- 
er and Sam Pinanski, will have 


jing with an audience poll on best 
income | 
Allied | 


pictures and players, development 

of a television “spectacular” show 

designed as a salute to the pic in- 
(Continued on page 78) 





Fuse 3 Disney TV Pix 


For Theatrical Screens 
In Foreign Countries 


Hollywood, Nov. 16. 


Walt Disney is combining his 
three “Davy Crockett” telefilms 
into a full-length feature for the- 
atrical screening overseas, but not 
in the U. S. or Canada. (‘Three 
each running 48 minutes, 
Crockett, Indian Fight- 
Davy Crockett Goes to Con- 

and “Davy Crockett at the 
Alamo.” The theatrical feature is 
still untitled. 

Other telepix series which have 
been combined for theatrical re- 
lease abroad include ‘“Ramar of the 
Jungle,” “Superman,” and ‘Stories 
of the Century,” 


are “Davy 


66 





Europe to N.Y. 


Carol Bruce 
John Davis 
Richard Burton 
Bernard Delfont 
Kurt Frings 
Vie Hyde 
Sir Arthur 
Gypsy Rose 
lya Lopert 
Toby Roland 
Isaac Stern 

Max Thorpe 
Spencer Tracy 
Sheila Van Damm 


N. t..00 4. A, 


Maria Angelica 
Gloria DeHaven 
Bert Freed 
Margaret Haves 
Russell Holman 
Colette Marchand 
Milburn McCarty 
Milorad .Miskovitch 
Milton Pickman 
Joe Schoenteld 
Jan Sterling 
Tyrone Power 
Paul Szilard 
Robert Wise 


Jarratt 
Lee 


. a 


| 





By LEONARD TRAUBE 


Critical kudosing of Sol Hurok’s 
American presentation of the Ital- 
ian-made ‘Aida,” first full-length 
opera with the color additive, re- 
prises lyrical film hopes long cher- 
ished by the NBC Opera Theatre. 
Latter unit, headed by Samuel 
Chotzinoff under the baton and 
artistic direction of Peter Herman 
Adler, is in its sixth opera-for-tyv 
season with its score running from 
click to sock as 90-minuters in tint, 

The web’s opera division has 
been kicking around a | ardtop the- 
atre edition for a couple of years 


| but is apparently no nearer to blue- 


| print than at the start. 





at a N.. ¥.4 


Meantime, 
the NBC Film Division has partici. 
pated in the launching of a feature 
film version of “Victory At Sea,” 
tailored down from the 26-week 
series of half-hours. Disregarding 
the b.o, values of “Victory” entire- 
ly, the condensation imposed no 
“soul searching” as compared to 
reducing an outsized opera to the- 
atrical proportions. There was no 
particular “integrity” involved in 
abbreviating, the televersion of 
American naval warfare during 
War II; the less so since it lacked 
the evergreen classical score char- 
acterization, theme and trappings 
associated with the traditional lyri- 
cal showpieces of which an “Aida” 
is & model example. Moreover, it 
was generally agreed that ‘Vice 


tory” would have to be gaited at 
|a maximum hour and a half or so 


| for the celluloid circuits, bz 
as its mandate the job of proceed- | ty A 


the Opinion that in the great ma- 
Jority of situations it would be the 
second feature. 

‘Heavy or Light?’ 

With “Aida” out of the way, 
NBC’s opera unit would have io 
examine other durable fare for 
screen treatment. And, the ques- 


| tion is asked, should it be heavy 


or light? Typical of the most want. 


|ed fare that can be cut down to 


| Size more or less felicitously 


| ready has been done, 


is 
the opera comique, or such works 
as “Barber of Seville.” which al- 
There are a 


‘number of others, whether ponders 





| 





= 


ous or “petty,” that would 
(Continued on page 21) 


lend 





L. A. to N. Y. 


Tige Andrews 
Jack Benny 

Joe Corey 
Michael Curtiz 
Marcel Dalio 

Pat Duggan 

Don Fedderson 
Nina Foch 

John Forsythe 
Mitze Gaynor 

L. Wolfe Gilbert 
Jack Gordean 
Milton Grossman 
Bob Hope 
Morgan Hudgins 
George Jessel 
Van Johnson 
Norman Krasna 
Peter Lawford 
Mary Livingston 
Nat Lopkin 
John Lupton 
William Lyon 
Irving Manheimegr 
John Montague 
Edward Morey 
Pat Nerney 

Paul Newman 
Jane Powell 
Farl Revoir 
Norton V. Ritchey 
Arthur Rosen 
George Sidney 
Elizabeth Taylor 
George Waggner 


N. Y. to Europe 


Milton Diamond 
Jascha Heifetz 
Joseph S. Hummel 
Harry Kurnitz 


George Minter 
Jane Powell 





semanas see 
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FESTIVALS GOTTA KEEP WORD 





1955 Festivals—And Conditions 


Fellowing is a list of the 12 international film festivals recog- 
nized for 1955 by the International Federation of Film Producers 


Assns.: 


Venice—Aug. 29-Sept. 13 (competitive). 

Cannes—May 3-20 (competitive). 

Punta Del Este—Jan. 14-31 (competitive). 

Argentina—November (competitive). 

Berlin—June 24-July 5 (recognized subject to an amendment 
to one article of its regulations which appears to have some politi- 


cal significance). 


San Sebastian—July 19-26 (color films only with a prize for 


the best tinter). ; 


Locarno—July (can last only one week instead of two, as pro- 
posed. Also can’t overlap with Berlin). 


Edinburgh—Aug. 
February. 
Durban—Aug. 8-20 


21 - Sept. 


10—Cortina 


(No prizes. 


D’Ampezzo_ (Italy)— 


The Federation warns that 


recognition doesn’t spell out a precedent for 1956). 


Karachi (Pakistan)—December 


(Still tentative. However the 


Federation attaches a condition: In the event of a fest, the govern- 
ment must reduce the high import duties). 


Dubrovnik (Yugoslavia)—September. 


(Special Federation con- 


ditions: There should be no ceiling on prices to be paid by the 


monopoly for films acquired by 


it; terms for pix shown can be 


freely negotiated; the festival can have no political implications 


whatever.) 








Rolling In Portugal Come June; 
Pick Off-Broadway Bullfight’; 


L.A. Attorney Spearheads Plan 





The Portuguese government, act-# 


ing through an American middle- 
man, the American Production 
Group in Portugal, is in the proc- 
ess of completing deals for the co- 
production «f two theatrical fea- 
tures at Lisbon studios. 

One of the projects involves the 
filmization of “Bullfight,” the Les- 
lie Stevens play which attracted 
attention during its off-Broadway 
run recently at the Theatre de Lys 
in Greenwich Village. The ‘Bull- 
fight” package was assembled by 
MCA. It will be under the produc- 
tion auspices of tv director Sid- 
ney Lumet, who collaborated with 
Stevens on the screenplay and will 
also direct. Tentatively set for the 
principal roles are Farley Granger, 
Franchot Tone, Rita Gam (Lumet’s 
wife), and Maria Riva. The film 
is scheduled to roll in Lisbon in 
June. No release arrangements 
have been made as yet. 

The other film is “The Flight,” 
which will be produced by Mid- 
City Pictures Corp., a company 
headed by former RKOite Edward 
Levin. Latter’s film is set for 
March shooting. However, before 
embarking on the theatrical fea- 
ture, Levin’s group will film a 39- 
picture vidpix series based on the 
secret files of European police de- 
partments. The material was pro- 
vided by Robert Musel, United 
Press correspondent in London. 


Seeks Concessions 

The American Production Group 
in Portugal is headed by Albert 
J. Amateau, a Los Angeles attor- 
ney and head of a Coast dubbing 
company. Amateau is on his way 
to Portugal to seek certain conces- 
sions from the government on the 
manner of recouping costs and 
splitting profits. Under the pres- 
ent arrangement, the government 
demands first money to repay the 

(Continued on page 8) 


Denmark Balks 





American film companies, deal- 
ing collectively under the Motion 
Picture Export Assn. banner, and 
Denmark have hit a snag in efforts 
to work out a new trade agreement. 
Basic differences concern Metro 
which wants the Danes to permit 
the licensing of “Gone With the 
Wind” without restriction. So far, 
the Scandinavian interests have 
nixed this, insisting that all Ameri- 
can films be subject to a distribu- 
tion rentals ceiling of 40%. 


; Mamoulian film-making 


Freeing ‘Wind | 





_ Adding to the problem is the at- 
titude taken by other companies | 
since M-G made its position known | 
re “Wind.” Now they each want 


‘ 
Story Analysts in IA 
Hollywood, Nov. 16. 
Screen Story Analysts Local 


854 is the latest member of 
IATSE. Charter was present- 
ed by Hollywood representa- 


tive George Flaherty and In- 
ternational veepee Car] Cooper 
and accepted in behalf of the 
local by prexy Leroy Linick. 

Business agent of SSA is 
Kay Lenard, the only screen 
writer in town holding a b.a. 
job in an IATSE local. 


Mamoulian Sets 


Spanish ‘Carmen’ 


Fresh version of the much-pro- 
duced “Carmen” is being prepared 
for the screen by veteran director 
Rouben Mamoulian whose partner 
in the venture may be Robert Hag- 
giag. Latter has a distribution or- 
ganization in Italy and finances 
films from time to time. Project, 
according to present plans, woulc 
roll in Spain next Spring from a 
script by Mamoulian and Maxwell 
Anderson. 

His upcoming filmusical, Mamou- 
lian declared in New York this 
week, will be an English version 
of the Prosper Merimee story. 
Conveniently, the director ob- 
served, Haggiag holds the rights to 
the Georges Bizet music under the 
Berne Convention. Exteriors are 
to be lensed in and around Seville 
on the Spanish coast with interiors 
either in Rome or London. 


No cast has been set for the film 
as yet nor has a distribution deal 
been discussed. Picture will be 
done in Technicolor and in wide- 
screen but whether CinemaScope, 
VistaVision or some other process 
is undecided as yet. Also on the 
slate is 
“The Barber of Seville’ which 
would be made shortly after the 
completion of “Carmen.” 


Mamoulian said that he had been 
nurturing the “Carmen” idea since 
1932 when he was with Paramount. 
“At that time,” he reminisced, 
“Paramount had the rights. but 
couldn't cast the title role and later 
dropped its option on the property. 
But in recent years there’s been 
an enormous growth of interest in 
musicals and I feel today is a right 
time to branch 
venture.” 











O. W. Hungerford of Hollywood 
has been named manager of the 
Southwest Film Productions, Inc., 


two pix annually as freely nego- | in Houston by John Paul Goodwin, 


tiable items in Denmark. 


prez, 


out with such a | 


| ber. 
/out the Grand Prix of South Amer- 





\ 


MUST REMIT ON 
OPEGIAL FILM 


Starting with 1956, the Interna- 
tional Federation of Film Produc- 
ers Assns. will authorize only a 
single competitive film festival giv-- 
ing out international prizes, the 
American distributors learned last 
week. 


The decision (anticipated) was 
part of a general streamlining of 
the festival setup by the Federa- 
tion’s administrative council which 
met in Madrid, Spain. 


Among other things, the council 
also ended the rivalry between the 
Venice and Cannes fests, stating 
that—as of 1956—only one of them 
could be a competitive (i.e., award- 
giving) festival each year—the 
other being noncompetitive in that 
year. - 

In the western hemisphere, the 
council authorized two competi- 
tive events for 1955, one in Punta 
Del Este, Uruguay, Jan. 14 to 31, 
the other in Argentina in Novem- 
Both will be allowed to hand 








ica. However, the Federation said 
it was greenlighting. the Argentina 
fest only with the understanding 
that it actually was a 1956 compe- 
tition “moved forward into 1955 
for reasons of climate and conven- 
ience.”’ 

Thus, the Argentines will hand 
out the Grand Prix of South Amer- 
ica for 1956. The Uruguayans have 
been informed that their festival 
won’t be recognized in 1956. There 
is a fine distinction being made be- 
tween international prizes, such as 
are awarded at Cannes and Venice, 

(Continued on page 78) 


FILMAKERS SEEKS TOA 
COIN TO MAKE 12 PIX 


Hollywood, Nov. 16. 

Filmakers Releasing Organiza- 
tion, through its president, Irving 
H. Levin, has offered to produce 
12 features a year with co-financing 
by TOA. Levin has asked E. D. 
Martin, TOA chief, for an early 
meeting to discuss the proposition. 

Currently Filmakers is preparing 
“Crashout”’ and ‘Mad at the 
Worid” for release and has a pro- 
duction program of seven features 
in 1955. This will be raised to 12, 
Levin says, if TOA confirms the 
co-financing deal. 








John Collier Yarns With 
Mixed Anglo-Yank Stars | 


Hollywood, Novy. 15. 

Short story writer John Collier 
and director Henry Cornelius are 
forming their own indie to make 
‘Weird Tales,” based on three Col- 
lier yarns. Will shoot in London 
next spring in Technicolor, with 
all-star cast. 

Each yarn, “Mary,” “Evening 
Primrose” and “Bottle Party,” will 
have both an American and Brit- 
ish star. Alec Guinness is the only 
name set thus far. 


Collier, who just finished the 
screenplay for “I Am Camera,” will 
do the adaption of his short stories. 
Rank will distrib in Europe, but 
United States release is not set yet. 











Davis Gives Figures on How Brit. 
Pix Fail to Get Fair Return Out 
Of U.S.; Only Shoes’ Measured Up 





Enough of This | 


Los Angeles, Nov. 16. 

Attorneys for Samuel Gold- 
wyn and Mary Pickford, joint 
owners of the Samuel Goldwyn 
studios, were ordered to ap- 
pear tomorrow (Wed.) in Su- 
perior Court where Judge 
Paul Nourse will set a date 
for the sale of the property. 

For five years both parties 
have been’ arguing about 
which partner owns. what at 
the studio. Miss Pickford owns 
41/80ths of the lot and Gold- 
wyn 39/80ths. 








Cinerama Readies 
Short-Run Units 


Stanley Warner is readying a 
mobile Cinewama unit which it 
hopes will be ready to tour the} 
country this spring. This unit will | 
play cities which cannot support 
the permanent installation. that | 
require runs of a year or more. | 
As an example, it’s pointed out, 
that the traveling Cinerama could 
be set up in a city such as Bir- | 
mingham for 10 or 12 weeks. 

Cinerama Inc., 
manufacturing and __ installation 
firm, is now working on the en- 
gineering details. The temporary 
installation would be set up in 
large auditoriums, armories, or 
even possibly tents. 

‘Meanwhile, SW is moving ahead 


with preparations to install perma- | 


nent Cinerama outlets in Montrea! 
and Buffalo. The Canadian date is 
set for Dec. 27 and Buffalo is 
scheduled for shortly thereafter. 
According to S. H. Fabian, SW 
prexy, the company hopes to open 
a total of 24 pemanent Cinerama 
outlets. This is the limit allowed 
by the Dept. of Justice since SW 
is subject to consent decree regu- 
lations. However, this does not pre- 
vent SW sub-licensing other com- 
panies in the U. S. The Montreal 
and Buffalo additions will give SW 
a total of 15 Cinerama situations 
in the U. S. and Canada. The com- 


(Continued on page 24) 


MOSS HART’S 3 FOR 





COLUMBIA PICTURES : 


Moss Hart has been signed to} 


script three pictures for Columbia, 
Harry Cohn, Col president, dis- 
closed in N. Y. yesterday (Tues.). 
First is to be “The Eddy Duchin 
Story,” biopic on the late pianist- 
orch leader. Jerry Wald will pro- 
duce and George Sidney, on his 
first loanout from Metro, will di- 
rect. Other two properties haven't 
been set yet. 


Both Cohn and Hart will leave | 


Gotham for the Coast within the 
next few days. 








Tamper With Spontaneity—Us! 


Let it never be said that the 20th-Fox p.r. boys aren’t delivering 
the goods—even if it means rewriting history. 


Sunday’s (14) 


papers carried an AP 


story from Stockholm, 


telling of the discovery of 127 letters written to Napoleon by his 
Empress, Marie Louise, in 1813 and 1814 when his Empire dis- 


integrated. 


The epistles had been brought to Sweden by Empress 


Desiree who—it so happens (or does it?)—is also the subject of 
20th’s latest, “‘Desiree,” which opens at the Roxy today (Wed.). 


Declining credit, the 20th pluggers do point with pride to some 


other remarkable coincidences. 


There were those,;news stories 


about black spiders being found, just as “Black Widow” preemed 


at the Roxy. 


Then there was the fox who led police a merry 


chase in the Bronx, just in time to accommodate the opening of 


“Prince of Foxes.” 


was about to bow, the 


saucers being sighted near N. Y. 


The classic 


“coincidence,” of 


And when “The Day the Earth Stood Still” 
papers had 


scary reports about flying 


course, was the discovery of 


Cheops tomb just as 20th was readying “The Egyptian” for re- 


lease. Just how 


Einfeid’s deep, dark secret. 


he managed the timing of that one is Charlie 


J. Arthur 
| British pix were not getting a fair 


| atres 


the equipment ' 


By HAROLD MYERS 


London, Nov. 16. 
Facts and figures to substantiate 
Rank’s contention that 


return from the American market 
were given to Variety by John 
Davis, deputy chairman and man- 
aging director of the organization, 
prior to his departure for N. Y. and 
Hollywood tomorrow (Wed.). 
Davis’ present mission to Ameri- 
ca is not connected with their 
eventual plan to acquire a chain of 


| key theatres in the U. S. That will 


probably have to wait until the 
pound is freed, and full convertibil- 
ity of sterling is permitted by the 
British Treasury. The Rank No. 2 


|; executive is going over primarily 
| on a routine survey to check latest 
| reaction to British films and, while 


on the Coast, to huddle with 
Herbert J. Yates on their recent 
deal for a number of Rank films 
to be released through Republic. 
Amplifying his chief’s recent 
statement in connection with as- 
quisition of theatres, Davis averred 
Rank was not intending to become 
operators of a major U. S. theatre 


| circuit. Indeed, fewer than 70 the- 


would be required. Rank 
wanted these key theatres to con- 
vince the average American ex- 
hibitor that U. S. audiences would 
pay to see British films. 

May Not Form Theatre Chain 

“It may be,” said Davis, “that 
this may not eventually be neces- 
sary. There are some signs of a 
| change of heart. Only a few days 
ago Alfred Starr, a former presi- 
dent, urged American exhibitors at 
|the Theatre Owners of America 
/convenion in Chicago to screen 
more British films. And earlier 
, this summer, Leonard H. Golden- 
| (Continued on page 8) 


Lively Indie Bids 


For ‘Young Lovers’ 


| - Arrival in N.Y. today (Wed.) of 
| John Davis, managing director of 
| the J. Arthur Rank Organization, 
jis expected to determine award of 
| Rank’s “Young Lovers” for which 
ithere’s been spirited bidding 
among the indies. 

Film, which has been passed up 
by both Universal and United 
Artists, is considered a good b.o. 
| property by the indies, with more 





than $50,000 already offered for 
he feature. Among those in the 
|running are Walter Reade, Fred 
| Schwartz and the Edward Kingsley- 
| Arthur Mayer combination. 

| That’s the second pic to rate 
| fancy offers. Rank’s newest Guin- 
| ness starrer, “To Paris With Love,” 
| which is still lensing, reportedly 
has been acquired by Reade for a 
|cumulative guarantee of around 
| $400,000. Trade considers this an 
| extremely generous offer. 

Unusual aspects of ““Young Lovers 
|is that it has political implications 
| apart from being a love story. It’s 
|not known whether it was this 
factor that prompted U and UA to 
pass it up. 

High price brought by the new 
Guinness pic, which Reade bought 
sight-unseen, is seen reflecting. the 
belief that the Guinness name 
packs an increasingly potent b.o. 
; punch. Guinness’ latest, “Father 
| Brown,” had mixed reveiws, but 
jis holding up very well. His “The 
| Captain’s Paradise” has netted UA 
| a $900,000 domestic take to date. 
Davis is expected to go to the 





‘|Coast for huddles with Alfred E. 


| Daff, U exec v.p. He may discuss 
|a possible coproduction deal with 
| Republic. Davis-Daff talks are seen 
paving the way for a lessening of 
the tension between the Rank and 
Universal outfits. Davis has been 
consistently unhappy with the per- 
formance of British features in the 
U.S. Position of U is that it’s doing 
the best possible job with the Rank 
films. 
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Desiree 
(C’SCOPE-COLOR) 





Lavishly mounted costumer 
with Marlon Brando’ Napo- 
leon as the center attraction. 
A plenty strong b.o. property. 





release of 
Stars Marton 
le Oberon and 


Twentieth Century -Fox 
Julian Blaustein production. 
Fi -ando, Jean Simmons, Mer 





playing the part, with only his 
voice betraying the tension and 
the intensity of his’ being, Brando | 
gives every scene his personal im- | 
print. , Pe 

Jean Simmons as Desiree is 
lovely, innocent and naive, as pre- | 
scribed. It is easy to understand 
men’s attraction to her, and yet 
she doesn’t emerge as a very clear 
character on the screen. At the, 
end, after a very considerable | 
range of experience, her Desiree | 
is as wide-eyed and as unsophis- 
ticated as at the start. Nowhere 
does she indicate that she has 
matured and taken on new stature. 
It is a shortcoming in characteriza- | 
tion for which both the actress and 
Koster must share the blame. 

As Bernadotte, Miss. Simmons’ | 


| husband, Michael Rennie delivers | 


Michael Rennie; features Cameron 
aitchell) Elizabeth Sellars, Charloite Aus- 
tin. Cathleen Nesbitt. Evelyn Varden, 
Isobel Elsom, John Hoyt, Alan Napie¢ 2 
Nicolas Koster, Richard Deacon, Edith 
Evanson, Carolyn Jones, Sam Gilman, 
Larry Carine, Judy Lester, Richard be 
Cleemput, Florence Dublin, Louis Sere”: 
Peter Bourne, Dorothy Neumann, Dav: 
Leonard, Siw Paulsson, Lester Matthews, 
Gene Roth. Colin Kenny, Peter Reynolds, 
Leonard . George. Richard Garrick, Viole t 
Rensing. A. Cameron Grant. Directed by 
Henry Koster. Screenplay, Daniel Tara- 
dash from the Annemarie Selinko novel; 
camera (color), Milton Krasner; editor, 
William Reynolds; art direction, Lyle 
Wheeler and Leland Fuller; music, Alex 
North. choreography. Stephen Papich 
Previewed in N.Y., Nov. 8, ’54. Running 
time, 110-MINS. : , 
z > ..+. Marlon Brando | 
a ¥ Sees Mee aoe nak Jean Simmons 
Josephine Merle Oberon 
Bernadotte ......-+.«++: ” Michael Rennis 
arte .. Cameron ? he 
= ape pubkie . Elizabeth Sellars 
Paulette Per eee Te Charlotte Austin 
Mme. Bonaparte........Cathleen Nesbitt 
Marie... ..eseseee’ Evelyn Varden 
Mme. Clary ...-««+-+: Isobel Elsom 
Talleyrand .......se0+88 99.8 FP ng Foe 
@UM «cece everevseeeor® é a a 
re ata aes Haig POE Nj ‘olas Koster 
Etienne .....-sscccerees Ricfard Dexcon 
Queen Hedwig ...---+ee+s Edith Evanson 
Mme. Tallien Carolyn Jones 
WOMGMA. 2. svn cscccnesceves Sam Gilman 


Louis Bonaparte ...-«+-+++ Larry Craine 
Caroline Bonap: rte 
Lucien Bonaparie 
Elisa F.ionaparte 


Baron Morner .. 


Richard Van Cleemput 
. Florence Dublin 
Louis Borell 


Judy Lester | 
parte. 


Count Brahe Ore re 3 Bou ne 
Queen Sofia . Dorothy Neumann 
Ne ee re ee ee David Leonard 
Princess Sofia ......+.-- Siw Paulsson } 
Caulaincourt ......-.-- Lester Matthews 
Von Essen . ...eseersvevees Gene Roth { 
Colin Kenny | 


General Becker 
Jerome 

Pope Pius VII 
Count Reynaud ... 
Marie Louise 
Montel 


Peet hind Peter Raynolds 
Leonard George 
Richard Garrick 
Violet Rensing 
A. Cameron Grant 


(Aspect ratio: 2.55-1) 


There is a theory in Hollywood 
that nothing bogs down a historical 
film as easily as the facts of his- 
torv. It is a maxim which 20th- 
Fox must have had very much in 
mind when it CinemaScoped Anne- 
marie Selinko’s bestselling novel, 
“Desiree.” 

The “Desiree” which Julian 
Blaustein .has produced in hand- 
some and elaborate fashion 
easily one of the best and most 
potent costumers to come along in 
this widescreen age. It is well 
staged, in part exceedingly well 
acted and on the whole faithful— 
in spirit at least—to 
of the book who recorded in her 
diary the rise and faH of Napoleon 
and her own ascendancy from 
commoner to Queen of Sweden. 

Unlike the book, however, the 
film concentrates more on people 
than it does on history; and while 


| reviewer, 


| is expert in every respect. 


|lure of many magnificent gowns 


1S | 


the Desiree | 


la 


with a maximum of good sense and 
craftsmanship. 


this may disappoint some, it’s 
probably just as well from the 
pic’s poipt of view. “Desiree” is | 


dominated primarily by two things: | 


The acting of Marlon Brando in 
the part of Napoleon, which rates 
as a masterful exhibition of thesp- 
ing, and the elaborate settings and 
costumes which provide the 
with unique grandeur and elegance. 

It's very much to the credit of 
director Henry Koster that ‘Desi- 
ree,” which is primarily a conver- 
sation piece, doesn’t become too 
slow. On the contrary, in addi- 
tion to packing a_ considerable 
emotional wallop in many of its 
scenes, the picture also inherits 
from the novel some of the very 
funny lines and situations, such as 
the one when Napoleon—desirous 
of ending the bickering between 
his sisters—decides to make them 
all princesses. 

It'll matter little to the average 
patron whether or not the story as 
presented here has any historical! 
truth to it. “Desiree” on the 
screen rings true and, considering 
the opulence of its settings and the 
romantic aspects of the story, the 
film is loaded with b.o. merits that 
should pay off very handsomely. 

It tells the story of Desiree, 
daughter of a Marseilles silk mer- 
chant, who meets an impoverished 
general, Napoleon Bonaparte. They 
plan to marry. 
to Paris and there meets and weds 
the rich and influential Josephine 
Desiree 


But Napoleon goes | 


film | * ; e 
|ing is without a flaw. 


| 


| ducer 
| truly “big” film. 





| Porter, Regina Dembeck, MichelleDucasse, 


| brother is fine. 


a sock portrayal that should get | 
him attention. It is a sympathetic 
role, and he fits it perfectly. Film | 
doesn’t bother to tell much about | 
Bernadotte who, in his own way, | 
was as extraordinary as Napoleon | 
himself. (Thfs was clearer in the | 
French film aforesaid.) 

As Josephine, Merle Oberon} 
handled a difficult assignment in| 
less than satisfactory fashion. | 
Somewhat handicapped by _ the 
script, which doesn’t give the char- 
acter much leeway, she emerges 
as a puzzling personality and with | 
a tendency to overact. 

In supporting roles, Cameron 
Mitchell does well as Joseph Bona- 
Elizabeth Sellars as Julie 
handles herself very well. Evelyn 
Varden plays the old servant, 
Marte, with conviction. Richard 
Deacon as_ Desiree’s pompous 


Daniel Taradash fashioned the 
screenplay which gives the cam- 
eras every chance to roam through 
extravagantly furnished rooms and 
other eye-filling settings. Color by 
De Luxe is rich and satisfying al- 
though, in the print viewed by this 
it was oddly uneven. 
Milton Krasner’s camera handling 


Koster’s direction 
credit to the film. 
imaginative touches 
emotional qualities which should 
make “Desiree” particularly ap- 
pealing to women. Add to this the 


is a distinct 
It is full ol 
pointing up 


and handsome uniforms. The cli- 
max, fantastic as it is, is staged 
with classic simplicity and telling 
effect, revealing the loneliness of | 
Napgleon, defeated and rejected | 
by his own people. Thrown in here 
is an observation about his want- 
ing the “United States of Europe.” 
somewhat naive view of this | 
ruthless man’s endeavours. 

The scene symbolizing Napo- 
leon’s defeat in Russia is handled 





Other parts, such 
as the coronation, with Napoleon 
crowning himself; the bit where 
he forces his wife to renounce 
their marriage, and the nocturnal 
waltz scene between Napoleon and 
Desiree are handled for strong 
dramatic impact. ‘‘Song from Desi- 
ree,” echoes through the. film but 
isn’t sung. William Reynolds’ edit- 


Nothing has been spared by pro- 
Blaustein to make this a 
Hift. 





So This Is Paris 
(SONGS—COLOR) 





Light musical about three gobs 
in Paris. Shapes up for a 
lively b.o, 





Universal release of Albert J. Cohen 
production. Stars Tony Curtis, Gloria de 
Haven, Gene Nelson, Corinne Calvet, Paul 
Gilbert: features Mara Corday, Allison 
Hayes, Christiane Martel, Myrna Hansen, 
Roger Etienne, Ann Codee, Arthur Gould- 





Maithe Iragui, Lucien Plauzoles, Numa | 


Lapeyre, Lizette Guy. Directed by Rich- | 


ard Quine. Screenplay, Charles Hoffman: | N 
| Hank 


“from a story by Ray Buffum: camera | 
(TC), Maury Gertsman; editor, Virgil 
Vogel; choreography, Gene Nelson and 


Lee Scott: songs by Pony Sherrell & Phil 
Moody. Previewed in N.Y., Nov. 12, °54. | 
Running time, 96 MINS. 
Joe Maxwell .. Tony Curtis 
Colette G’Avril ..cccssec Gloria de Haven | 
(Janie Mitchell) } 
Al Howard Gene Nelson 


| Suzanne Sorel . Corinne Calvet | 
“EAVES” ZONOE éinciccias Paul Gilbert 
VOIR 3 es ov es ce cca Mara Corday | 
CEE <0 0b whe 06 6 odie wale Allison Hayes | 
CRPIGUARD «ou sedwe base Christiane Martel | 
AMNIE ns 5 adds 4:4 000 atk Myrna Hansen | 


| Grand’mere Marie . 


marries Bernadotte, one 
of France’s most successful gener- 
als, who later splits with the Em- 
peror and becomes regent—and 
finally king—of Sweden. Through- 
out, the paths of Desiree and 
Napoleon continue to cross, and 
the impression is given that, a!» 
most to the iast, when Napoleon 
surrenders his sword to her and} 
resigns himself to his last banish- | 
ment, the attraction of these two 
people to oneanother continues 
(Same general situation was used 
by a French film starring Sacha 
Guitry.) 

As Napoleon, Brando draws a 
portrait of a man so sure of the 
righteousness of his cause that no 
sacrifice is too great in accomplish- 
ing his ends. His Napoleon is ar- 
rogant, schemeing and_tcemper- 
mental, and yet oddly humen in 


his failings. Consistently under- 


Pierre Deshons . Roger Etienne 


Ann Codee 


Albert ; . Arthur Gould-Porter 
Miss Photo Flash Regina Dombeck | 
Simene ‘ Michelle Ducasse 
COCO a 5600 Maithe Iragui | 
Eugene Eucene Plauzoles 


Charlot 
Jeannine 


(Aspect ratio: 


MAS Numa Lapeyre 
Lizette Guy 


1.85-1) 





It’s been one of the oddities of 
recent years that Universal, which 
rose to the top on escapist film 
fare, hasn't gone in for musicals. 
In “So This Is Paris” tne studio 
makes up for lost time. It’s a gay, 
colorful, ambitiously projected 
production that’s long on crafts- 
manship if somewhat short on im- 
ion 

On the sirface, everything that’s 
needed for a musical b.o. click is 
‘at hand. The sets are pleasant, the 
perlormances fine and the script 


agina 


{has some very funny lines. 


'dient of invention and cleverness | 


| in “Cattle Queen of Montana”; good 


| There 


But 
neither the story nor the routines 
nave that touch of magic that 
would distinguish “Paris” from in- 
numerable other laid out along 
similar lines in the past. At a time 
when millions are tuning in on the 
tv ‘“spectaculars,”’.that extra ingre- 





is almost a “must” in this type| 
films, 

All of which doesn’t mean that 
“So This Is Paris” doesn’t have 
considerable entertainment merits. 
First of all, this is the first picture 
in which Tony Curtis deviates from 
nis action-film roles and proves 
himself a very versatile fellow. He 
has some ways to go as a song-and- 
dance man, but his performance 
here is completely satisfactory and 
he should add a considerable num- 
ber of friends to his already large 
fan following. He’s obviously hav- 
ing a fine time in the film, and his 
audience will appreciate him. 

Charles Hoffman’s_ screenplay 
carries out a simple idea, Three 
sailors—Curtis, Gene Nelson and 
Paul Gilbert—spend their leave in 
Paris. They meet up with three 
very different gals, one of them an 
American singer (played by Gloria 
de Haven). They stage a benefit 
for a couple of orphans and, hav- 
ing formed various romantic at- 
tachments, return to their ship. 

Nelson is a hoofer of considera- 
ble talent and is given a chance for 
a couple of fine solos. -Comedian 
Paul Gilbert carries off his assign- 
ment’ in fine style and garners 
plenty of laughs. Miss de Haven is 
pretty but tends to become overly- 
precious in both her dialog and her 
songs. Nevertneless, her numbers 
are carried off very well and she’s 
a definite asset to the show. 

In the smaller parts, Corinne 
Calvet as a man-crazy French heir- 
ess manages to exhibit her shapely 
figure in an erratic part; Mara 
Corday, Allison Hayes, Christiane 
Martel and Myrna Hansen are 
beauties fresh out of the U talent 
stable, and they all look properly 
glamorous. Ann Codee as_ the 
grandmother is good, and the kids 
in tne film are quite charming. 

There are 10 songs in “So This 
Is Paris,” nine of them originals 
written by Pony Sherrell and Phil 
Moody. Hottest production num- 
ber is staged to the tune of “I 
Can’t Give You Anything But Love 
Baby,” by Jimmy McHugh and 
Dorothy Fields. This is where Miss 
de Haven does her best work. The 
scene is a dazzler. Some of the 
Sherrell-Moody tunes, such as 
“Tne Two Of Us” and “If You 
Were There” are catchy. Their 
novelty, “Three Bon Vivants” has 
appeal and is done with much 
gusto by Curtis, Nelson and Gil- 
bert. “So This Is Paris’ theme 
song also sticks to the ear. 

Richard Quine’s direction keeps 
things moving and interlaces song, 
dance and romance into smooth 
continuity. Technicolor is up to 
usual high standards. “So tnis Is 
Paris” may not be a critics’ picture, | 
but it shapes up as an eye-full for | 
the genera] audience. Hift. 








Cattle Queen of Montana 
(COLOR) 


Barbara Stanwyck and Ronald 
Reagan in program western. 


RKO release of Benedict Bogeaus pro- 
duction. Stars Barbara Stanwyck and 
Renald Reagan. Features Gene Evens and 
Lance Fuller. Directed by Allan Dwan. 
Screenplay, Howard Estabrook and Rob- 
ert Blees from an _ original story by 
Thomas Blackburn; camera (Technicolor), 
John Alton; editor, Carl Lodato; musical 
supervision, Louis Fornes. Previewed in 
N.Y., Nov. 15, 54. Running time, 88 MINS. 
Sierra Nevada Jones...Barbara Stanwyck 


OS REECE ere Ronald Reagan 
RE a duane adnined Game ets Gene Evans 
rn ae Lance Fuller 
PEEING, 0 0s tn aneniced Anthony Caruso 
APPS re . Jack Elam 
ra ee eee Yvette Dugay 
ye Rr ree Morris Ankrum 


Chubby Johnson 
Myron Healey 
Rod Redwing 


Powhani 





There are cowboys and Indians 


and bad whites, peaceful and ren- 
egade Indians, and colorful Tech- 
nicolor scenery, but all these in- 
gredients fail to make the Benedict 
Bogeaus production anything more 
than a listless and ordinary west- 
ern. The names of Barbara Stan- 
wyck and Ronald Reagan, however, 
should provide marquee appeal. 
The Howard Estabrook and Rob- 


ert Blees screenplay is short on 
imagination and long on cliche, 
and what takes place on screen 


appears all to familiar. In the pic- 
ture’s favor (but this seems to be 
a trend lately in Indian territory 
stories) is an attempt to depict the 
problems of the Redmen in fighting 
the encroachment of their land by 
the white settlers. The Indians are 
not all evil, scalp-hunting devils. 
are some chieis who fer- 
vently work tor peaceful coexist- 
ence, but are frustrated by a rene- 





gade element aroused by white 
man's “fire water” and rifles 
Miss Stanwyck is the. “Cattle | 


Queen” of the story, a gun-totin’ | 
hard-ridin’ gal determined to estab- 
lish a Montana raneh stake after / 


her father is killed by the rene- 
gades. Reagan is an undercover 
Army man charged with the duty 
of ferreting out the element incit- 
ing the Indians. Lance Fuller is 
the  university-educated Indian 
chief who wants to bring peace to 
his tribe while Anthony Caruso is 
the leader of the rebel Indians. 


Gene Evans is the _ villaincus 
rancher in cohorts with the rene- 
gades. 


The performances are profes- 
sionally competent, but the roles 
are not designed to bring out any 
outstanding thesping. Allan Dwan’s 
direction is slow moving, and even 
the action sequences fail to bring 
out the necessary excitement. The 
technical aspects are fine. Holl. 


The Outlaw’s Daughter 
(COLOR) 





Above-average modestly-budg- 
eted oater; good supporter and 
a natural for the nabes. 





Hollywood, Nov. 16. 

20th-Fox release of Alpee Pictures Cor- 
poration (Wesiey Barry) production. Stars 
Bill Williams, Kelly Ryan, Jim Davis; 
features George Cleveland, Elisha Cook, 
Guinn (Big Boy) Williams, Sara Hayden, 
Nelson Leigh, George Barrows. Directed 
by Wesley Barry. Screenplay. Sam Roeca; 
camera (Color Corp. of America), Gordon 
Avil; editor, Ace Herman; music, Raoul 
Kraushaar. Reviewed Nov. 3, 54. Running 






time, 76 MINS. 

MO Sésecdvade Was a Wee's 0%e Fell Williams 
Ph bs eneed Cae On4e ders 64S a Jim Davis 
BE “vv. eS vu babes Sess 6 Cavan Kelly Ryan 
Tulsa , Elisha Cook 
Lem a? .. George Cleveland 
aes Guinn (Big Boy) Williams 
Dalton ee ok ae Nelsqn Leigh 
Mrs. Merril . Sara Hayden 
aa eee George Barrows 


Duke (Bartender) 
Mexican Dancer . 
Bank Manager 
Eastern Girl 


Zon Murray 

Zabuda 
Dick Powers 
. Regina Gleason 


Doctor TT F Sam Flint 
Stunt Men....Paul Stader, Danny Fisher 
J AY Bee ee ee Eugene Anderson Jr. 


ne 


B. #reutle who, with his bride, 
went into the Belgian Congo to 
search for and find Karamoja 
(Land of Lost People). He’s cap- 
tured well on ceHuloid rites and 
customs of this tribe of savages 
who live today no differently than 
their forefathers 6,000 years ago. 

Scenes to make the squeamish 
squirm are many. Among them: 
children’s teeth being knocked out 
by stones; holes being punched 
through the lower lip, with lip 
plugs then inserted; the dismem- 
bering of a calf, with the natives 
drinking its blood; the carving of 
insignia on the human bodies, a 
calf shot at close range in the 
neck with an arrow, and the blood 
streaming into a bow! held by a 
Karamojan. And throughout it all, 
the natives wearing little more 
than the wind—as the ads pro- 
claim. 

Photography is crude, but so are 
the subjects. The adequate musi- 
cal score is by Ernest Gold. and 
credited as producer is vara” ee 

Neal, 





Half-Way to Hell 
(DOCUMENTARY) 


Interest - holding compilation 
of footage preaching  anti- 
totalitarianism. 





Hollywood, Nov. 11. 

Hallmark release of Mabel Walker 
Willebrandt production. Coordinated by 
Al Rogell. Directed by Robert Snyder. 
Story and narration by Quentin Reynolds, 
originated and compiled by George Rony; 
musical supervision, Gene Forrell; music 
composed and directed by Arthur Honeg- 
ger, Tibor Harsanyi and Arthur Hoerre, 
in association with the concert orchestra 
of the Paris Conservatory of Music. Re- 








This modestly budgeted tale of | 
the Old West stands quite a few) 
notches above average for the! 
course. With an interest-holding | 
story-line, good performances, di- | 
rection and production, “The Out- | 
law’s Daughter” is a natural for | 
supporting-bill booking anywhere | 
and good enough, even, to top a/| 
bill in most nabes. 

Indie produced under the Alpee | 
Pictures Corporation banner by | 
Wesley Barry, with Edward L. Al- 
person, Jr., as associate, ‘“Daugh- 
ter’ was purchased several weeks 
ago by 20th-Fox for release. With 
Kelly Ryan in title role, that of 
outlaw James Dalton’s daughter, 
yarn spots Bill Williams as the 
robber-killer, Jim Davis as the 
marshal. When old man Dalton is 
murdered by Williams, Miss Ryan 
moves to another town to start a 
new life. There she mects Davis, 
who promptly falls for her. 

Thinking it was he who mur- 
dered her father, she spurns him 
and becomes interested in Wil- 
liams. When Davis learns Williams’ 
true identity and starts to arrest 
him, Miss Ryan helps him escape 
—and goes with him. She’s soon 
an active member of the small 
outlaw band. Davis and posse are 
out after ’em, and eventually dis- 
pose of all but Miss Ryan. By this 
time she’s. discovered Williams 
killed her father and that a life 
of crime has lost its attraction. 
Davis offers to let her go, but she 
heads back to town with him for 
a jail stretch. That’s at least a plot 
switch in sagebrush sagas. 

Williams and Davis are authori- 
tative and convincing, and Miss 
Ryan, a pert newcomer of note, 
Shows thespic promise. She’s better 
known, incidentally, as Sheila 
Connelly—now Mrs. Guy Madison. 
Supporting roles are well acted. 
with Elisha Cook particularly good 
as a member of Williams’ band. 

Producer-director Wesley Barry 
has a fine credit in “Daughter;” 
production values belie the budg- 
et, and his direction neatly pack- 








ages the ingredients. Technical 
contributions, especially Gordon 
Avil’s Color Corp. of America 
camera work, are good. Neal, 
Karamoja 


(DOCUMENTARY—COLOR) 


Raw film fare, not for the 
squeamish; can be exploited 
for good b.o. 





Hollywood. Nov. 11. 


Viewed Nov. 10, ’54. Running time, 62 
MINS. 
(Aspect ratio: 1.33-1) 
Here is a_ powerful screen 


preachment against totalitarianism, 
a graphic documentary of the 
deadly parallel between Hitler's 
Naziism, Mussolini’s Fascism and 
Stalin’s Communism. A _ shocker, 
not for the squeamish, “Half-Way 
To Hell” should satisfy those who 
like such film fare rough. 

Picture, being paired on double 
bills with Hallmark's “Karamoja.” 
is a compilation of newsreel foot- 
age, German films and_ films 


| “smuggled” from behind the Iron 


Curtain. Footage is most interest- 
ing and neatly tied together. 
Technical credits are good, and 
majority of the footage surprising- 
ly clear. Quentin Reynolds’ narra- 
tion of his own story-line keeps 
the interest high and the emotions 
aroused, \ Neal. 





‘Mourez... Nous Ferons 
Le Reste 
(Die .. . We’ll Do the Rest) 
FRENCH—COLOR) 
Paris, Nov. 9. 
Discina release of SNDC production. 


Stars Roger Nicolas. Directed by Chris- 
tian Stengel. Screenplay, Stengel: adap- 


tion, Jacques Emmanuel, Eddie Petros- 
sian, Stengel; camera (Eastmancolor), 
Lucien Joulin; editor, J. Marel. At Tri- 
omphe, Paris. Running time. 100 MINS. 

SS Fee Oe Roger Nicolas 
Francoise CE VE ee SAS Magali Noel 
WEEE. 3 vices’ fe, ... Armontel 
Mathrin ..... Noel Roquevert 
Mayor hore a Balpetire 
Chatalaine Suzet Mais 
Notary ar gues Emmanuel 
Georges ... Georges Rollin 





_This gimmick pic is mainly re- 
viewed because it rings in Gallic 
attitudes towards the U.S. in a 
lame attempt at a comedy. Banal 
carryings-on, lagging pacing and 
general obviousness of ‘situations 
make this of little possibility for 
the American market. Its chances 
here are also slim except for pro- 
vincial spotting. Idea of having a 
special American week in a small 
French town to attract tourists is 
reminiscent of a Spanish pic, “Wel- 
come, Mr. Marshall,” where it was 
done with taste and talent. This is 
too ordinary to put over an essen- 
tially engaging idea. 

A Paris pitchman decides to go 
to the U.S. and return to his vil- 
lage to sell his ancestral cottage, 
driving the Cadillac of a chauffeur 
friend. He is mistaken for an 
American millionaire and town 
sharpies try to profit from this by 
making the house a shrine of a 
family which made its mark in the 
New World. He stays on and be- 
comes enamoured of a local, pure 
and fiery orphan. He introduces 





_ Hallmark release of Matt Freed produe- 
tion. Conceived and planned by Dr. and 
Mrs. William B. Treutle; camera (Eastman 
Color), Dr. William B. Treutle: editor, 
George McGuire; music, Ernest Gold. 
Reviewed Nov. 10, ’54. Running time, 60 


MINS. 
(Aspect ratio: 1.33-1) 


“Karamoja” is being presented 
through Hallmark Productions by 
Kroger Babb, “America’s fearless 
showman,” as he calls himself. It 
could well be, if this documentary 
of the world’s “last lost tribe” is 
any criterion. Pic’s a natural for 


| those who like their film fare raw, 


and, as an exploitation attraction, 
should ring up hefty returns if 


backed by a shocker-type ad cam- 
paign. 
Film was lensed by Dr. Williar 


the idea of an American week to 
get visitors. When this goes big, he 
| hits on the idea of a Forest Lawn- 
| type cemetery. Though he is found 
; out, the cemetery idea grows, and 
| the town becomes rich with people 
| demanding plots. 

Director-writer Christian Sten- 
/ gel was obviously under a limited 
|budget since this pic seems 
| strained in production value, and 
|sports an unneeded color coating. 
| Roger Nicolas, a good low comic, 
is made to play this practically 
straight and support is only ade- 
| quate with Noel Roquevert, a cen- 
| tenarian who refuses to die for the 
| cause, the only hep actor in the 
film. Lensing is uneven as is edit- 
i:ing which is not helped by the 
' so-so direction. Mosk. 
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About Imports, Who Can Tell? 





This Year’s Best Bets Defied Prophets—‘Hulot’ 
(French) and ‘Happiness’ (Swedish) Standout 
+ 





Foreign film biz in the U. S., 
always a_ hit-or-miss-proposition, 
this year has taken on even more 
puzzling aspects. 

Out of a generally mediocre 
field, two dark horse foreign 
lingualers are emerging as the 
best bets of 1954: The French 
“Mr. Hulot’s Holiday’ and the 
Swedish “One Summer of Happi- 
ness.” Neither had _ outstanding 
critical reception, and ‘Happi- 
ness’ hasn’t even had a N. Y. 
preem. 

“Hulot,” starring the French 
comic Tati, is a surprise winner if 
ever there was one. When it was 
first shown around, no one would 
touch it. Foreign comedies, with 
the exception of the _ British, 
haven't been b.o, in the U. S. and 
the “Hulot” type of slapstick in 
particular seemed a poor bet. It 
now looks as if the film should be 
good for a distrib take of around 
$250,000. 

“One Summer of Happiness,” 
handled by Times Films, had 
troubles with the N. Y. censor at 
the start—it’s now been passed— 
and opened out-of-town in what, 
not so long ago, would have been 
considered a cardinal violation of 
the rule book. It’s had a wide 
playoff, including many 
bookings, according to William 

(Continued on page 28) 


STUDIO WANTS $4,000 
OF ACTRESS’ WAGES 


Los Angeles, Nov. 16. 

Columbia Pictures filed an at- 
tachment proceeding for $4,000 
against Evelyn Keyes, claiming 
that amount is due under terms of 
a contract signed in 1950. 

Plaintiff claims that under the 
exclusive pact Miss Keyes was to 
pay the studio 25° of her earn- 
ings if she worked on any other lot. 
Complaint adds that she collected 
$16,000 from Bon-Air Pictures, 
Inc., in 1951 and refused to pay 
$4,000. 








Judge Won’t Dismiss 
Drive-In Renege Case 


AN. J. judge last week refused 
to grant a defendants’ motion to 
dismiss in a suit brought by Walter 
Reade Jr. against Eastern Drive-In 
Theatres and William A. Scully, 
Monroe E. Stein and James J. 
Thompson and their wives. 

The defendants had cited the 
“statute of frauds” in arguing for 
dismissal of the action, Ordering 
trial, Judge John Drewen observed 
he could not allow the statute to 
be~ used to cover up a possible 
fraud. 

The Reade complaint stated that 
Scully, Stein and Thompson had 
promised to sell him six N. J. 
drive-ins and that, following some 
written commitments, they had re- 
neged on the deal. Furthermore, 
he charged, promise of the deal 
had been used to get him to grant 
certain concessions to the defend- 
ants. 

The judge said he had studied 
the pleadings, affidavits and briefs 
and that the controversy didn’t end 
with the application of the statute 
of frauds which requires the con- 
tract to be put on paper. ‘There 
are allegations of fraudulent in- 
ducement in the reply which, if 
true, and were the court to do no 
more about them than the ‘defend- 
ants would have it do, would show 
that the statute of frauds has here 
been made the means of defend- 
ants’ acquiring wrongful and po- 
tent advantage,” he stated. 


Republic Starting 5 


Hollywood, Nov. 16. 

Production activity will be 
resumed on the Republic lot the 
day after Thanksgiving with a pro- 
gram of five features set to start. 
At present the company’s only pic- 
ture in action is “Magic Fire” in 
Germany, 





circuit | 





Oppose Compulsion 


Hollywood, Nov. 16. 
Members of-the Screen Ex- 
tras Guild have been asked by 
its executive board to vote 
against compulsory attendance 
at Guild meetings. A special 
committee recently recom- 

mended.fines for absentees. 
“Experience with such pen- 
alties in other unions,” the 
board said, “shows that many 
_members recent such compul- 
sion. We do not believe that 
fining members for non-attend- 
ance at meetings is in keep- 
ing with the democratic prin- 
ciples on which the Guild was 

founded.” 


‘Definition’ Ideal 
Keeps Up Tests 
Of New Methods 


Nobody is willing to lay any bets 
on this, but the industry’s technical 
brains are convinced that the next 
technological step forward in the 
film industry will be the adoption 
of wide-gauge negative for all or 
most of the top pix. 

At the same time, they’re con- 
vinced that CinemaScope is here to 


stay, mostly because it is still a 
good deal cheaper than any proc- 
ess involving wide area film. It 
does not, however, provide the 
same sharpness and definition. 


The experts who have seen print 
samples of the Todd-AO system 
with its 65m film are impressed 
with the clarity and the great 
sharpness of the “Oklahoma” 
images. Latter compare with the 
definition of Paramount’s Vista- 
Vision system which uses regular 
35m film but exposes a negative 
area two and a half times the nor- 
mal frame size. 


Many of the studios are experi- 
menting with either wide-gauge 
film or else with systems pointing 
in the direction of VistaVision. 
Latter either reduces the wide 
image into a standard 35m frame 
or else can be projected horizon- 
tally from the expanded frame. 
20th-Fox has acknowledged it is 
working with an improvement on 
the old Grandeur wide-guage sys- 
tem. Metro also is working with 
wide-gauge film. 

Question is being asked what 
Todd-AO, for one, will do to Ciner- 
ama which requires three synchro- 
|nized projectors to give the full 
| image. Those who have seen sam- 
ples of the Todd-AOed “Oklahoma” 
say it’s as good as Cinerama and, 
with the proper optical adjust- 
ments, could also be presented on 
a curved screen. Advantage, of 
course, is two-fold: 1. It requires 
only a single projector. 2. Stand- | 
ard prints in any dimension can be | 
reduced from the original nega- | 
tive without any difficulties. 

Observers see every indication | 
that, with the emergence of the | 
wide-gauge systems, a new type of | 
roadshow biz will emerge, accent- 
ing size as well as content. They 
say this makes sense since only a 
comparatively limited number of 
houses are capable of installing 
screens wide enough to make this 
| aspect still a special attraction. 

Technical experts at the film | 
companies feel that the period of 
industry advancement at the op- 
tical technological levels is far 
from over. Wide-area negative 
processes still require a good deal | 
of improvement and so do contin- | 
gent area of color, sound and pro- | 
jection. A ‘‘continuous” projector, 
pulling down the film at a steady | 
rate rather than with a frame-by- 
frame movement, is being experi- 
mented with. And new lenses are 




















jin the offing. 


| graduate. 


PRESS, ART 0.0. 
AMAZES YANK 


Yankee film execs are shaking 
their heads in wonder at the way 
the Japanese picture industry has 
projected itself into prominence 
within a relatively short time. Al- 
though the Nippon state has had 
very few features to warrant play- 
ing time in U. S. theatres, the 
Japs have copped wide attention on 
the press and public relations 
front. Their ultimate aim, of 
course, is to slant at least a small 
part of future production for 
worldwide marketing; the present 
promotional buildup is figured to 
pay off via making the western 
world more conscious of, and re- 
ceptive to, the product turnout in 
general. 

First reactions to “art” films 
from Tokyo were favorable a year 
back. Then during the past sum- 
mer Japanese features, and three 
Japanese femme stars, very nearly 
stoie the whole show at the Venice 
Film Festival at the Lido in Italy. 
Eyebrows went up. 

Two weeks ago, Time mag did a 
piece in its business columns on 
Jap picture-making. Current issue 
of Life does the subject up big 
with a six-page report, four of the 
pages in color. Life’s coverage 
centers on three films produced by 
Masaichi Nagata, head of Daiei 
Studios, Tokyo. These are 
“Ugetsu,” which recently opened 
in N. Y., and “Hell’s Gate” and 
“Golden Demon.” 

Life sees significance in the Jap | 
product to the extent that it will 
have ‘a profound effect on the 
technique of Hollywood producers, 
who will find much to learn and to 
follow in the Japanese films’ un- 
surpassed use of color and their 
clear, delicately composed pic- 
torial images.” 


In the past few months a number 
of Jap industry reps, including 
Nagata and execs linked with 
Shochiku Co., which is the iargest 
pic enterprise in Japan, have been 
in the U. S. studying Hollywood 
techniques. They’re on the prowl 
for clues on how to broaden the 
appeal of their pix without actu- 
ally aping Hollywood’s filmmakers. 

Japan is drawing closer in 
other respects. While on a recent 
Far East swing, Arthur B. Krim, 
president of United Artists, and 
Arnold Picker, that company’s | 
foreign department v.p., set up 


machinery for coproduction deals | 


involving Nippon 
American indie producers. As a 
followup, Anatole Litvak is now set 
to make a film on location in the 
Far East. This is to be part of 


}a new arrangement which Litvak | 


has with UA, under which he’s to 
make three pix in all for distribu- 
| tion by that company. He’ll start 
on the trio after finishing ‘The 
| Deep Blue Sea,” for 20th-Fox. 

In a second tieup, invloving Jap- | 
| anese government cooperation, Co- | 


interests and | 


NIPPONESE FILMS’ BIG NIP-UP 








Fun Sans Films 


Los Angeles, Nov. 16. 

Film theatres in this town 
didn’t get any fun out of the 
front page box titled “Week- 
End Fund Guide” in Satur- 
day’s (L.A.) Mirror. It listed 
night clubs, television and 
other sources of fun but en- 
tirely overlooked its most im- 
portant amusement advertiser 
—motion pictures. 

Film house operators are 
demanding future recognition. 








Thurman Arnold 
Wants Antitrust 


Thurman Arnold last week ex- 
pressed the view that Government 
antitrust suits should carry indict- 
ments on criminal charges, that 
the corporations and _ individual 
officers involved should be tried 
iby a jury and that the individuals 
should be subject to jail sentences 
if found guilty. 

Arnold, who repped the Ameri- 
can Theatres Assn. (now Theatre 
Owners of America) in the indus- 
try trust suit, said this approach 
would have the effect of discourag- 
ing violations of the antiirust stat- 
utes. He brushed off as invalid 
the frequently-heard argument that 
defendants in trust cases were un- 
aware they were violating the law 
by their business practices. 

Arnold was among the partici- 
pants in an open meeting on anti- 
trust sponsored by the Federal Bar 
|Assn. of N. Y., New Jersey and 
| Connecticut. 


LIGHTMAN MOVES FOR 
ALL-INDUSTRY HUDDLE 


Al Lichtman, 20th-Fox director 
of distribution and member of tne 
| governing board of the Council of 
Motion Picture Organizations, told 
|a N.Y. meeting of COMPO leaders 














| Monday (15) he’d talk to film com- 

| pany presidents in an effort to set 

}up an industry huddle on trade 

problems, including exhibitor-dis- 
|tributor relations. Exhibitors, dis- 

|tribs and producers will sit in if it | 
| goes through. 


| Lichtman said he’d do this on} 


his own, meaning it’s not to be 
ae as a COMPO project’ 


Allied Artists First New 





Guilty Jugged 


(Monaco Sets Deal for Italian 


Release of French Product: 
Previously Reported and Denied 


+ Possibility of a truly internation- 


al releasing outfit, handling pix 
from three or four nations, was en- 
visioned by observers in N.Y. this 
week following disclosure in Rome 
by Eitel Monaco, Italo industry 
head, that Italian Films Export 
would in the future accept French 
as well as Italian films for release. 

Monaco statement, which fol- 
lowed a Paris powwow with 
Jaeques Flaud, head of the Centre 
National de Cinematographie, took 
foreign film circles in N.Y. by sur- 
prise. IFE execs said they were 
completely unaware that such a 
move had been planned. 

(In Paris, both Flaud and Lou- 
Tau were noncommital re_ the 
Monaco disclosure... In Rome it 
was confirmed that IFE bylaws 
had been changed to allow the 
distribution of French pix. IFE 
topper Renato Gaulino is due 
in the U. S. next week, presum- 
ably to set details.) 

John G. McCarthy, the U.S. rep 
for George Lourau, the leading 
French producer, indicated that he 
had had no word at all from his 
Paris office re the IFE integration. 
Some months back, consideration 
was given to an IFE release of 
some of the Lourau pix, specifical- 
ly “Wages of Fear.’’ However, it’s 
understood the proposition was 
eventually nixed by Lourau, 

Monaco’s Denial 

When Monaco was in the USS. 
two months ago, the question of a 
possible release of French pix by 
IFE was put to him and he denied 
any such plans were afoot. He ex- 
plained at the time that IFE was 
in a position to take on only Italo- 
French coproductions. 

Earlier in the year, the French 
were considering the opening up 

(Continued on page 26) 





|MOBY DICK’ LOCATION 


NEEDS WARM WATER 


London, Nov. 16. 

At the completion of studio 
work here, John Huston will move 
his ‘““Moby Dick” cast and crew to 
South Africa for two weeks of 
concentrated location shooting. The 
additional outdoor footage is nec- 
essary because of the delays caused 
earlier by bad weather in Ireland 
and Wales. 

Originally it had been intended 
to move the unit to Madeira for the 
final fortnight’s location, but the 
action calls for several members 
of the cast to be in the ocean for 
|long periods. There was some 
'doubt that the waters around Ma- 
deira would be warm enough at 
this time of the year, 

The added location work has 
lupped the budget of Moulin pro- 
duction for Warner Bros. release 
an extra $1,000,000, making the 





|lumbia producer Fred Kohlmar, | AMPP Member Since 1941 | | total cost of the picture $4,000,000. 


writer-director Richard Murphy 
and cameraman Burnett Guffey 
wing over the Pacific the first week 


of December to begin shooting of | 


“The Gentle Wolfhound.” Lensing | 
| Will be in and around Osaka. 


The story, based on a New 
Yorker article by E. J. Kahn Jr., 
concerns a Yank army sergeant 
who at first hates the Japanese and 
later has a change of heart, begins 
to take care of orphaned children 


|; and marries a Jap girl. 





Steinberg Cops a Ph.D. 


It’s Dr. Charles S. Steinberg 
now, making the Warner Bros. as- 
sistant eastern publicity director 
probably the only film publicist to 


}carry the imposing title. Steinperz | 
|nabbed a Ph.D. degree this week 


at NYU, winning his doctor of 
philosophy card for a 
communications media. 
Steinberg’s also a Phi 
Kappa and Summa Cum 


Beta 
Laude 
Before becoming a pic- | 
ture ballyhooligan some 10 years 
ago, he taught English at second- 
ary schools and colleges. 


study of | 


Hollywood, Nov. 16. 


| Allied Artists resigned from tke | 


| Independent Motion Picture Pro- | 
|ducers Assn. and became a member 
of the Assn. of Motion Picture 
| Producers the Hollywood branch of 
| the MPAA. Steve Broidy, AA | 
prexy, resignned as head of the 
|independent group and was suc- 
ceeded by Edward Finney, former 
IMPPA secretary. 


Explaining his resignation from | 


the indie group, Broidy said: “Al- 
lied Artists has embarked on a pro- 
gram of expansion production-wise, 
which is in direct contrast to what 
it has formerly undertaken. In line 
|with this development we _ have 
found it advisable to aply for mem- 
| bership in the other body.” 

Allied Artists is the first com- 


pany admitted into AMPP since 
Republic in 1941. Seven other 
members are Columbia, Loew’s, 


Paramount, RKO, 20th-Fox, Uni-. 
| versal and Warners. 

New IMPPA officers, in addition 
to Finney are: Lindsley Parsons, 
John Champion and Jack Broder, 
veepees; William F. Broidy, treas- | 
lurer; John Burrows, assistant 


treasurer. 


| 





United Artists Extends 
With Italy’s D.E.ALR. 


| United Artists releases will con- 
|tinue to be distributed in Italy by 
| D. E.A.R. Films under a long-term 
|}extension of a pact negotiated in 
| Rome over the past weekend by 
|Arnold M. Picker, UA’s foreign. 
chief. Italian organization was 
repped by Angelo Rissoli and Rob- 
ert Haggiag. 

Latter two execs have been 
| financially interested in indie pix 
lensed in Europe for UA. 


‘Toko-Ri’ Into Music Hall 


“Bridges of Toko-Ri,” starring 
| William Holden, Grace Kelly and 
| Fredric March, has been booked 
for N.Y.’s Radio City Music Hall. 
It follows Metro’s “Deep in My 
Heart” which goes in after the 
current ‘“‘White Christmas.” 

“Bridges” will be the first Par 
pic from the William Perlberg- 
George Seaton production unit to 
play the king-sized house. 
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Print Costs (Especially Color) 


Cloud Foreign 


U.S. No Like Over-Dependence 


Improved flow of quality prod-+ 


uct and increased bookings, par- 
ticularly in the hinterlands of for- 
eign countries are being credited 
for the continuing rise in several 
of the film outfits’ grosses abroad. 

Company thinking on ways and 
means of tapping the sticks in the 
foreign territories differ, but 
there’s no question of the basic 
problem, i.e. how to buck rising 
distribution costs created by the 


industry’s swing to color and yet 
cover an alien market as close to 
100% as possible. 

Foreign markets break down 
something like this: (1) The hard- 
core key firstruns constituting 
25% of the theatres. (2) Smaller 
and more outlying situations, ac- 
counting for 50%; (3) The rest, 
scattered in the hinterlands, mak- 
ing up another 25%. It’s this last 
25°% which, for reasons of econ- 
omy, the American distribs haven't 
been reaching in the past and 
where there is the real room for 
expansion. 

The reason why the Americans 
have been abandoning that theatre 
sector to the native competition 
is, to a considerable extent, color 
and the high cost of tint prints. 

Take a Technicolor feature 
launched in the keys. By the time 
the print has played through its 
bookings in category one and two 
—representing 75% of the market 
—the prints are worn out. The dis- 
trib then has the choice of order- 
ing additional color prints for the 
remaining 25% (the small houses) 
and take the risk of not getting 
his money back, or find a way 
of servicing these theatres in 
some fashion, 

Within the past year, one or two 
of the companies have leaned to 
the view that it’s more economical 
to pull in the horns and effect 
all the savings possible by con- 
centrating on the keys where, of 
course, a greater part of the rev- 
enue is obtained. Other distribs 
are in a more expansionist mood, 
realizing all the while that a care- 
ful check has to be kept on dis- 
tribution costs to prevent service 
in group three to become uneco- 
nomical via an unbalanced ratio 
of income and expenses. 

‘Penetration in Depth’ 


One of the ways in which the 
distribs think they can lick the 
problem of serving the outlying 
theatres is by providing black- 
and-white prints of color pix. This 
raises the question of where to 
draw the line between group two 
and three, since—in the fringe 
area—one exhibitor may pay a 
lot for a tint print whereas the 
man near him may pay much less 
for a wlack-and-white edition of 
the same film. 

“Penetration in depth,” is the 
way one foreign market exec de- 
scribed his company’s efforts to 
widen’ the scope of bookings in 
given territories. We are con- 
vinced that a scheme can be de- 
vised which will help us to get 
a larger share of a foreign market 


area Which we are now barely 
touching,” he observed. 

Motion Picture Export Assn. 
prexy Eric Johnston said on the 
Coast recently that the 


: income 
from abroad was rising at the rate 
of 1% each year, That's fine with 
the sales execs. 


as long as this 
rise corresponds to similar in- 
creases in the domestic U. S. rev- 
enue, At the moment, the for- 
eign market gives the American 
companies around 42° of. their 


revenue, with the figure fluctuat- 
ing from company to company, 
Only a comparatively few years 
ago, the percentage was 35°. For- 
eign dollar remittances in 1954 
are expected to rise to a recor 
$180,000,000. ere 

One company topper opined this 
week that, should the foreign mar- 
ket ever rise to the point where 
it accounts for fully 50° of the 
industry’s take, “this would be a 
disastrous _ situation.” He 


€x- 
plained that such a ratio would 
infer a lagging domestic market, 


and would make the industry too 
dependent On uncertain foreign 
remittances, 


Hy Dabb, Vet Showman, 
Heads Makelim PR As 
Exhib-Blessed Plan Starts 


Hy Daab, veteran film publicist, 
has been named public relations 
‘director of the Hal R. Makelim 
organization. Daab, former pub- 
ad chief of RKO and Columbia 
and on the press staff of David O. 
Selznick will immediately take 
over supervision of a global press 
campaign for Makelim’s exhibitor- 
guarantee picture plan. 

Meanwhile, Makelim is speed- 
ing up his sales drive. Latest cir- 
cuit to sign for the 12 Makelim- 
produced attractions is the Alli- 
ance circuit, operators of 53 the- 
atres in the Chicago area and the 
Pacific Northwest. According to 
Makelim, this boosts to 232 the- 
atres signed within the last 10 
days, all on play or pay contracts 
for the complete Makelim sched- 
ule. The producer, who has al- 
ready traveled over 73,000 miles 
in a pitch for his plan, left for the 
south and southwest this week 


Hinterlands; 





Sonny Whitney's Features 


Hollywood, Nov. 16. 

New indie film company, C. V. 
Whitney Pictures, Inc., was formed 
here by Cornelius Vanderbilt 
Whitney and Merian C. Cooper. 
Former will function as president 
|and latter as veepge in charge of 
| production. Program calls for two 
| features a year. 

Company has acquired the new 
| Alan LeMay novel, “The Avenging 
| Texans,” and will produce it as| 
| “The Searchers” as its first film. | 
; Meanwhile Cooper will continue as 
| president of Argosy Pictures, in 
| which he is partnered with John 





























| Ford. for talks with exhibitor leaders. 
His itinerary includes the con- 
vention of the Theatre Owners of 
Beefy Met North and South Carolina in Char- 
‘ lotte as well as stopovers in At- 
=—m Continued from page 3 ==—_—_elanta and Dallas. : 
Weather for last week’s (8) closed- 
circuit was perfect.” 





Portugal 


=m COntinued from page 5 Geman 


Connors, however, points out 
|that the audience obviously en- 


| joyed the videocast, “although 


there was tittering at several of 


the interviews.” He notes that the 
photography was not flattering to 
the women singers. 


The appearance and acting of 
the opera performers came in for 


comment on several fronts this 
week. N. Y. Times critic Bosley 
Crowther discussed the subject in 
his Sunday (14) roundup, compar- 
ing the vidcast with the IFE color 
film version of “Aida.” He said 
that some of the musical artists 
“look incongruous to the romantic 
roles they are in, when observed 
in the inevitable closeup on the 
theatre screen.” In contrast, Crow- 
ther notes that the use of dubbed 
voices in the IFE film “permits the 
combination of fine singing and 
handsome characters appearing on 
the screen.” 


The “Aida” sequence of the 
closed-circuit telecast, the Italian 
film version of the opera, and the 
“This Is Cinerama’’ sequence 
&lmed at Rome’s La Scala served 
reviewers for comparative com- 
ments. Otis Guernsey in the N. Y. 
Herald Tribune felt that the filmed 
triumphal march of the IFE film 
could not hold a candle to the 
Cinerama version while’ Crowther 
commented that the IFE picture 
surpassed the operacast and “the 
stiff reproduction of the same huge 
scene on the current Cinerama pro- 
gram.” 


The production cost of present- 
ing the televised version of the 
opening night cost $100,000, ac- 
cording to TNT topper Nate Hal- 
pern. The telecast required 350,000 
watts of special lighting as com- 
pared to the 30,000 to 40,000 watts 


for an average television show. To encourage American produc- 
| There was more than 4,000 feet of . peneen 


i , ers to film yarns with specific Por- 
|cable wire in the opera house for 'tuguese themes or backgrounds, an 
ithe telecast. | American producer can, obtain an 
The Metopera will receive a cut | additional 30% of his production 
of the overage on the charity take | budget if the government feels cer- 
in addition to a percentage of the |tain the picture will do a good 
b.o. receipts which it'll share with | public relations job for the coun- 
| Halpern. try. 


Cinerama Retires $758,000 of Loans 


‘Productions’ Due for Added Profits From Nine 


Newest Situations 


below-the-line costs which it pro- 
vides. Amateau is seeking an 
agreement whereby the Portuguese 
government would receive its cut 
from the eastern hemisphere dis- 
tribution while the American 
group would get its share via the 
western hemisphere rights. This is 
the system usually employed in co- 
production deals with foreign film 
makers. 


The American Production Group, 
which acts as liaison, “policeman 
and accountant,” receives a per- 
centage for arranging the deal and 
for taking the responsibility for the 
conduct of the producers it recom- 
mends. It is also charged with the 
duty of making sure that a film 
completed in Portugal receives an 
American release. In addition, it 
acts as arbitrator in disputes be- 
tween American producers and the 
Portuguese government and serves 
as overseer to see that work sched- 
ules are lived up to. 

Eventually, the American Pro- 
duction Group, which has 10-year 
exclusive deal with Portugal, 
hopes to finance production in Por- 
tugal. It is now in the process of 
amassing funds for this purpose. 
Object of the co-production ar- 
rangement, from the standpoiat of 
the Portuguese government, is to 
introduce American film knowhow 
to the local industry. It has there- 
fore introduced a new cost factor, 
known as_ between-the-line costs. 
This provides for the bringing over 
of key American technicians, with 
the cost being shared 50-50 by the 
American producers and Portugal. 
The government-owned studios in 
Lisbon are currently being sur- 
veyed by Maurice Seuss, a Holly- 
wood technical expert. 

















Cinerama Productions, with a/erama and SW splitting the take. 
net profit of $163,000 from Nov. 1,|Cinerama Productions earmarks 
1953, to Sept. 25, 1954, has paid|42% for the payment of bank 
back $758,000 in principal and $36,- | loans, leaving 8% as its profit mar- 





000 in interest on outstanding | gin. 
loans, Debt payments were made| As yet Cinerama Productions has | 
from Aug. 13, 1953, date Stanley | received no income from nine ad- | 


| Warner took over the rights to the | ditional Cinerama outlets opened | 
medium, until Nov. 12, 1954. jin the U. S. under SW jurisdiction. 
Total of $794,000 in debt pay- It will receive a share of the profits 
ments represents 42 of Cinerama |after all expenses, including the 
| Productions’ 50% share of the|cost of installing equipment (about 
profits of the four theatres Ciner- | $100,000 per theatre) and the ex- 
ama Productions opened before |penditure for the production of 
the Stanley Warner takeover. |“Cinerama Holiday” (about $2,000,- 
{These houses are in New York,/|000), are recouped. 
| Detroit, Los Angeles, and Chicago. Financial report went out to 
The four situations chalked up ‘a | stockholders Monday (15) with the 
net profit of about $1,800,000 dur-| announcement of the annual meet- 
‘ing the 15-month period, with Cin-|jing Dee. 7. 





| with $200,000 remitted. 





New York Sound Track 
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Robert Rossen in from London Monday (15) for calls at Uniteq 


Artists. 


He has a Jan. 15 starting date for the production in Spain 
of ‘Alexander the Great,” which UA will release , 


.. Some N. Y. trade 


execs burning over the meager play given President Eiseahower’s 


briefie film plea for aid for Korean war victims. 
ran the clip, others simply didn’t bother . 


Only 3,000 theatres 
. . Albums of stills from 


films starring Greta Garbo, Charles Chaplin, Rudolph Valentino and 
other early-day luminaries have been placed on public sale by N. Y.'s 


Museum of Modern Art. 


Portfolio containing 10 separate prints is 


priced at $4. Group of stills from pix directed by Sergei Eisenstein 
(Remember?) which are heavier stock, is $4.50 .. . Director Frank Lloyd 
accompanied by location technicians Henry Holmes and John Burke 
are scouting San Antonio area for prospective re-telling of the Alamo 


story. 


Rudy Vallee who opened last Monday (15) at the Cafe de Paris 
in London has just finished his first film role in some time, “Gentle- 
men Marry Brunettes,” starring Jane Russell, which was shot in Paris, 


Monte Carlo and England. 


Interesting angle is that Vallee was picked 


for the part apparently as a direct result of a summer stock notice 
when he played Oquinquit, Me and was covered by VarIety’s stringer, 


Curt Elie. . 


. That lameduck holiday, Armistice Day, the celebration 


of a journalistic blunder, pretty much closed all the film offices in 


town . 


.. Robert Reinhart, who was once a Variety staffer has finally 


decamped the Hotel Ansonia, where his family moved in 1913 . 
he now has a magic gadget manufacturing business and lives and 


works at Montgomery, N. Y... 


. this sheet’s recent review of Mae 


West at the Latin Quarter, recalled that when she opened with a 
new act at Keith’s Colonial in 1922 her “& Co.” was Harry Richman 
. latter has now emerged from retirement, having lost a bundle 


breeding cattle in drought-afflicted Nevada 


. . . he’s currently at the 


Bradford Roof in Boston ... his ninth appearance there over the 


years. 


Per Harvey Hickey of Toronto Globe and Mail staff, Field Marshal 


Montgomery hits for Hollywood after his N.Y. visit. 
see it with Sam Goldwyn,” he told Hickey. 


“I’m going to 
“They say he’s the fellow 


to see it with.” ... Arthur M. Loew, in London for Monday (15) 
Royal Command Performance of Metro’s “Beau Brummell” at Em- 


pire Theatre . 


. . Fred and Beatrice Troller, the Swiss couple featured 


in Louis de Rochemont’s “Cinerama Holiday,” have returned to their 
native Zurich to resume their ordinary lives after the fling in picture 
making... Theodore Streibert, head of the U. S. Information Agéncy, 
told the Overseas Press Club that “This Is Cinerama” will be shown 
at the international fair in Bangkok where it is hoped it will duplicate 
the success it had at the Damascus international fair where Cinerama 


overshadowed the Soviet exhibit reported Steibert, 


“it’s rumored 


that the Russians have learned of our plan and may not exhibit in 


Bangkok.” 


Louis Lober, United Artists general manager of the foreign depart- 
ment, had two occasions to celebrate last week. He rounded out 25 
years in the industry and at the same time marked his 25th wedding 
anniversary. He’s one of the vets to be inducted as a Motion Picture 
Pioneer Nov. 17... Once the boys at 20th-Fox coin a slogan, they 
find it tough to give up. Some years back, 20th tried to lift the industry 
by its bootstraps by organizing ‘‘Movies are Better than Ever’ cam- 
paigns throughout the country. Drive was a temporary success, with 


CinemaScope replacing the slogan in more tangible fashion. 


Now 


along come the fancy 20th invites to the “Desiree” preem at the Roxy, 
Nov. 17 which is billed as a “Command Performance.” Atop the invi- 
tations, under a picture of Marlon Brando and Jean Simmons, is the 


inscription: “Les Films Sont Meilleurs Que Jamais.” 
thinks “Desiree” proves that point! ~ 


20th obviously 


Lynda Lynch, 17-year-old daughter of Fred Lynch, ad-publicity di- 
rector of the N.Y. Music Hall, is now a dancer in “Pajama Game”... 
Joe Schoenfeld, editor of VARIETY’s daily in Hollywood, has returned 


to the Coast. 


—————————————————————————— Ee 


John Davis Cites Cases 


ees continued from page § 


son had appealed for more British 
pictures geared for American au- 
diences to meet the anticipated 
product shortage.” 


While welcoming these over- 
tures, Davis shares the viewpoint 
of his chief that, in broad essen- 
tials, the American cinemagoer en- 
joys the same entertainment as 
film patrons in other parts of the 
world. They find it difficult to 
understand, therefore, why British 
pix which click in Canada, other 
parts of the Dominions, in Europe 
and the Far East still fail to get 
little more than a nibble out of the 
vast American market. 


Breakdown on Big Pix 


Chapter and verse on the com- 
parative earnings of key British 
pix in the domestic and American 
markets was provided by Davis as 
follows: 

The domestic gross of “Gene- 
vieve” in the U. K. was $1,050,000; 
its U. S. gross was $400,000, of 


which $220,000 will be remitted to | 


Britain. For “The Cruel Sea,” the 
domestic gross equalled $840,000; 
U. S. earnings were $600,000, with 
a return to Britain of $338,000. 
“The Pool of London,’ domestic 
gross was $392,000; U. S. gross 
$40,000, with half that sum to be 
remitted. 


“The Promoter” (Alec Guinness 
starrer), U. K. earnings totalled 
$476,000; U. S. gross was $400,000, 
“Outpost 
in Malaya,” with Claudette Colbert 
to provide U. S. marquee appeal, 
had a domestic gross of $509,000; 
its American earnings amounted to 
only $90,000. 


The biggest individual British 


grosser in the American market 
in the last year was the Rank 
Coronation film, “A Queen is 


Crowned,” which racked up a gross 
of $602,702. “I had protested pre- 
viously,” Davis commented, “that 
this film would not earn more than 








$600,000 in the U. S. In the event 
I have apparently been proved 
wrong by just over $2,000.” 

Davis reckoned that a good re- 
turn for a top British picture in 
the U. S. should be approximately 
twice its earning capacity in Great 
Britain. This had never been 
achieved. In fact, at no time had 
one ever approached such a return. 
Even such major hits as “Hamlet” 
and “Henry V” had not got any- 
where near that amount. 

‘Red Shoes’ Biz Topped Brit. 

However, “The Red Shoes” was 
an exception. After playing 108 
weeks at a small N., Y. theatre, sub- 
sequently, it went on countrywide 
release and American receipts 
were double the British total gross. 


Emphasizing that they were only 
seeking a fair crack at the market, 
the Rank aide illustrated the box- 
office stamina of British films in 
the home market by pointing out 
that, on their two circuits last 
year, the top grossers were 12 
American and 12 locally-made pro- 
ductions. The earnings of these 24 
films were almost equal. 








s s 
Miami Cops 
=== Continued from page 3 jams 


a house can be closed down unless 
the showing of the disputed film 
was stopped. They have power, 
however, to make an arrest if a 
scene considered objectionable in 
the obscene category, is contained 
in the exhibit. To close the theatre 
local officials would be forced to 
seek an injunction from the Cir- 
cuit Court, no known local ordi- 
nance providing for such a drasti¢e 
move. 

Odd factor is reaction of the 
detectives who made the arrest: 
they thought the European product 
was a dull job except for the scenes 
found “obscene,” 
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“Hottest version of ‘Carmen’! 
None was ever so decorative or will reach 
nationwide fame as quickly as sultry 
Dorothy Dandridge !”—Life 












“It is a terrific picture! Hope you 


won’t repeat my experience when you see ‘CARMEN 
JONES’. I got so excited I burned a big hole in 


the front of my dress. Yep, the film is that hot.” 
—Hedda Hopper 


“Crowded with fiery music 


and blazing passion! 


Dorothy Dandridge is a bewitcher!”’ 
—Walter Winchell 


“A great and exciting picture!” : OTTO + 


66 ; hg _ OSCAR MER 
Audience stood up and cheered! (" 


—Ed Sullivan ‘AR 


“Bound to make a sensation!” = Je E 


—Danton Walker 


i. from 20thentu 


CINeWSC 


Color by DE LUXE « In the Wonder of High-Fidelity, STEREOPHONIC SOUND 


Starring 


HARRY BELAFONTE - DOROTHY DANDRIDGE 
PEARL BAILEY - OLGA JAMES - JOE ADAMS 


Produced and Directed by Books and Lyrics by 


OTTO PREMINGER-OSCAR HAMMERSTEIN, 2nd Lg ' 
screen Play ty HARRY KLEINER - musicty GEORGES BIZET . 3 


Released by 20th Century-Fox 
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“Sure to be a big hit! This is a ‘Carmen’ 


that may blister the rear walls of many a movie 
house. The audience is not merely stimulated, 

it is all but electrocuted. Even the huge 
CinemaScope screen seems hardly big enough 
to carry the mass scenes!” —Time 


“Hot! Hot! Hot!” 


—Louella O. Parsons 


“Superb! Dynamic! Packed with 


talent! Dorothy Dandridge becomes an 
incandescent Carmen, devilishly willful and 
feline. She is one of the outstanding 


_s dramatic actresses of the screen. 
TO MINGER ~ Great show!” —Newsweek 


» ents 
RHMERSTEIN'S “A great picture!” 


—Earl Wilson 


4-3 “Brilliant! Tops in Town! audiences 


are raving about Dorothy Dandridge’s beauty 
and talent!” —Dorothy Kilgallen 
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[.A. Again Improves; ‘Drum’ Sturdy /SHE-WOLF SOCKO 156, Hnh Big Despite H.0.s; ‘Widow Lush Ch 


BUFF.; ‘WIDOW’ BIG 126 


306, Karamo aa Fancy 246, Carmen cctoges et’ Seu! S200, “Xmas* Sockeroo 356 in 3d } 



























































Cer | contesting ier laurels this round. + Boston, Nov. 
ou ! mas “She-Wolf” actually is standout be- Although its a case of wi ll 
R ‘cause of its great takings at the Key City Grosses at most downtown majors, biz con- 
Lafayette. which is located off tinues strong here. Lone newcom- 
Los Angeles, Nov. . |'Main St. “Widow” looms next best ’ er, “Black Widow,” looks nifty at 
Vivet-ran greases are en | with smash total. “Contessa” also Estimated Total Gross the Memorial. “White Christmas,” 
some improvement here for second Broadway Grosses lis rated lusty. “White Christmas” This Week .... .. $2,777,700 in third frame at the Paramount 8 
straight week, with several new |still is going great guns in third | (Based on 24 cities, and 223 | and Fenway, is holding up smash. en 
bills helping to hypo the _ pace. ; | session at Paramount. theatres, chiefly ftrst runs, in- “Star is Born.” in fourth week bills 
Combo oi “Drum Beat” and “Boun- Estimated Total Gross Estimates for This Week cluding N. Y.) at the Met, looks okay. “Briga- is } 
ty Hunter” teed off strongly and This Week $558,900 Buffalo (Loew's) (3,000; 50-80)— Total Gross Same Week doon, ” in second week af the State tal 
is seeking a sturdy $30.000 in three (Based on 21 theatres.) |““Barefoot Contessa” (UA), Lusty Last Year $3,035,100 ant eS See al 
theatres. Also stout is “Karamoja, Last Year ........ $630,300 | $15,000. Last week, “Beau Brum- (Based on 25 cities and 232 Rotmnates Ue TEle work ee 
exploitation pic, which looks to hit (Based on 25 theatres.) mel” (M-G) and ‘‘Khyber Patrol”’| theatres.) _, {stor (B&Q) (1.500; 70-$1.10)— Spe, 
stout $24,000 in three houses. (UA), $13,000. Julius Caesar” (M-G). In for Jy 
Weak spot among newcomers is ¢ ; 2 | Paramount (Par) (3.000; 80-$1)— single week, okay $8,000. Last oo 
“They Rode West.” with a slight “—"" Bi |“White Christmas” (Par) (3d wk). | 6 n ess 9 ry ppd Sabrina” (Par) (7th wk), Ss 
$10,000 in three locations. Topping g Bright $20,000. Last week, $23,000. | 0 t a ris | a ja ce ‘o 
the holdovers is “White Christ- ’ Center (Par) (2,000; 50-80)— conse sen (Seqeen Bal ee lak 
mas.” handsome $30,000 in third, “Black Widow” (20th). Smash $12. | 50-$1)— Hobson's » Gnoice (UA) La 
and “Carmen Jones,” solid $28,400, (000. Last week, “Star Is Born” ye Oke $7,000 following Vie! 
tae Drum’ URE? eal gare Rae Allg $15, 500 i In Balto : ‘iecian Sciscaee Productions) Loy 
: ™ t to : , 
“Barefoot Contessa” also is big ? ahawatt (Basil) (3.000; 50-80)— (1,354: $1.20-$2.85) — “Cinerama” Roc 
at $10,000 in second mata oe after | evte j k J “Pe 
‘or = Sabrina” Ww ashington, Nov. ““She- Wolf” (Rep) and “Tobor the B Iti N (Indie) (46th wk). Neat $17,500 # I 
record initia eek. — é |Great” (Indie). Great $15, 000, best | aitimore, Nov. after $23,000 last week, aided by Mi 
looms smart $8,000 in eighth round. A rush of new product is oe here in weeks. Last week, “Black Good weather is pai Ri Mig to | holiday. live 
Estimates for This Week ing mainstem b.o., which had | Knight” pore “Egypt by ing) Sree oe i heen ss Exeter (Indie) (1,300; 60-$1)— L 
Warner Downtown, Wiltern, Iris, already received a shot in the arm | Three” (Lip), $10,400. Cc ‘ oar “A th Nees brisk oot|“High and Dry” (U) a wk). Big tess 
(SW-FWC) (1,757; 2.344; 814; 70- from the Nov. 11 holiday and four-| Century (Buhawk) (3,000; 50-80) ee” Wine Mccann A risk re-| $5,000. Last week, $5,500 bra 
$1.10)\—"“Drum Beat” (WB) and gay school recess. “Barefoot Con- Jay “Dows % Dark Streets’ (US) sae a the Coers aaron walk on _ee cae, " a Rt ee x a 
“Bounty Hunter” (WB). Sturdy a we i . 4 : ‘Jesse James’ Women” (Indie). | % es pk ae ge é ite ristmas” (Par) | wk) the 
$30,000. Last week. without Iris, aid . hail Loew's Capitol and | Good $11.000 or close. Last week, Gy ager gg Begg Sty Mg mg ~ over following por 
Hollywood, “This Is My Love” “Black Widow” at Loew's Palace. | “This fs My Love” (Col) and “Mas- | 5, ne f sti In second. hat 
(RKO)) and “Two Guns and Badge” both shape sock. “Drum Beat,” | sacre Caen” (Col), $8,000. for ee number of holdovers emerial (RKO). (3,000; 50-$1)— fro 
(AA), $10,600. daydating at Warner and Ambassa- | a “- : “Black Widow” (20th) and “Cham- ing 
ee 7a ior. shapes solid. ‘““‘White Christ- | stimates for This Week pagne Safari” (Indie). Nifty $21,- wer 
‘ _F Star | SS: Sees ! ; . 
ee ais 756: mas showing vigor in third stanza ‘Widow Rousing $20, 000, | Century (Loew’s-UA) (3,000: 25+} 900, and holds. Last week, “Bengel 
900. 60-$1.10)—-""They Rode West” at RKO. Keith’s, while “Rear Win- | 80)—“*Beau Brummell”. (M-G). Brigade (U) and “Turn Key Soft- C 
(Col) and “Fire Over Africa” (Col) dow” is still going strong in 11th Toronto; ‘Jungle’ Hotsy | Pleasing $10.500. Last week,|!y” (Astor), better than expected _* 
Slight $10.000 "Sak Cae with Session at Lopert’s Playhouse. “Rogue Cop” (M-G). $8.000. with $14,000. $40 
Vogue. without Hollywood, “Naked Estimates for This Week 1736 ‘Xmas’ Socko 256 Cinema (Schwaber) (466; 50-$1)| Metropolitan (NET) (4.367; 80- ( 
Alibi”. (U) and “Four Guns to Ambassador (SW) (1.400; 60-80) 2“) |< crash Of Silence” (U). | Mild +20) Star Is Born’ (WB) (4th $1. 
Border” (U), $13,600. —‘“Drum Beat” (WB). Nice $7.000. Toronto, Nov. 16. | $3.800. Last week, “High And Dry” wk). Still okay $17,000 following “Fe 
Globe, Vogue, Uptown (FWC), Lest week, “Star Is Born” (WB) Biz is on the upbeat here with | (U) (4th wk), $2,000. —— for third. | $15 
(782: 885; 1,715; 70-$1.10)—“Kara- (4th wk), $5,400 at upped tab. “Black Widow” hefty at two-house|_ Film Centre ‘Rappaport) (960; oe (Loew's) (3,000; 65-1) sio} 
moja” (Indie) and “Half-Way to Capitol (Loew’s) (3.434: 70-95)— | combo as lone major newcomer. 50-$1)—“‘Sabrina” (Par) (6th wk).|—" Brigadoon” (M-G) (2d wk). Good yor 
Hell” (Indie). Stout $24,000. Last “Barefoot Contessa” (UA). Fancy | Reissue of “Modern Times” also is a aay Se ee ee ee ease + “ts CleeppetnRS I 
week, Globe, Uptown sub-run. $27,000, and holds. Last week, | Di8- “White Christmas” still is fifth. |. i me ‘eer “oj. 7 SI 
Fox Wilshire, Los Angeles (FWC) “Beau Brummell” (M-G). disap. | great in second Imperial Rone ad PP nag (Rappaport) (2,100; $1 95) --" Whit ay“ (1,700; _70- loo 
(2.296; 2.097; $1-$1.50)—“Carmen_ pointing $21,000 for 1012 day run; | “Rear Window” also is hep in sec”) 0 0) oe a ih Lusty $25,000. Last -_ e. 
Jones” (20th) (3d wk). Finished bowed out early because of tele- | 0Md stanza. “Human Jungle” looms ee Vee $27,500. ~Ante nOeree y 
second frame at solid $28,400 after | vised Met preem. ‘big in four houses, many of them | Last week, $8.000. Pileri $8. 
$38.500 first week Columbia (Loew's) (1.174; 60-80) | S™41!_ Spots. | s1nc"White Christmas” (Par) (2d| “Black K ight” (Col). and “Come 
a Rw! ; 17 im ew’'s) (1,174: - } '$1)—“White Christmas” (Par) (2d/ “Blac night” (Col) and “Con- 
vind mt See il a oa aah —"Hajji_ Baba” (20th). Mleasant | a «targa alli oodles | wk). Great $19,000 or near after | Victed” (Indie) (reissue) (2d wk). * 
Wk) Bie 810.000. Lect week. record | 2000 , ast week, “Princess of | Downtown, Glendale, Scarboro, $21 000 opener. Not bad $10,000 following $15,000 we 
312.800" : . Last week, recor , Nile (20th) and “Royal Tour” State (Taylor) (1,059; 955; 698; 694; Little (Rappaport) (310: 50-$1)—_| in first. ’ 
' EI —_ (FWC) (861: 70-$1.10)— (20th), $6,500. | 40- 70)— ‘Human rr. 4 omy “Victory At Sea” (Indie) (2d wk). ; State (Loew’s) (3,500; 65-$1)— oT 
“High and Drv” (U) (2d. wk).|..Z2upemt (Lopert) (372; 65-$1)— | “Security Risk” (AA). Big $1 | Modest $2,500 after $3.300 opener. | “Brigadoon” (M-G) (2d wk). Mild La 
gtacmy Ghent tect aah. cae | ee cere” IAS al oh). |Last week, “Saracen Blade” (Col)| Mayfair (Hicks) (980; 20-70)— | $8,500. Last week, $12,000. (IF 
Steady $3,000. Last week. same. —— Brick $5,000 after $4,500 last week. | 22d “Devil Girl from Mars” (IFD), | “passion” (RKO). Opens tomorrow ; 
Orpheum, New Fox, Ritz, Loyola) ¢...< $12,00. |(Wed.). “Shanghai Story” (Rep), | ’ ° “ 
(Metropolitan-PWC) (2,213; 965; | -“>*: Iniv "1s oak oe sn : 000 
1363: 1,248: $1-$1.50) — “Black ora (RKO) (1.939; 75-$1.25) | ogg 1 386, 50-80) "Black Widow Brigade” (U) — Carmen Torrid $21, / La 
Widow” (20th) and “Outlaw’s, = ite Christmas” (Par) (3d wk). | (99th). Bi $20,000. Last week b “ male = . 2 ™ a ? La 
Daughter (20th) (2d wk). Medium —_ —— after $22,000 last | “Broken Lance” (FD), $9,500. 's13s" “Barefoot Contessa” UAD, Frisco; Contessa Wham 7" 
$18.000. Last week, $24,900. , Week. Stays on. | ank) (1,354; eR bg gO ne i i 
Palace (Metropolitan) (1.212; 60- Metropolitan (SW) (1.200; 60-80) vega Belnee” (Rank) (11th 500." Oe oat ga yl yer) 196, ‘Drum Beat’ 1936 7 
90)\—“‘Reap Wild Wind” (Par) and —‘Drum Beat” (WB). Smash $12.-/| wk). Fancy $4,500 for final week. Hvde” (M_G) pon ow . os Ph . = 
“Appointment With Danger” (Par), 000 or over. Last week. “Star Is| Last week, $5,000. M-G) (r “te “ $5 000 in 5 j oa po i ge Dg Res - 
(reissues) (2d wk). Okay $5,500.| Born” (WB) (4th wk), $10,500 at| Imperial (FP) (3,373; 60-$1—|  Plavhouse (Scheaber) 1420. 50.1 werce cans in middie of last B 
Last week, with Iris, $14,900, plus upped tab. “White Christmas” (Par) (2d wk) a eae “aaa” ipa tn | week and disagreeable weather = 
$27.700 in four ozoners. ' Palace (Loew's) (2.370: 70-95)— | Smash $25,000. Last week, $31,000.' wk). Potent $4.800 after $5 060 i starting last Monday (15) is hurt- 7 
Warner Beverly, Downtown “Black Widow” (20th). Hefty $23.-| _Loew’s ‘Loew’s) (2,090; 60-$1)— third num | ing biz generally. However, some | 
Paramount ‘Sw - ABPT) (1,612; 000, and probably holds. Last week, | “Brigadoon” (M-G) (4th wk). Fancy Stanley (WB) (3.200; 50-$1.25)— | at oe ae 2 
3.200; oe ~~ 77 = Christ- | “Suddenly” (UA) (2d wk), $10,000. | $11,500. Last week, $12,000. “Star Is Born” (WB) (5th-final wk). “Drum Beat" Ly aah St. pa ad 
330,000. a BM $32 ——— Ptayhduee (Lopert) (435; 55-$1) oe a ge gg > ry Slim $6,000. Last week. $7,500. | Gate while “athena” shapes yore) : 
se : PIE ph _ —‘‘Rear Window” (Par) (11th wk). | é sire -f 9 ,UUU. Town (Rappaport) (1,600; 35-$1) | > ¥ , **N 
State, Egyptian (UATC) | (2.404; Bright $5,000 and better than last |Last week, Woman's World’! —“pBlack Widow” (20th) (3d. wk). ee igh ag , Barefoot Contessa” wh 
1.536; 70-S1.10) — “Athena” (M-G) week's $4.50 (20th) (3d wk), $12,000. Fair $6,000 after $8,000 in second. | ane Yon ee en ae $6 
3d wk). Light $8,000. Last week, : go Shea’s (FP) (2,386: 75-$1)— : Ing about even with “Car- 
i, _ Ee ee $1.20-$2.40) “Rear Window” (Par) (2d wk). Still XMAS? boy i, White Christmas” looms $1 
awaii (G&S) (1.106, 80-$1— , ‘S  . ‘K). big at $15,000. Last week, $19,000. | a ENG * aramount Session. 
“Julius Caesar” (M-G) (4th wk). en mes: Mair we gies Towne (Taylor) (693; 50-80)—| AS PERKING PORT., | G Estimates for This Week , $1 
Neat $3,500. Last week, $4200. je Poce > ration of first birth- «\fodern Times” (UA) (reissue). WOW 286: ‘WIDOW’ II a Gate (REO) G.830; 90; ' 
Chinese (FWC) (1.905; $1-$1.75) | SAs. as on. Hefty $6,000. Last week, “Julius | $1)—*“Drum Beat” (WB) and 
—"Women's World” (20th) (6th | Trans-Lux (T-L) (600; 70-$1)— | Caesar” (M-G) (3d wk), $3,500. | Preaeeat e tllig = le | ete aneene Rater a. Fine F: 
wk lodest $7,500. Last week, “On Waterfront” (Col) (9th wk). Uptown ‘Loew’s) (2.745; 60-80)— | ww. ast week. “Human 
$9.200. Steady $5,500 after $6,000. Stays “Betrayed” (M-G) (3d wk-4 days).| ,, Biz is perking at most frst. -runs/ Jungle”) (AA) and “Weak and 
Pantages (RKO) (2.812; $1-$2.25) again. : _' Fair $6,000. Last week, $10,000. this stanza, with launching at} Wicked” (AA), $11,500. Le 
—"Star Is Born” (WB) (7th wk) _————$—$$ Paramount of “White Christmas”’| Fox (FWC) (4,651: $1.25-$1.50)— Ni 
Okay $15.000. Last week. $18.000. ~~ | apparently boosting trade all along | “Black Widow” (20th) (3rd wk), , 
i Hollywood Paramount (F&M) ‘XY "R d 694 O00 Ch K. (: oe ee . wet to AR yeas in 4 days. Last week, P 
30; $1-$1.50)\—“Sabrina” (Par a errific total, and probably a new} .000. | 
ail wk). Smart $8,000. Last | m S €cor eers *9 | Par house recera. nares di- | bay com lore 2.656: 65-90) | 
week, $9,900. ectly across street at the Broad-|—‘Athena” (M-G). Nice $16,000. 
Warner Hollywood (SW) (1 364: way, is smash in second round.| Last week, “Rogue Cop” (2nd w 
$1.20-$2.65) — “Cinerama” (Indie) | ‘Widow Bri ht 166, ‘Bull Oke oC — — is torrid at the ah nt a 
(8ist wk). Into current frame ig ox. “Drum Beat” is stout at aramount (Par) (2.646; 90-$1)— 
Nov. 14 after good $23,200 last eee" | “White Christmas” (Par) (3d wk) 
2K. * ® = Lofty lod 
—.. (Rosener) (533: $1.10)— a eas — City, See Pac ,; ‘eee Is a al noe a, PG nari Met igen Prsiegg 1) | 000.” SET OG, ae, week, FF. ly 
oa, ' 4 Py 9S 08Ul A b arly, perhaps. bu 1rist- isenga”’ (Indi Z ; adway (Parker) (1,890; 75- ~, ~~ 1 
re eee ap Be E i mas is here, at least for the Para-| Last. week, “Passion” ( RKOD poe —"'Sabrina” (Par) (2d wk). Smash | _ ten oe ‘alee Oe . 
$5.400. $5,000, Last week, mount which opened “White | “Heart Goes Crazy” (Indie), $6,000 | $10,000 or near. Last week, $16,200. | $9} 000. Last week rg Smash be 
Ga ae ann gape ” pel ga ao (Fox Midwest) (1.913;| Fox (Evergreen) (1,536; $1-$1.25)|( WB) (6th wk). $7 500. ar is Bore M 
és — record week around $24, in | 75-$1)—“‘Woman’s World” yj;— “Blac rj ms ‘ a Pht A 
‘Window’ Smooth $18,000, “iz, Four Fox: Midwest houses (sth wid, Sturdy $7000, holds. “Shanghat Story” (Rep). Lusty | Calif) "1458; $145-82.65) ine is 
9 are doing nice biz with “Black! Last week. $7.500- ~ | $11,000 or close. Last weel Poe sete AB thee aan ee ee eee 
Seattle: ‘Xmas’ 1536 3 Widow,” but elsewhere the take is|_ Paramount (United Par) (1,900; Baba” *(20th) heer \Neighbove $2 1.000. “oe oor — Pir m 
’ 2Ny, easier, “Sitting Bull” is just over | 75-$1)—“White Christmas” (Par). | Wife” (Indie), $8,000. | United Artists (No. Coast) (1.207: R. 
Seattle. Nov. 16 ee at the Midland while “This! Sock from opening day and looks _ Guild (Indie) (400; $1)—“Vanish- | 90-$1.25) — “Barefoot Contessa” lo 
Best het of newcomers. here this | U2 My Love is rock bottom at the|to set house record at $24,000.| ing Prairie’ (Disney) (7th wk).! (UA). Sock $19.000 I "1 yy 
round is “Rear Window.” great at Missouri. “Beau Brummell” looms | Holds, natch! Last week, “Star Is Good $2,500. Last week. $3.160 “Shield f Marter® 4ast week, sI 
Orpheum. “Drum Beat” also looks modest at the Roxy Holdover of'| Born” (WB) (3d wk). $10,000. Liberty (Hamrick) (1,875: $1- “Yellow Tomaheek™ (Ua) oe -_ ol 
good at Paramount while “Phffft” Woman s World” holding steady Roxy ‘Durwood) (879; 70-90)— | $1.25) — “Drum Beat” (WB) and| Stagedoor (A-R) (400: $1- ; 
at the Fifth Avenue i ay pace in fifth weekat the Orpheum. “Beau Brummell” (M-G). Fairish | “Stormy” (Nisney). S | “Tittle Ki : $1-$1.25)—= 
| Avenue is rated fine, Pace in fit Qat the Crp | rum M-G). airish | °° Nisney). Stout $10,000} “Little Kidnappers” (AA) 4th wk) 
Tops of heldovers. of course. is Weather continues yery warm for! $5,500. Stays. Last week, “Briga-| or better. Last week. ‘“Burefoot | Okay $2,800. Last week $3.000 es 
“White Christmas,” still smash in| “US Season. _doon” (M-G) (3d wk), $4,000. Contessa” (UA) and “Man In Hid-| Larkin (Rosener)  (4/ tf F 
third Musie Hall round “Sabrina” Peay yew for This Week | Tower, Uptown, Fairway, Grana- ing” (UA) (2d wk), $7,400. | *nesed Lave anit tleeman” FE) | 
also shapes hie in satend froma ag iy ey er oo. oo. aeent MK, +o tet Ft ‘Srecueese! (1,600; 65- | (2d wk). Solid $3,500 Last week , ‘ 
at Music x. g vy (i). } 800. : 1,217: 65-85)—“Blac rj | 90)—"Three *s To Kill” (Col) | : 4 > 
mo for This Week Holds. Last week, $2.000. _ (20th) and “Sun Shines Bright” and “Bullet Is Waiting” (Col. Fine| " Vesue (S.F. Theatres) (377; $1)— 
Blue Mouse (Hamrick) (800: 90- ne (Dickinson) (504; 85-$1)— (Rep). Fancy $16,000 and best in| $7,000. Last week. “Down 3 Dark! “Know Where I’m Going” (die) a 
$1.25)—"Firebird” (Indie). Good ne anh + ge he wk). | ses hg ome one this combo. Last | Streets” (UA) and “Dragon's Gold” |“Know Where I’m Going” (Indie) F 
é 1€). I Me 500. Las ‘kk. same.| week, “ Z le’ | ( io) " 
$4.500. Last week, “Vanishing Midland ‘Loew’s) (3,500; 50-75) “Casano =o ered i gfe ge t-Ps . | 3d wk), Oke G1:000. Last week, 
Prairie” (Disney) (4th wk), $3,800,|—“Sittins Bull’ (UA) ood Knee \ rown” (Indie) (reis- | Paramount | ‘Port-Par) (3,400; $1- | $1,600. $ 
Coliseum (Evergreen) (1.829; $1- Patrol” TAT Pleasant $9 000 1 a Wa a ) 7 eet canean Semmes” ray), | Brides (Schwerte- Rede) (380; L 
: 000. Last | ogue ‘Golden) (550; 75-$1)— | Fantastic $28,000, and holds natu- | $1-$1.20\—“High and Dry” ‘U) «2d 1. 


$1.25) —"Hajji Baba” (20th) and) week. “On Waterfront” (Col) (3d/ “5,000 Fingers of Dr. T” (Col).| rally. Last week, “Her 12 Men” | wk). Holding at fancy $3.400 in 
may hold. Last | ‘M-G) and “Crest of Wave” Gndie), | current week ending Nov. 17. = 
First weekrwas $3,500. 


“Block 13 _ (20th) (2d wk). Swell! wk). $6.000. Lively $2,000: 
(Continued on page 21) ' Missouri (RKO) (2,650; 50-80)— | week, “Madame De” (bndie), $1,500. | $5,900. 
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Chi Climbs: ‘Athena’ Smash $36,000, 


‘She-Wolf Wow 146, “Alibi Sock 156, 
‘Xmas Mighty 506, ‘Widow 206, 2d 


Chicago, Nov. 
Boxoffice swing is fine Rig in 
the Loop this round as four fresh 
bills and stronger-than-usual fare 
is proving a hypo. “Athena” is 
opening to.a sock $36,000 at Orien- 
tal while “She-Wolf” captures a 


smash $14,000 at the Loop. Mon- |- 


roe eves weak $7,000 for “Twist of 
Fate,” and Grand is great $15.000 
with “Naked Alibi” and “Four 
Guns to Border.” 

“White Christmas” continues 
mighty in second week at State- 
Lake. Good returns loom in same 
round for “Black Widow” at Mc- 
Vickers. Same applies to “Bread, 
Love and Dreams” at World. 
Roosevelt's “Bengal Brigade’ and 
“Private Hell 36” looks socko. 
“Mr. Hulot’s Holiday” still is very 
lively in third at the Surf. 

In fourth week, “‘Barefoot Con- 


tessa” winds up in the plump 
brackets at United Artists. “Star 
Is Born” shapes large in fifth at 


the Chicago and still shows going 


power. Woods is making L] tidy | 
haul in seventh with “On Water- 
front” while ‘“Cinerama” is rack- 


ing up another great total in 68th 
week at the Palace. 
Estimates for This Week 
Chicago ‘B&K) (3,900; 98-$1.50) 
—‘“Star Is Born” (5th wk). 


$40.000. Last week, $43,500. | 

Grand ‘(Nomikos) (1,200; 98- 
$1.25.—‘“Naked Alibi” (U) and) 
“Four Guns to Border” (U). Sock | 
$15,000 or over. Last week, “Pas- | 
sion” (RKO) and ‘‘Massacre Can- 
yon™ (Col), ditto. 


Loop (Telem’t) (606; 90-$1. 25)— | 
“She-Wolf” (Rep). Adults only pic 


looks wow $34,000. Last week, | of out-of-town groups. Pe 
“Shield for Murder” (UA) and Grand (RKO) (1.400; 50-75)— 
“Overland Pacific” (UA) (2d wk),| “Sands of Iwo Jima” (Rep) and | 


$8.000. 


MeVickers (JL&S) (2,200; 65- 
$1.25)—"‘Black Widow” (20th) (2d 
wk). Fancy $20,000 after last 
week’s $28.000. 


Monroe (Indie) (1,000; 65-87) — 
“Twist of Fate’ (UA). Weak $7,000. 
Last week, “Hell Raiders of Deep” 
(IFE) and “White Hell of Pitz-Pa- 
lu” (IFE), $5,000. 

Oriental (Indie) (3,400; 98-$1.25) 


— “Athena” (M-G). Smash $36,000. | 
Last week, “Adventures Hajji| 
Baba” (20th) (2d wk), $16,000. 


Palace (Eitel) (1,484; $1.25-$3.40; 
—‘Cinerama”’ (Indie) (68th wk). 
Hefty $31,500. Last week, $31,000. 

Roosevelt (‘B&K) (1,400; 65-98'— 
“Bengal Brigade” (U) and “Private 
Hell 36" (FM) (2d wk). Smash $17,- 
000. Last week, $23,000. 

State-Lake (B&K) (2,700; 98- 
$1.50) — “White Christmas” (Par) 
(2d wk). Wow $55,000 after $58,000 
last week. 


Surf (H&E Balaban) (685: 95) —| 


“Mr. Hulot’s Holiday’ (GBD) (3d 
wk. Lively $5,600. Last week, 
$6.000. 


United Artists (B&K) (1,700; 98- 


$1.25) — “Barefoot Contessa” (UA) 
(4th wk). Brisk $12,000. Last week, | 
$17,000. 


Woods (Essaness) (1,206; 98-$1.25 
—‘On Waterfront” (Col) (7th wk). 
Fast $19,000. 

World (Indie) (697; 98)—‘Bread, 
Love, and Dreams” (IFE) (2d wk). 
Nifty $7,000. Last week, $6,500. 


Philly Holdover Happy; 
‘Hell’ Hep 7G, ‘Contessa’ 
Hotsy 176, ‘Xmas’ 306 


Philadelphia, Nov. 16. 

Too many holdovers here current- 
ly, biz if off slightly. However Ar- 
mistice Day and Penn-Army game 
helped last weekend. Lone new 
comer is “Private Hell 36” and “Bob 
Mathias Story” combo at Stanton 
where a neat if not gaudy session 
is in prospect. Holdovers are car- 
rying the ball, with “White Christ- 
mas” standout with socko total at 
Randolph “Barefoot Contessa” 
looms smash in third 
Theatre round but “Drum Beat” 





shapes mildish at Stanley in sec- | 


ond stanza. 
Estimates for This Week 





Estimates Are Net 


Film gross estimates as r& 
ported herewith from the vari- 
ous key cities, are net: ie., 
without usual tax.  Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 


come. 
The parenthetic admission 
prices, however, as indicated, 


include the U. S. amusement 
tax. 











‘Widow Flashy 


Cincinnati, Nov. 16. 
“Black Widow,” this week's only | 
new pic. shapes solid at the Pal-| 
ace. “WhiterChristmas” continues 
very sock in third stanza at Keith’s 





Sturdy 
| 


Last week, $22,500. | 


Midtown | 





|}some good 
| nice 
| this 
| Last 
' $11,000, 


| denly”’ 


wk), 


12146, Cincy Ace 


| out after 


} 
; 


‘WIDOW’ FAST $14,000, 
PITT; ‘SUDDENLY’ 126, 


Pittsburgh, Nov. 16. 

“Black Widow” shapes as best 
bet here this session with a md 
total at the Harris, where a hold- | 
over is assured. “Suddenly” 
okay at the Penn. “Star Is Born” 
shapes sturdy in fifth round at 
Stanley, and may stay a sixth. All 
spots were helped by Nov. 11 holi- 
day. “Little Kidnappers” was 
brought: in hurriedly at Squirrel 


Hill, and is doing well considering. | ,.j)) 


Estimates for This Week 


Fulton (Shea) (1,700; 50-75)— 
“Naked Alibi” (U). Lean $4,000. 
Last week, “Hajji Baba” (20th) 
(2d wk), $5,500 


“Black Widow” (20th). 
reviews and_ getting 
word-of-mouth. Best here 
week, big $14.000. Holds. 
week, “Black Knight’ (Col), 
helped by sneak preview 
of “Phffit’ 
Penn 


Pulled 


(UA). Okay $12,000 or near. 
week, “Sabrina” (Par) (2d 
$13.000 in six days. 

Squirrel Hill (SW) (900; 65-85) 
— “Little Kidnappers” (UA), 
Brought in at last minute without 
much chance of a campaign when 
“VailtShing Prairie’ (Disney) came 
three weeks over bugs 


Last 


in a deal between producer and 
| exhibitor. “Kidnappers” looks 
over $3,000, fine. Last week, 
“Prairie” (3d wk’, $2,500. 


(SW: 


while “Sabrina” stacks up oke in| ,, Stanley ,, 3,800; 75-$1.25)— 
second round at the Albee. “Cine-| Star Is Born” (WB) (5th wk). 
'rama” holds to high level in 21st Fancy $12.000, and may hold a 


| Session at the Capitol. 
Estimates for This Week 

Albee (RKO) (3.100; 50-90)—‘'Sa- | 
brina” (Par) (2d° wk). Okay $10,- | 
000 after $15,000 bow. 

Capitol (Ohio Cinema 
(1,376:  $1.20-$2.65) — “Cinerama” 
(Indie) (21st wk). Looks like an 
improvement over last week's 
| strong $22,500, with steady support 


“Wake of Red Witch” 
sues). Pleasing $6.000. Last week. 
“Highway Dragnet” (AA) and 
“Loophole” (AA). $5,500. 

Keith’s (Shor) (1.500; 75-$1.25)— 
“White Christmas” (Par) 


000 after $22,000 second stanza. 


Holds. 

Palace (RKO) (2,600: 50-84)— 
“Black Widow” (20th). Swell'$12.- 
500. Last week, “Beau Brummell” 


| 
| 
! 
| 
| (M-G), $8,500. 





| 


| —“Cinerama” 


(Rep) (reis- | 


Corp.) | 





(3d wk). |! 
Another smash week at about $18,- | 


|the State. 





| sixth round. Last week, $14,000. 

Warner (SW) (1,365; $1.25-$2.65) 
(Indie) (50th 
Pulling ahead again a little with 
extra ‘show Veterans Day, 
resulted in biggest matinee 
in mcnths. Solid $10,000 or 
Last week, $10,500. 


‘Xm-; Standout 
In Umaha, $19,000 


Omaha, Nov. 
“White Christmas” is i 
new entry this week with a rousing 
take at the Orpheum. * Warmish 
weather isn’t hurting the musical. 
“Black Widow” is rated fancy at 
“Weak and Wicked” 

looms okay at the Omaha. 

Estimates for This Week 

Brandeis (RKO) (1,000; 50-75)— 


here 
near. 





| 


looms | 


j 





(Col) on closing night. | 
(UA) (3,300; 65-85)-—‘Sud- | 


wk). | 


which | 


. |out of the Sunday 
Harris (Harris) (2.200; 65-$1) —} 





| 
| 


| 
| 
} 
} 
' 
| 
| 
j 


| 
| 
} 
j 


4 ’ some See 

This Is My Love” (RKO) and 
| Drum Beats Loudly In , ar Snip” (Indie). Modest $3.- 
| a 500. Last week, “Black Knight” 
| Mpls., 116; Contessa — and “Unholy Four” (Lip) (2d 

e wk}, $3,500. 

| Nice 106. 2d. ‘Love’ 6G) ° omaha (Tristates) (2,000; 50-75) | 
7 ae —‘‘Weak and Wicked” (AA) and| 
_ Minneapolis, Nov. 16. “Jungle Gents” (AA). Okay $6.- 
| What with an army of visitors, | 500. Last week, “Bengal Brigade” | 
attracted by the Minnesota-Iowa|(U) and “Laughing Anne” (Rep), 
homecoming football game which | $6,000 
pulled a turnaway crowd of 65,000 Orpheum (Tristates) (2,890: 75- 
payees and with pleasant weather, | $1) — “White Christmas” (Par). 
it was another lively weekend for! Lofty $19,000 or over, Last week, 
Loop showhouses. Lineup of fresh/*“Star Is Born” (WB) (2d. wk), | 
entries stacked up thin again, with | $10,500. 
only “Drum Beat” among four| State (Goldberg) (875: 50-80)— 
newcomers calculated to stir UP | “Black Widow” (20th). Fast $6,000. 
any substantial boxoffice interest. | Last , meek “Brigadoon” (M-G), 
It is lofty at the State. It’s the 31st | | $6.5 50 


week for the amazing “Cinerama” 
at Century. “Barefoot Contessa” is | 
a in second week at the Radio 
yity. 
Estimates for This Week 

Century (S-W) (1.140; $1.75- 
$2.65)—‘“‘Cinerama”’ (Indie) (31st 
| wk). Helped by heavy transient 
| trade. Terrific $18,000. Last week, 
$19,000. 


Gopher (Berger) (1.600: 65-85)— | 


“Suddenly” (UA) (3d wk). Winds 
up profitable run at okay $3,000. 
Last week, $4,000. 

Lyric (Par) (1.000: 50-75) — 


“Sands Iwo Jima” 


(Rep) and “Wake 
Red Witch” 


(Rep) (reissues). Oldies 


getting nice attention. Good $4,000. | 
Last week, “Lure of Sila” (IFE) 
and ‘World for Ransom” (AA), 
$3,000. 


Radio City (Par) (4.100; 85-$1)— 
“Barefoot Contessa” (UA) (2d wk). 
Has delivered at boxoffice. Good 
$10,000 or near. Last week, $19,000. 

RKO-Orpheum (RKO) (2.890; 65- 
85)—"‘This Is My Love” (RKO). 
Light $6,000. Last week, /Black 
| Knight” (Col), $7,500. 

RKO-Pan (RKO) (1,600; 50-75)— 





Arcadia (S&S) (625; 80-$1.35)— “Captain Kidd and Slave Girl” 
“Rear Window” (Par) (12th wk). (UA) and “Return Treasure {sland” 
Fair $5.000. Last week, $5,600. (UA). Okay at $4.000. Last week. 

Boyd (SW) (1,430; $1.25-$2.60)\— “Law Vs. Billy Kid” (Col) and 
“Cinerama”’ (Indie) (58th wk).| “Jungle Man Eaters” (Col), $4,000. 
Par $10,000. Last week, $10,200. State (Par) (2,300: 65-85) — 

Fox (20th) (2,250; 99-$1.49.— | ‘Drum Beat” (WB). Alan Ladd a 
“Black Widow” (20th) (3d wk).! magnet here. It’s second successive | 
Fair $14,000. Last week, $19,000. , C’Scope pic to be shown here at 

Goldman (Goldman) (1,200; 65-! regular scale. Tall $11,000. Last | 
$:.30\—"Down 3 Dark Streets” | week, “Adventures Hajji Baba” 
(UA) (2d wk). Swag $10,000. | (20th), $8,000. 

Last week, $19.0 World (Mann) (400: 65-$1 25)—|' 

Mastbaum sw) (4, 370; 75-$1.30) “Vanishing Prairie” -(Disney) (2d 
—Star Is Born” (WB) (5th wk). wk). Holding steady. 


(Continued on page 21) 


i Last week, same. 





Drun Lusty $15,000 In 
Denver; ‘Brummell’ 106 


} 


| Still 
| week ended last night (Tues.). 
| 15th stanza was $20,500. 


B way Softens But ‘Phffft’ Phfne 35, 
Bullet’ Low 86, Bengal’-Vaude 21146, 
‘mas 1576, 5th, ‘Carmen’ 416, 3d 


first-run theatres are 
lull after the holiday 
currently. Many spots 
receive added benefit from 
that day’s trade in present week's 
totals, although there was an ob- 
vious letdown in subsequent days. 
Warmer weather cut a large 
take. it 
especially felt after the fine § 
day (13) upbeat. 

Only four new bills lanncehed in 
present stanza, with “Phffft’ at 
the State standout. This Judy 
Holliday starrer went to a 
$35.000 opening week “Crest of 
Wave” looks good $4.000 at the 
Guild but won't stay long. “Bul- 
let Is Waiting’ shaves as some- 
thing of a dud at £8,000 ovening 
frame at the Globe. “Bengad 
Brigade” and vaudeville is heading 
for a trim $21,500 at the’ Palace. 

“White Christmas” and_ stage 
show, with a great boost on Nov. 
11, is topping the fourth week to | 


Broadway 
feeling the 
(Nov. 11) 


being 
Satur- 


land a great $157,000 in fifth ses- | Christmas” 


sion at the Music Hall. Naturally 
it is holding a sixth week. with en 
of run not in sight until sometime 
in December. 


“Carmen Jones’ is 


slice J 





| fourth 


strong | 
| ended 





Week ending tomorrow 
(Thurs.) looks to reach trim $21,.- 
500. Last week, “Four Guns To 
Border” (U) and vaude, $23.000. 

Paramount ‘(ABC-Par) (3.664: $1- 
$2)3—“‘Drum Beat” (WB) with 
Jackie Gleason tv show on stage. 
Opens today (Wed.). In ahead, 
“Star Is Born” (WB) (5th wk-8 
days), sock $55,000 after $60.000 in 
week, for a remarkably 
sock extended-run. 

Paris (Pathe Cinema) (568; 90- 
$1.80)\—‘‘Bread, Love and Dreams” 
(IFE) (9th wk). Eighth round 
Sunday (14) was solid $9,- 
$9.600 for seventh week. 


ville. 


300 aiter 


Rivoli (UAT (2.092: 85-$2'— 
“Carmen Jones” (20th) (3d wk). 
Current stanza ending tomorrow 
Thurs.) is heading for very big 
| $41,000 after $47,500 for second 
| week, being helped by Nov. 11 
holiday especially. Stays on indef. 

Radio City Music Hall (Rocke- 


&. 


| 


holding at, 


smash $41,000 or close at the Riv-! 


oli in the third frame. 
of “Black Widow” at the Roxy 
finished at a mild $36,000. 


siree” is being launched tonight 


(Wed.) with a special command 
performance preem at this vast 
house. 

“Star Is Born” is holding with 


big $86,500 day-dating at the Para-. 


mount and V-ctoria for fifth week. 
The latter hit $31,500 
Par did $55,000 in the eight-day 
fifth round. Jackie Gleason and 
his full tv show will open on the 
stage of the Par flagship today 
(Wed.) with “Drum Beat.” 
“Barefoot Contessa” is winding 
its run at the Capitol today (Wed.) 
with a good $21.000 in prospect for 
this final (7th) week. “Last Time 
I Saw Paris” preems tomorrow 
(Thurs.}. “Hansel and Gretel” 
held with lively $20,500 in fifth 
stanza at the Broadway. 
“Sabrina” continues at around 
the same gait as recent weeks, with 
a fancy $19,000 racked up in 
eighth round .at the Criterion. 
“The Detective” held with 
$15.300 in second frame at 
Fine Arts. “On Waterfront” 
tinued hotsy at $19,500 in 
week at the Astor while ‘“Sud- 
denly” shapes okay $9,000 in sixth 
session at the Mayfair. 
Estimates for This Week 
Astor (City Inv.) (1,300; 50-$1.75 
“On Waterfront” (Col) (17th wk). 
perking at $19.500 in 16th 
The 
Stays on. 
Broadway (Myberg) (1,900; 74- 
$1.50)—“‘Hansel and Gretel” (My- 
erberg) (6th wk). Fifth frame 
ended Saturday (13) held at lively 
$20.500 after $25,000 in 
week. Continues on. 


con- 


smash | 
the | 


Third week | © 
| first or 
“De- | 


while the |‘ 





| 
| 





16th | 


(6,200; 95-$2.75)—‘‘White 
(Par) aad stageshow 
(5th wk). Looks to climb to smash 
$157,000 in current session, and 
holds again. Trade Nov. 11 was 
particularly sock, with lines that 
day and also Saturday and Sunday. 
Fourth week was $144,000, over 
expectancy. Continues on until 
second week in December. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—“Desiree” (20th). Opens with a 
command performance preem to- 
night (Wed.). Regular run starts 
tomorrow (Thurs.). In ahead, 
“Black Widow” (3d wk), fair $36.- 
000 after $45,000 for second week, 
State (Loew's) (3,450; 78-$1.75)— 
‘Phffft” (Col) (2d wk). First stanza 
ended last night (Tues.) hit socko 
$35,000. In ahead, “Beau Brum- 
mell” (M-G) (3d wk), $13,000. 

Sutton (R&B) (561; 90-$1.50)— 
“High and Dry” (U) (12th wk). The 
llth week ended Monday (15) was 
oke $5,500 after $6,200 for 10th 
frame. 

Trans-Lux 60th St. (T-L) (453; 
$1-$1.50) —- “Little Kidnappers” 
(UA) (12th wk). The llth round 
ended last night (Tues.) held at 
okay $4,800 as against $4,700 for 
10th week. 


feilers) 





Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—"Lili” (M-G) ‘89th wk). 
The 88th session ended Monday 
|(15) was fine $5,000 after $4.800 
for 87th week. 

Victoria (City Inv.) (1,060; $1- 
$2)—"‘Star Is Born” (WB) (6th wk). 
Continued very big at $31,500 in 
fifth week ended Sunday (14). 
Fourth round was $33,000. Stays 
on indetf. 

Warrer (Cinerama Prod.) (1,600; 


fourth | 


Baronet (Reade) (430: 90-$1.55)— | 


“Sea Around Us” (RKO) (reissue). 


Opened Sunday (14). In ahead, 
“Leonardi Da Vinci” (Indie) (re- 
issue) (2d wk), okay $2,500 after | 


| $3,200 opener. 


| distancing the 





$1.20-$3.30) — “Cinerama” (Indie) 
(76th wk). The 75th stanza ended 
Saturday (13) climbed to smash 


$38,800 after $36,000 for 74th week. 





‘Christmas’ Paces Prov., 
Ciant $18,000 for 2d; 
‘Drum’ 166, ‘Star’ 136, 3d 


Nov. 16 
still out- 
first-runs currently 


Providence, 
“White Christmas” is 


sa 7 Denver, Nov. 16. Capitol (Loew’s) (4.820: 85-$2.20) to give Strand a torrid second 
| “White Christmas continees ‘Barefoot Contessa” (UA) (7th- | Stand. Majestic’s “Star Is Born” is 
packing them in at the Denham,/ final wk). Present frame ending! big in third. RKO Albee’s “Drum 
and is so strong, it will hold a | today (Wed.) looks to reach good Beat” is solid. State’s “Brigadoon” 
fifth week. Current smash fourth | $91,900 or near after $24,000 for is rated fairly good 
a pcr agg Bod sane oe ie | Sent te “Last Time I Saw| Estimates for This Week 
; ee aris” (M-G) opens’ tomorrow f ‘ (2.200: 70-85 
;}is good enough at the Orpheum) (Thurs). ' . = a B cogs Re oar 
and will stay a second round. How- Criterion (Moss) (1.700; 50-$1.85) | For "R roaaor 3 (AA 3) — oe 
ever, brightest newcomer is “Drum | —*Sabrina”. (Par) (9th wk). Jor n - oa ast we sy “Cr + a 
Beat,” fancy at Paramount. Eighth ‘session ended last night Swords” (UA) ; age tai Kidd 
Estimates for This Week (Tues.) held at fancy $19.000 after! and the Slave Girl” (UA), $8,000 
Aladdin ‘Fox) (1,400; 50-85) —/|$22.000, over hopes. for seventh aiestic (Fay) (2.200. 75.$1.25) 
Py , Wate’? (17h) Weir OR | Bee, ’ ‘S : ACH. Majestic (Fay) (2,200; 75-$1.25) 
Twist of Fate UA). Fair $2,500.| Stays on until “Country Girl “Star ITs “n’? 'p ‘ 
nak *teeetd Si phot ; - A x —‘‘Star Is Born’ (WB) (3d wk). 
Last week, on reissues. S (Par) opens in December Nifty $13.000 after cornering $17.- 
Centre (Fox) (1,247; 60-$1) —| Fine Arts (Davis) (468; 90-$1.80)| 000 in second. ssi sa 
“Black Widow” (20th) (3d wk). — ‘The Detective” (Col (3d wk) ~ : — : 29 "70 _C 
Fair $9,000. Last week, $11,000 itial holdover r a Gis Lee a *). S200; 90-90) 
4 week, , - | Initial holdover round ended Sun-| «ppjc- > (M-G fiv 0 
wl ~ , : Brigadoon” (M-G). Hefty $14.000. 
Denham (Cockrill) (1,750; 70-| day (14) held with smash $15,000 Last week, “Suddenly” (UA) and 
$1.25) — “White Christmas” (Par) | after $19,500 opener, second high | “tier 19 Aten” ‘> Avy, ae 
L tA Sages 9 1a; | , » § 5 Her 12 Men” (M-G), $13,500 
(4th wk). Smash $20,000. Holding. | preem.week here. S 1 I 99 <p 
Last week. $20.300 bah Ly JAS, Strand (Silverman? (2,200; 50-S$1) 
as 920,000, : | Globe (Brandt) (1.500; 70-$1.50), “white Christmas” (Par) (2d wl 
Denver ‘ (Fox) (2,525; 50-85) omu —‘‘Bullet Is Waiting” Col) First Huge $18.000 eee: $24. 000 opener 
“Track of Cat” (WB) and “Two! week ending today ‘Wed.) is head- : tasinteil 829 7 
Guns and Badge” (AA). Fairj|ing for light $8,000 or less. In} ‘ 7 
| $9,000. Last week, “Hajji Baba” | ahead, “Black Knight” (Col) (2d Aida’ Boffo i in N. y, 
(20th) and “Racing Blood” (20th), | wk), $9,700. 
$12,000. | Guild (Guild) (450: $1-$1.80)— “Aida,” S. Hurok presentation, 
Orpheum (RKO) (2,600; 50-85)—| “Crest of Wave” (M-G) (2d wk).| released in the U.S, by Italian 
;‘‘Beau Brummell” (M-G) and| First stanza ended last night Tues.) | Film Export, proving one of tew 
“Deadly Game’ (Indie). Good| was good $4,000. In ahead, “Mar-/| Opera films to score heavily is 
$10,000. Stays. Last week, “Pas-| tin Luther’ (Indie) (4th wk-5 days),| Smash in its initial week at ihe 
sien” (RKO) and “River Beat’ | $4.000. Little Carnegie, N. Y. 
(Lip), $7,500. | Mayfair (Brandt) (1.736: 79- While not playing to capacity 
| Paramount (Wolfberg) (2,200; | $1.80)—‘‘Suddenly”: UA) (6th wk)./ every show, biz is, strong enough 
50-85) — “Drum Beat” (WB) and| This stanza winding today (Wed.) to werrant§ scheduling = special 
‘Paris Express” (Indie Fancy | held with okay $9,000 or near. } morning peritormances, seldom 
$15,000 or near. Last week. “Bare-! Last week. $10,500 done at arty houses. Based on first 
foot Contessa” (UA) (2d wk), Palace (RKO) (1,700; 50-$1.60)—' four-day pace, “Aida’’ may estab- 
' $9,000. ° : i*Bengal Brigade” (U) and vaude-jlish a new Liftle Carnegie high 


Robust $6,000. | 


ae 
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38 DAYS AND 160 MILLIONE 























Last week, this week and next week, 





every day Monday through Friday, the | ove 
famous Art Linkletter Show on CBS | witl 
Television and Radio, is offering the | Wc 
World Premiere of “The Silver Chalice” } witl 
as the prize to the city--large or | and 
small--which scores the highest | cov 
mail sales during the first three | tH) 
days of the 1954 Christmas | DE 
Seals Campaign......... 


Warner Bros. and | A ¢ 
Art Linkletter volunteered | A ( 





to spearhead this year’s 
efforts on behalf 
of the good people 


in every community 


who annually support 


ee @@e2e2eeeneaeesoeoeo!ne ©4628 HEEB DC 8. 
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ristmas Seal sales. 
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EOPLE TO CHRISTMAS...AND 
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Ties will be a five-times-a-week campaign 


over 69 TV stations and 203 radio stations-- 

with Warner Bros. proudly staging the 

World Premiere of “The Silver Chalice,” 

with Art Linkletter, in person, as Master of Ceremonies, 
and stars, lights, press, TV, radio and newsreel 


coverage in the winning city or town.* 


THE DATE OF THE WORLD PREMIERE: 
DECEMBER 17t 


Tell your patrons how you are co-operating .-. , 
how they can co-operate! 


A GREAT CAUSE!...A GREAT PICTURE! 
A GREAT PROMOTION! 


8 9.9:O: 2.90 OOO MD:D:D:2:OO:O:O:%:O:O:8 OO: 2:0:0:0.O:0:2.0: OOO: OO LO: ORDO. 0:00:20 OO 8 OOOO O00 O:9.O2.0:O 2:2. O2:D:O.9-:D 


From the Novel by THOMAS B. COSTAIN + A VICTOR SAVILLE Production staring 


“VIRGINIA 


MAYO ANGELI- 


Written for the screen 


by 
LESSER SAMUELS, 
Associate Producer 


Radio 


COLUMBIA, $.C....WMSC.......... 
DURH 


MAYETTEVILLE WON meso e 
EENSBORO 
EENVILLE, of. wane. ito. 


$P IE ANBURG. Sig MMA. ob eeorad ‘ 


: - sees WAGA WAGA-TV 
RMINGHAM. 2. WAPI WBRC-TV 
fa _WRBL  WBNS.-TV 
SS. 


“4 MINSTON. SALEM. - WTOB ae aa Ee 
NATTANOOGA....WDOD.......... 
SOKEVILLE 





MONTGOMERY ST. AUGUSTINE. . 
WLAC WLAC.-TV : : 
NEW ORLEANS.... 


W. PALM BEACH. . 


CORPUS CHRISTI. . GRAND FORKS: ed 


MINNEAPOLIS.... 
LAKE CHARLES.... : 
OKLAHOMA CITY.. 
SAN ANTONIO.... 
ALBUQUERQUE 


WICHITA FALLS... | 


WHBQ-TV JACKSONVILLE 





introducing PAUL 


LANGE NEWMAN 


MUSIC COMPOSED AND CONDUCTED BY FRANZ WAAMAN 


CinemaScopEe 


WARNERCOLOR 


STEREOPHONIC SOUND 


Directed by 


VICTOR SAVILLE 


eeeevs e006 


*E The results will be 
judged in proportion 
to the population 

of the cities and 
towns. Size of the 
community is not 
important... the only 
condition is that the 
local theatre must be 
equipped to exhibit 
a CinemaScope 
production. 











The record-setting 
Best-Seller that 


e% has sold over 
s 

o 3 million copies 
“4 — and it's still 
- 

. going strong! 
. : 

© 
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TV City Radio TV City Radio TV 
wTvi | Pe eee a | er 
PY ce GOStOGe. .....6 ee ae Ie = =— RRS ern 
Serie, Tent OBNVER........3. Miz KLZ-TV a Se a 8 ag 
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GREAT FALLS...... ES. oo oo 456 ss alo PALM SPRINGS.... KCMJ......... 
dea bce rn SF eee ad PORTLAND, ORE... KOIN KOIN- TV 
are ee ° (” RENO a, PSM, Sabu o's 
Sa PS ee ’ Sn ...., 3's se nn. A wee peek SACRAMENTO. cy 
a pee RAS A PHOENIX. eee, = a A nr eee SAN DIEGO.......KCBQ KFMB-TV 
sea anata sate e ti a | a ee SAN FRANCISCO. ..KCBS KPIX 
Cr Or eee ® FRE... | rere STOCKTON. RR 
Se a data atoe a | - rr MEDFORD ween seperpieke 
Ta tee ohata ated en. . nc see es 600 Ee os sD: « 6 ce 44 Cae 0 
a WCCO.TV MISSOULA........ Ee ae ’ Co a ed Se ecaante® 
os peat cella Ee ll AA | | a | | rr a 
SR eS Sa SALT LAKE CITY... KSL KSL-TV SEATTLE ns Gals cores Cees 45 
5 a UN SO ee PAIR er CPUMANB... ccc cc Meee KXLY-TV 
nid ie iced rr) 5.6 esc on edna cease YAKIMA eee) Ape rire 
shah thade eee TUCSON....... RRA See Bee. Gan... . MME. cc veceesss 
ig aiitiates =i oe ee eS. ok, cs a wéenescee HILO, HAWAI?.... KHBC........... 
yor er i ee A HONOLULU, 
SRP eye NORTH BEND. .... KEIR... weer vee HAWAII........ KGNB...... 2200 
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Despite Dip in Attendance, British 


Film Grosses Rose In 2d Quarter patie by the, Aaa ere 


‘London, Nov. 

Despite a silght drop in ae 
sions during the second quarter 
this vear (March 28 to June 26), 
gross boxoffice takings 
slight improvement. The review of 
the three-month period 
by Board of Trade shows that total 
paid admissions were 322,000,000, 
which was only 1.1% betow the 
first quarter this year. In the same 
period, gross receipts were just 
short of $77,000,000. 

The survey is based on returns 
submitted by 4,508 picture the- 
atres, equalling 99.6% of those op- 
erating in that period. They had 
a combined seating capacity of 
4,154,692. Admissions recorded 
were a shade below those in the 
eorresponding quarter of 1953, 
when attendance received some 
stimulus from the exhibition of 


coronation films. It was in that 
period last year when first signs 
appeared of an arrest in the de- 


clining trend of admissions. 
Gross receipts are slightly up as 
compared to the same_ three 
months last year, but 1% below the 
first quarter of this year. Net tak- 
ings and the exhibitors’ 
however, exceeded those for 
first quarter because of. the 
duced rate of 
the total gross rentals charged in 
the first six months of the year 
(amounting to $33,367,000), about 
32.7°0, or $10,920,000, was re- 
ceived by British films. This is the 


+ 


show a! 


compiled | 


| Glasgow, 





9 Winocour Cinemas In 
Scotland to Green, Ltd. 


Glasgow, Nov. 9. 
involving over $600,000 
here when George 
indie cinema group, 
pix 


A deal 
was finalized 
Green Ltd., 
took over the nine 


houses of | 


| Austrian ‘April’ Cost 
| Taxpayers $200,000 


Vienna, Nov. 9. 
The flop film, “April 1, 2,000,” 


the Austrian govern- 


coalition of 50°o Conservatives and 

50° Conservatives and 50% Social- 

ists), cost the taxpayers $200,000. 
The net loss stems from the high 


| cost of production and small in- 
| come from playdates. Though the 
| pic was in black and_ white, 


/ $400,000 was spent, an amount that 
reportedly would cover four to five 
pictures if made by a private en- 
terprise here 





the late Harry Winocour’s circuit. | 


Yank Distribs Balk At 


pioneers in the 
23 film 
Dundee, 
parts of 


This gives Greens, 
cinema trade, control of 
theatres in Edinburgh, 
Ayr and other 


! Scotland. 


; owns 


Leading houses in the takeover 
are Cranston’s, city-center cinema 
in Glasgow, and and La 
Dundee. The Green family already 
the 4,000-seat Playhouse, | 
Glasgow, and the Playhouse, Dun- | 
cce. Deal, which has been in ne- 
goiiation since April, is one of the 
most important in the Scot cinema 
trade in years. 





Brit. Studio Space 


share, | 
the | 
re- | 
admission tax. Of | 


best result for British pix in recent | 


years, the 1953 figure being 30.3% 

The BOT analysis reports a “‘con- 
siderable fall” in the number of 
British and foreign pix registered 
during the third quarter, and the 
total is “well below” the quarterly 
average for previous years. In the 
quota year ended last Sept. 30, 140 
British pix and 394 'ftoreign 
fils were registered against 124 
and 428. 

The report adds that the total 
of 4.237 persons employed in film 
distribution at the end of June was 
the lowest figure so far recorded. 


Dry Ban on Mex Radio-TY, 
Pic Com’ Is Lop 200 Shows; 


‘Pernicious ids 
ernicious’ Info to Kid 
Mexico City, Nov. 9. 

The about 80° liquor dryness 
the new federal sanitary code, just 
enacted, stipulates for pic com- 
mercials and radio-tv, is figured by 
the air services operators to lose 
them around $800,000 yearly, in 
the form of having to drop more 
than 200 lucrative programs. The 
code bans anything about liquor 
on screen and radio-tv between 
6 am. and 10 p.m. 

“Mexican children and youths 
must be protected from such per- 
nicious information,” the code re- 





marks. 
“Sponsors of the code, as well 
as the congressmen and senators | 


who approved it, must believe that 


children and youths in Mexico are} 


fast asleep, or at least not radio 
or television audiences after 
10 p.m.,” comment the hardhit ra- 


dio-tv station operators. 

Commercial pic men are not com- 
menting. Probably, because their 
shorts are being so _ drastically 
pruned, due to vtolent protests 
against commercials by cinema 
audiences, they just don’t feel like 
saying anything. 


German Film Depicts 
Generous U.S. Troops 





Berlin, Nov, 9. 
Another German film about 
Americans, “The Golden Plague,” 
depicting how a small Teutonic 


town is affected by U. S. 
stationed nearby, 
production 


soldiers 
is currently in the 
stage at Wiesbaden. 
John Brahm is directing the pic, 
which attempts to show how. dif- 
ficult it is to satisfy needs of the 
soldiers and those of the town at 
the same time. Company asked 
Yank troops in the Wiesbaden area 
to participate in the film. Film's 


|available stages were idle. 


, espionage subjects. 


Goes A- Begging 


London, Nov. 

As the government was Neal 
mg the House of Commons that the 
present studio 
cause for concern, figures released 


Scala, } 


}expenses in 


| in Argentina. 


Paying for Any Vaude 
Under New Arg. Scale 


Aires, Nov. 

have ke 
exhibitors here in 
recent weeks over the outlay for 
obligatory vaude now that cinema 
admission scales have been upped 
Some exhibs are de- 
manding that the distribs share all 
connection with the 
which, of course, has 


Buenos 
American distribs 
;j}huddling with 


vaude acts, 


| been shunned by every distrib. 


situation gave no} 


by the Board of Trade showed as | 


of last Sept. 30 that 25 of the 52 
They 
represented 40.8° of the total 
studio space in the country. 

The issue had been raised in the 


e the situation more com- 
the new admission scales 


To mak 
plicated, 


have eliminated the extra ioe 
which had been permitted by au- 
thorities (before the scales were 
upped) to cover fees to vaudeville 
talent, expense of hiring vaude 
| turns, backstage costs, etc. 

Now that the special vaude price 
is out, the cost of the stage fare 
must be met out of general re- 
iceipts. U.S. distribs refused point 
blank to share in the cost of the 
vaude, citing that since exhibs pre- 
viously denied them a share of 
profits from the vaude (‘via the 


House of Commons by Stephen 
Swingler, who sought an assurance | 
that deals by commercial tv_ pro- 


ducers would not rob the British 
film production of facilities for 
making first feature and support- 
ing program films to fill the quota. 

Speaking for the government, 
Henry Strauss, 


retary to the Board of Trade, said 


‘the prexy understood some studios 


had been bought or leased by com- 
panies interested in production of 
films for television, but he was not 


studio space or of any 
government action. He added that 
the transaction at Nettlefold would 
not lead to any contraction in film 
production facilities and he under- 
stood there were no negotiations 
for the take over of Shepperton 
Studios by Vickers’ aircraft. 
cording to the BOT returns, the 27 
stages in use last September 
a floor area of 246,909-square feet. | 
The idle stages accounted for a 
further 170,120. 





New German Pictures 


All About Espionage 


Berlin, Nov. 9. 

Latest cycle the West German | 
film industry is going through | 
seems to be the making of pix with 
Apeollo’s 
meister Wronski,’ scheduled for 
immediate release here, centers 
around a Polish officer acting as a 
spy against Germany. Fama’'s 
Muecke,” another soon-due pic, 
concerns a female spy who wants 
to quit her job but has to realize 
there is no way back. Another 
Fama production, tentatively en- 
titled “Abwehr,” deals with the 
Wartime activities of 
versial German Admiral Canaris 
‘portrayed by O. E. Hasse), who 
secretly worked. against Hitler 
was shot. Still another local 
with an espionage theme is 
rat an Deutschland.” 

In Japan, Veit Harlan 


pic 
“Ver- 


is shoot- 


“Ritt- | 


special vaudeville price), they cer- 
tainly can’t be expected to help 


| shoulder the expense of vaude. Na- 


| tive pix producers also 


have re- 


fused to pay the vaude expense, 


: | the general 
Parliamentary sec- | 


Ac- | 
had 


‘IN TOWN’ ON AIR FOR 
737th TIME FOR BBC 
London, Nov. 16. 
“In Town Tonight,’ Britain’s 
| only simuleast, celebrates its 21st | 
anni next Saturday (20) when it 
will be on the air for the 737th 
time. It became a combined 
| radio-tv feature earlier this year. 


too. 

While some vaude is fairly good, 
standard is low and 
audiences still protest having to sit 
through the vaude portion of the 
show. The vaude union now is 
trying to get a special scale under 
the new setup at houses playing 


| Stageshows. 
aware of any present shortage of | 
need for | 





| Program was first aired on sound 


“Die | 


| duced by 


the contro- | 


and | 


ing a German-Japanese coproduc- 


tion based on the life of. Stalin’s 
master spy, Dr. Sorge. Latter, in- | 
cidentally, is reportedly also the 
cefitral figure in another sched- 


uled German film, 
rumors that still more 
spy pix in the prepping. 


Teutonic 


Weiss i in Wisihiie ines 18 Yrs. 


title, incidentally, is derived from | Vienna, Novy, 9. 
the supposition that the American Austro-American composer Ste- 
dollar will buy anything. phan Weiss is in his home town 
Both Americans and Germans of Vienne after an 18-vear absence. 
are anxious to see how this pic} Weiss was widely known here up 


comes out. Last 
along this line, “Columbus Discov- 
ers Kraehwinkel,” which starred 
the Chaplin boys, turned out te be 
disappointing, 


German effort 


to 1938 through many international 
hits, 

Pubs and disk companies now are 
competing to buy his latest songs 
‘plus reedited oldies. 


And there are | 


radio Nov. 18, 1933, with A. WW. 
Hanson as its producer. Peter Dun- 
can, the present producer, assumed | 
control in 1947. 

Program has featured most of 
Fes visiting Broadway and Holly- 
| wood celebrities, although Danny 
Kaye declined to participate this 
year as his contracts preclude tele 
appearances. 





‘Hill 24’ Israeli Pic, 

Set for ’55 Distrib 

Te Aviv, Nov. 9. 

24 Doesn't Answer,” pro- 
the newly founded Sik- 
Or Film Co., is now in its latest 
Stages of technical processing. 
Filming under the British director 


“Hill 


Harold Dickinson was completed in | 


September. “Hill,” set during the 
Arab-Jewish war of 1948, comes 
from a story by an Israel journalist, 
Zvi Kolik. Peter Frye of the He- 
brew Chamber Theatre in Tel Aviv 
played an important part in the 
production of the film. Cast in- 
cludes Michael Wager, Edward 
Mulhara of Dublin’s Gate Theatre, 


Aryeh Lavie of the Hebrew Cham.- | 


ber 
nite 
the 
Oved. 
English. 


Theatre (Tel Aviv), 
singer Shoshana 
Yemenite dancer Margalit 

Dialog is predominantly in 


the Yeme- 


Various 


sections of Israel are 
used as background—the Negev 


desert in the southern part of the 


country, Jerusalem, Haifa and a 
Galilean village. However, the 
scenes in the Old City section of 


Jerusalem could not be filmed on 
the spot, as this area of the divided 
town is now under Jordan adminis- 
j tration, 


Damari and | 








‘Mex Station, Worth $800, 
Fined $2,400 by Govt. 


Mexico City, Nov. 9. 


A fine of $2,400 on a property 
worth only $800 is a phase of a 
problem confronting radio station 
XESP at San Pedro Tlaquepapque, 
thriving Jalisco state pottery town. 

The assessment, payable in three 
monthly installments, was imposed 
by the Ministry of Communications 
and Public Works, ruler of air af- 
fairs down here, on Herminio 
Masias, XESP’s owner, because he 
had sold the station, which violated 
Mexican radio law forbidding any 
sale or transfer of franchise within 
five years of obtaining that right. 
Macias, the Ministry said, had only 
run the station about a year. 

Macias must pay the fine, to pre- | 
vent losing. his rights to XESP 
(cancellation of franchise), the 
ministry insists. The case is the 
| first of its kind in Mexico. The 
ministry contends that the fine is 
justified. 


Ceylon Bright 
Show Biz Spot 


By ERIC GORRICK 
Colombo, Ceylon, Nov. 9. 
This city set in the Indian ocean 
is probably the greatest show biz 


. 











with more showmen to the square 
foot yet sighted by this VARIETY | 
mugg with itchy feet on a global 
runaround. 

On the road to Mount Lavinia, 
snake .charmers and magicians line 
the route to woo the rupees from 
the tourist. They have their trade 
down pat, and likely would be a 
'riot in any Broadway or London 
inight spot. Their art is as old 
'as Ceylon itself, handed= down 
from generation to generation. 
They work without benefit of stage 


settings, spotlights and the usual 
stage setup, squatting down on 


the sun-baked earth with popeyed 
tourists forming a circle a few 
inches from each performer. Their 
selling spiel is a mixture of broken 
English, Yankee and Ceylonese. 
And the boys certainly know how 
to rope in the rupees. 


The “Broadway” for the show- 
men, who work from sunrise to 
sunset, include the Buddhist and | 


| Hindu Temples, along the Pettah, 
|Cinnamon and Peradenlya Gar- 
| dens, Temple of the Tooth and the | 
| Galle Road. 

Majority of the cinemas are op- 
erated along European lines, with 
patrons favoring the Yankee ac- 
tion product and sexy stuff simi- 
lar to “Miss Sadie Thompson” | 
(Col), current at the time of our 
short stopover. There is also a 
good market for Indian-made pix 
to cater to Ceylon’s 6,000,000 pop- 
ulation. 

Few Stageshows On Tour 

Few top stageshows visit Co- 

lombo because of the high trans- 
portation cost. Virgil, American 
magician, who did an Aussie run- 
around about three years ago, was 
the only foreign performer spotted 
in the city. Despite solid native 
talent opposition, this magico 
| looked likely to take a load of 
| profit out of the territory. 
Most fascinating spot for the 
| visitor is the native quarter, where 
the visitor keeps his pockets but- 
|/toned up and watches the dancing 
girls with his back against the 
|; nearest wall. Here for the right 
coinage, one can buy anything 
from a bottle of Scotch to the 
| finest U. S.-made wrist watch. The 
natives have 
; ship at a top level for 
| of-the woods, 

Along Chatham Street  (Co- 
lombo’s Fifth Avenue) touts 
pounce on the tourist and guaran- 
j|tee to complete a silk two-piece 
! suit within four hours for around 
| $25. And they make good! 
| To this mugg, it would 
}that showmanship was really 
| here ages before Hollywood 








this neck- 


born 
was 


leven thought of and Broadway was | 


j still a dirt road used by the Dutch. 


spot on either side of the Equator, | 


the art of salesman- | 


appear | 


Paris Fall Legit Season Active; 
Critics Divided on Newcomers 


Paris, Nov. 9. 


Comedie Des Champs-Elysees 
Theatre is in an odd predicament 
with two plays now showing as a 
legit double bill, but getting a very 
split review. Jean Anouilh’s one 
acter, “Cecile ou L’Ecole Des 
Peres” (Cecile or the School for 
Fathers), got unanimously rave re- 
views whilé the main legiter, 
Anouilh’s adaptation of Oscar 
Wilde’s ‘“‘The Importance of Being 
Earnest,” received cool notices. 
“Cecile” (runs about an hour) is 
an engaging, brilliant and witty 
treatment of father and daughter 
relationships, and the vageries of 
love. Unlike his other plays, this 
breathes joy and delight, and 
might be worth pairing, for pos- 
sible Broadway chances, with an- 
other short play. 

“Earnest” lacks the spirit of its 
| Original and it loses much in this 
| translation. Besides it is already 
| playing here in a fine adaptation 
| by the Theatre En Rond Co., which 
/not only has a better version, but 
has the lettef or its satirical over- 
{tones in the _ theatre-in-the-round 
version. However, on the response 
o “Cecile,” the Comedie is doing 
a great biz but a change of the 
main piece in midstream might 
make it even more potent. 

Theatre Hebertot has a heavy, 
bucolic drama of passion’ in 
Maurice Clavel’s “Balmaseda.” 
This story has a father, mother and 
daughter playing out a tragic tri- 
angle at a high dramatic pitch. It 








is well handled by its actors, 
Jacques Dumesnil, as the step- 
father in love with his daughter; 


| Marguerite Jamois and Catherine 
| Sellers. 

| Too downbeat and stilted for 
| Broadway, it still is stamped with 

nice attributes. 
| Robert Rossein’s “Responsibil- 
|ite Limite’ deals with the touchy 
|theme of anti-semitism on_ the 
| framework of a drama of murder 
|}and conscience. It is familiar in 
treatment and has already had its 
counterparts in the U.S. Play is 
uneven and conventional in mood 
and atmosphere. It does have 
some good acting to recommend it 
'either. Recent hoodlum attempts 
to mar the Fontaine Theatre where 
playing may help this gain a good 
irun. Crix were good, but it is not 
|of adequate calibre for export. 

| Jean Vilar’s Rep Company 
| 


Jean Vilar’s state-subsidized rep- 
|ertory company, Theatre National 
| Populaire, comes into its home 
spot, the Palais De Chaillot, this 
week for a fourmonth stint. Com- 
pany has just returned from a tour 
of France, the Continent and Can- 


ada. Paris will see only one new 
creation in Shakespeare’s ‘‘Mac- 
| beth” with Vilar and newcomer 


Maria Casares. Since Vilar took 
}over this languishing group in 
| 1951, it has played to almost 2,000,- 
| 000 patrons. The immense Chail- 
| lot is usually packed for every per- 
formance, most Gallic culture 
groups having block bookings for 
the season. Plus its exemplary 
theatre, the TNP_has a solid trump 
in the presence of screen satellite 
|Gerard Philipe, star of many of 
| thee plays. He also is director of 
| some of them. 

| TNP has given 739 shows since 
| its inception and played in 87 dif- 








ferent places. Usually played 
| without scenery, except for such 
|romantic or expressionistic plays 


like “Ruy Blas” or “Mere Cour- 
age,” this concentrates on acting 
and text for fine results. Most of 
the rep is classical except for Ber- 
i|thold Brecht’s “Courage.” This 
time it will have ‘‘Courage” with 
|Germaine Montero, Philipe’ in 
“Lorenzaccio,” “Richard II,” “Le 
Prince De Hambourg” and “Ruy 
Blas” plus Corneille’s “Cinna” in 
a new staging by Vilar, ‘‘Le Cid” 
;}and Moliere’s “Don Juan.” 


Sell 2 Mex Pix to Russia 


Mexico City, Nov. 9. 
Mexico got a slight break in the 
Russian market via the sale of two 
pix for $25,000 to Soviet Export 
| Films, official Russo film firm, by 
Peliculas Nacionales, oldtime indie 
| distributor. PN said the price is a 
basement bargain, but the deal is 
; Major as it promises to bow Mexi- 
can pix in. Russia. Pix will be 

'dubbed into Russian in Moscow. 
Films are “Rio Escondido” and 
“Masclavai.” Both feature Maria 








Felix, a top boxoffice champ here. 
She is currently topping the cast 
imaking “French Can Can” 


in Paris. 
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75th Swaffer Anni Feted; Quit As 
Drama Critic Over ‘Outranked’ Play 


By HAROLD MYERS 
London, Nov. 16. 


Hannen Swaffer, dean of Brit- 
ish columnists and affectionately 
known as the Pope of Fleet St., 
celebrated his 75th birthday Nov. 1 
and eight days later was feted at 
a luncheon tossed by The People, 
one of the two Odhams national 
publications to which he contrib- 
utes regularly. “~The companion 
sheet is the Daily Herald. 

The luncheon, attended by jour- 
nalistic celebs, politicians, mem- 
bers of both Houses of Parliament 
and by Swaffer’s own intimate 
friends, was the most impressive 
of a series of functions that have 
been taking place over the past five 
years since he attained his Bibli- 
cal span of threescore years and 10. 

Two years ago, the London tent 
of the Variety Club honored Swat- 
fer on the occasion of his 50th an- 
niversary in Fleet Street (London’s 
newspaper ro®), and, on that oc- 
casion, a distinguished show biz 
audience feted a friend who has be- 
come a legend in his own lifetime. 
At the time of his 70th birthday, 
Swafter made his debut on te!evi- 
sion and he was again featured by 
the BBC-TV in their peak Saturday 
night program, “Limelight,” to 


mark the attainment of his three- : 


quarters of a century. 

One of Swaffer’s proudest boasts 
is that he can and has been cari- 
catured by a cartoonist with a 
drawing showing only his hat and 
stock and it is true to say that for 
half a century he has been the best 
known and most hated columnist 
in London’s Fleet Row. 

If published as a collected work, 
the Fleet St. stories about its own 
“pope” would undoubtedly make a 
bestseller. They serve to iliustrate 
the ego which pushed Swaffer to 
the top of his profession and indi- 
cate how, in the course of half a 
century in the Fleet St. jungle, he 
has beeome a confidant of prime» 
ministers, politicians and celebs in 
all walks of life. ' 

Tenure in Politics 

For more than 20 years, Swaff 
has 
role in the political field, but on 
both sides of the Atlantic he is 
known and respected for the virili- 


ty of his dramatic criticisms in the 


Daily and Sunday Express. To il- 

lustrate what he himself caHs his 

52 years of frustration in Fleet 
(Continued on page 20) 


British Films Lose Out 
In Quota Default Suit 


Kilmarnock, Scot., Nov. 9. 
British films were dealt another 
blow in this busy industrial town 
when a court case was dropped 
against Alexander Maitles, a local 
exhib. Charged with failing to 
exhibit the prescribed quota of 
15°% British films during the year, 
he told the judge that to have ac- 
cepted his full British quota would 
have meant “financial suicide.” He 
said he had shown six British pro- 
ductions, and one of them cost 

him $75 on a twasday showing. 
Maitles said that most of the 
cheaper seats in his Savoy Cinema 





were filled by youngsters who 
compelled the management to} 
show “nothing highbrow’’—only 


“slapstick and westerns.” At the 
trial reps of British film compa- 
nies said that Maitles had rejected 
almost every film they had offered 
him. The exhib argued that the 
pix he had been asked to accept 
all had been nixed by the larger 
circuit. 


Sees 200 Widescreen 


Mex Cinemas in 1955. 
Mexico City, Nov. 9. 
First 1955 predictions for the 
Mexican pic trade were made by 
Oscar Brooks of Mier & Brooks, a 
top producing-distribution com- 
pany, as he planed for the U. S. 
Brooks, ex-20th-Fox assistant here, 
forecast at least 200 cinemas 
throughout Mexico would be wide- 
screen next year and that next 
year would see the start of wide- 
screen pic production down here. 
There are now 80 cinemas in Mexi- 
co that are widescreen, he said. 
3rooks revealed that he will do 
most of his dickering with 20th- 
Fox in Hollywood while in Ameri- 
ca, His shopping will be for wide- 
screen exhibition and production 
apparatus and equipment, 





+ 


| 
‘ majority 
} 


played an active journalistic | 





20th-Fox Takeover Of 


London, Nov. 9. 

Forthright criticism of the 20th- 
Fox policy in acquiring its own 
theatres in opposition to estab- 
lished exhibs was made by Harry 
P. E. Mears, a former prez of the 
Cinematograph Exhibitors’ Assn., 
when presiding at a meeting of the 
Hants and Dorset branch of the 
CEA. 

The ex-prexy said it was a seri- 
ous state of affairs when such a 
company could take over buildings 
like music halls and roadshow their 
films against an exhib merely be- 
cause they would not pay 20th-Fox 
terms or install its equipment. He 
regarded this as a strong point in 
favor of consideration of divorce- 
ment, and feared that the situation 
might extend to vines companies. 








Yank Films Lead 


Again in Berli 
Berlin, Nov. 16. 
First half of November sees a 
of local preem houses 
| showing Hollywood pix. Six of the 
141 principal cinemas playing U. S. 
| films, three have local pix while 
!one is showing a French pic and 
another has an Italian film. 


Three of the six U. S. pictures 
currently playing at local preem 


houses are C’Scopers, namely 
“Three Coins in Fountain” (20th) 
at Filmbuehne Wien, ‘River of 


No Return” (20th) at Capitol and 
“High and Mighty” (WB) at Film- 
theatre Berlin. Crix particularly 
praised the high technical standard 
of these pix. 

Walt Disney’s “Living Desert” 
| is in its ninth week at the Cinema 
| Paris while “Gone With Wind” 
| (M-G) is due shortly to complete a 
| full year’s run at the Kurbel. The 





|; German version of RKO’s “Carni- 
|}val Story” (Rummelplatz der 
| Liebe) is in its 11th week at the 
| Tauentzien Palast. Astor preemed 
, the Gallic film, “Le Defroque” 
{(Union), while Kiki currently is 
i showing the Italian film “Unfaith- 
| fulness.” 
in West Germany’s most important 
key cities was 
domestic production. Second best 


man film, “Bildnis einer 


ver” held third spot. 





Williamson Sets Italo 


Sydney, Nov. 9. 
J. C. Williamson Theatres Ltd. 
| will take on an opera venture next 
year, importing the bulk of a com- 





| pany to tour Australia and New 
Zealand. Firm has lined up an 
| Italian company but the group 
|also will include some _ leading 
Australian singers. The chorus 
will be engaged here. 

Williamson last undertook an 


opera tour in 1948-49. The ven- 
ture was profitable, and the com- 
pany toured Australia and New 
Zealand 15 months, claimed to be 
a world record operatically. Mean- 
while the National Opera Co.,, 
which exists in Sydney as a non- 
profit venture, is far in the red. 
Its deficit is reported as $84,534 or 
more. 





Italo Widescreen Newsreel 
Rome, Noy. 9. 


First Italian widescreen 


dustry toppers present. Labeled 
IncomScope and produced by the 
INCOM newsreel group, reel was 
shot in Ferraniacolor, us#mg the 
Cinepanoramic widescreen system 
|with ratio the same as Cinema- 
| Scope. 

| Press reaction was favorable, al- 
| though use probably will 
limited to special events and semi- 
j}documentary use. 





Biggest moneymaker in October 
“Sauerbruch,’™ a 
grosser last month was also a Ger- 


Unbe- 
kannten.”’ Austria’s ‘‘Kaisermanoe- 


Opera for Aussie Tour 


news- 
reel was demonstrated at the Capi- 
tol here last week, with Italian in- 


Brit. Theatres Rapned. 


| will be the old story 








W. MacQueen-Pope 


(of the Drury Lane, London) 
reprises the traditional whyfores of 
National Celebrations 
in the British Theatre 

wae 
an interesting byline piece in the 
49th Anniversary Number 
of 


VARIETY 











U. S. Pix Again Pace B.0. 
In Aussie; ‘O’Keefe,’ Moon’ 
‘Lance,’ ‘Knock’ Top Field 


Sydney, Nov. 9. 

Exhibs are again starting to pull 
their belts in a notch, figuring it 
from here 
until Xmas. This seems to be espe- 
cially frue this year since pix biz 
is quiet with only a few standouts. 

“River of No Return” (20th) sur- 
prised at the Melbourne Regent 
by starting to even better figures 
than the boff ‘Coins in Fountain” 
(20th) at the same house. But 
“Coins” kept on for 12 weeks, for 
this big 3,250-seater’s:longest runs. 
“River” is not expected to show 
this stamina. 


‘‘Miami Story” (Col) was a happy 


/one on its Sydney Capitol debut. 


| “Broken 








| 


Act,” 


| 
| 


remain | 


Lance” (20th) at the 
Regent is past its seventh week. 
“Gone With Wind” (M-G) at Lib- 
erty and Metro King’s Cross, is 
into third rounds. “Seven Brides” 
(M-G), is holding past a fifth week 
at St. James. “His Majesty O’Keefe” 
(WB) at Mayfair went for four ses- 
sians. 

In Melbourne, UA’s “Moon Is 
Blue” is still running after 10 
weeks at the Plaza. “Magnificent 
Obsession” (U) bows out after four 
frames at the 3,371-seat State. 

“Garden Of Evil’ (20th) is tops 
at Brisbane Regent on_ initial 
round. It also is bright in second 
week at Sydney Plaza. 

“Knock On Wood” (Par) at the 
Majestic in Adelaide continues into 
6th round. “Million Pound Note” 
(British) was a bright starter. 


TV INROADS WORRY 
NORTH ITALY EXHIBS 


Rome, Nov. 9. 

Reports that tele is beginning to 
make inroads into northern Italian 
boxoffice is worrying Italian ex- 
hibitors, who have been pressing 
for the further enforcement of the 
radio-ty exhib agreement. This 
among other things calls for disci- 
pline in the use of television in 
public places. This pact recently 
was denounced by local exhibs, 
who claimed that bars and restau- 
rants were adding to tabs during 
teleshowings and that such un- 
taxed use of the medium was un- 
fair competition to the heavily 
taxed cinemas. 

Number of Italian telesets is now 
well past the 50,000 mark, and 





| prices are showing a slight drop. 





Col Plans to Increase 
Production in Germany 


Frankfurt, Nov. 9. 

Columbia Pictures, which has 
out-distanced nearly all the other 
major U. S. companies in film pro- 
duction in Germany, has plans for 
even greater German production in 
the future. Nick P. Pery, Conti- 
nental manager of the company, 
gave out new plans for the produc- 
ing setup here this week. 

With the increased pix-making, 
Dr. Oskar Kalbus, German general 
director, will be in charge of-pro- 
duction exclusively. Eric Mueller, 
former general sales manager, will 
handle all administration and dis- 
tribution in Germany. Col 
completed five productions for 
November and December release 
here. They are “Love Swindler,” 
“Girl From Paris,” “Double Des- 
tiny,” “Encounter in Rome” and 
“New Ways to Youth and Beauty.” 
The three still in work are “Last 
“Phantom of Great Circus” 
and “Heide & Peter.” 


has | 





Other Foreign News 
on Page 20 








London West End Stout; ‘Christmas 
Terrif $16,500, ‘Contessa’ Sock 156, 





Conan Doyle Heirs Sue 


| 
| 


! 


| UFA Over ‘Sherlock’. 


Berlin, Nov. 9. 


| this fairly small house. 


Heirs of the late English author | 


|Conan Doyle, headed by latter's 
| oldest son, Adrian M. Conan Doyle, 
have reopened suit against the 
UFA which was _ interrupted 
cause of the outbreak of the last 
world war. Action is over the Ger- 
man film, “Der Mann der Sherlock 


Sherlock Holmes) whch was 
duced by. the UFA in the ’30's. 

Plaintiffs are charging that UFA 
misused the Sherlock Holmes name 
in the film title, utilized Doyle’s 
characters Sherlock Holmes and 
Dr. Watson (which they claim as 
the author’s “absolute own prop- 
erty’) and also claim that the film, 
a comedy, ridiculed Doyle. It is 
likely the Doyle heirs might have 
forgotten about the suit which was 
first filed in 1937, had it not been 
reissued after the end of the war. 


Gallic Code. 
Setup Looms 


Paris, Nov. 9. 

The Syndicat Des Producteurs, a 
committee representing French 
producers, decided this week that 
the best way to combat growing 
pre-production censorship in gov- 
ernment circles was to start a self- 
censorship organization like the 
U. S. production code administra- 
tion. Chairman Henri Fresnay 
outlined the committee views in 
an open letter on the subject. 

He stated that public pressure 
groups and the governmental Com- 
mission De Controle were _ dis- 
turbed by the surplus of violent 
gangster films as well as pix on 
prostitution which have been ap- 
pearing in great quantities on the 
production agenda lately. He 


pro- 





tional pre-censorship bureau which 
would not be desirable to the free- 
dom of the film here. 


Fresnay maintained that the Syn- 
dicat was categorically against 
any pre-censorship and fervently 
hoped that the government would 
refrain from any measure like this 
so opposed to the principles of 
French freedom of expression. It 
was made clear that the industry, 
as a whole, would object to any 
official move of this kind. 

As an alternative he offered the 
fact that the industry could not 
remain aloof from this problem, 


mission De Lectures (The Reading 
Committee) has been created. It 
behooves all producers to send 
scripts to this outfit before sending 
it to the Centre Du Cinema, it 
was stated. The Lecture Commit- 
tee would give its opinions on the 
script and suggest any needed 
changes. Committee would give 
advice and discourage any outright 
lewd projects, but would protect 
all works deemed produceable. 


May Force U.S. to Show 
Pix Before Jap Board 


Tokyo, Nov. 9. 
A move is underway to force 
U.S. major film companies in Japan 
to submit their films for screen- 


of. Ethics Board before exhibition 
|here. Presently, U.S. majors are 
exempt from this 
| Japanese and films 
foreign countries 





from other 
must have the 


leased. 

Majors contend their product is 
passed by pre-production censor- 
|ship in U.S., and therefore should 
not be subject 
ship. The Motion 
tional Council has asked the gov- 
ernment to force the U-S. 
panies to submit their pix. The 
Educational Ministry would be the 
;one to pass On the matter. 





opined that this might lead to a na- | 


pre-screening. | dienne. 


jin “Andrea” 


{ 


be- | 


Holmes War” (The Man Who Was | 


Men’ $7,300, 2d, Egyptian’ 136, 4th 


London, Nov. 


First-run cinema biz is booming 
in the West End. Standout cur- 
rently is the Plaza’s “White Christ- 
mas” which is terrific $16,500 for 
It may hit 
a record. “Barefoot Contessa” .at 
Odeon, Leicester Square, is great 
$15,000. British-made “Mad About 
Men” looks nice $7,300 in second 
frame at Leicester Square Theatre. 

Among the holdovers, ‘Modern 
Times” still leads with an out- 
standing $8,400 for its fourth 
round at the London Pavilion 
while “The Egyptian,” day-dating 
at the Odeon, Marble Arch, and 


| the Carlton, looks good $13,000 in 








| 





ing by the Motion Picture Code | 


Board’s stamp before they are re- | 


fourth weeks. 
“Cinerama” fails to come up to 
expectation, its fifth Casino week 


, just topping $12,000. 


Estimates for Last Week 
Carlton (20th) (1,128; 55-$1.70)— 


“The Egyptian” (20th) (4th wk). 
Okay $5,500. Last week, $6,000. 
“Broken Lance” (20th) preems 
Nov. 11. 


Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama” (Robin) (5th wk). Good 
$12,200 but below hopes. Holds. 

Empire (M-G) (3,099; 55-$1.70)— 


“Rogue Cop” (M-G) and “Ten- 
nessee Champ” (M-G). Average 
$12,000. ‘Beau Brummell” (M-G) 


follows as command performance 


| pic Nov. 15. 


.<Gaumont (CMA) (1,500; 50-$1.70) 
—“Down 3 Dark Streets” (UA) and 
“Yellow Tomahawk” (UA) (2d wk). 
Fair $7,000 or near. Previous week, 


| $7,600. 


Leicester Square (CMA) (1,753; 
50-$1.70) — “Mad About Men” 
(GFD) (2d wk). Steady $7,300. Last 
week, $8,400. Holds a third. 

London Pavilion (UA) (1.217; 50- 
$1.70)—‘‘Modern Times” (UA) ‘3th 
wk). Good $7,800. Fourth week, 
$8,400. Continues. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—“Barefoot Con- 
tessa” (UA). Smash $15,000. Holds. 


Odeon, Marble Arch (20th) (2.- 
200; 50-$1.70)—“Egyptian” (20th) 
(4th wk). Good $7,500 after $8,400 
previous frame. “Garden of Evil” 
(20th) opens Nov. 18. 

Plaza (Par) (1,092; 70-$1.70)— 
“White Christmas” (Par). Terrific 


$16,500 and may hit record. Stays, 
natch! 

Rialto (LFP) (592; 50-$1.30)— 
“Coins in the Fountain” (20th) (4th 
wk). Pleasing $3,600 following $4,- 
400 third round. 

Ritz (M-G) (432; 50-$1.70)— 
“On Waterfront” (Col) (5th wk), 
Steady $3,000 or close. Stays on. 

Studio 1 (APT) (600; 30-$1.20) 
—-“Living Desert” (Disney) (25th 
wk). Big $3,000 or over. Stays un- 
til Nov. 24 before going on gen- 
eral release. 

Warner (WB) (1,735; 50-$1.70)—~ 
“King Richard Crusaders” (WB) 
(3d wk). Fair $6,200 after $7,000 
in second week. “Crowded Day” 


and that the following measure had | (Adelphi) and “Happiness Three 
been taken. A new body, the Com- | Women” (Adelphi) opens Nov. 11. 





Exiled Actors Allowed 
To Resume Work in Arg. 


Montevideo, Nov. 9. 

Arrival in Buenos Aires recently 
of Tilda Thamar, Argentine cine- 
mactress, who has been resident in 
France for the last six years, means 
that most entertainment folk, who 
had to go into exile through having 
earned the enmity of the lale Eva 


Peron, are now able to resume 
their careers. Nini Marshall, Delia 
Garces, Amanda Ledesma, Tilda 


Thamar and even tango warbler 
Libertad Lamarque are restored to 
grace (provided they never make 
any public reference to the reasons 
for their exile). 

Miss Marshall has made a big 
comeback in radio and has the top 
rating for most popular air come- 
Delia Garces starts work 
for Argentina Sono 
Film this month and also has legit 
commitments. Amanda Ledesma 


| has been warbling tangos on Radio 


to double censor- | 
Picture Promo- | 


com- | 


Splendid and in a musical revue all 
winter. Now Tilda Thamar is to 
work under Ralph Pappier’s direc- 


tion in “Miercoles Santo” (Holy 
Wednesday), with Portuguese ac- 
tor Antonio Vilar 


On arrival, Miss Thamar claimed 
that during her six years’ absence 
she had been working in 18 pic- 


j tures; 


ad 
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VISTAVISION is impressive.” ae et = 


ae ~New thie News 


‘YISTAVISION. offers a boon!” 


~Denver Post 


“VISTAYISION is breathtaking.” 


~Boston American 


| “YISTAVISION is revolutionary. 


Akron Beacon Journal 


| “YISTAVISION carties a big wallop!” 


‘The Exhibitor 


“VISTAVISION is simply spectacular!” 


—Detroit Times 


“YISTAVISION gives depth and clarity.” Wee ae : 
oe, ca : 








~Mempbis Commercial Appeal 


“YISTAYISION lives up to advance billing.” 


- ~—News week Magazine 


Ta is cae better than naying a 


4 

~New York Fost. : - oo . oe Be i 
| 

; 

3 







Nariety 


valu te , ih luni eo.” 


ee ads Yor “a Times _ 


Pe ates: bis tiated neidaite Se telias eS ROS SPENT ES Gstnaees 3a 


ite Magazine 


cea is ‘marked Pho e intel tay and sae: of depth.” 


_ Buffalo Courier -Express 


“VISTAVISION. will play an important role i in the future of the industry.” 


~The Independent 


“VISTAVISION is destined to he a magnetic word: on ‘theatre marquees!" 


~M. P. Daily — 


, ‘VISTAVISION makes photographed people look like people, not photographs.” 


~Brooklyn Eagle 


YVISTAYISION ‘gives 3 a new vastness and quality not matched si other methods. 


Los eee — ; 





ee sabi i eSeete 


Meh Lad 


HDR Ain OM APS SelM 


—Film Dai 


EX N VISTAVISION Paramount's Big Christmas-New Year Attraction—Hal Wallis’ 
“3 Ring Circus,” starring Martin & Lewis, in Technicolor... 
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Gear Pix to U.S. Market, Sez Brit, 
Exhib; Discard ‘Insular Appeal 


London, Nov. 16 
If British film producers geared 
their product to the American mar- 
ket and discarded domestic type 
stories with insular appeal, the re- 
turn from the American market 


might be substantially greater than | 


is at the present time. This is 
the viewpoint of Macgregor Scott, 
Associated Britisn-Pathe sales 


chief, who recently returned to 
London after attending the Allied 
Artists sales convention in .Chi- 
cago 


Referring to suggestions that the 
U. S. exhibitor or public was anti- 
British, the AB-Pathe sales chief 
said the typical theatre owner was 
concerned with only one thing: 
entertainment. “You cannot blame 
them for asking for that.” he com- 
mented 

He added 
with salesmen the type of British 
pic likely to succeed and had 
gained the impression that Ameri- 
audiences would be more in- 
in the historical 
than in modern 
Whether or not their 
production schedule at Elstree 
would undergo any revision would 
depend on the studio executives, 
he added. 


that he'd discussed 


can 
terested 
arama 

comedies. 


domestic 


Macgregor Scott cited 
the five British pix which were 
currently in distribution in the 
U. S. only one was certain to get 


+ 


costume | 


that of, 


top billing. This is “Duel in Jun-! 


gie.” a co-production which is es- 


timated to gross at least $2,000,000 | 


in the U. S. of which as much ag 
$1.200.000 might: be returned to 
Britain. “Weak and the Wicked” 
Was now on release in the lower 
bracket of dual program with com- 
mitments on Warner. RKO and 
Loew circuits. This was estimated 
to earn between $75,000 and $100.- 
000 for the British company. In a 
money bracket is “The Yel- 
low Balloon,” but he declined to 
estimate so eariv the _ potential 
earning capacity of the other two, 
“Affairs of Monte Carlo” and *To- 
night’s the Night.” 


20th-Fox’ Breaking Of 
Single-Week Run Plan 
Poses Problem for BOT 


London, Nov. 9. 

By breaking from the tradition 
of a week’s run for every pic and 
encouraging extended playing-time 
wherever results justified it. 20th- 
Fox has upset the conventional pat- 
tern of the British release system. 
\iost important of all, by giving 
ficst-run playdates to anamorphi- 
cally-equipped theatres, which hith- 


similar 





erto had only played second run, it 
aiso has upset the barring system. 
Result is that this has created an 
interesting poser for the Board of 
Trade. Is a theatre which plays 
20th-Fox programs first-run and 
has subsequent-runs from. other 
dis utors to be classified as a 
f n or subsequent-run house? 
s of importance to the BOT 
ermining quota relief. as 
1 reatment is frequently 
i out to theatres whose book- 
g Sition does not enable them 
a free cn e of all avail- 

z or 
B l F } Producers 
\ eckons ld such eatres 
‘ ( nue to be classified ir 
ond in Ca eSor\ Its argu- 
vould be unfair to 
exhib who had retooled 
€ > e but s | did not 
yn available Brit- 


Marti Stevens’ 10-City 
0’Seas Tour Next Spring 


Lick 
AIL A 


c n th 
¢ ( fe 
4 ) n e ] i - 
( alt ! ol 
| } " - 
! VU ) ing 
é g \I Stevens l 
contu e to ora the | »S 
f >» MGM labe 
\ieantime Warbdier is set {or a 
t eek stand at Pittsburgh's An- 
kara Club beginning Noy. 29. Miss 
Stevens is the daughter of Loew's 


Nicholas M. Schenck. 


prexy 





_a@og-~ L4 ; e 
$350,000 in Eady Coin 
: . - 
For Juvenile Films 
London, Nov. 9. 

The Children’s Film Foundation 
again is to receive a grant of 
$350.000 from the Eady Fund. An 
interim advance of $28,000 was 
paid over recently. and the bal- 
ance has now been approved by 
the four trade associations, 

The Children’s Film Foundation 
was set up a few years ago to in- 
sure a steady flow of suitable prod- 
uct for the Saturday morning mati- 


nees. The Foundation, with only 
a limited income always will be 
dependent on financial support 


from some _ group. Rentals from 
the pix are returned to the Eady 
pool. 


Rome Legit Off 
To Slow Start 


Rome, Nov. 9. 

The local legit season has gotten 
off to a slow start. With the ex- 
ception of Luigi Squarzina’s pres- 
entation of “Caine Mutiny Court 
Martial,” there hasn't been an out- 
standing hit so far. Concerts and 
revues are also getting under way, 
with opera to follow Dec. 6. 

The strong version of the “Court 
Martial,” which ran 





Uruguay Plans 2d Fete 


Montevideo, Nov. 9. 


A second film festival (first was 
held in 1950) is being organized 
for Jan. 15-31 next year at Uru- 
guay’s beach resort at Punta del 
Este, celebrating the 125th anni of 
its founding. 

The International Federation of 
Motion Picture Producers has ap- 
proved this 1955 event, and an 
award to be made for the best 
pic submitted. 

So far Argentina, Brazil, 
many, Mexico, Britain, France, 
Italy and the U. S. are reported to 
have, agreed to participate. 











Swaffer 


= Continued from page 1? See 


St.. Swaffer told at last week's 
birthday lunch that in the early 
days of the.Daily Mirror, Lord 


Northcliffe objected to his frank 
and occasional criticisms of plays. 
He also recalled that William 


‘ Berry, later Lord Camrose, said to 


him, “Are you a critic?” 

He was discouraged as a drama 
critic on The People when he was 
editor, and when he left that paper, 
after leading a successful strike 


'for his and his staff’s salary, Lord 


successfuliy | 


several weeks at the Valle before} 


beginning a tour 
cities, held the early legit spot- 
light along with Podrecca’s Pup- 
pets, which returned to Rome af- 
ter lengthy world tours to become 
a holdover hit here. Podrecca is 
currently working the strings at 
the Orione Theatre for a repeat 
week. 
Little Theatre group from Bolzana 
presented an amateurish two-night 
staging of Goethe's “Faust.” and 
a new Italian version of Wilde’s 
“Importance of Being Ernest” 
without drawing much notice. The 
season's first revue, Macario’s “All 
Women Except Me,” wound up a 
moderate local run. 

Several preems are scheduled 
in the legit sector. Castellani 
opens a “Hamlet” at the Goldoni 
while that theatre’s name _ sake, 
Carlo Goldoni, is current with two 
presentation, one live and one 
puppet: the Cesco Baseggio com- 


of Italian key | 


Previously, a well-meaning | 


pany is staging “The Good Wife”: 


at the Ridotte dell’Elisea. The 
other Goldoni item-is being pup- 
peted at the Opera dei Burattini,” 
Harlequin, Servant of Two Mas- 
ters.” The Valle, which just had 
“Caine Mutiny.” now opens Fritz 
Hoechwalder’s “The Holy Experi- 
ment,’ shown in Paris some years 
ago as “On Earth As It Is in 
Heaven.” Eduardo De Filippo has 
brought his company up froin 
Naples to play ““Palumella Zompa 
e Vola.” by A. Petito, at the Eliseo 

In the ballet-concert field, the 
Sadlers Wells Troupe had a suc- 
cessful local at the Opera. and is 
continuing its Italian trip with 
dates in Turin, Genoa, Naples, ete 
An impressive list of artists 


h > 
nas 


been booked into the various con- 
cert series now in full swing in 
the capital. the principal ones 
being the Argentina, the Filar- 
nonica, and the Aula Magna 
Opera season opens with “La 
Forza del Destino.” Giancario 
Menotti's Amahl and the Night 
\ is among the productions 
ving at the Rome Opera 
Hous 
Late S inter, among othet 
tems, Rome is slated to see an 
n ‘ on of Rose Tattoo 
und ““T , Sympathy” with ac- 
ess El or Rossi Drago. 


‘French Line’ Okay for Chile 
Santia Nov. 9 


Beaverbrook named him drama 


scribe of the Sunday Express, but | 


warned he was only to have a 
column. Yet within a few months 


of his doing plays for both the | 


Daily and Sunday Express, with a 
double page spread in the lattet 
paper, Swaff was the most talked- 
of critic in the country. 

To this day, he says. although he 
has been out of criticism since 
1931, when he gave up the theatre 
for Socialist politics, U. S. artists 
arriving in London often ask at a 
press confab, “Where’s Hannen 
Swaffer?” They still look upon him 
as England's leading critic. 

Swaffer explains this by the fact 


that for years, “really as a labor | 


of love,” he wrote for VARIETY 
what he himself describes as “a 
weekly column of wit, challenge 
and anecdotage.” This, he claims, 


is still remembered as outstanding | 


journalism. 
More Drama Outside os 

Why did Swaff give up the the- 
atre for politics? In his own 
words he sums it up as follows: 
“I got tired of seeing a world of 
pretense. I saw outside the the- 
atre a much more moving drama, 
more bitter tragedy and more liv- 
ing comedy than anything that was 
acted on the stage. In the theatre 
it was the same every night. Out- 
side, it was different every day. 

“Besides.” he adds, “when I be- 
gan to attract mere attention on 
my arrival in the theatre than was 
caused by the rising of the curtain, 
I felt it was time to get out. People 
were discussing me instead of the 
play. I was the center of all eyes 
and I hated it.” 

Swaff believes sincerely that his 
quarter-century of Socialist propa- 
ganda has had a great deal to do 
with the creation of the welfare 
state, which he avers, “‘one day the 
whole world will copy.” 

At the honor lunch. Swaff spoke 


for more than an hour in reply to , 


a toast proposed by-Lord Hore- 
Belishe and seconded by Sir A. 
Beverley Baxter. It was a speech 
crammed with anecdotage, in which 
the honor guest commented on his 
own relations with the press lords 
for whom he has worked and on 
his pioneering work in bringing 


about a change of news coverage. 
“I have worked for the Beaver- 
brook press three times,” he 
quipped, “which is three times 


more than Lord Beaverbrook.” 
The Express topper was one of 
press’ chiefs who sent mes- 
Others 
One de- 


many 
sages of congratulation. 
followed after the event 


scribed it as a wonderful occasion 
and another commented. “Your 
power, your Clarity and force and 


the admirable grouping of the sub- 
jects were a lesson to all speakers.” 
But Swaff likes best the message 
that ended, “No other journalist 
in the world has ever held the po- 
sition you do.” 


Rosson Renamed Prez Of 


Censor B d ere considered , 

“Breach Line’ (REO) vistusih Western Canada Tooters 
miess, and did not change a Regina, Sask., Nov. 16 
togt of the Jane Russell starre1 Henry Rosson, Regina, was re- 
The mu discussed dance elected president of the Western 
through 1 ssored conference, American Federation 
Blue-pencillers gave ‘ Line” a.of Musicians, for a ninth term at a 
for adults onl tag and RKO is convention in Saskatoon Locals 
applying 1€ Saturation treatment of Winnipeg Brandon, Regina, 
by booking it in six downtown and = Saskatoor Calgary, Edmonton 
eighborhood houses simultaneous- Vancouver and Victoria were repre- 

is week, , sented, 


Ger- | 


Film Aid Law Boosts French Prod; 


| Yen For Cops-and-Robbers 





Two German Military 
Pix Seek U.S. Dates 
Frankfurt, Nov. 9. 


Despite the persistent talk in 


Germany that films with a military | 


theme are no longer a big draw, 
‘two major productions with a 
soldier background are bidding for 
U. S. playdates. Hottest current 
contender is Gloria’ Film’s 


audiences in Germany’s key cities, 
with Gloria’s largest distribution 
in history, 100 prints now being 
out. Plot concerns a German 
soldier in the prewar Nazi army. 
Gloria has turned down a U. §S. tv 
offer and is  hoiding out for 
American theatre distribution. 


Second production for U. S. re- 


“08,15,” which is playing to huge | 


Pictures 


Paris, Nov. 9. 

| A looksee at films now in pro- 
duction gives some indication of 
present and future trends of the 


' 


French film. The 29 now being 
filmed shows that numerically 
things are in a healthy state. The 


' fact that 15 are completely French 
and the others coproductions shows 
that this latter type of filming is 
| still about half of the output. The 
cinema boxoffice is rising as well 
as the take per picture. 

Most important is the fact that 
the Film Aid Law has smoothed 
| out most difficulties and kept em- 
| ployment at a good level. Thus 
;the main problem confronting the 
|film industry here is the actual 
| film content. Many are against 
| the trend towards the present hard- 
boiled, cops and robbers pix. These 
make up 10 of the current crop 


lease is “The Golden Pest” ‘Alli- in production. There also is a 
anz), which tells of a small Ger-| tendency to concentrate on cos- 
man town inte which an American tume color-specs. Falilng off of 
army post moves, with resultant | original scripting is marked as 
complications. Added draws for | novels and plays are coming more 
U. S. business are that it was | frequently the basis for films. 

megged by Yank director John! Such titles as “Pas De Souris 


who were stationed near the shoot- 
ing location in Wiesbaden. 





Bleak Future In. 
B.A. Niteries 


Buenos Aires, Nov. 9. 

Nitery entertainers are in a des- 
perate plight, with the shuttering 
of no less than 18 niteries in 
i Buenos Aires this winter. These 
‘were the King’s Club, Golden 
Gate. Novelty, Tibidabo, 
bile Club. Turf Club, Lau Coupole, 
Versailles Hotel, Ascot Club, Pre- 


mier, Luba, Le Perroquet, Casino | 


de Paris. Casino Russe. Lyra, Babi- 
lonia. Aguaribay and E] Pollo 
Dorado ‘Golden’ Chicken). of 


these, only the Novelty and Tibi- | 
new | 


dabo have reopened under 
management, only to reshutter 
within a week or so. The Novelty, 
like many of the others, has been 
in existence around 32 years. 
These were all firstclass spots 
| with lavish restaurant 
which periodically engaged inter- 
national floorshow talent to lure 
the carriage trade. Stars of the 


‘Jean Sablon and Josephine Baker | 


calibre have performed there at 
one time or another. 

Same operators of shuttered ni- 
teries have recouped some of their 
capital via advantageous sales of 
their leases, with the premises 
converted to other uses. The Nov- 
elty by next season will have be- 
come a 600-seat legit theatre. 

Fundamental cause of the folde- 
roos has been the high cost of op- 
eration because of the demands by 
the Gastronomic Union, a closed 
shop labor group which “protects” 
the interests of hotel, nitery and 
safe workers. These took 16% on 
all earnings and sent prices so 
high that few except tourists could 
afford nitelife. And the dining- 
dancing habit has gradually died 
out. 

Another the cost of 

operate a 

$2,000 to 


factor was 
a municipal license to 
nitery, growing from 
$4.000 in one year. In addition 
“protection money” had become a 
settled habit and had to be paid 
out to municipal, police and union 
officials. The difficulty in obtain- 
ing good liquor was another. snag 
to contend with, and frequently 
off-the-cuff entertainment had to 
be dished out to influential parties. 

The decline in trade 
tering of so many spots has cut 
into employment prospects for 
nitery talent, with the Vaudeville 
Entertainers Union beefing plent 
about it It's a case oft 
the stable door after the 
the golden eggs has gone. As 
operators went bankrupt be- 
fore shuttering musicians’ and 
talent fees are still owing This 
added to the lessening employ- 
ment chances. 


and shut- 


} 


iocking 

Loose 
with 
most 


New Cinema in Jerusalem 
Jerusalem, Nov. 9 


A new cinema, the Ron, has been 
opened here, being the 11th in the 
j Israel section of the city. 


Brahm and used American soldiers | 


Automo- | 


facilities | 


Dans Le Bizness” ‘No Broads in 
The Racket), “Ca Va _ Barder” 
‘Things Will Pop), “Du Rififi Chez 
Les Hommes” (Trouble Among the 
Men), “Les Clandestines.” “Les 
| Diaboliques” and ‘“‘Bonnes a Tuer” 
‘Ripe For Killing). Give some 
idea of the type of pic being pro- 
| duced. 

Constantine Pix Led Way 


This swing to cops-and-robbers 
pix stems from the solid successes 
of the Eddie Constantine - Lemmy 
Caution films. 

These turned out to be the top 
grossers of the season. and were 
low-budget pix. Consiantine. an 
| American singer, played’ the 
Scotch-drinking, skirt chasing G- 
| Man with the aplomb and violence 
needed to click here. Although 
these seem to be parodies of the 
;U. S. counterparts, the old adage 
of the French preferring their own 
worked here, and the race was on. 
Coproduction also helped to give 
the necessary financing for big- 
scale specs to meet this staple pub- 
lie taste. Now two C’Scope pix are 
| being made here with 2Gth-Fox 
distributing. 

Crix Berate Imitation Trend 


Some film crix feel that this imi- 
tative aspect of French film biz is 
not healthy for the industry. They 
ifear French is losing its individ- 
uality, inventiveness and more pro- 
found treatment of humanity. They 
say that even their top directors 
}are turning to the melodramatic 
and spectacle films. Some point 
to H. G. Clouzot’s “Les Diaboli- 
ques,” Claude Autant-Lara’s ver- 
sion of Stendhal’s ‘Le Rouge Et Le 
| Noir” (fhe Red and the Black), 
' Jacques Becker’s “Ail Baba.” Rob- 
ert Bresson’s “La Princesses Des 
Cleves” and Rene Clement's desire 
to make a gangster pic. Even 
Jean Renoir’s return to the studios 
here is with a costumer, “French 
Cancan.” 

However, as long as biz stays at 
this healthy pace, there will be 
no rapid shift in the present trend. 





Some have suggested a_ special 
prize, under the Film Aid Law, 
for more outstanding original 


scripts which with some state sub- 
sidized backing would tempt pro- 
ducers to change their present 
ideas on production. 





2,790 Belong to Mex ANDA 
Mexico City, Nov. 9. 
Latest census of active member- 
ship of the National Actors Assn, 
ANDA) shows 2,790 belong. But 
including administrators and other 
functionaries, the total in the 
ANDA family is 3,742. 
ANDA is now readmitting mem- 


bers who drop out because they 
haven't worked in two years— 
when they get engagements and 


resume dues paying. 





Oldest Mex House as Museum 
Mexico City, Nov. 9. 
One of America’s oldest theatres, 
the Teatro de la Republica in 
Queretaro City, capital of Quere- 
taro state, is to be a national 
museum because the federal 
ernment has abandoned 
plans to make it an etite 
house 
It was found that the venerable 
playhouse (vintage 1793) would 
have to be nearly taken apart and 
put together again, making it too 
‘expensive. 
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PHILADELPHIA 


(Continued from page 13) 
Okay $14,000 or near. Last week, | 


$17,000. 
Midtown (Goldman) (1,000; 74 
Contessa” (UA) 


1.49)\—*Barefoot 
(3d wk. Sock $17,000. Last | 
week, $18,000. 

Randolph (Goldman) (2,500: 74- | 


$1.49\—“White Christmas (Par) | 
(3d wk).  Socko $30,000. Last} 
week, $34,000. 


Stanley (SW) (2,900; 74-$1.30)— 
“Drum Beat” (WB) (2d wk). Mild- 
ish $11,500. Last week, $16,000. 

Stanton (SW) (1,473; 50-99)— 
“Private Hell 36’ (FM) and “Bob | 
Mathias Story” (AA). Neat $7,000. 
Last week. “Westerner” (UA) and 





“Dead End” (UA) (reissues), $6,500. "Good $6.500, and may stay another | 


Trans-Lux (T-L) (506; 80-$1.50) | 
—‘Sabrina” (Par) (4th wk). Fine 
$10,000. Last week, $10,000. 

Viking (Sley) (1,000; 75-$1.30)— 
“Brigadoon” (M-G) (6th wk). Slow | 
$5.000. Last week, $6,000. 

Trans-Lux World (T-L) (604; 99- 
$1.50)—“‘Suddenly” (UA) (5th wk). | 
Good $6,500. Last week, $8.000. 


‘Waterfront’ Boffo 186, 
St. Loo; ‘Drum’ Solid 176. 


St. Louis, Nov. 16. 

“On Waterfront” is the hefty 
draw this session, with a big total 
at Loew’s. “Drum Beat” wound up | 
a solid stanza at the Fox Monday | 
(15). “Black Widow” looms good in ; 
second round. “Illicit Interlude” | 
is grabbing a heavy play at the} 
arty Shady Oak. “Caine Mutiny” | 
looms okay on moveover. 





Estimates for This Week 


Ambassador (Indie) (1,400; $1.20- 
$2.40\—“‘Cinerama” (Indie) (42d) 
wk). Fine $15,000 after $16,000 
last week. 

Fox (F&M) (5,000; 75)—‘Human | 
Jungle” (AA) and “Bowery Boys 
Meet Monster” (AA). Opened to-' 
day (‘Tues.). Last week, “Drum. 
Beat” (WB), solid $17,000. 

Loew’s ‘Loew’s) (1.720; 50-75)— | 
“Or Waterfront” (Col). Big $18- 
000. Last week, “Caine Mutiny” 
(Col) (2d wk), $11,000. 

Orpheum (Loew’s) (1,500; 75-$1) 
—‘Caine Mutiny” (Col) (m.o.). Nice | 
$6,500. Last week, “Her 12 Men”) 
(M-G) and “Return Treasure Is- | 
land” (UA), same. 

Pageant (St. L. Amus.) (1,000; | 
82)—*‘Horse’s Mouth” (Indie). Fine | 
$3,000. Last week, “‘The Assassin” 
(UA), $2,500. 

Richmond (St. L. Amus.) (400; 
82)—“‘The River’ (UA). Trim $3,- 
500. Last week, Alex Guinness Pix 
Festival, $3,000. 

St. Louis (St. L. Amus.) (4,000: 
75\—“Black Widow” (20tn) (2d 
wk). Good $10,000 following $13,- 
500 initial session. 

Shady Oak (St. L. Amus.) (800; 
82) — “Illicit Interlude” (Indie). 
Fancy $5,000. Last week, “Holly 
and Ivy” (Indie), $3,000. 


‘Track’ Slow $16,500, 
Det.; ‘Xmas’ Rich 20G 


Detroit, Nov. 16. 

Downtowners are mainly in the 
doldrums this stanza. “Track of 
Cat” is average at the Palms. 
“This Is My Love” shapes slow at 
the United Artists while “Athena” 
is slim at the Adams. Others are 
holdovers. “White Christmas” 
tops these, with a big third round 
at the Michigan. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“‘Black Widow” (20th) and 
“Fast. Furious” (AA) (2d wk). Oke 
$21,000. Last week, $26,000. 

Michigan (United Detroit) (4,000; 
$1-$1.25) — “White Christmas” 
(Par) (3d wk). Big $20,000. Last 
week, $30,000. 

Palms (UD) (2,961; 80-$1)— 
“Track of Cat” (WB) and “Return 





Sea” (AA). Weak $16,500. Last 
week, “Sitting Bull’ (UA) and 
— Adventure” (RKO), $16,- 

Madison (UD) (1,900; $1.25- 
$1.50)\—“Star Is Born” (WB) (7th} 
wk). Oke $10,000. Last week, 
$12,000. 

Broadway-Capitel (UD) (3,500; 
80-$1)—"3 Hours to Kill’ (Col) 
and “Black Dakotas” (Col). Slow 
$10,000. “Last week, “Shanghai 


Story” (Rep) and “Outcast” (Rep), 
$1,000. 

United Artists (UA) (1,938: 80- 
$1)\—“This Is Love” (RKO) and 
“Murder Monday” (AA). Thin 
$6,000. Last week, “Beau Brum- 
mel” (M-G), $7,500. 

Adams (Balaban) (1,700; $1-$1.25) 
—“‘Athena” (M-G). Slim $10,000. 
Last week, “Brigadoon” (M-G) 
(3d wk), $6,300. 








| $7,000. 


| Brummell” 
| Wizard” (UA), $9,000. 


| $24,000. Last week, “Rear Window’ 





‘WIDOW’ ROBUST 126, 
L’ VILLE; ‘CONTESSA’ 106: 


Louisville, Nov. 16. | 
Not much new product in town} 
this week, but both Rialto with | 
“Black Widow” and State wih} 
“Barefoot Contessa” are doing | 
healthy biz despite summerlike | 
temperatures. “Star Is Born” in| 
fifth week at the Mary Anderson | 
and “Rear Window” on_ fourth | 
stanza at Kentucky are still okay. | 
Current week looks like final ope 
for Judy Garland opus. 
Estimates for This Week — 
Kentucky (Switow) (1,000; 50-75) | 
—‘“‘Rear Window” (Par) (4th wk). 


} 


| 


seven days. Last week (3rd), 





Mary Anderson (People’s) (1,000; 
75-$1)—“‘Star Is Born” (WB) (Sth | 
wk). Windup looks fair $5,000. Last | 
week, $6,000. 

Rialto (Fourth Avenue) (3,000; 
50-75)—“Black Widow” (20th). | 
Fancy, $12,000. Last week, “Sit- 
ting Bull” (UA) and “Khyber | 
Patrol” (UA), $13,000. 

State (United Artists) (3.000; 50- 
75'\—"‘Barefoot Contessa’ (UA). 
Crix lavish in praise, but only oKay , 
$10,000 shapes. Last week, “Beau 
(M-G) and “Diamond 





‘Garden’ Smash $24,000, 
Mont’l; ‘Apache’ OK 166) 


Montreal, Nov. 16. 
“Egyptian” at the Palace contin- 


|ues very big in second round with 


only “Garden of Evil” at Loew’s | 
topping it. Latter is smash new 
entry currently. “Apache” shapes 
okay at Capitol. The Imperial is 


| shuttered temporarily for, installa- | 


tion of Cinerama, now due to open 
around Xmas. 
Estimates for This Week | 
Palace ‘C-T) (2.625; 60-$1)—“‘The 


Egyptian” (20th) (2d wk). Fine 
$22,000 following $30,000 opener. 
Capitol (C-T) (2,412; 45-75)— 
“Apache” (UA). Okay $16,000. Last | 
week, “Sabrina” (Par) (2d wk), | 
| $17,000. | 
Princess (C-T) (2,131; 40-65)— | 
“Passion” 
week, “Duel in Sun” (SRO) (re- | 
issue), $38,200. | 
Loew’s (C-T) (2,847; 50-85)— | 
“Garden of Evil” (20th). Smash | 





(Par) (3d wk), $15,000. 


| 
‘Paris’ Robust $15,000, 
Indpls.; ‘Xmas’ 19G, 2d 


Indianapolis, Nov. 16. 
Biz is setting hottest pace of fall 
at first-runs here ‘this. stanza. 
“White Christmas” still is socko 
to lead city in second week at 





| Circle. Will hold again. “Last Time | / 
they play off a film in that exchange | 
|and a month or two later in an- | 


I Saw Paris,” preemed at Loew’s 
Thursday with Van Johnson here, 
also is great. 
Estimates for This Week 
Circle (Cockrill-Dolle)} (2,800; 
75-$1)—‘“‘White Christmas” (Par). 


Smash $19,000 in second week 
after $28,000 opener. 
Indiana (C-D) (3,200; 50-80)— 


“Black Widow” (20th). Modest | 
$10,000. Last week, “Drum Beat” 
(WB), $12,000. | 

Loew’s (Loew’s) (2,427; 50-80)— | 
“Last Time I Saw Paris” (M-G). 
Hefty $15,000. Last week, “Sitting 
Bull” (UA) and “Khyber Patrol” 
(UA), $8,000. 

Lyric (C-D) (1,600; 35-70)— | 
“Sands Iwo Jima” (Rep) and) 
“Wake Red Witch” (Rep) (reissues). 
Oke $5,000, with Kitty Wells stage- | 
show replacing second feature at | 
$1.25 Sunday only. Last week, | 
“Passion” (RKO) and “Sins of | 
Rome” (RKO), $4,000 in 6 days | 
and Sunday matinee. 


SEATTLE 


(Continued from page 12) 
$7,500 after $12,400 with C’Scope 
debut at this house for opener. | 

Fifth Avenue (Evergreen) (2,500; | 





75-$1)—"Phffft” (Col) and “Out- | 
law Stallion” (Col). Fine $9,000. | 
Last week, “Barefoot Contessa” | 


(UA) and “About Mrs. Leslie” (Par) | 
(2d wk-8 days), $7,400. 

Music Hall (Hamrick) (2,300; 90- | 
$1.25)—"White Christmas” ,(Par) | 
(3d wk). Huge $15,500 after $16,700 


last week. 
Orpheum (Hamrick) (2,700; 90- | 
| $1.25)—"Rear Window (Par) and | 


“Dawn Socorro” (U), Great $18,000 


or over. Last week, “Private Hell | 
36” (Lip) and “Deadly Game” | 
(Lip), $3,800 in 5 days. 

Paramount (Evergreen) (3,039; | 


$1-$1.25)—"Drum Beat” (WB) and 


| wood’s choicer product, especially 
| when a number of these supers re- 


but are indulging currently in 2-D | 
| fare. 


| Scope, 


| Here are a couple of his beefs: 


| gional releases of their 
|/presumably as a print-saving de- 


| purposes. 


E. C. Rhoden Realigns 
Fox Midwest Execs 


Kansas City, Nov. 16. 
New alignment of officers at Fox 
Midwest Theatres, Inc., finds Rich- 
ard- Braus, formerly counsel, as 
president, and Senn Lawler, for- 
merly director of advertising and 
public relations, as division man- 





ager. Joe Redmond, who has been 
assistant to Lawler, gets the post | 
of director of advertising and pub- 
lic relations. 

Changes were made last week by | 
Elmer Rhoden, new president of 
National Theatres, who spent sev- 
eral days here following his recent 
election to the job. 


Chicago Houses 
Back to Dual 


Cnicago, Nov. 16. 

To producers and others in the 
industry who have loudly de- 
nounced the pairing up of product 
as unhealthy to the business, Chi- | 
cago’s swing back to tandems may 
represent a regression. Perhaps 
it is, but theatremen here— espe- 
cially those of the smaller delux- | 
ers—are growing nervous about the 
high film rentals asked for Holly- 





cently failed to deliver at the box 
office. 
Only two months ago the city’s} 


| 13 firstrun situations ridded them- 
| selves of double features complete- 


ly for the first time in many years. 
Last week, three of these houses | 
were on combo policies and the} 

Both the Grand and Roosevelt | 
theatres are equipped for C’Scope | 


Last week the Roosevelt | 
doubled up with a CinemaSeoper, | 
“King Richard and The Crusaders.” | 
Loop and Monroe theatres, with | 
seating capacities of 600 and 
1,000 and both without Cinema- 
hadn’t operated as dualer 
outlets in the past, but now both | 
are pairing up “B” product because | 


bigger pix. ? 








“You'd Holler’ | 
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consistency the operational plans 
outlined by Fred Schwartz for his 
Distributors Corp. of America. 


“They said they’d arrange re- | 
pictures, 


vice. That means that one month | 


other area. That sounds just fine, | 
but just imagine what would hap- 
pen if one of the regular distribu- 
ters would adopt such a policy. 


| Why, they’d throw the book at us. 
| We are already accused of hoard- 


ing prints in an effort to change 
availability and suit them to our 


“Then, there is this business of 


| concentrating on 3,500 theatres be- 


cause from them comes 85° of 
the revenue, and they can be sold 
by telephone. I'd hate to be the 
distributor who makes such a state- 
ment. I would immediately be 
ingundated with complaints from | 
every exhibitor im the country. | 
They are always complaining about 
being ignored by our selling force. | 

“And what is the exhibitor rea- | 
soning in this concentration on the 
key spot? After all, DCA— if it} 
works it that way—would then be | 
guilty of doing precisely the thing | 
that it was set up for to offset: Ig- 
noring the little man in favor of 
the big, money-making situations. 

“Tt’s odd, but we know very well 
that the policy which we are often | 
accused of—economizing by ig-| 


noring the small theatre—isn’t | 
practical We need the income 
|from the grassroots. Slough- | 


ing them off is just cutting off your 
nose to spite your face.” 

The sales topper also expressed 
considerable misgivings over the 
eventual workings of the so-called 
Makelim Pian worked out by pro- 
ducer Hal R. Makelim and involv- 
ing playdate pledges for a dozen | 
pix from a minimum of 3,000 ex- 
hibs. “‘We did something like that 
once, when we had block-booking,”’ | 


Music Hall (Cinerama Produc-| “Diamond Wizard” (UA). Good|he commented. “But then we 
tiens) (1,194; $1.40-$2.65)—"Cine- | $10,000 or close. Last week, “Star | knew at least exactly at what price 
rama” (Indie) (87th wk). Steady|Is Born” (WB) (5th wk-5 days),| we were able to afford to offer 


$16,000. Last week, $16,200. 


1 $5,600 at $1.50 top. 


i these pictures.” 


, recognizable—that does not 
te be presold—and these works are | 


Fabian (On Eve of His Big Party) 
Amazed at Film Upsurge; Recalls 
First National, But Sees No Repeat 





COLUMBIA SALES STAFF 
GETS REASSIGNMENT 


Chicago, Nov. 16. 
Duties of Columbia sales execs 
have been reshuffled. Louis Astor, 


vet circuit account exec, will have4 the business. 


By HY HOLLINGER 


| If he had to do it all over, S. H. 
| (Si) Fabian, who will be honored 
tonight (Wed.) as the Mation Pic- 
ture Pioneer of the Year at the 
Hotel Sheraton Astor, N. Y., would 
| again select the exhibition end of 


“I've had my ups 


his area of operation broadened } and downs in the theatre business,” 


|and will take on heavier sales 
| responsibilities. 

George Josephs has been pro-} 
moted from a homeoffice sales 


post to the rank of circuit exec. 


Similar post goes to Vincent Bor-} 


relli, upped from an assistant’s 
spot. Named assistants to circuit 
execs are Daniel Rothenberg, who 
had been Josephs’ aide, and Milton 
Goodman, previously in charge of 
16m sales. In another switch, Jo- 


|}seph Freiberg hops from manager 


of the sales accounting department 
to head of the homeoffice bidding 
division. 


Changes were disclosed at Col’s | 


sales convention 
week. Irving Wormser recently 
ankled the company’s top sates 
cabinet to join Distributors Corp. 
of America. 


Exhib Must Open 
Books Back 6! 


. Years in Texas 


Dallas, Nov. 16. 


The Federal District Court Judge 
has granted six distributors per- 


in Chicago this 





mission to consolidate their separ- | 


ate percentage actions and for a 


‘ : sj |their bidding has been short on | broad order of inspection of ex- 
(RKO). Poor $8,000. Last . hibitors’ theatre books and records. 


The actions were brought by 
Columbia, Warners, Universal, 
RKO, Paramount and 20th 
tury-Fox against William A. Smith 
and Texas Theatres, Inc., as de- 
fendants operating the Texas The- 
atre in Pharr. 

The defendant is being required 
by the court to produce all of the 
theatre’s books for a six and one- 


half year period, from Jan. 1, 1948 | 
to the present date of the filing of | 


the suit. 








NBC Opera 
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| themselves to the condensed ap-| 


proach without hardships in the 
mechanics or catcafls from the pur- 
ists. 
offer the public a work immediately 
have 


generally of the outsized variety. 


There's also that not unimportant , 


matter of cutting down on—as per 


presumed demands of the so-called | 
general audience—the “fat tenor- | 
soprano” | 


beefy  baritone-suetted 
casting (excepting possibly where 
such heroic dimensions happen to 
fall on the great names of opera). 
It’s one thing to be an opera lover 
“by remote control,” i.e., 


to expand the afficionado popula- 
tion by pairing good faces and 
Shapes with ditto voices on 
“live” (meaning film) presentations. 


| “Aida” approached this candidly by 
having the voices impersonated (as | 
was done for established pop sing- | 


ers Dorothy Dandridge and Harry 


Belafonte in Otto Preminger’s pro- | 


duction of “‘Carmen Jones”). 

With last week’s Metopera preem 
having gone large screen theatre 
tv over a 32-house circuit in 27 
cities, it’s figured that the public’s 


appetite for the rococo division of | 


the amusement industry has been 
acutely whetted, despite or per- 
haps because of the fact that that 
was a four-in-one made up of “pop- 
ular’ excerpts as a sop to the peas- 
ants and apparently with little com- 
plaint from the poets. It’s figured 
also that a good deal of this will 
rub off on film house audiences 
when and if there’s an upbeat in 
furtherance of the grand opera 


) motif. 


Cen- | 


But the problem here is to) 


via radio | 
| and records; the idea seems to be 


| he said Monday (15), “but I’m just 
/as confident as ever that nothing 
will replace theatres as the main 


source of public entertainment.” 
As president of Stanley Warner 
Corp. ard Fabian Enterprises, sep- 
arate theatre chains with a total 
of some 350 theatres, Fabian has 
demonstrated his confidence in the 
theatre business by undertaking 
new ventures at a time when most 
industryites shy away. His t¢ake- 
over of the theatre assets of War- 
ner Bros. in March, 1953, is an ex- 
ample. “I bought it,”’ he said, “at 
a time when the theatre business 
was at its lowest ebb.”” Then. sud- 
denly realizing that it was only a 
year and a half ago, he added with 


some amazement, “How recently 
| that was!” 
“Our statement for the first 


i 
| quarter of this year (ending Dec. 1) 
| will be considerably ahead of last 
| year,” Fabian moted. “And our 
{annual financial report which 
| should be out in about two weeks 
| will also show a good gain.” He 
|eredited 20th-Fox prexy Spyros 
| Skouras “for taking his company’s 
life in his hands and creating the 
excitement that brought about the 
resurgence of the business.” SW, 
| he noted, would continue to di- 
| versify into other fields, but “we'll 
take a good look first.” 


Like most exhibitors, Fabian fs 
concerned about the current prod- 
uct shortage, but his attitude is 
more conciliatory than denuncia- 
tory. “This is an industry” he said, 
“that can prosper only if all ele- 
ments of it prosper. Therefore, 
there must be a mutuality of re- 
sponsibility within the industry and 
that mutuality of responsibility re- 
quires a sufficient flow of pictures 
into theatres. And, on the reverse 
| Side there must be assurance 
that producers find a market for 
their pictures.” 

Fabian maintains that this ideal 
existed during the days of block 
booking. The producers, he said, 
saw to it that there were suf- 
ficient pictures available and the 
“exhibitors felt a responsibility to 
their suppliers.” As an example of 
the latter, he said that if a pro- 
ducer “was stuck with a shaky pic- 
ture,” the exhibitor would try to 
bail him out, either with extra 
| promotional effort or by spotting 
| the picture in double feature ter- 
ritories. 
| While placing himself in favor of 
“any plan that will put pictures on 
the market,” the SW topper feels 
| that the basic economic law of sup- 
ply and demand will eventually 
| take care of the current shortage 
problem. “Where there is a de- 
mand,” he said, “the supply will 
come through in our democratic 
system.” 


In looking back at his 40 years 
{in show biz, Fabian recalls with 
| fondness the days of First National 
Pictures, the exhibitor-owned pro- 
duction company which was later 
| absorbed by Warner Bros. Present- 
| day conditions, he said, “‘are great- 
| ly similar to the days when First 
| National was first organized.”’ He 
| attributed the end of First Na- 
tional to a number of reasons, in- 
cluding the deaths of several of 
the prime organizers and sellouts 
to the production companies by a 
number of chains involved in the 
First National setup. 

Fabian doubted that another 
First National could be organized 
today. “Ihe laws have changed,” 
he said. 

One of the early boosters cf the- 
atre tv, Fabian is still high on the 
medium as an added source of 
revenue for theatres. “If we keep 
up with ‘technical progress,.”’ he 
said, “it will be the greatest busi- 
ness in show business.” 

Fabian started his career as an 
exhibitor on Aug. 24, 1914. when 
his father, Jacob, opened tne Re- 
} gent Theatre in Paterson, N. J. 
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Old Members Fight ‘Outsiders’ In IA; 


Local 162 Procedures Under Probe 


San Francisco, Nov. 16. 

Charges that Local 162, AFL In- 
ternational Alliance of Theatrical 
and Stage Employees forced pro- 
jectionists to pay a percentage of 
their gross earnings to the local 
yet denied them the privileges and 
rights of membership were aired 
Friday before a California State 
Senate Labor Committee. 


Three projectionists, all mem- 
bers of the IATSE, testified that by 
being denied membership in Local 
162 they were relegated to relief 
and temporary jobs, were subject 
to being “bumped” anytime by a 
journeyman member of the local 
and were deprived of seniority 
rights. 

In addition to paying an assess- 
ment of 3% of their gross earnings 
to Local 162, the men said they 
have been required to pay all as- 
sessments leveled by the local in- 
eluding, according to one witness, 


a $2.50 tab for a wedding gift to a | 


union business agent. 


State Senator J. Howard Wil- 
liams of Porterville, termed their 
testimony a plain case of “taxation 
without representation.” 

Mathew O. Tobriner, attorney 
for .the union, told Senator F. 
Presley Abshire, who heads the 
committee, that the union’s answer 
to the charges will be made at a 
committee meeting in Los Angeles 
next week. The union is holding a 
business meeting Monday to dis- 
cuss them. 

The State Senate Committee is 
investigating grievances’ by unten 
members against their officials 
throughout the state. 

First_of the protesting projec- 
tionists was Richard Reed, of Daly 
City, who said he had worked as a 
projectionist since 1937. He made 
several attempts to join Local 162, 
he claimed, but was always ignored 
or rejected. He said he became a 
member of the _ International’s 
Local B-18, a union of doormen, 
ushers and cashiers, and paid dues 
to that local while working as a 
projectionist within the jurisdic- 
tion of 162. At present, he says, 
he pays Local t62 assessments, in- 
cluding 3% of his gross earnings, 
and also pays dues to B-18. He 
says he has no seniority or voting 
rights in Local 162 and cau be 
bumped off any job. 

More or less the same story was 
told the committee by Fred Elsholz 
of San Francisco, who has been 
working as a projectionist for the 
past 11 years and by Russell Voss 
with 11 years as a projectionist and 
by Richard Sloan. 

Voss testified that several mem- 
bers of B-18 had filed suit against 
Local 162 earlier this year asking 
$600,000 in damages. Voss also tes- 
tified that he had received only two 
vacations in five years although 
regular members of Local 162 re- 
ceive annual paid vacations. 

Attorney Tobriner announced at 
the close of the session that the 
situation in respect to exclusion 
from membership has been correct- 
ed by: a recent change in the by- 
laws and that the membership is 
now open to all qualified appli- 
cants. 

Voss says he works under a mem- 
bership at large card issued by the 
international but that all San Fran- 
cisco job assignments are made by 
Local 162 in accordance with their 
contract with theatre operators. He 
added that there are projectionists 
who have worked for as long as 20 
years without being admitted to 
membership. Since last April’s suit 
for a writ of mandate to compel 
the union to admit them, approxi- 
mately 30 members have been ad- 
mitted. 

Elsholz says he too joined 
auxiliary unit 


the 


now deceased business agent shut | 


off all work assignments and that 
as a result he worked for the next 
eight years in Washington, Idaho 
and elsewhere but continued pay- 
ing dues here. 
seven months ago and goes to the 
union hall every day but has been 
denied work. 

Background of the’ dispute 
which, among other things, centers 
around a struggle for control be- 
tween old and young elements in 
the local, includes a case earlier 
this year before the National Labor 
Relations Board which charged 
conspiracy between theatre owners 
and’ the union because of the for; 
mer’s policy of hiring through the 
union. The NLRB ruled that the 
ewners were not in interstate com- 
merce and kicked out the case, 


but charges that a | 


He returned about | 


% 
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3-Man Panel Paces Metro’s 
Indianapolis Workshop 


Indianapolis, Nov. 16. 

A three-man panel, consisting of 
a big town theatre operator, a 
smalltown exhibitor, and a news- 
paper advertising executive ad- 
dressed the second of Metro’s 
series of Ticket Selling Work- 
shops here at the Marott Hotel. 
Session was held today (Tues.) in 
conjunction with the convention of 
the Allied Theatre Owners of 
Indiana. 

Ervin J. Clumb, managing di- 
rector of the Riverside Theatre, 
Milwaukee, represented by the big 
eity viewpoint; L. J. “Bill” Wil- 
liams, operator of theatres in 
Union, Hermann, and Owensville, 
Missouri, discussed smalltown pro- 
motion activities, and Wayne Bot- 
kin, retail ad manager of the 
Muncie (Ind.) Evening Press, talked 
about newspaper advertising in re- 
lation to theatres. P 


Mack Sennett 


Continued from page 4 




















Mabel Normand saga. It’s almost 
a natural a la “A Star Is Born.” 
Oddly enough only the other day a 
news item in this journal reported 
a change of title on the Coast. 
Somebody wondered if this gener- 
ation would understand. ‘Abbott 
& Costello Meet The Keystone 
Kops.” Sic semper Gloria Swan- 
son:! 

“King of Comedy” is a fascinat- 
ing addendum to the history ot 
moving pictures. It is a blessing to 
have it in print; ’twould have been 
a pity to have lost the story as only 
the wholesaler of custardpie com- 
edy -could tell it. Of himself Sen- 
nett says, “Many people allow that 
I was the originator of motion pic- 
ture comedy. That may be stretch- 
ing things a bit, but I like the idea 
and my denials are weak.” 

Born Michael Sinnot of Irish- 
Canadian descent, a boilermaker in 
Connecticut before he hit show biz 
and rode the incoming wave of 
cinema, Sennett describes himself 
as from good practicing Roman 
Catholics. “When we made a gift 
to St. Anthony we stated explicitly 
what we had in mind and counted 
on the saint to keep his end of the 
bargain,” he recalls. Up to the Wala 





| Street crash, which wiped out Sen- 


nett’s fortune, he had something 
like $15,000,000 to show for the 
good saint’s goodwill. 

There are interesting revelations 
about many of the slapstickers and 
bathing beauties who became fa- 
mous. One learns that Charles 
Chaplin’s two first films were re- 
leased four days apart in February 
1914 and by April of that year 
Chaplin drew his first screen 
credit as writer-director as well as 
actor. Sennett recalls that Marie 
Dressler and Raymond Hitchcock, 
who scorned him as a candidate 
for fame as an actor, later worked 
| for him in pictures. He also recalls 
| his passing up Harold IT.loyd, a 
| story which Lloyd has since never 
passed up. Of W. C. Fields, who 
géts one of the final chapters, Sen- 
nett testifies that nothing ever 
| printed “about Bill Fields’ prowess 
| with the martini pitcher contained 
|a Syllable of exaggeration.” 


| Sennett speaks of his writer, 
|Cameron Shipp, as described by 
| John Barrymore in these words: 
| “Shipp has the heart of a Borgia 
}and the curiosity of a _ postmis- 
| tress.” It was Shipp who tricked 
| Mack Sennett last March into an 
appearance on Ralph Edwards’ tv 
|show, “This Is Your Life.” On 
| that note the book ends. 

This is a book that rings true 
| (if you discount some exaggeration 
|in the legendary anecdote). The 
| picture is warm, the romance with 
| Mabel Normand on‘ the classic 
might-have-been  torch-me-a-song 
| Side. Much _ wit, considerable 
| wisdom and a wonderful treasure- 
| house of early film history is here. 
Throw in the perennial specula- 
tion about William Desmond Tay- 
lor and there’s lots to enjéy and 
think about. But don’t expect 
|“seandal.” Sennett learned the 








| hard way, from cranks and holier- | 


| than-thous, not to esteem pryings 
}into other people’s private livés. 








ants 





‘White Christmas’ 


Continued from page 3 








of World War II and he penned 
the entire score for “Christmas.” 

“Army” is credited with $8,500,- 
000 in domestic distribution 
money. “Christmas,” assuming its 
present boxoffice pace will be 
maintained, will do about $9,200,- 
000, or more. 

At N. Y.’s Radio City Music Hall, 
“Christmas” figures to wind up an 
eight week run with a b.o. tally of 
$1,330,000. This would mean $500,- 
000 in rentals to Par. Same com- 
pany’s “Greatest Show on Earth” 
went 11 weeks at the same house 
but the final few stanzas were not 
too profitable. Hall’s “Show” en- 
gagement gave Par $550,000 in 
rentals. 

The way Par figures it, “Christ- 
mas” is picking up $1,000,000 in its 
first 100 dates, $2,800,000 from the 
first 300 bookings and $4,400,000 
from the first 600. In light of ex- 
perience with “Show,” these initial 
datings with “Christmas” indicate 
the full playoff gross revenue of 
$9,200,000. 


Frisco Walkout 
Perturbs Walsh: 
Sends See-Whyer 


Richard F. Walsh, president of 
the International Alliance of The- 
atrical Stage Employees, has desig- 


nated Joseph D. Basson as a 
special investigator to probe the 
defection from the IA of two San 
Francisco exchange locals. 

The locals, representing back- 
room and white collar exchange 
employees in the Frisco area, filed 
an application with the National 
Labor Relations Board to withdraw 
from the IA and affiliate with an- 
other AFL union. A hearing is set 
for Nov. 30. Basson will leave for 
S. F. shortly for a preliminary in- 
vestigation before attending the 
NLRB hearing. 

Meanwhile, Walsh has appointed 
a committee to negotiate with the 
film companies on a new contract 
for the exchange unions. The de- 
cision, by a national poll, for the 
IA international office to handle 
the talks on an industry-wide basis 
prompted the Frisco unions to 
make their move. They favored 
dealing with the film companies on 
their own rather,than accepting a 
pact negotiated "by Walsh. Talks 
begin today (Wed.) in N. Y. 


Ex-Con Shakedown Agent 
Seeks New IA Power; 
Dick Walsh Digging In 


Newark, Nov. 16. 

Richard F..Walsh, president of 
the International Alliance of The- 
atrical Stage Employees, is_ in- 
vestigating the candidacy of. Louis 
Kaufman for business agent of 
Local 244, Motion Picture Machine 
Operators Union of Essex County, 
New Jersey. This is Kaufman’s 
first attempt to regain the post he 
held for 20 years before he was 
convicted in 1945 in Federal Court 
on the charge of extorting money 
from film companies. “When the 
facts of Kaufman’s candidacy are 
i ascertained,’ Walsh said, “I will 
| have something to say.” 
Kaufman served three of his 
seven-year sentence in a Federal 
_prison before he was_ paroled. 
| After his conviction, the IA de- 
|clared a state of emergency and 
|assumed control of the local’s af- 
fairs. The IA restored the local 
| autonomy in 1951 after Local 244 
agreed to certain stipulations, one 
of which being that Kaufman 
| would be barred from holding any 
|office for five years. Harry 
| Schocket, the incumbent business 
agent whom Kaufman is opposing, 
| said he was not contesting Kauf- 
man’s candidacy because of the 
violation the five-year ruling. 

“This time is as good as any to 
| settle the rule and ruin policy of 
| Kaufman,” he said. “I am cer- 
tain the members appreciate the 
democratic process now concern- 
ing the union. The union’s finan- 
cial status has been stabilized, un- 
employment has been materially 
reduced, and welfare and insurance 
_benefits have been established 
j since Kaufman’s conviction.” 

















Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (16) 


Net 
1954 Weekly Vol. Wee Weekly Tues. Change 
High Low in 100s High Low Clese for week 
21%3 14142 Am Br-Par Th 723 21% 20% 21% +1% 
8034 4154 CBS, “A” ... 87 8034 11% 80 + 34 
8014 41% CBS, “B” ... 70 80% 78 80 — % 
3334 1934 Col. Pix. ....-° 60 2934 28 2938 —M% 
151% 9% Decca....... 221 15% 14% 1544 + % 
6612 4634 Eastman Kdk. 265 6614 60 “oe s +614 
1918 13% Leew’s...... 297 18 17% 17% + % 
1012 6% Nat. Thea. 201 9 834 4g —_— 
36% 26% #$=Paramount 152 36% 3514 3634 + % 
37142 28 Philco ...... 258 37% 3334 3534 —1% 
3844 2214: - BS 2 Ss. 803 3834 36 3814 +2% 
‘| 2% RKO Picts. 45 638 6% 6% — 
914 4% RKO Thea. 144 914 9% 914 —% 
5% 3 Republic 167 554 54% 51%4 —%% 
i273 1014 Rep., pfd : ag’ 12% 1212 —% 
20 11% Stanley War. ‘255 19% 195% — % 
2914 1834- 20th-Fox .... 230 2914 271%4 2936 +134 
2934 1814 Univ. Pix. ... 76 30% 29 3014 + % 
81 6334 Univ., pfd. .. *50 8044 80 8014 + % 
2144 1358 Warner Bros.. 89 19% 18% 1934 + 3%4 
88 6378 Zenith ...... 110 88 78 88 +9 
American Stock Exchange 
6 356 Allied Artists 983 5 434 434 ne 
1034 10 All’d Art., pfd. 34 1054 101% 10144 — 
15% 918 Du Mont.... 381 155% 15% 154% + 1% 
147g 1134 Technicolor 138 14% 14% 1454 + % 
334 234 Trans-Lux 7 3% 3% 3 oe 
Over-the-Counter Securities 
Bid Ask 
Capitol Records ste eee eeeeseeeseeseeenses 12 1234 —%M% 
Chesapeake Industries ee eeee sere eseeseee 3% 3% — % 
Cen a... cov nsseneceee sta ee 2 —%% 
Raenemen DWN zs... cbsssessc ; a ie 4146 oe 
UE, so ees cs co bande eee. . 42% 4414 — 
ae BEF iG. 5 eae 14% —i 
Walt Disney “se ee eeeseeee eoeeereeeeeeeee 17 18 —l 


* Actual volume. 





(Quotations furnished by Dreyfus & Co.) 





Film and Radio Stocks’ 9 New Highs 





Wall Street Has a Bullish Week in Amusement 
Shares Generally 





By MIKE WEAR 


With the stock market climbing 
higher for five successive days 


(Wall Street was open as usual 


Nov. 11), the amusement stocks 
cashed in on the bullish trend with 
not much help in the way of better 
financial news. This is best indi- 
cated by the fact that nine new 
highs for the year were marked 
up by radio and film issues. While 
many motion picture shares re- 
cently indicated that the present 
level reflects current earnings and 
immediate future prospects, in- 
dividual situations saw some stocks 
soaring even higher than the most 
optimistic hoped for a few weeks 
back. 

An example of a special situation 
was the action of ABC-Paramount 
Theatres and DuMont shares, the 
latter being on the American Stock 
Exchange. The former, on the Big 
Board, climbed, to a new peak of 
21% or a gain of 75c on the week. 
The latter, which went into new 
fresh ground at 15% and an ad- 
vance of two points in the previous 
week, hovered around 15% and 
1542. Demand for both shares 
stemmed from reports that ABC- 
Par was buying into DuMont. 

Reports that Paramount Pix also 
was interested in purchasing the 
whole DuMont layout whetted the 
appetites of traders for Par shares, 
the film company issues climbing 
to a 1954 high of 36%. Stocks 
closed near that point for an ad- 
vance of nearly a point on the 
week. However, both Par Pictures 
and ABC-Par levelled off Mnoday 
and yesterday (Tues.) when word 
spread that neither Paramount 
deals for DuMont were going 
through at present time. 

But the greatest gain for a film- 
type company was General Pre- 
cision which soared almost three 
points to 4814. At one time in Fri- 
day’s trading, it hit 47% or frac- 
tionally from the top ’54 price. 
Biggest advance by a radio stock 
was Zenith, which roared ahead to 
82, the closing price, which was a 
new peak and a gain of 334 points 
on the week. 

CBS shares went into new high 
ground, Class A_ stock reached 
8034 while the “B” shares hit 7942. 
While the company’s melon-cut- 
ting last week was generous, both 
issues backed away from those 


| high marks on the theory either 
j that the good news was out or that 





more had been expected. Certain- 
ly, these high quotations had indi- 
cated a higher divvy, in the opin- 
ion of some market observers. 

Universal was another fast-mov- 
er last week, pushing up to 30, new 
high ground for the year at the 
close. This was a gain of 1144 on 
the week. Decca presumably went 
up in sympathy, hitting a fresh 
peak of 15% for a fractional gain 
on the week. Another new high 
was made by Stanley Warner at 
195%, up 75¢c for the session. Con- 
tinued high grosses for ‘“Ciner- 
ama,” despite some tough, new 
competition from such pictures as 
“Star Is Born” (WB) and “White 
Christmas” (Par), appeared to be 
back of the move. 

RCA continued to go steadily 
forward, reaching a new high for 
54 at 37, but closing a bit lower 
and a gain of 142 on the stanza. 
Columbia Pix pushed ahead to 29 
for a two-point advance. Techni- 
color upped 25¢ to 1414, only an 
eighth away from the year’s best 
quotation. 





Cinerama Short-Runs 


Continued from page 5 =—_—em=w 


pany also has its eye on theatres 
in Seattle, New Orleans, Milwau- 
kee, and Cleveland. 


The advent of the Todd-AO proc- 
ess with “Oklahoma” as its first 
entry is not causing undue con- 
cern among SW executives. Al- 
though the process is said to be 
similar to Cinerama, Fabian main- 
tains that “the cities we're in can 
afford to take more than one hit 
at a time.” 


“Cinerama Holiday,” the Louis 
de Rochemont production, will re- 
place the current ‘“‘This Is Cinera- 
ma” in New York shortly after the 
new year, Fabian stated. The SW 
chief said the company’s fourth 
film, following Lowell Thomas’ 
currently-shooting “Seven Wonders 
of the World,” would be a story- 
line project. He said SW was talk- 
ing with Warner Bros. as well as 
other production companies. He 
said the Louis ‘and Clark project 
in conjunction with WB had not 
been completely abandoned. Nat 
Lapkin, SW v.p. in charge of pro- 
duction, returned from the Coast 
over the weekend following explor- 
atory taiks on possible Cinerama 
production ventures. 
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Postscript To Critics Roundup 





‘A Nation’s Metropolis Usually Takes Reviewing of 
The Arts Seriously—Hence New York’s Lead 
+ 


Vamery's roundup test week of 1951 PLEA OF MONROE 


comments and angles on American | 


film critics has provoked a con- 
siderable reaction. “It proves,” 
writes one critic, “that most re- 
viewers and most industry people 
don't know what film criticism is or 
does.” Did Variety neglect the 
New York critics in general? In 
stressing the peculiar preeminence 
of the N. Y. Times and of its by- 
liner, Bosley Crowther, it was not 
pointed out, or up, that N. ¥. 3s 
unique in having so many firstrate 
critics. 

Partly this is because New York 


is New York. Consider the circula- | 


tions. Each N. Y. film critic has 
an enormous potential: audience. 
Although circulation is not the 


basis on which Manhattan review- 
ers’ influencé can be rated, viz., 
the Times and the Herald Tribune, 
competition for readership and the 
metropolitan flavor of the big town 
do combine to make publishers ap- 
preciate criticism. It is perhaps 
pertinent that the film critic exists 
side-by-side with the legit critics, 
some of the latter being scholars 
of intellectual standing. 

This may rub off. The same situ- 
ation is scarcely duplicated on the 
staffs of other cities’ sheets. It 
will be recalled that drama critic 
Richard Watts Jr. of the N. Y. Post 
served a long apprenticeship on the 
screen circuit. Another twist: Al- 
ton Cook became film critic of the 
World-Telegram after cxperting on 
radio programs for many years. 

New York is, in brief, headquar- 
ters for nearly all the best criticism 





published—stage, screen, air, lit- 
erary, music. This is natural. The 


metropolis of any country usually 
is the centre of the arts—Paris for 
France, London for Britain, Mexico 
City for Mexico, and so on, al- 


| motions and will hear the case in a/ 


} 


| 





REACHES CHI JUDG 


Chicago, Nov. 16. 








| 
} 
| 


| 


Civil Liberties Issue 
Okayed in Col Suit 


Minneapolis, Nov. 16. 

Federal Judge G. H. Nordbye 
has granted the Minnesota branch 
ef the American Civil Liberties 
Union’s petition to appear as “a 
friend of the court” intervener on 
the “free speech” issue involved 
in Columbia Pictures’ application 
for a temporary injunction to re- 
strain North Central Allied’s pick- 
eting of the company’s film ex- 


A suit for damages, which has, Change here. 


been on Federal District Court 


dockets since April 1951, received | profit - 
Judge Julius® of citizens 


first response from 
Hoffman last week when he denied 
motions made by two of the de- 
dendants. Suit was filed by James 
Jovan, owner of the Monroe The- 
atre, against Balaban & Katz, 
Warner Bros., Paramount, Univer- 
sal, United Artists, Columbia, and 
RKO. 

Jovan’s case is that he had asked 
for first runs in 1947, and only by 
the following May was permitted 
to bid by Loew’s. A few months 
later, 20th-Fox offered firstrun pix 
to the house, but Jovan claims 
damages from the other majors for 


| 


hampering the theatre’s effective- | 


ness by limiting its supply of 
fresh product. 
Paramount subsequently mo- 


tioned for summary judgment on 
the grounds it had sold its pix to 
B&K which it owned during that 
period and which actively was 
legal at the time. B&K motioned 
to be dismissed from the case on 
the basis that it had entered into 
an agreement with the Monroe in 
1947 whereby the house was moved 
up from second “B” week to first 
ae 


few weeks. 





Yank, European 
Themes Far Apart 


Judge Hoffman nixed both | 


though Milan rather than Rome is | 
the theatre and music ‘but not the | 
film) nerve centre of Italy. 


Heavyduty Highbrowing 


ay 


Albany, Nov. 16. 


A certain amount of heavyduty | 


highbrowing on the arts finds out- | 


let in the  university-sponsored 
quarterlies around the country. 
quarterlies around the country. 


Films are given the “cineplastic” 
analysis test and measured by oth- 
er criteria largely unintelligible to 
mere filmmakers and totally, but 
totally, unrelated to the boxoffice. 

But back to the New York film 
critics. First of all, the full list of 
principals on each sheet: 

Kate Cameron, News 

Alton Cook, World-Tele-Sun 

Jane Corby, B’klyn Eagle. 

Bosley Crowther, Times 

Otis Guernsey Jr., 
Tribune 

Rose Pelswick, Journal American 

Frank Quinn, Mirror 

Archer Winsten, Post 

All of these writers have con- 
siderable experience and status. No 
other American city las such a 
roster on film criticism. But the 
dailies ave only part of the corps 
of reviewers of the cinema in the 
big burg. Other important*names, 
in the film companies’ books, are 
magazine connected. Arthur Knight 
of the Saturday Review, John Me- 
Carten of the New Yorker, 
Florence Somers of Redbook, Ed 
Miller of Seventeen, John Morris 
of Ladies Home Journal, Tom Pri- 
deaux of Life, Jess Zunser of Cue 
and Mrs. Jess Bader of the Chris- 
tian Herald, have standing. 


LEGION FIGURE NOW 
BISHOP OF 300,000 


Albany, Nov. 16. 


Herald 





A powerful figure in the Na- 
tional Legion of Decency and in 
all Catholic questions involving 
motion pictures became seventh 
bishop of the Albany Catholic 
Diocese last week. He is the Most 
Rev. William A. Scully, previously 


coadjutor bishop. His predecessor, 
the Most Rev. Edmund F. Gibbons, 
is retiring at the age of 86. 
Bishop Scully has been chairman 
of the motion picture committee of 
the Catholic bishops in the United 
States, and as such, is intimately 
acquainted with the film field. He 
numbers influential friends within 
the industry. 
His bishopric 
Catholics, 


includes 300,000 


In a speech here Mrs. Marjorie 
Dawson, of the Motion Picture Pro- 
ducers Assn., checked off these 


| points: 


The Hollywood production code 


'reflects American ideas, ideals and 


attitudes. It renders censorship 


; unnecessary. 


Simce the adoption of the code 
no state has adopted new censor- 


‘ship laws. 


Foreign producers claims of “dis- | understand, charitably, Frank’s at- 


| crimination” against their product 


was nonsense and U. S. distribs do 
not fear such competition. 


;can audiences are simply not al- 


ways “educated up to” foreign 
themes and emphases. We are a 
people addicted to happy endings; 
Europeans are not. 

Horatio Alger sagas are popular 
with Americans because they be- 
lieve that 
true but these sucess stories on the 
screen often strike Italians 
Frenchmen as sheerest fantasy. 

The United States has a perva- 
Sive “Puritan” influence. 

Mrs. Dawson hurled verbal har- 
poons at Lloyd Binford, Memphis’ 
88-year-old censor, and at the Bos- 
ton “Sunday Show” board. 
rapped states whitch climb 
‘gravy’ 
—a considerable 
nue to them. 

A detailed 


the 


source of reve- 


consideration of re- 


cent film censorship cases taken to | 


the U. S. Supreme Court—‘‘Curly,” 
“Pinky,” 


“La Ronde’—brought from Mrs. 
Dawson the statement that three 
grounds for denial of license had 
been “knocked out.” Only “licen- 
tious, obscene and indecent” are 
left; police laws can cope with 
them. 


Her reviewing board, on 
13 organizations, including 
sentatives of three major 
are represented, functions 
great harmony. The Catholic rep- 
|resentativwes—Mrs. Dawson called 
Mrs. James F. Looram, of the In- 
ternational Federation of Catholic 
Alumnae, “delightful person’— 
have gone along except where “I 
{suppose you would call it a Church 
rule or dogma” interposed. 

Mrs. Dawson expressed no criti- 
cism of this; thought that members 
of every faith have a right and a 
duty to withhold patronage from 
pictures they do not like or think 
‘' offensive. 


repre- 
faiths, 


a 


The Union, a voluntary non- 
unincorporated association 
interested in civil lib- 
erties’ protection, alleges in the 
22-page brief, which the court ac- 
cepted, that the restraining order, 
if granted, “‘would be a substantial 
infringement of the defendant’s 
civil rights.” 

Taking up the cudgels for the 
independent exhibitors’ organiza- 
tion, Lee Loevenger and G. E. 
Magnuson, the Union’s counsel, 
make clear in their brief that the 
Union is not concerned as to 
whether there is in fact an unlaw- 
ful Allied conspiracy or boycott, as 
alleged by Columbia and denied by 
Allied Its concern, they state, is 
simply civil rights which they 


claim the injunction would violate. 


| 


| 


Allied 
march 
exchange 


employed pickets’ to 


carrying banners de- 


nouncing the company as “unfair | 
;to independent exhibitors.” 


This 
was in protest against the terms 


demanded for “The Caine Mutiny.” | 





St. Paul Critic Chides 


Minneapolis, Nov. 16. 
St. Paul Pioneer Press-Dispatch 
film editor-critic Bill Diehl 
taken umbrage at a _ statement 


made for publication by local cir- | 


|cuit owner and Hollywood pro- 
| ducer W. R. Frank that the critic’s 
|; employer “spanked” and “repudi- 
; ated” Diehl for panning Frank’s 


current release, “Sitting Bull.” 


The “spanking” and “repudia- 
tion” occurred, in Frank’s opinion, 


, when the Dispatch published in its 


Sez Mrs. Dawson 


news columns a letter from Frank 
assailing Diehl and refuting the 
bad things he had said about the 
picture. 

Diehl now lights out against the 
producer and the film again and 
denies that his newspapers have 


| taken him to task. 


“My bottom ‘ain’t’ warm at all 
and at no time has any of my edi- 
tors altered a word of any review 
under my byline,” wrote the critic, 
adding: “I have watched with in- 


| terest the picture’s reception by 


| tempt 


Ameri- | 


other reviewers and I’ve heard ex- 
hibitors’ comments on it I ean 


to protect an investment 
even to the extent of teeing off on 
critics, but the continuing flow of 


| opinion on the film further sad- 
| dens me when I reflect that what 


big dreams can come | 


and | 


She | 


others are echoing caused my hon- 
esty and fairness to be attacked by 
Frank.” 











Continued from page 7 








in N.Y. of a publicity office for 
thei» industry. These plans even- 
tually fell through, primarily be- 
cause it was felt by Flaud and his 
colleagues that insufficient funds 


} were available for such an under- 


train, via ftlm censorship | 


taking. The French are getting 


| $375,000 from+the Motion Picture 


“The Miracle,” ““M” and | 


| tries. 


which | 


with | 


Export Assn. over a two-year pe- | 
the coin has al-| 


riod. However, 
ready been allocated. 

Opinion ‘in N.Y. this week was 
that the Italo-French move re IFE 
wasn’t altogether surprisin& due to 
the close working cooperation tnat 
exists between those two indus- 
It was felt, however, that— 
if the arrangement works out sat- 
isfactorily—IFE may well consti- 
tute the nucleus of a much more 
ambitious undertaking, with the 
Germans and possibly some British 
producers joining in. 

The Germans have been talking 


some time in terms of “united ac- 


tion” in the U.S. market which 
they have been unable to crack to 
any considerable extent so far. 
Only move so far has been a local 
one, with Munio Podhorzer setting 


up his United German Film Enter- | lesusd. iia 
prises to push the German indus- | : 

try and negotiate deals for Ger-}things from ifs two current re- 
man producers. jleases, “Aida” and “Bread, Love 


IFE, which has been struggling 
in the red due to a poor run of 
product so far this year, is picking 


in front of the Columbia | 


has | 


appraisals of current releases: 


“Beau Brummel” (MGM) died 





NW Allied’s Sarcastic ‘Critiques 


Minneapolis, Nov. 16. 


North Central Allied’s current bulletin includes the usual “our 
own reviewing stand” section with its unique one sentence or less 


“Suddenly” (UA) you'll decide you are not very bright when 
you count the receipts on this one.” 
“Black Night” (Col) indeed! That is just what you will have.” 


in the 17th century; still dying.” 


“Vanishing Prairie” (Disney) is the story of the vanishing dollar; 
it is doing 30% less than “Living Desert,” and you know what 
they wanted for “Desert” and how you came out.” 











| 


GOOD TASTE, GOOD BIZ 
CAN KEEP COMPANY 


New York. 
| Editor, VARIETY: 
Your roundup on film critics last 
lissue reminds this exhibitor of 
Mark Twain’s comment on _ the 


| weather: everybody talks about it, 


/ but nobody does anything about it! 


one you can either predict or 
| change. He reacts according to his 
'own personality, taste, prejudices, 


knowledge. experience and some- 


times emotions. But how else 
could it be, assuming that all 
critics are peopie just like the rest 
of us. 


Perhaps the most important func- 


tion of the critic is not only that 
he evaluates, but that he serves as 
an elixir in helping the public to 
understand and _ appreciate 


tent and treatment. 


titles to be intelligible! 


|} atre and literature, the film critic 
makes for a more appreciative 
audience. By the same token, the 
| public, not the industry, judges the 
| critic. How often can he go wrong? 
| How often can he love a picture 
the public hates—or vice versa? 
| If VARIETY were to keep a box- 
score it would probably indicate 
|that the ratio between hits and 
iraves is very close indeed, 
| though discrepancies do exist, and 
| probably always will. It does not 
follow, however, that good taste 
| preciudes good business; nor that 
|}good business implies poor re- 
views. More often than not, the 
reverse is true. 
Lillian Gerard 
(Vice Pres., Paris Theatre). 


Argue Pickets 
Illegal Weapon 





Minneapolis, Nov. 16. 

In a brief filed in Federal Dis- 
trict Court at Minneapolis, S. D. 
Kane, North Central Allied execu- 
| tive counsel, argued that Allied is 
legally empowered to picket locai 
Columbia film exchange because 
of company’s allegedly excessive 
“Caine Mutiny” terms. Contesting 
| company’s application for tempo- 
rary restraining order, Kane con- 
tended U. S. Constitution’s free 
speech provision eonfers upon his 
organization right to inform inde- 
pendent exhibitors via picketing re- 
| garding Columbia’s attitude toward 
| them. He 
| charge of conspiracy in violation of 
| anti-trust law. 
Allied employed pickets who 
| marched for three days in front of 
Columbia exchange carrying ban- 
ners accusing company. When Co- 
lumbia’s suit was fited, Allied with- 
|drew  picxets' voluntarily and 
| agreed not te resume picketjng un- 
| til after court’s decision. 





David Shearer, Columbia coun- 


| sel, argued that picketing consti- 
| tuted an illegal effort to. injure 
company, no labor dispute being 
involved. 


| prices. 





and Dreams.” 


jup considerably and expects great,;up anything to suit As sked. 


Certainly the critic isn’t some- 


the | 
|finer points of a film in its con- 
This is prob- 
iably why the critic is so effective 
|in attracting audiences to art films, 
|some of which need mere than sub- 


Frank for Retaliation. 


As in the other arts, music, the- 


al- 


Versus Prices 


denied Columbia’s | 


No group is privileged | 
,to picket a business concern be- 
, cause it objects to latter’s, selling 


Whether or not Columbia appli- | 
| cation for temporary injunction is 
granted by Judge G. H. Nordbye, 
case will go to trial to determine 
if permanent injunction should be 


The outfit is angling 
for four or five indie U.S. pix a 
vear, but hasn't been able to pick 





Allied Leader Sees Time 
Not Ripe Yet For Union 
Of Exhibitor Bodies 


Minneapolis, Nov. 16. 

Back from _ Europe, Bennie 
Berger, North Central Allied presi- 
dent, lost no time replying to Wal- 
ter Reade Jr., TOA officer, who 
in effect rebuked him for failing 
to use influence as Allied States 
| director to bring about merger of 
|two organizations so that better 
| united front could be effected. If 
| anything, charged Reade at exhibi- 
tor meeting in Minneapolis, Berger 
| has worked in opposite direction. 
| In his reply, Berger said he 
| doesn’t think present time is ripe 
|for such an Allied-TOA merger, 
| but he hopes for it eventually. He 
|realizes that in union there is 
strength. “But prior to combin- 
jing,” Berger stated, “there must 
| be removal of certain present ob- 
|stacles, Allied must be assured 
'there’ll be a proper setup and a 
program for all exhibitors and 
| TOA must back away from the 
| policy of not helping little fel- 
| lows.” 




















— nme haere a 
$35,000,000 
= Continued from page 4 See 


the process of forming a multi- 
million dollar film financing com- 
pany. The National Bank of Bos- 
ton, which has been active in film 
financing, has been appointed to 
act as depository for the TOA 
{group. According to Sam Pinan- 
ski, who heads a five-man board of 
; trustees, incorporation papers for 
the financing company will be 
completed shortly. This will be 
followed by a meeting of the trus- 
tees, TOA officers, and other inter- 
ested exhibitors to outline future 
plans. 

Foreign governments as well as 
film men abroad-are ready to con- 
tribute partial financing on co- 
production arrangements. Both 
sources have been willing to pro- 
vide all below-the-line costs in re- 
turn for Eastern hemisphere rights 
to the films. Picture men in Eng- 
land, France, Italy and Spain con- 
tinue to make overtures to U. S. 
producers. The governments of 
| Israel, Portugal, Turkey and Yugo- 
slavia also want to talk deals. 

Major studio wooing of “hot” 
independent production packages 
|is taking on a competitive angle. 
Warner Bros. yesterday ‘(Tues.) 
made its pitch on the heels of 
Columbia’s announcement of a 
$10,000,000 pool and technical aid. 

In a statement issued by Jack 
L. Warner, v.p. and executive 
producer, WB reaffirmed its “open 
door’ policy to talent and ideas 
and claimed that the company is 
“now financing an industry record 
|number of independent produc- 
tions, has many special deals in 
progress, and stands ready at any 
time to give careful consideration 
to others.” 

Warner said that the financing 
of indies is nothing new to WB, 
and that at present the company 
has 21 top-budget independent 
pictures completed, in production, 
or in preparation. 














Lectures 


Continued from page 4 








participate later in a q. and a. 
forum. Audience reaction to the 
SDG’s attempt to provide a “dif- 
ferent slant on Hollywood” has 
been excellent, he feels, for queries 
from the floor have been intelli+ 
gent and interest keen. 
“Moreover,” Mamoulian noted, 
“there’s an extra advantage in 
speaking before university groups 
for students come from all parts 
of the U.S. and a number of for- 
eign countries. Thus, when they 
return home we gain from word of 
}mouth in their own communities.” 
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Milwaukee Now Good Show Town 





a 


ing his business but performing a 
civic duty. A season pass is a mark 
of social distinction. 

First Comes Baseball 





Baseball gets first crack at the | 
entertainment coin, and what’s left | 
is earmarked for other aitractions. | 
The Braves started selling season | 


tickets a week after the close of 
the 1954 season and expect to have 
$1,000,000 in pledges before the 
team enters spring training. 
Meanwhile, Milwaukee is getting 
a chance to view the top show biz 
attractions. It is a particularly hot 


one-night town. It hasa municipally- | 


owned arena and auditorium, with 
seating capacities of 11,000 and 
5.800, respectively. Both houses have 
been kept especially busy recently 
and their future booking sched- 
ules are crowded. Ice and skating 
shows are arena favorites and, it’s 
said, that almost any big ice show 
can get a Milwaukee date. 
Skating shows such as Harold 
Steinman’s “Hippodrome of 1955.” 


the Hollywood Ice Revue, the 
Shipstads & Johnson show, and | 
the Sonja Henie offering nave 


played or will play the arena. The 
arena is also employed by the local 


Continued from page 2 








Ballroom is booking the top dance 
bands. Wayne King, Les Brown, 
| Billy May, Charlie Spivak, Dick 
| Jurgens and Buddy Morrow are 
some of the aggregations being of- 
fered. 

Television is also an important 
entertainment medium in Mil- 
waukee with three stations cur- 
rently operating and a fourth set to 
| bow | shortly. The CBS outlet, 
WCAN-TV, is a UHF station and 
serves, perhaps, as the best exam- 


ple of convertibility to the higher | 


band, claiming that 80° of the 
city’s set owners have provided for 
UHF reception. The newest sta- 
tion, WOKY-TY, will also be on the 
UHF, band. On VHF are WTNJ- 
TV, the NBC outlet, and WTVW 


whieh gets the ABC and DuMont 


shows. 


With the end of the baseball sea- ; 


son, film business has been pick- 
ing up and films are holding over 
for two or more weeks, something 
new for this area. 
nue, the city’s main street, appears 
crowded with  first-run 
business. The nabe houses are 
also doing oKay. 


hockey team and for public skKat- | 


ing. 
ber of trade shows are also booked 
for the arena. 

The aud is a fave spot for one- 


nighters. The Stan Kenton crew | 
drew 3,500 recently and Jazz 


at the Philharmonic also chalked 
up good returns as did the Fred 
Waring show and “Biggest: Show of 
1955,”" the Mce Gale agency pack- 
age featuring Billy Eckstein and 
Peggy Lee. 
Cafes Do Nicely 

Nitery biz is also perking, with 
the local ops eyeing big names. 
Jimmy Fazio’s Supper Club, on the 
outskirts of town, is the top local 
bistro. It has been featuring a 
series of disk names, 
the Crew Cuts, Don Cornell, Kitty 
Kallen, and The Billy Williams 
Quartet, Frances Langford, 
Rusty Draper. Fazio who m.c.’s his 
own show, has been telling his 
clientele that Frank Sinatra and 
Tony Martin are possibilities if 


they can squeeze in dates between | 


picture commitments. He's nad 


considerable success with teenage | 
75c | 


matinees on Sundays with a 
admission charge and serving cokes 
and sandwiches. He sets up a spe- 
cial room where the dungaree set 
can get autographs. 


The Towne Room of the Towne | 


Hotel is also on the prowl for 
names. Impressionist Will Jordon, 
who has built up a following via 
numerous tv exposures, was a sock 
draw recently. Christine Jorgen- 
sen appeared at the Club 26 while 
the Tic Toc Club, across the 
street from the Schroeder Hotel, 
is featuring semi-names known to 
midwest fans. 

The town is also on a jazz kick, 
with three bistros on N. 3d Street 


booking the top jazz names. The 
White Pub has featured Louis 
Prima, The Four Fresiman, The 


Gaylords, Louis Jordan, and George 
Shearing. The Three Dolls has fea- 
tured Muggsy Spanier and Jack 
Teagarden and Phil Napoleon. 
Schaler’s House of Jazz has booked 
Herbie Fields and Charlie Ventura. 
Many of the lesser known pubs are 
presenting musical combos while 
about half a dozen others are fea- 
turing strippers. The jazz spots 
are following a no cover, no mini- 
mum policy, but have raised tae 
price of drinks from 35c to 60c. 
Entertainment at these spots is an 
innovation and dates from the time 
the Braves came to town. 


George Devine’s Million Dollar 











New York Theatres 


RADIO CITY MUSIC HALL 


Rockefeller Center 


inving BERLIN'S “WHITE CHRISTMAS” 
in VistaVision starring 
BING CROSBY - DANNY KAYE 
ROSEMARY CLOONEY «+ VERA ELLEN 
Color by Technicoior * A Paramount Picture 
and SPECTACULAR STAGE PRESENTATION 
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The Shrine Circus and a num- | 


including | 


and | 
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Legit and Civic Pride 


Civic pride, started by baseball, | 


,is spreading to the legit field. Un- 
der the direction of Frederick C. 


ing Co., a $105,000 fund is being 
solicited to establish a permanent 
local professional theatre, the City 
Circle theatre. Group has taken 
over an old film house, the Oak- 
land, and hopes to convert it to an 
arena-style theatre. Travelling 
‘legit shows have been few, but 
those that come in have drawn 
good business. Only one legit 
house remains in town, the Pabst 
Theatre. The old Davidson is now 
being torn down. However, two 
film houses—the Wisconsin and 
| Palace—are used occasionally for 
,legit shows, particularly for musi- 


cals. ‘The Caine Mutiny Court 
| Martial”. road edition was a sock 
draw recently and “Seven Year 


| Itch,” starring Eddie Bracken, is 
| booked for the Pabst. 

While baseball has resulted in a 
general resurgence of entertain- 
ment here, not every one in town 
‘is happy. Some of the smaller 
restaurants are complaining, point- 
ing out that those heading for the 
night games don’t have time to 
stop in for dinner or those who 
stay home to listen don’t go out 
for dinner. 
of the city might as well shut down 
on the night of tke baseball game. 

Hotel space is beginning to get 
scarce and there’s been talk of 
new building. A parking lot re- 
portedly has been taken over for 
a hotel site and the Schroeder is 
planning an additioa. If 
hotel space can be obtained, 


it’s 


felt that the city can make a bid} 


for some of the bigger conventions | 
which usually hit Chicago. The 


Schroeder is the class hotel and has 
a plush room in the Empire Room 
which features the outstanding s»- 
ciety orchs, such as Benny Strong 
and Gay Claridge. Twice a year it 
veers trom the band only policy to 
present Hildegarde, a hometowner, 
and Carl Brisson. 

Among Miiwaukee’s longrange 
plans is a new Memorial Center on 
the lakefront which would have a 
theatre suitable for legit and con- 
certs. The city is looking forward 
to the future with optimism, feel- 
ing that it has only started to grow. 
Once the St. Lawrence seaway 
project is completed, it’s felt Mil- 
waukee will become an important 


Wisconsin Ave- | 


deluxe | 
houses, but all report satisfactory | 


Miller, prexy of the Miller Brew- | 


It’s noted that the rest | 


more | 


Off Doubleday Galleys 


“Of Hope and Glory,” a three- 
quarter completed novel by Lionel 
Shapiro, has been acquired by 20th- 
Fox from advance galleyproofs. 
Doubleday is due to publish the 
book in the spring. 

Deal provides for 20th to pay a 
minimum of $65,000 and a maxi- 
mum of $125,000 to Shapiro, de- 
pending on the success of the tome. 
“Of Hope and Glory” (tentative 
title), is a love story laid against 
a wartime background. 








About Imports 


Continued from page 7 








Shelton, Times Films sales topper. 


COMPO. 





S coemmadientid 


Ad State Threats Re Taxes 


Council of Motion Picture Organizations this week began dis- 
tribution of 10,000 copies of a booklet detailing steps to be taken 
by the industry in combatting state and local admission taxes. 
Robert W. Coyne, COMPO special counsel, said it is going to the 
various exhib tax committees in the field, regional press relations 
committees and all COMPO members. 

Booklet warns that 44 state legislatures convene this year and 
any one of these could be a source of more tax trouble. 
ther noted that the American Municipal Assn., with a claimed 
membership of 12,000 municipalities, 
position that Congress cut the Federal admissions level so that 
local governments might move in for a tax grab. 


It’s fur- 
reportedly is taking the 


False, says 


The industry organization offers statistics purporting to show 
how the percentage of theatre closings is higher in areas which 
now have local taxation on tickets. 
committees in their respective areas and to seek out anti-tax com- 
mitments from law-mak®rs on all levels. 


Exhibs are urged to organize 








Pic stands to earn anywhere be- | 


tween $250,000 and $300,000 in 


rentals. 
Odd aspect of this year’s for- 
eign film derby has been the lack 


‘of strong Italian entries. This 
doesn’t include two recent new- 
|comers, “Aida,” which shapes 
strong in N. Y. , and “Bread, Love 
|and Dreams” for which Italian 
Films Export has great hopes, par- 
ticularly since it stars the much- 
publicized Gina Lollobrigida. 

Intriguing angle about both 
“Hulot” and “Happiness” is that 
neither is outstanding on an ar- 
| tistic level] and the critics had no 
| hesitancy Saying so. 








764 Film B. 0. 
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|excluding Federal taxes, fell from 
| $1,499.500,000 in 1946 to $1,007,- 
{500,000 in 1953, representing a 
|33% lopoff. COMPO says a simul- 
|taneous drop of 44% in admissions 
was accompanied by a 25% in- 
|erease in operating costs for the- 
atremen and an increase of 2012% 


{in the average admission price. 

| Attendance began to improve 
/early this year, it’s said. For the 
| first quarter, gross business 


|amounted to $216,100,000, or about 
/ $5,500,000 under the same period 
|of 1953. This was an improvement 
jin that the rate of decline had 
| lessened. 


The second quarter of the cur- 
jrent year brought a gross of $270.- 
| 300,006, compared with $227,700,- 
|000 for the corresponding 1953 pe- 
|riod, representing a gain of $42,- 
| 600,000, or 18.7%. 

COMPO attributes the money 
gain to two sources: 44% from 
upped attendance and 56° from 
that part of reduced admission 
taxes which were retained by ex- 
hibitors as part of ticket prices. 
The Federal admissions tax was 
cut to 10%, from 20%, effec‘ive 
last April 1. 
| The COMPO survey further 
found that peak attendance is now 
jregistered in the third calendar 
of each year. Prior to 
1952 this was the lowest period. 
The switch is attributable to the 
new importance of drive-ins, which 
/now account for nearly half of the 
country’s weekly attendance du-- 
ing July and August. As of last 


| 
} 
| 


| quarter 


Aug. 1, states COMPO, there were | 


18.251 active theatres, comprising 
14.310 conventional houses and 
14,050 ozoners. 


4 
Average admission price in the 


second quarter of this year was 
47.33c, of which 3.28c was Fed- 
eral tax and 44.05 was net to the- 
atres. This total price represents 
a gain of 4.16c in theatre net over 
the price of a year earlier. It 
amounts to 10.4°>. If the entire 
tax cut savings had been retained 
by theatres—a portion was passed 











port city, a factor that augurs well on to the public—the increase in 
for all business, including show the exhibitors’ net would have 
biz. i been 12°¢, COMPO points out. 
COMPO Ki 

| igures on Upturn 

| 

Council of Motion Picture Organization reports theatre admis- 

| sions in a comeback. The downward trend that began in 1946 


and the upturn in the second quarter of the eurrent year'are shown 


in the following breakdown: 
| Average weekly 
Attendance by 


» 


Quarters 1946 1948 1952 1953 1954 
(In Millions of Admissions) 

' Ist Quarter ....:3 83.8 66.6 39.3 35.4 35.1 

| 2d Quarter ...... 82.1 64.5 46.7 43.9 « 47.2 

| 3d Quarter 77.8 65.5 75.6 69.9 —- 

4th Quarter 86.0 68.7 43.3 34.4 — 

Year average 82.4 66.3 514 45.9 — 


Figures for 
in July 
in August 80,100,000, 


the third quarter of 1954 were not fully ready but 
the average weekly atte 


ndance was up to 72,500,000 and 








;least when compared to Mainland 
| vacation centers, and there's a dis- 
| tinct lure that keeps hotels: filled 
| Virtually year-round. 

Travel sources say Hawaii can 
set a goal of 300,000 to 500,000 visi- 
tors a year in the next decade. 
Within five years, it can expect a 
| $140,000,000 a year influx of tour- 
ist dollars. This boom is attribut- 
ed largely to the advent of low- 
cost tourist air fares, plus the new- 
er travel loan gimmick. About 100 
overseas flights come into Hono- 
lulu each week, the majority of 
them catering to the box-lunch air- 
coach traffic. 

In 1940, Waikiki—which is a 
state of mind as well as a genuine, 
if smail, district of Honolulu—had 
only 1,400 hotel rooms. By next 
spring, with the opening of the 
Waikiki-Biltmore and Princess 
Kailulani Hotels, there'll be 3,400 
rooms and more in the offing. 


Hotelroom Dearth 


sad bottleneck since World War II 
and even now hundreds of tourists 
who arrive by ship in the a.m. wait 
hours before they can get into 
rooms vacated by guests leaving 
later that day on the same ship. 


Competition is more brisk than 


nitery circles. The lavish new 
Biltmore operation may set 


to be announced. 


It’s tough for a nitery to ac- 
curately slant for tourist dollars, 
for the vacationists can’t be typed. 
They jam luxury suites at the 
Royal Hawaiian and Halequlani, and 
they crowd low-cost housekeeping 
apartments. They breakfast at 
economy drug counters and dine 
at Don the Beachcomber’s. They 
rent chauffeured limousines and 
| they ride streetcars. They saunter 





| 
} 


|}out in white dinner jackets or cot- | 


‘ton sports shirts. 

| Even Hawaii’s military popula- 
ition, which contributes lavishly to 
|niteries, defies type-casting. In 
|general, they're heavy spenders, 
|though GIs stationed here insist 
/on getting what they consider their 
|money’s worth. With Schofield 


huge 25th Division, lots more serv- 
ice cash is flowing, though it’s still 
a heavy Navy town. 

How do you lure Hawaii's tour- 
ist and GI dollars and also get 
|}home towners to spend? If you 


Lack of hotel rooms has been a) 





ever, not only among hotels but in| 


the | operator, 
pace, though its show policy is yet | waiian 


| 





Barracks now housing the Army’s | 
| ings, 


have a pat formula, a lot of Hono- | 


lulu clubs and taverns would love 
|to hear from you. 
| Donn E. R. G. 
Beachcomber) merely 
|suretire Polynesian 


Beach (Don the 
shifted his 
atmosphere 


| Hawaii? 


from the Mainland to the heart of | 
Waikiki and, after some early re- | 


verses caused by shipping and 
dock strikes) emerged as a major 
grosser. Good showmanship, good 
food and good drinks help. 

His entertainment is Polynesian, 
with Alfred Apaka back as head- 
liner. That’s the only name Beach 
| wants or needs, for the atmosphere 
| invariably 


for Mainland name talent. 
| bine brings 
| then takes over Civic Auditorium 


Hawaii Spots Eye Tourist 


Continued from page 2 








operation, opened with Helen For- 
rest and now has Rita Ray. It’s a 
grand showcase for song stylists, 
incidentally. 


Western music is featured at 


several downtown pubs’7 which 
cater largely to GI trade. Japa- 
nese entertainment, brought in 


fsom Tokyo, draws solidly at Club 
Ginza, the Oasis and a few sec- 
ondary locations. 

The. Brown Derby has the Blinky 
Allen Quartette, with Linda Hop- 
kins shoutin’ the blues. (Same spot, 
which has. hosted Louie Arm- 
strong, Red Norvo and Gene 
Krupa in times past, flopped on 
a short-lived switch to western 
music.) Ramp Davis Quintette and 
Gwen Dunbar, from Los Angeles, 
hold out at the Trade Winds, 
downtown spot which advertises 
“the jiveiest jazz in town.” 

Several locations, notably res- 
taurant bars, feature pianists or 
organists, with Paul Lingle tick- 


ling the 88’s at Ciro’s. Lau Yee 
Chai caters to local and tourist 
dancing enthusiasts in its huge 


main dining room and LeRoy’s has 
Freddie Norton’s orch. One of the 
most successful spots is the Niu- 
malu Hotel’s Canoe Room, which 
bids for tourists in early evening 
with a Hawaiian floor show, then 
draws heavy localite trade and 
more varied entertainment. 


Spence Weaver, Hawaii's top 

concentrates live Ha- 
talent in the on-beach 
Queen’s Surf, although Momi 
Jones is playing piano in his Gour- 
met. Sky Room and Fisherman's 
Wharf, however, are sans enter- 
tainment, although Weaver might 
be smart to restore live talent to 
the latter room. 


Weaver's closest competitors, 
Tony and Peaches Guerrero. op- 
erate both of their Tropics with- 
out entertainment, but Pete Canlis 
utilizes a pianist at his swank 
Broiler. 

Top Talent Outlet 


South Seas today is a.top outlet 
Com- 
in a name act and 
or McKinley Auditorium for one 
or two special shows built around 
the same act. Same unit somee- 
times can get military base book- 
with headliner doubling at 


the South Seas. If the drawing 


| power is there, mucho profit can 


result, but one or two flops (it has 
happeaned!) are _ costly. Spot's 
closest rival, Lau Yee Chai, op- 
erates on a smaller nut. 

Can entertainers make meney in 
Maybe. It depends upon 
the spot, the promotion, and of 
course the contract terms—and 
you'd better read that small type 
carefully before you sign. 

One caution: if you're in line for 
a Hawaii booking, clean up your 
routine and leave the risque songs 
home. Even if some nitery op- 
erators would love to see Hawaii 


| liberalize its divorce laws and start 


competing with Nevada for the 
| quickie divorce trade, there's a 


overshadows the pro 
| talent. 
Tourists, who have pre-con- | 
| ceived ideas about romantic 
Hawaii, want Island entertain- | 


ment, and that’s what they get at 
| the Royal Hawaiian, Moana, Edge- 
| water and Niumalu hotels. 

| Nightclubs such as South Seas 
|/and Lau Yee Chai go in for name 
|}and semi-name headliners. Delta 
Rhythm Boys are back at the for- 
mer emporium and Arthur Walsh 
is in the midst of a long run in 
the latier’s Gung Ho Lounge. The 


strong, staid missionary influence 
in the Islands. (That's one reason 
why a Bikini bathing suit is as 
rare on Waikiki beach as a $20 
gold coin.) Smut and/or nudity 
just don’t get by here. 

If you accept a Hawaii booking 


as a happy, sometimes hectic, 


| combination of work and vacation, 


you'll like the sincere, warm aloha 
(welcome) you'll experience dur- 
ing your stay. If you're out to 
make money and nothing else, 
watch out. For even if Honolulu 
is a socko nitery field right now, 
it still has a maddening, frustrat- 
ing “Hawaiian style” way of doing 


| new Clouds, an intimate penthouse ! business. 
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EVERY EXHIBITOR IS LOOKING 
FOR THIS KIND OF BUSINESS! 








-against the toughest opposition 


1 the Ske - Wolk OPENED... 
LAFAYETTE THEATRE—BUFFALO 


OUTGROSSING IN 5 DAYS THE 7 DAY BUSINESS 
OF EVERY PREVIOUS PICTURE PLAYED 
IN RECENT WEEKS 


2 the She -Wolt --- 


THE LOOP THEATRE—cHicaco 














WITH RECORD BREAKING GROSSES FIRST THREE 
DAYS...SECOND WEEK HOLDOVER ALREADY SET 


SB the She - Wolk OPENED... 


CINEMA THEATRE—SAN FRANCISCO, 





TO SMASH BUSINESS INDICATING HOLDOVER 
AND EXTENDED ENGAGEMENT 


REPUBLICS 


She Wot 
= Wot 
A JULES LEVEY PICTURE | 


AVAILABLE NOW FOR TOP BOXOFFICE GROSSES 
CONTACT YOUR NEAREST REPUBLIC BRANCH 
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Bricker Finding It Rough Going 
Getting McConnaughey Confirmed 


+ 


Washington, Nov. 16. 
Sen. John W, Bricker (R.-O.) 
is having trouble getting his “life- 
long friend’ George C. McCon- 
naughey confirmed for the chair- 
manship of the FCC. Bricker, w ho 
is chairman of the Senate Inter- 


state Commerce Committee, ran 
into opposition from Democrats 
when he attempted to push the 


nomination through the committee 
last week. Republicans on the com- 
mittee voted unanimously to rec- 
ommend confirmation. The Demo- 
crats abstained from voting. 

When Bricker attempted to bring 
the nomination before the Senate, 
Sen. Lyndon Jobnson (D.-Tex.), 
minority leader, objected to an ex- 
ecutive session to vote on confir- 
mation. Johnson, who will become 
majority leader in January if the 
Democrats organize the Senate, ex- 
plained that his party has adopted 
a policy of opposing action on any 
Presidential nominations at the 
special session which are contro- 
versial or require committee hear- 
ings. 

Sen. William  F. 
(R.-Cal.), majority leader, said at 
a news conference Saturday (13) 
that the Senate probably would not 
act this session on nominations 
facing “substantial opposition.” He 
said he would not give the green 
light for voting on nominations 
“unless they have substantial bi- 
partisan support.” 

That would seem to dispose of 
the McConnaughey question for 
this session. But Bricker has in- 
dicated he hasn’t given up yet. He 
feels that McConnaughey’s ap- 
pointment is not of a controversial 
nature. The Democrats. differ. 
They want to look further into his 
record when there is more time 
for any opposition to manifest it- 
self. 

In the meantime, McConnaughey 
is serving under recess appoint- 
ment. If the Senate fails to con- 
firm him this session, his nomina- 
tion will have to be resubmitted 
by the President at the next ses- 
sion in January. It’s a possibility, 
although remote, that the Presi- 
dent might decide, in such an even- 
tuality, to appoint someone else. 


Knowland 





Chevvy Dealers 
2506 TV Lonoff 


The N. Y. Chevrolet 


Assn. has scrammed its entire 


schedule on WCBS-TV effective end | 


Mpls. Union Buys Time 


of the month. Upward of $250,000- 
per-year axing stems from the out- 
fit’s reported internal dissension 
but this will not affeet the station’s 
money lineup for the _ present. 
Dropped in the Chevvy bundle are 
the Tuesday - Thursday-S 
“News of the Night” 
A spots. Stepping in 
fill the news gap was Piel’s Beer, 
already one of the CBS station’s 
key sponsors, giving the lager out- 
fit a six-a-week hold on the news- 
cast to add to its three-a-week on 
the segueing “Sports of the Night.” 
The “A” spots have been picked up 
by Oldsmobile and National Bis- 
cuit. 

Individual dealers in the 
are understood dissatisfied both 
with factory policy and allocation 
of coin, with one faction favoring 
tv exclusively and another camp 
preferring wider bally via_ ra- 
dio-tv and newspapers. 
ly there’l) be a formal splitoff with 
a splinter group being set up. In 
danger of axing for a time was the 
Chevvy Dealers’ “Lone Wolf” 
(UTP) vidpix series starring Louis 
Hayward on WRCA-TV, but the 
next cycle has been okaved via the 
Compton agency at a $3,500-per- | 
week clip. Spots on the station | 
have been dropped, however. 


group 


The Chicago counterpart. of 
Chevvy disbanded a ftew months 
ago. 


‘V ? 
TA ‘Veeps’ Costello 
Robert Costella, 
behind-the-scenes 
ent Associates, has been 
veepee stripes with an 
of production” tag by 
ing outfit. 
Costello is associate producer of 
“Mister Peepers,’ “Armstrong’s 
Circle Theatre” and “Justice,” 


one of the 
Staffers of 


key 
Tal- 
awarded 
“in charge 
the packag- 


| 


;on the 
| journalism,” 





| 


Dealers | 


| 


aturday | 
and two Class | 
pronto to! 


18.000 members to 


| tion sessions. 
Apparent- | 








WMCA’s Editorials 


WMCA becomes the first N.Y. 
station this Friday (19) to air a 
regular series. of editorials since 
the Federal Communications Com- 
mission some time back okayed 
management views on controver- 
sial topics. The radio indie’s boss. 


Nathan Straus, will handle the 
half-hour program weekly. 

Straus is setting up another 
show as well, to permit opposition 
views to be aired. The editorial 
stanza is, tagged “The Editor’s 
Desk.” 





Stanton Assures 


CBS Editorials 
No Mere 1-Shot 


Columbus, Nov. 

That on-the-air editorial niet 
CBS president Frank Stanton tele- 
cast a couple of months ago against 
the ban of television coverage of 
the Watkins Committee hearings 
on censure of Sen. McCarthy 
wasn’t merely a one-shot affair. 
Stanton told the Sigma Delta Chi 
Convention meeting here over the 
weekend that the web would re- 
turn to the editorial ‘fram time 
to time.” He told the journalism 
fraternity that “at CBS, we think 
he (a_ broadcaster) can, and 
should” use the ‘great opinion- 
molding power of that newspaper 
institution, the editorial.” 

Stanton spoke to the convention 
‘‘johnny-come-lately side of 
pointing up the man- 
ner in which newspapers and 
radio-tv can supplement each other. 
Radio, he said, has done a good job 
on spot news from various points 
in the world, but while television 
has added pictures, it ‘reckoned 
without ... the high proportion of 
the day’s news that lies in the realm 
of ideas. And ideas are hard to 
photograph.” When ‘we can add 
fully the services of the television 
camera to a radio news program 
like ‘World News Roundup’ we 
shall have something very impres- 
sive indeed.” In the news feature 
field, however, “the television cam: | 
era has joined the procession as a 
full and equal partner,” as in the 

(Continued on page 38) 








To Alert Members On 


Teamster Negotiations 


Minneapolis, Nov. 16. 

Teamsters AFL Union 1145 at 
Minneapolis Honeywell regulator | 
Co. has bought 13 £415-minute 
WTCN-TV periods to enable the 
follow negotia- 
tions by Robert Wishart, union sec- 
retary-treasurer, and a_ special 
committee of their new contract 
by tv. 

Wishart and others not only will | 
report verbaly on the progress of 





the negotiations and explain de- 
velopments, but the programs, 
scheduled for 4:30 p.m., also will } 


include films of the actual negotia- 


The 13 programs, starting this 
week, will extend until Feb. 1 
when the present contract expires. 
The union is seeking a 10-cent-an- 
hour general wage increase, im- 
provements in holiday and vacation 
provisions and other changes. 


| Motorola’s $3,500,000 | 
Billings to Burnett. 


Chicago, Nov. 16. 

Leo Burnett agency emerged as 
ithe top suitor for Motorola’s bill- 
ings, and will take over the ac- | 
count Jan. 1. Radio-tv set maker 
revealed a couple weeks back it 
was severing its relations with 
Ruthrauff & Ryan after a five-year 
association 

Motorola’s next vear ad budget | 
is presently being  blueprinted. | 
Firm is spending nearly $3,500, O00 | 
this year, j 








Cohan’s Dual Role 


Hollywood, Nov. 16. 

Phil Cohan, former radio part- 
ner with Jimmy Durante, is carry- 
ing hucksters on both shoulders. 
A tv production exec at N. W. 
Ayer, he is doubling over to the 
Leo Burnett agency to supervise 
production of Mickey Rooney’s 
“Hey Mulligan.” 


WOR-TV Winnah! 
To Keep Dodgers 


The Dodger baseball telecasts for 
next season are securely berthed 
with WOR-TV, N. Y., for the sixth 
straight year. Agency BBD&O for 
Schaefer’s and Lucky Strike and 
the Dodgers okayed the new pact 
with the General Teleradio outlet, 
despite considerably lower offers 
from WATV, Newark. 

The WOR-Dodger deal was con- 
summated after a couple of nerv- 
ous days at the General Teleradio 
station when Bert» Lebhar, WATV’s 
new sales chief and longtime friend 





of Dodger top brass, made his 
pitch to carry the games. He re- 
portedly offered coverage for 


about $70,000 less per annum than 
WOR-TV, and he reportedly threw 
in other considerations. 

The Dodgers ‘by decision of 
prexy Walter O'Malley) and _ the 
agency decided on WOR-TYV on the 
basis of “proven ability.” It’s un- 
derstood that decision-makers were 
unwilling to risk unknown quanti- 
ties like new camera crews, for 
example, after five years with the 
same outfit. WOR’s steady asking 
price was around $165,000 for the 
year. 

At the same time the WOR-TV 
pact was pencilled. BBD&O -also 
threw in again with radio indie 
WMGM, the station Lebhar left to 
take over at WATV. Sportscasters 
have not been set yet, but WMGM 
will again use Marty Glickman, 
Ward Wilson and Jim Gordon on 
the pre- and post-game sessions. 

The new tele deal brings 
Schaefer’s in for its sixth year and 
Lucky Strike (both via BBD&O) 
in for its fourth time. 





EARN YOUR VOCATION 





N. Y. Trade Schools Doin’ It Via | 


House-Building ‘Tripp’ 


Dec. 4 from 9 to 10 a.m. is house- 
building time for WCBS- TV, is Se a 
which via Paul Tripp’s “On the 
Carousel” is puttin’ one up as a 
“screener for the teeners” with the 
help of high schools in the voca- 
tional groove. Edifice proper will 
be erected by Hamilton HS as a 


| prefab job 11 feet high, seven feet 


long and four and a half feet wide. 
Trappings will be supplied by Cen- | 


jan 


} 





18 to 9 


tral Needle Trade School (furniture, | 


Central 
Murray 
(plumbing), Sam- 


upholstery, draperies), 
Commercial (floral motif), 
Hill Vocational 


schools’ participation. ‘Carousel’ 
is public service series of 
and Board of Education. 








Rating the Dramas 

Difference in network facili- 
ties and viewers’ identification 
with a particular network is 
shown pointedly in the fact 
that the first October Nielsens 


for full-hour dramatic shows 
put “Kraft Television Thea- 
tre’ in both first and last place 


ameng the 10 hour-long 
dramas. The NBC version of 
Kraft, of course, was on top, 


with a 34.3; ABC’s Thursday 
night Kraft was the lower case 


version with a 12.8. Ratings 
covering the two weeks ending 
Oct. 9 follow: 
Kraft Television Theatre 
—NBC . 34.3 
Robert Montgomery Pre- ° 
sents (Johnson’s) ..... 32.9 
Lux Video Theatre...... 30.8 
Phileco Playhouse ....... 30.7 
Goodyear Playhouse 29.9 
Studio One sus y> ae 
Robt. Montgomery Pre- 
sents ‘Lucky Strike) 25.7 
Elgin Hour 22.0 
U.S. Steel Hour 19.3 


Kraft Television 
—ABC 


Theatre 


| 
| 


| shot 


| 


;uel Gompers HS (electrical fix- | 
tures, wiring); victuals from Food} 
Trades HS; care of tots in the 
studio audience, High school of 
Home Making; warmup music, | 
Stuyvesant HS. 

No worries about booking the 


Scrambled Yeggs 


Admittedly borrowing from subscription tv, municipal backers 
of New York City-owned tele station on Channel 31 would utilize the 


scrambled picture for many of its programs. 


It’s understood that 


Police Commissioner Francis Adams will use the video station 


for his police lineup of hoodlums, ete. 


This would necessitate 


scrambmg the pic on the city-owned facilities to prevent all of 
N. Y.’s video viewers from peeking in. 


Police lineup is just one case 


in point. Facing a difficult task 


in getting City Council okay on the video operation, chief proponent 


Sy Siegel, 
seeks further justification for a 
market by offering educational 
groups. This too is to be done by 


director of WNYC and boss of city communications, 


UHFer in a seven-station® VHF 
programming to large selected 
means of scrambled transmission. 


For example, Siegel suggests stanzas for the large body'‘of Gotham 
medicos—stuff that needs scrambled transmission since much of 
it will be too technical or gory for public consumption. 


In the past, 


Siegel recommended that the U station also earry 
programs for training of city personnel. 


These shows would be 


carried by scrambled transmission as well. 








B asters Better Do Something 


About Ill-Conceived Shows’: Lee 





Murrow’s “Who, Me?’ 


New Yoark. 


Editor, VARIETY: 


+ Houston, Nov. 





16. 
Robert E. Lee, FCC Commis- 

sioner, keynote speaker for the 

Texas Assn. of Broadcasters con- 


‘vention which met here last week, 


bluntly warned the broadcasting 


Your piece last week about the | industry that something must be 


possibility of my leaving CBS re-} 
minds me of my father, who was a} 
locomotive engineer. 
reply: 


the payroll.” 


That’s about my position here | e 
| well advised to put their house in 


and I have no intention to leave 
and no appetite to do so, unless the 


Air Force develops its rocket to the | 


moon. Regards. 


Edward R. Murrow. 


Buick Undecided 
Whether to Ride 
On Filmed Berle 


With Milton Berle now definitely 
committed to going film in half- 
hour -weekly form next season, 
abandoning his longtime stauts as 
hour live comic, 
of whther 
his sponsor 





Buick will continue as 
for the 


mains to be resolved. Matter will 
come up in January, since the 
auto company has until Jan. 30 


to notify Bérle one way or the 
other. 

Buick is happy with Berle’s 
ratin® status in the Tuesday night 
period (he’s consistently | 
j among the Top 10 Nielsen leaders), 
|but it hasn’t made up its 
whether it wants to ride 
weekly vidpix series. 

While the films will probably be 
on the Coast, it’s possible 


with a 


that Berle may continue to berth |! 


in New York via the commutation 
route. His aversion to living in 
Hollywood is no trade secret. 





| Hiring of Ousted WWRL 


station | 





| WWRL 


} 
our 


| 


| nouncer 
fired from-the rival WWRL for al- | 


Gabber by WHOM Seen 


Bid for Latino Market 


WHOM, N. Y¥«, has hired an- 


Mario De Lara, who was 


legedly deviating from wire copy 
in his news reports. 
of De Lara is seen as another at- 
tempt by one of the stations to 
jockey for control of the lucrative 
Spanish-language market, where 
the gabber has become the center 
of controversy since being axed 
for calling Defense Secretary “a 
Republican millionaire” in one of 
his WWRL news reports. A WHOM 
exec denied, however, that his ra- 
dio station was directly bucking 
. He said that instead it was 
a “case of having an opening on 
staff and he (De Lara) hap- 
pened to be available.” 


De Lara, axed by Edith Dick, 


wwrB boss, just before elections, 


| news wire copy 


} 


fin turn 
| received warnings or 
| seriously deviated from copy. 


implied then that the move was 
motivated by political reasons. Miss 
Dick denied that, saying instead 
that he had deviated too often from 
, a matter for which 
he was previously warned. De Lara 
denied that he ever had 
that he ever 


When asked | 
how he was doing, he was wont to! 
“T can still relish my vic- | 
tuals, am still on the rails, and on | 


the question | 


55-'56 ride re- | 


mind | 


The hiring | 


done about “ill-conceived programs 

| being put on the air.” 
“Despite what I believe 

rather 


is a 
tolerant attitude on my 
part,” Commissioner Lee said, “I 
feel that there are _ ill-conceived 
| programs being put on the air and 
I believe the industry would be 
, order before someone does it for 
them.” 

He quickly added, however, that 
| he did not believe it necessary for 
/an outside agency to be called in. 
“IT have the utmost confidence in 
the leadership of this great indus- 
try and I feel confident it will find 
the solution to these problems and 
continue to provide the nation with 
the finest entertainment in the 
world and that they will do it 
| without the necessity of any major 
additional legislation or regula- 
tion,” he stated. 

Without making a definite rec- 
| ommendation that the broadcasting 

industry might do well to appoint 

| a “czar” to regulate itself, he point- 
/ed out the success with which the 
motion picture industry and, more 
recently, comic book publishers, 
have employed this method to get 
their houses in order. 





After an introduction in which 
he paid tribute to Oveta Culp 
Hobby, Secretary of Health, Edu- 


cation and Welfare, his fellow FCC 
Commissioner, Texan Robert T. 


(Continued on page 38) 


Sparked By ‘THT, 
Culligan Is TNT 


Big “hero” around NBC these 
duvs is Joe Culligan, head of the 
sales operation for the ‘“Today’’- 
| “Home” - “Tonight” triumvirate. 
|He’s brought in $18,000,000 in 

gross billings as his contributions 
to the three-way ‘‘T-H-T” mag 
| concept. 

As result, Culligan has just been 
given the nod as the No. 2 man in 
the tv network’s overall sales divi- 
sion under veepee George Frey, 
| although he only checked in at the 
network a couple years ago, start- 
ing out as a salesman on the early 
|; morning “Today” show. Like exec 
|veepee Bob Sarnoff and_ public 

relations veepee Ken Bilby, he’s 
36. 


TEXACO REPRISING 
ON OPERA PICKUPS 


Texaco has again picked up the 
Metropolitan Opera Co.’s Saturday 
afternoon performances on ABC 
| Radio, with McColl-Frontenac Oil 
airing the operas in Canada via 
CBC. Fifteenth consecutive year 
|of broadcasts begins Dec. 4 with 
Giordano’s “Andrea Chenier.” 
| Schedule includes 17 Saturday aft- 
ernoon performances and one 
evening (New Year’s Day, when 
the web airs the Sugar Bow! game 
in the afternoon). 

Same staff will be back again 
this vear, with Milton Cross nar- 
rating, Boris Goldovsky, Deems 
Taylor and _ Robert Lawrence 
_handling the features and William 
; Marshall producing. 
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IT’S NO GAMBLE 





CBS’ ‘You Can't Do That’ 


CBS wasn’t too happy when 


it learned last week that NBC 


had initiated ‘overtures to spot Ed Murrow in a co-emcee. slot 
(with Bob Hope and Eddie Fisher) on the projected 90-minute 
spectacular to salute the Overseas Press Club. Spec is scheduled 


for Monday night, Dec. 


13, to coincide with the Press Club’s 


dedication of its new clubhouse in New York. Since Murrow is 


so prominently identified with 


the Overseas correspondents, it 


was felt he would be a natural to emcee the showcase. ; 

What clinched CBS’ unhappy state in the NBC Murrow slotting 
was the fact that the spec chosen for the oecasion was the one 
co-sponsored by, of all people, RCA. .Nonetheless plans are going 
ahead for Murrow’s appearance as per original schedule. 








~ Have A&P Speech—Will Travel 


Lecture-and-Merchandising Circuit Keeps WRCA 
Talent Busy 


+ 


It’s getting so a radio or tv de-; 


partmental executive is practically 
ineligible for hiring unless he has 
a bicycle built in. Many on-the air 
newsmen, personalities, et al., have 
long since established reps as itin- 
erants on the lecture-and-merchan- 
dising “glad to be here” circuits. 
It’s basic to their craft as actors. 
newscasters, 
demonstrations, etc. But it’s the 
sedentary behind-scenes _ staffers 
who, by dint of either hard work 


cooking and cosmetic | 





Selznick, NBC Huddles 


reported finalizing a deal whereby 
the film producer will move into 
the tv network operation, probably 
identifying himself with spectacu- 


| lars or other major production ef- 


or previous experience on the “per- | 


route, are mak- 
maybe not so 


sonal appearance”’ 
ing surprising or 


club, charity, chain store and kin 
dred extra-curricular fields. It 
figures to boost their stock with 
networks, stations or, 
may be, in good will vis-a-vis af- 
filiate groups around the country 
and sundry organizations. 


One of the most active in the last 
year or so, dating from about the 
time he was tapped as news’ and 
special events boss of WRCA and 
WRCA-TV (formerly with the 


forts. 


Since doing his recent two-hour | 


all-network Light’s Diamond Jubi- 
lee Selznick has been bullish over 
the medium’s potentialities, with 
NBC echelon reported sharing a 
similar view as to Selznick’s con- 


SO | tribution to video. 
surprising forays into the service | 


as the case | 


| 


“NBC” N. Y. call letters), is Bill | 


Berno. 
ven for mastery of the ceremonials 
and in his indie station work of 
some years ago did that very thing 
as a sideline tied in to his func- 


He’s long had a practical | 
| mount, 
gets under way today (Wed.) and | 
video | 


tions as a special eventsman. What | 


makes it hunky-dory all around is 
that the web’s Gotham outlets are 


ultra merchandising - conscious, | 
with Berns’ gallivanting falling 
neatly into the ‘I-have-an-A&P- 


speech-will-travel”’ designs of Max 
Buck, the ad-promotion-merchan- 
dising factotum of the o&0’s. 
(They're always surprised in and 
around 30 Rockefeller Plaza when 
(Continued on page 42) 


TV ‘Comedy Hour’ 
From Mexico City 


Hollywood, Nov. 16. 
What may be the first interna- 
tional revue telecast live from out- 
side the U. S. is being formulated 
in Mexico City by Fred Wile, NBC- 
TV program veepee in Hollywood 
Hour show using Mexican talent 








Gleason Par, NY, 
Show Creates TY 


Conflict Dilemma 


Jackie Gleason’s two-week Para- 
N.Y., engagement, whicn 


which features his entire 
company, poses a ticklish problem 
on just how he’s going to squeeze 
in those two Saturday nights on 


CBS. Situation has never come up | 


before since the comic’s ventures 
into presentation houses occurred 
during his summer layoff period 


' from ty, 


Gleason will be doing five shows 
a day, seven days a week. It’s just 
a case of trying to 
enougn time for rehearsals. Glea- 
son’s writing steff, on instructions 


from the comic, has prepared two | 
based on the} 


full-hour = scripts 


| Honeymooners, but if the rigors of 


| the Par 


would be slated for “Colgate Com- | 


edy Hour” early next year. 

In negotiations with Emilio Az- 
carraga Jr., exec veepee of Tele- 
vicentro, Wile will be joined today 
(Tues.) by Austin Peterson, Ted 
Bates agency veepee in Hollywood. 
Wile is proceeding with discussions 
in anticipation that facilities for 
transmitting the show from the 
Mexican capital will be established 
soon after the first of year. 


Silvers, ‘You Are There’ 
Being Filmed in N. Y. 


CBS-packaged Phil Silvers tv se- 
ries will be filmed in New York 
via DuMont studio factlities. But 
there’s another switch in that the 
director of the show, Al DeCaprio, 
is currently in Hollywood observ- 
Ing telepix techniques. 





The Silvers show, with Nat 
Hiken as chief writer, is the sec- 
ond CBS series to be shot in Goth 
am, with “You Are There,” live 


since its kickoff a few seasons ago, 
having already gone before the 
cameras. 


| overall 
| promotion 


engagement are too de- 
manding it could well be that Glea- 


son will reprise some old fffaterial | 


which would require a minimum of 
rehearsal. Then it becomes a ques- 
tion of what the tv sponsors will 
Say. 

Gleason, dncidentally, is 
three tv sketches as 
stage snow. 


Gen. Mills’ 2-Network 
Hoopla to Mark 22d 


Anni of ‘Lone Ranger’ 
General Mills and Dancer-Fitz- 
gerald-Sample are clearing time on 
two networks for a January one- 
hour one-shot celebrating the 22d 
anni of the “Lone Ranger” 
Program will be on film—it’s al- 
ready been shot by Jack Chertok 
on the*Coast and -is in the cutting 
rooms—and will trace the history 
of the cowboy character, 


doing 
part of his 





etc. Show will air on ABC-TV and 
CBS-TV, but not in the 
“Ranger” time. 
That's one of the phases of an 
merchandising - publicity - 
program launched this 


rweek by Lone Ranger Inc., the new 


group headed by Jack Wrather 
which purchased the property this 
summer from  Trendle-Campbell 
Meurer, original owners of the 
show. At a dinner for network, 
agency, sponsor, merchandising 
and trade press personnel, Wrath- 
er and 
all-round program to 
the property. 


“revitalize” 


squeeze in|} 


show. | 


his meet- | 
ing with Tonto, the silver bullets, | 


his associates unveiled an | 











FOR GIRGULAT| 


By GEORGE ROSEN 


| When Procter & Gamble decided 
| last week to pour millions of dol- 
| lars,into established nighttime tel- 
evision programs through its alter* 








i Lucy,” “‘My Favorite Husband” and 
“Topper” (along with the previ- 
ously pacted “This Is Your Life’’), 
it was tantamount to fomenting a 
revolution in terms of bigtime ad- 
vertiser thinking. 

In the process of pouring an ap- 
proximate $8,000,000 into the four- 


in itself probably the 
bundle of program buying in tv 
annals! P&G served notice then 
and there that it was abdicating 


biggest 


from show biz while embracing ex- | 
NBC and David O. Selznick are | 


clusively a circulation yardstick. 
P&G has thus decided to play it 
safe, but in the process it will have 


nate-week sponsorship of “I Love} 


show network parlay (representing | 


| acquired properties, merely fitting | 


in the commercials in its allotted 
| time slots. And for the privilege 


from two to 
cost of the in- 


is paying anywhere 
three times the 
dividual shows. 
The soap company for years has 
been the biggest spender in radio 





‘Lucy’ as Catch-All 


CBS-TV ison the sponsor 
prowl for “I Love Lucy” in re- 
prise form. ,Plan is to run the 
earliest installments for a Sun- 
day afternoon feed of appeal 
not only to teenagers or lower 
but family groups who missed 
"em because either they didn't 
have a teleset then or never 
got around to Ball & Arnaz 
until they got noised about. 

It’s figured the repeats 
would start early next year. 








| (and now in tv). Its daytime serials 
on the networks have spelled suc- 
cess and sales through the years, 
probably the biggest single factor 
in the emergence of P&G as the 


No.l company among U. S. soaps 
i} and suds. But nighttime has been 
{something else again. With the 
'possible exception of ‘Fireside 
Theatre” on NBC-TV (and _ this 
largely attributable to its post- 
| Milton Berle Tuesday night slot- 


ting) it has had indifferent results 
from after-dark programming, as 
for example with its Loretta Young 
Sunday night vidpix series, the re- 
cent Sunday at 7 Paul Winchell 
! show on NBC-TV which was a sea- 
son’s-end casualty, etc. But these 
were “by and for’ P&G, with ex- 
clusive identity and with the client 
involved in production. 
| Now comes a complete turnabout 
in which P&G’s sole thinking is 
based on the magazine concept of 
circulation. In effect P&G is tell- 
ing all and sundry: “Let the oth- 
ers worry themselves about the 
show biz facets of the medium; 
we'll pay big money but we got to 
| have guaranteed circulation.” Com- 
ing from the biggest advertiser in 
the medium, it practically clinches 
|} the status of the major networks 
in retaining control over program- 
ming. 

And _ since, 


like the automotive 
industry, the soap business is a 
highly competitive one, the P&G 
move is bound to open the flood- 
gates in terms of rival companies 
embracing the “circulation-happy” 
concept. 





NANETTE FABRAY AS 
REGULAR FOR CAESAR 


Nanette Fabray has won one of 
the cushiest berths of the season 


regular | 


and certainly No. 1 on the post- 
script parade. She’s pacted as 
regular of Sid Caesar’s NBC-TV 
| Monday nighter and the first 


(femme mainstay” since’ stanza’s 
launching a couple of months ago. 
Singer-actress was cast for the 


|} Caesar “Hour” Monday (15) as 
one-shot guestar and on that out- 
ling had the deal sealed perma- 


nently. 


of staking an alternate-week claim | 
in guaranteed mass circulation, it | 


} 


| 


FOR PROCTER 





KING SWAPS TIARA |ABC Burns as AT&T Cuts Of 


Feed to Richmond for Metop TV 





‘Nothing Doin’, Pop’ 
Fact that Tommy Sarnoff, 
brother of exec veepee Robert 
Sarnoff, has been sitting in 
on some high level NBC ses- 
sions’ in New York has cued 
some wonder within the net- 
work whether Boss Man David 
Sarnoff is prepping for a 
switchover’ of his Coast- 
berthed scn to New York. 
However, Bob Sarnoff has 
dispelled such reports, assert- 
ing “Tom wanted to see the 
Brooklyn color studio setup 
and oiher phases of the Got- 
ham home base. Otherwise, 
you couldn’t pry him out of 
California for anything.” 








$3,000,000 ‘Norby 


ino control over any of the newly- | 


Forced To Settle 
For Fringe Time 


Finalization of the deal last week 
whereby the Eastman Kodak-spon- 
sored ‘‘Norby” color telefilm se- 
ries will wind up in the NBC Wed- 
nesday evening at 7 period starting 
in January accenis anew the plight 
ofenew clients being forced into 


| fringe time areas, regardless of tne 
major coin rap it entails. 


Kodak series of half-hour films 
represents a $3,000,000 expendi- 
ture for a cycle of 39, making it 
one of the most expensive 30-min- 
ute entries in video. Yet as a late- 
comer in the programming sweep- 
stakes, it couldn't even get to first 
base at either NBC or. CBS in try- 
ing to penetrate the prime 8 to 
10:30 periods, In desperation it 


| settled for the 7 o'clock segment, 


tlot of 


| relinquish 


which is station time, thus throw- 
ing itself at the mercy of the af- 
filiates who are not obligated to 
take it at that hour. NBC did a 
cajoling before it finally 
managed to get itself a 7 to 7:30 
network lineup, so tne “Norby” 
pact was finally consummated: 
While some prime time program 
cancellations are in the offing, the 
clients obviously aren't going to 
their franchise on the 
periods. It’s just a question of 
changing shows. But these are 
rough days for first-time-up bank- 
rollers bringing in their own pack- 
ages, as in the case of the David 


| Wayne-starred “Norby.” 


jeern to the 


| indefinite 


Ihere only 





AFTRA Negotiations 
‘Proceeding Smoothly’ 
As Web Pacts Expire 


Negotiations between the Amer 
ican Federation of Television & 
Radio Artists and the networ'ks sre 
apparently proceeding smowih's 
although the AFTRA contract with 
the nets expired Monday (15). 
AFTRA exec secretary George !tel- 
ler said that while he couldn't com- 
ment on the negotiations. another 


meeting would be held torcy 
(Wed.) and he “might have some- 
thing to announce by the end of 


the week.” 

Heller said there’s been no aead 
line set for a contract s2‘tlement, 
and the fact that present contracts 
have expired is no cause of Con 
union. He indicated 
that length of the negotiations ave 
insofar as union acticn 
to torce a settlement are con 
cerned. 


1,006,000 for Canada 


Oitawa, Nov. 16 

Millionth television receiver 
made in Canada comes off the as 
sembly line of one of 23 Canadian 
companies one day this month 

This year’s production alone has 
exceeded 500,000 and they're sec 
ond only to cars in order of value 
of consumer products bought bs 
Canadians They've been made 
since 1948. 





+ 


| 
| 


ABC is boiling mad over what it 
terms an “arbitrary abuse” of 


| American Telephone & Telegraph 


Co. in preempting the web’s line 
to Richmond, Va., last Monday (8) 


| in order to pipe in the Met Opera 


closed-circuit theatrecast in place 
of the network’s regularly sched- 
led “Voice of Firestone.” ABC, 
according to station relations veep 


| Ernest Lee Jahneke, is considering 
|} one of three courses of action: (1) 
| Releasing the full text of its wire 


| of protest 


to AT&T, (2) 
complaint with the 
munications 


Filing a 
Federal Com- 
Commission, or (3) 


| Filing suit for damages. 


According to 
of what 


Jahneke’s version 
happened, AT&T's long 


| lines department notified the web 


Monday morning that it was turn- 


ing over the line which would 
normally feed “Firestone” to 
| WTOV there to Theatre Network 


| 


| 


| 


| 


Television for the theatrecast of 
the Met opening. ABC protested all 
day long, but without success. It 
thereupon filed a long wire of pro- 
test to the telephone company, 
charging it with an “arbitrary 
abuse of its position of monopoly.” 


Web insisted that AT&T had a 
“contractual obligation” to carry 


the “Firestone” show, that the veb 
was entiitled to “prior considera- 
tion” in the public interest and 
convenience. 

ABC made the point that the 
“Firestone” show had been fed to 
Richmond by ABC through the 
phone company every week since 
last June, that it regularly serviced 
more than 50,000 families, whereas 
the Met theatrecast was a one-shot 
that would be seen by perhaps 400 
persons in Richmond __ theatres. 


Phone company maintained that 
ABC had released the line under 
a verbal conversation and some 


months ago had given written no- 
tice to release the Richmond line 
in favor of Norfolk when ABC's 
UHF affiliate in Richmond had 
folded. 

But 
ABC 


WTOV has 
programs all 


been carrying 
along and the 


release never went into effect. 
“Firestone’s” been carried since 
June when it went to ABC and 


the line has been kept by ABC on 
an eight-hour-daily basis. Topper 
to the entire situation is that under 
iis contract with the phone com- 
pany, ABC will be charged for the 
half-hour feed it never got. 


Will Peter’ Pan 
Out As TV Spec? 


NBC has 
overtures to 





fresh 


Martin 


been initiating 
bring Mary 


into the spec picture. However, 
with her ‘Peter Pan” legiter a 
click in New York with iikelihood 
of an indefinite run beyond the 
originally scheduled 16 - week 
Winter Garden booking, neither 


the star nor her husband, Richard 
Halliday, with whom the web has 


been huddling, will commit them- 
selves one way or the other 
NBC, of course, would like to 


get Miss Martin for a ‘‘Peter Pan” 


one-shot, which was the original 
intent when Leland Hayward was 
identified with the Monday night 
series of specs. But at that time 
the future of “Peter Pan,” trying 
out in Frisco, was in a nebulous 
state, with no certainty that it 
would be brought in to New York. 


Also, Hayward’s bowout from the 
spec picture because of his health 
altered the situation. 

It isn’t likely that co-producei 
Halliday or Miss Martin would 
hold still for a video version until 
after the Winter Garden run 


Bing’s ‘P to P’ 
ing $ 0 
Edward R. Murrow will 
to Person” Bing Crosby 
ter’s Coast home Dec. 3 
Der: Bingle’s new cross-the-bor- 
der for the radio side of the CBS 
web will kick off next Monday 
22), but “P to P” commilmenis 
made it impossible to sked Crosby 


“Person 
from lat- 


‘in advance of that date. 


; 
a 
3 


pa 
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Date Set for Ist Local Nielsen; 
P&G, CBS Stations Among Takers 


With a number of subscribers 
in the kitty, lately including Proc- 
ter & Gamble and three radio 
o&o’s, Nielsen is finally getting its 
first local report under way. By 
the end of January, the initial 
Nielsen Station Index will be fin- 
ished on Los Angeles (practically 
saturated with NSI buyers) and 
Philly. Covering both radio and 
tv, it'll move on to two new mar- 
kets monthly, maintaining its slow 
pace until there are buyers in 50 
markets. 


Nielsen, moving cautiously after 


sustaining an $11,000,000 loss in 
radio and video coverage since its 
inception. took since the beginning 
of the year to primarily feel out 
agency response to its entry into 
local ratings. Reaction has been 
pretty much split, with a number 
of stations claiming the new Niel- 
sen service too costly and with too 
limited a listener-viewer sample. 
There’s been a_ recent” surge 
against such opposition, however. 
In addition to the CBS stations in 
L. A., Chi and St. Louis and P & G 
in some markets, there are five 
subscribers in Philly, nine all told 
in L. A., three in fSeattle, five in 
Chi, three in Boston, three in San 
Francisco and one in N.Y. (The low 


Gotham figure is believed the re-| 


sult so far of strong suppart of 
Pulse and Telepulse.) There was a 
recent list of nine agency subscri- 
bers for NSI (local service) as well, 
including Benton & Bowles, Dan- 
cer-Fitzgerald-Sample, Young & 
Rubicam, and Foote, Cone & Beld- 
ing. etc. 

Nielsen reveaied the number of 
audimeters (the original electronic 
machine used by the company for 
its national radio-tv reports) and 
recordimeters (new electronic 
setup giving duration of listener- 
ship), the latter each accompanied 
by diaries. For example, in N.Y.— 
the city with the largest Nielsen 
machine saturation—there are 318 





homes, 106 of which have audi- | 
there are 281 


meters; in L. A. 
homes, 61 with audimeters; and in 
Philly there are 243 homes, 31 con- 
taining the audimeters. 


Two of the points explained by | 
researchers are that (1) | 
unlike any other reports, NSI cov- 


Nielsen 


ers every radio and tv set in the 
house, and (2) since each rating 
period covers an eight-week re- 
port, with each home covered 
seven davs a week and theorcti- 
cally 24 hours a day, the original 
“fixed sample” of 243, or whatever 


it may be from city to city, is con-| 


siderably increased. Nielsen ex- 
plained that other 


whether phone or recall, covered 


only certain shows or certain hours | 


of the listening day. 


CHRYSLER’S ADS REFUTE 





ANY PITT PRESS POUT 


Pittsburgh, Nov. 16. 


Trade circles here got a bum| 


steer on report that Chrysler peo- 
ple had pulled their national ads 
out of Scripps-Howard’s Press as 
result of tv-radio columnist Fred 


Remington’s peeve following the} 


first Lanza-‘‘Shower of Stars” pro- 
gram when he wound up his pillar 
with, “As far as I’m concerned, 
Chrysler can go over Niagara Falls 
in a Buick.” 


back and that Chrysler didn’t mind 
the pans, and even figured they 
may have been deserved, when the 
CBS press gang tried to mislead 


newspapermen on the old Lanza | 


record fuss. 

Rumor couldn't be pinned down 
immediately since it was before the 
new Chrysler line came out, and 
there was no way of checking 
whether the Press had been left 
out in the budget. 
definitely .spiked the yarn when 
Press got its share, along with all 
the others, of Chrysler lineage. 


Chrysler made a point of refut- | 


ing the report at point of its origin, 


insisting that just because it was | 


in the entertainment business, via 


an advertising medium, it would | 
colum.- | 


countenance pressure on 
nists or editors who were entitled 
to their opinions regardless of 
whose or what feet were stepped 
on. 

The rumor caused Chrysler con- 
siderable embarrassment in many 


quarters and when checked and re- | 


checked was discovered to have 


had the flimsiest foundation, pos- | 


sibly a chance, off-the-cuff remark 
from somebody to somebody else 
in the Press’ business department. 
From there it mushroomed out of 
proportions. 


+ 


services, | 


But last week | 





Berle’s 4-Way Whirl 


Milton Berle’s show was to get a 
“four in one’ N. Y. origination 
last night ‘Tues.) as a_ special 
stemming from the fact that spon- 
soring Buick, along with the other 
major auto outfits, are preeming 
ltheir 55 models this month. Show 
| proper was from the regular base, 
|'NBC-TV’s Century Theatre, with 
| Buick’s fanfare emanating from 
the web’s Brooklyn studio and its 
‘film clips sector in N. Y. 
| Other originating point was the 
| network’s Colonial Theatre’ in 
Manhattan for an expanded pro- 
duction sequence involving 18 
dancers and 12 voices with chore- 
|}ography by Herb Ross (Dancers). 


Balto Home-Tint 
' Welcomes Weaver 


Baltimore, Nov. 16. 

WBAL-TV has designated to- 
/morrow (Wed.) as color television 
| day in Baltimore to hail the first 
| locally-originated tint’ show for the 
| city. Station will tint up _ its 
| ‘Homemakers’ Institute” full-hour 
‘daytime segment, and will add a 
| fashion show based on the Decem- 
ber issue of Good Housekeeping 
and a half-hour color film on the 
Good Housekeeping Institute. In 
| addition, Reginald Owen will be on 
hand for the*colorcast. 

Show will be aired coincidentally 
with the ‘speechmaking appear- 
ance of NBC prez Pat Weaver be- 
fore the Advertising Club of Balti- 
| more at the Emerson Hotel. Sta- 
tion is installing colorsets in tHe 
hotel, and they’ll be unwrapped for 
a pickup of the show as Weaver 
winds his speech. Program fea- 
tures localites Molly Martin, Mary 
| Landis, Kitty Dierken and Bob 
Jones. 

WBAL-TV has been airing the 
| NBC color specs all along, and 
| about three months ago got in its 
color projection equipment, since 
that time airing a regular half-hour 
tintfilm segment on a daily basis. 
Camera equipment came in at the 
beginning of the month, and will 
be put in use for the first time ex~- 
cept for a three-minute on-the-air 
test Nov. 4. After the color preem, 
| station will do a two-week shake- 
down on the equipment and _ its 
studio setup, then will go on the 
air with color on a regular basis. 
Since it has only one camera at 
present, it will probably tint up its 
late-night news show for Esso. 
This would involve live color but 
| black-and-white film, except where 
| station could get hold of color 
newsreel clips. It’s already aired 
one color newsreel, and therefore 








or feature footage for the color 
newscast, 





CROSLEY’S HOLIDAY 
_ SPONSORSHIP DEALS 


Crosley division of Avco Mfg. 
Co. is tooling up for the Xmas and 
| post-holiday season via buys on 
| NBC Radio. Teleset and appliance 
outfit is in for four spots each on 
| cross-the-board “Fibber McGee & 


Stories around were | 
that this line broke the camel’s | 


| Molly” and “Great Gildersleeve,” 
| plus another foursome on ‘Friday 
With Garroway.” Crosley has also 
bought four participations in Rich- 
ard Harkness’ Thursday news cap- 
sule. 

Web gets an even bigger bundle 
from RCA itself, which has ear- 
'marked 46 additional spots on five 
| shows for the first quarter of next 
year, Stanzas and number of spots 
are “Gildersleeve”’ (10), “Second 
Chance” and “Pays To Be Mar- 
ried” (12 each) and “Roadshow” 
and “Weekend” (six each). 





CHICLE’S NEW YEAR’S GRID 

ABC-TV has gotten off the 
ground on sale of its New Year's 
Day Sugar Bowl simulcast with 
sale of one-third sponsorship of the 
;event to American Chicle, through 
Dancer-Fitzgerald-Sample Com- 
mentators tor the game, which will 
go on the air at 2 p.m., haven't been 
set yet. 

R. J. Reynolds sponsored the 
|game in full last year after pur- 
| chasing it in one of those last-min- 
jute deals, 





feels it can get at least some news4 





Ed Sullivan Goes In 
There and Plays ‘Toast’s’ 
Usual Game, Spec Or No 


With no NBColoracular against 
him, Ed Sullivan is causing the 
raised eyebrow department to rise 
a notch as details of his CBS-TV 
“Toast of the Town” talent array 
for Sunday (21) come into focus. 
The Sunday conferencier flew to 
London this week to film a quickie 
interview with Gregory Peck who’s 
there making “Moby Dick.’ Other 
components set so far are Victor 
Borge, the Ballets Espagnole with 
Teresa & Lisillo and a troupe of 
12: the Metopera’s Roberta Peters, 
Cesare Siepi, Cesare Valletti and 
Fernando Corena; singer Jimmy 
Boyd and Rudy Horn’s_ novelty 
act. 

Apparently Sullivan pays only 
routine attention to his rivals, 
whether or not a spectacular co- 
incides. As “Sleepy Jim” Crowley 
was wont to quote mentor Knute 
Rockne, whether it was Army 
or Canisius against him, “Just go 
in there, Jim, and play your usual 
game.” (But these are “Auto 
Preem” days on tv—and that’s the 
obvious answer to the whys of the 
talent parade. On the other hand, 
“Comedy Hour” will be on a “baby 
spec” binge presenting Cole 
Porter’s ex-Broadway ‘“Let’s Face 
It” fronting Bert Lahr, Vivian 
Blaine, Gene Nelson, Joan Blon- 
dell, Jimmy Gleason and Betty 
Furness.) 


Clearances Snag 


Martin Block Sale 


ABC is no longer offering Martin 
Block’s afternoon network deejay 
segment for national sale. Instead, 
it’s now going after regional net- 
work deals, particularly in the 
south, where the clearance picture 
on the disk jockey is best. Reason 
for the withdrawal of the program 
from national sale is the poor clear- 
ance the web has achieved with 
the show, with only about 175 out 
of the 375 stations carrying Block. 

Web has had plenty of orders on 
Block, and three sponsors even 
went on the air with the show 
pending further clearance last 
summer. However, the web couldn’t 
get more stations in, and since has 
decided it’s useless to try to sell 
the segment. Block, whose New 





York-only WABC late afternoon ! 


show following his network seg- 
ment is all but sold out, airs on 
the web from 2:30 to 4:30, with 
records and live celebrity guests. 

Block, however, will probably 
continue indefinitely as a sustain- 
er, according to Charles Ayres, v.p. 
over ABC Radio, It’s understood 
his contract calls for payment for 
his network stint even if he goes 
off, and the web under the pact 
has the right to take him off the 
network after Jan. 1, which is the 
end of a year. Ayres, however, said 
that ‘‘we can always use a fine 
sustainer,” and that Block would 
probably continue after the first of 
the year. 

Trouble stems from the basic 


conflict between network and af- | 
filiates, the old problem of the| 


30% cut of the rate card. ABC 
affiliates feel that they can sell 
their local disk jockeys on a 100% 
rate card basis, so why take a net- 


work deejay at 30%, in spite of his | 


recognized talents as a personality 


-and a salesmen. So despite Block’s 


good ratings where he has been 
alring on the web, clearance hasn’t 
eased any. Locally, where he’s 
aired for nearly a couple of dec- 


ades via WNEW and now WABC, | 


he’s sold solidly. 


Hal Kemp to Coast 
As Wile’s NBC-TV Aide 


The New York-to-Coast drift on 
talent and production patterns is 
accented in the shift of Harold F. 
(Hal) Kemp to the Pacifie ramparts 
as general program executive un- 





| der Fred Wile Jr., v.p. of the divi- | 


sion there for NBC, 
Kemp has been a familiar face 
in the N. Y. talent setup which he 
headed for the web, 


Before his NBC entry, he was a} 


vaude booker, talent scout and per- 
center (Keith, Warner Bros., Wil- 
liam Morris Agency). He was in- 
and-out at NBC, first in the mid- 
30s and again in 1950, working on 
both coasts, 


SETH H SHOES TE 


From the Production Centres 


IN NEW YORK CITY... 


Oscar Brand, on leave from his balladeering at WNYC, is in Boca 
Raton, Fla., shooting animal scenes for a motion picture short. He’s 
just finished an industrial film for Allied Chemical, and soon planes 
to Cuba with a tape-recorder on another project. His newest song, 
incidentally, has just been recorded for Decca by Kaye Ballard .. . 
Lin Cook in his 11th week on “This Is Nora Drake” .. . Announcer 
Nelson Case, currently on Red Buttons tv show, to guest on WOR’s 
“Liincheon At Sardi’s” Friday (19) Young & Rubicam’s Paul 
Gardner is in current Golf Graphic with a piece on why they put 
dimples in golf balls . . . Helen Gerald appearing current week on 
ABC’s “Modern Romances.” 

What’s “new” at WRCA?: Gabriel PresSman, station’s new Roving 
Reporter (ex-World Telegram & Sun), got launched with a claimed 
beat on the town’s traffic ticket scandal. Mary O’Connor tapped as new 
sec for program mgr. Steve White. Mary Ann Freine joined Max 
Buck’s ad-promo-merch dept. . . . Director Allin Robinson on fort- 
night’s vacation. 


Tom O’Neil, Mutual topper, to head committee planning the °55 
Brand Names Day slated for April 13 .. . Bertrand Russell’s 1950 
Nobel prize acceptance speech gets an airing via Pola Chasman’s “The 
Spoken Word” tomorrow (Thurs.) . . . The First Church of Christ, 
Scientist, to bankroll Sabbath series on Mutual as of Jan.2... Marvin 
Modell'to WLIB sales from WGBS, Oyster Bay . . . Mutual repeating 
last year’s Turkey Day broadcast, which featured Ethel Barrymore, 
Keefe Brasselle, Pat O’Brien, Bing Crosby, Perry Como and Nan 
Merriman ... WLIB observed W. C. Handy’s 81st birthday with broad- 
cast (16) originating from home of the blues cleffer. 

When U. of Miami (Fla.) dedicates new music buildings tomorrow 
(Thurs.) WQXR music director Abram Chasins will be principal 
gabber ... Van Patrick and Bob Reynolds doing Mutual’s pro Thanks- 
giving Day footballer between the Lions and Green Bay ...WMGM 
is adding another time slot for the canned Liberace stanza. Plus the 
five weekly casings, Sabbath afternoon has been added... WINS, via 
boss Elroy J. MsCaw’s negotiations, inked George Clark as the Gotham 
outlet’s midwest sales manager. Clark’ll also rep the other McCaw 
interests, KYA, Frisco, and KTVW, Taeoma ... James Fassett will 
be commentator this season for Philharmonic Symphony Society’s 
Young People’s Concerts getting WQXR airing. Stanza, bowing 
Saturday (20) will be directed by Wilfrid Pelletier. 

Producer John Newhouse of Jack Sterling’s WCBS waker-upper, re- 
cuperating at St. Joseph’s hosp in Stamford, Conn., after oral surgery 
separating him from his uppers ... John Henry Faulk to emcee Nov. 
23 benefit for Mentally Retarded Children of Bridgeport, Conn... : 
John David Held to Calkins & Holden agency as radio-tv producer- 
director WCBS sales mgr. Henry Untermeyer in Chi for spot 
sales huddles with CBS’ers . . . Richard Buckley, WNEW’s new boss, 
taking no chance on losing key personnel—giving them share-the- 
profits bonuses as incentive. Coincidentally, a little incentive (girl) 
arrived at the Buckley’s last week ... In from CBS o&o stations for 
sales and merchandise powwows: Emmett Heerdt and Howard Johan- 
seh, from Boston’s WEEI, and Paul Gibson and Bob Everett from 
Chi’s WBBM 


G. W. (Johnny) Johnstone, NAM’s radio-tv director, to Chicago to- 
morrow to attend three-day annual convention of Radio and Television 
News Directors. . . Jerry Franken, producer with Lester Lewis office, 
out of Doctors Hospital after a four weeks’ siege (appendix) ...CBS 
beg Mike Donovan back at his “485” post after several months’ 

ness, 


IN CHICAGO ... 


Earle Ludgin, prexy of the ad agency bearing his name, elected to 
the U of Chicago’s board of trustees Kirk Logie, ex-WBKB 
staffer, named supervisor of radio-tv at the Illinois Institute of 
Technology . .. CBS’s WBBM pacted for Neilsen’s station index re- 
ports ... WLS news director Bill Small new veepee of the Illinois 
Associated Press Radio Assn. .. . Norman Kraeft, WGN’s farm chief, 
to handle the commentary on the station’s coverage of the annual 
State St parade Saturday (20) Olson Travel Organization re- 
pacted Norman Ross Jr.'s Saturday morning deejayer on WMAQ for 
the fourth year ... NBC farm commentator Everett Mitchell marked 
his 3lst year in radio last week ... Don Gordon working the blurbs 
for Rockwood Candy’s Wednesday and Friday segments of ABC's 
“Breakfast Club”... WGN newsmen Jim Cooper awarded the Legion 
of Merit for his work in Korea as non-com in charge of the 8th Army’s 
radio-tv info section WLS live stock market reporters Bruce 
Davies and Bill Morrissey working from a brand new studio in the 
Union Stockyards headquarters . . . Both Life and Look mags prep- 
ping spreads on CBS discovery Mahalia Jackson ... WBBM education 
directo® Virginia Renaud addressing Fenger High school students to- 
day (Wed.) 

If the Paul Rhymer, who used to write Vic & Sade out of WMAQ for 
many years, will contact George (The Real) McCoy care of VARIETY in 
New York he’s got an interesting scripting assignment waiting. 


(IN SAN FRANCISCO... 


Bill Weaver, KCBS disk jockey, starts his sixth yearly “Old Folks 
Collection” this week to collect occupational therapy and recreational 
materials for Bay Area aged . . . KRON broadcast it: first local pro- 
gram in full color célebrating its fifth birthday Monday (15)... Alex 
West, KCBS salesman, leaves next week to join CBS affiliate KIRO in 
Seattle ... KSFO’s move to new quarters in the Fairmont Hotel now 
set for mid January . . . Mike Cassidy, one of the salesmen let out 
in the recent KGO reorganization, has. joined the KOVR sales staff 
. .. Gordon Grannis, formerly KGO publicity director, has been named 
head of promotion and publicity for KOVR ...KGO-FM will be off 
the air for 15 to 30 days while the transmitter is being modified. 


\IN BOSTON... 


Carl deSuze, WBZ announcer, was presented the “Order of Ouissam 
Alaouite” by His Excellency the Councellor to the Sultan of Moroco, 
Sidi Mohanad Mokhtar Temsamani, last week. The awards, which 
is equal to the Erench Legion of Honor, was in recognition of his 
newspaper articles and lectures about conditions in Morocco which he 
visited last spring . Howard Johansen, for the past three years 
sales exec with WEEI, has been upped to national spot rep at the 
station. He succeeds Bob Sinnett, who is beoing transferred to Chicago 
Joe Al Burns has joined the WMEX announcing staff ... Bill Buchanan, 

Herald tv editor, has donated two cents to start a fund to enable 
| WVDA deejays, Ken Malden and Bob Martin to replace the 78 speed 
platters Sherm Feller, WVDA late night gabber, smashed during 
| the airing of the Malden-iiartin disk sesh recently. The two boys 
= a dim view of Feller’s outburst due to the scarcity of 78’s nowa- 
days, 

















IN CLEVELAND... 


Wayne Mack, freelancer, takes over the WTAM hour-long Halle 
Bros. disk stanza Sunday at 4... WEWS partied press (15) on Lake 


| boat to hypo guest appearance of Preston Foster for kickoff of ‘“Water- 
(Continued on page 38) 
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Those Off-the-Air Auto Shows 


Automobile, advertising and tv bigwigs are seen missing a good 
bet in not scheduling auto “announcement shows” for network tv. 
These are the productions which have been shown exclusively 
the past few years to dealers and the press to officially “present” 


the new Cars. 


Shows have good-sized budgets with Oldsmobile shelling out 
$200,000 for its 1954 extravaganza which was presented 19 times 
in various parts of the nation. Chrysler’s $100,000 show announc- 
ing cars in all its divisions was a one-shot deal. Dodge spent 
$300,000 and other makers were in similar brackets. Figures in- 
clude talent, production and wining and dining of guests after 


the show. 


Featured or supporting performers usually are used rather than 


stars, but this, along with the 


original book, music, lyrics and 


choreography which make up these productions, may be a plus 
factor because of the freshness generated. Shows have received 


rave notices by show biz crix. 


As a one-shot tv presentation just prior te unveiling of new 
models in dealers’ showrooms across the nation, shows could be- 
come a powerful sales stimulant as well an even bigger revenue 
producer in many branches of show biz. 





GM’s 50,000,000th Car Hoopla 
Live tv will be introduced to seven cities never before reached 
by direct AT&T facilities for the General Motors closed-circuit 


telecast on Nov. 23. Telecast, 


celebrating GM’s celebration of 


the 50,000,000th car manufactured by the company, will be beamed 
to hotels in 52 cities, with 15 other cities receiving the program 
by audio only. There is a possibility that the video outlets will be 
stepped up if additional line clearances can be obtained. 


In addition to reaching seven 


“new” ty areas, the telecast, ac- 


cording to Theatre Network Television, the closed-circuit pro- 
ducer, involves special AT&T line construction in 13 cities. TNT 
prexy Nate Halpern said the new tv cities included Bedford, Ind.; 
Bristol, Conn.; and Bay City, Flint, and Pontiac, Mich. 














Wehs Give Detroit the U Brush, : 
Auto Sponsors Wouldn't Like It 


NBC, as with CBS, has written + 


off any possibility of the network 
moving into Detroit with a UHF 
operation under the new FCC reg- 


ulations which permit the  net- 
works to own two U’s along with 
five V’s. Nor is the writeoff sur- 
prising, despite the fact that NBC 
had had such a move under con- 
sideration ever since the “plus 
two” ukase was adopted. 

It all stems from the fact tnat 
Detroit is the home of the auto- 
motive industry and the automo- 
tive industry today is the hottest 
industrial sponsor segment in the 
whole tv programming picture, 
plus the fact that, once color takes 
hold, the annual automotive budg- 
et will be multiplied by many mil- 
lions more. (Already Ford, Chrys- 
ler and Oldsmobile have a major 
stake in the tint spectrum). 

Naturally tne networks are in no 
position to sluff off Detroit, the na- 
tion’s No. 6 market, by going UHF 
at expense of scrapping a V affil- 
iation, It’ll take at least three or 
four years to do an effective con- 
version job and no cljent playing 
around with top-budgeted tv coin 
can afford to hold still for a U cov- 
erage in Detroit. 

Only ABC among the webs owns 


a tv station in Detroit (WYZ-TV). | 
It’s a cinch that the present NBC | 


and CBS affiliations with their V’s 
will remain unmolested. 





Tap Carl Byoir 





Hotel Sore Because 
TV Station Takes Up 
Too Much Lobby Space 


Milwaukee, Novy. 16. 
The Dolero Hotel Co., owner-op- 
erator of the Towne Hotel, which 
houses WCAN-TV, has filed peti- 
tions for injunctions against the 
station, alleging the station with 


usurping hotel lobby and stairway 
space’ facilities. WCAN-TV oper- 
ates from the second floor of 
hotel. 

In the affidavit, Mrs. Eleanor J. 
Ries, Towne Hotel manager, stated 
the station jammed hotel space 
with 200 teeners. Police were 





called at the time to quell trouble. 
Other overcrowding instances were 
alluded to. 


RADIO ABUSES 
SEEN ALARMING 


By ART WOODSTONE 


Increased laxity in radio in re- 
specting the good broadcasting 
practices of the National Associa- 
tion of Radio-Television Broadcast- 
ers (chiefly among the indie op- 
erators) is causing fresh concern, 
with the growing lament that com- 
mercials are “too many and too 
long.” 

In new, or perhaps sustained, 
era of “one long commercial,” the 
few broadcasters who manage to 
stay within reasonable limits of 
good taste (and there seems only 
to be just that few) or those anx- 
ious to impress with their high 
moral purposes (while they blandly 
continue building their own com- 
mercial spots to grating excesses) 
have brought the matter to the at- 
tention of the trade press. Armed 
with transcriptions or strong hear- 
say evidence, they roll before on- 
lookers the long skein of the com- 
petition’s malpractices. And while 
many “indignant” tradesters are 
merely trying to draw attention 
away from themselves, there’s am- 
ple proof of real malpractice. 


New chairman of the FCC, Frank 
C. McConnaughey, was prompted 
to note the situation in an address 
a couple of weeks ago: ‘Many peo- 
ple feel, and rightly so, that some 
commercial blurbs are overdone— 
that ‘“‘Now a word frem our spon- 
sors” has become the longest word 
in the English language.” 

There’s no law for either the 
network or local radio programmer 
that forces him to remain within 
certain bounds for airing commer- 
cials, but NARTB provided an ethi- 
cal code allowing a maximum of 
three commercial minutes per 15 
or seven per hour. That’s during 
the day or after 11 p.m. It’s less 
during prime time. However, these 
by - broadcasters - for - broadcasters 
precepts are treated lightly. The 
excesses have been noted to range 
from something like a minute extra 
on the hour to as high as 11 min- 
utes out of 15. 


Webs Not Absolved 

While the malpractices are most 
evident among indie radio oper- 
ators, networkers are not absolved. 
It was brought out just recently 
that a network stanza was running 
well above NARTB limits in its 
commercial segments. It was a new 


(Continued on page 42) 
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Miami's Copa City as Major TV 
Origination Point for Networks 
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Who’s Laughin’? 

Colgate “Comedy Hour” on 
Sunday (14) hit the bottom of 
the Trendex barrel, coming u 
with a 10.7 10-city rating (wit 
a 17.0 share of audience). 

On the other hand, Ed Sul- 
livan’s “Toast of the Town” 
hit a 48.8, with a 77.4 share of 
audience. 





a 


Can Justice Dept. 
Break NBC & CBS 
Holdon Top Bouts? 


Unless the Dept. of Justice can 
get its anti-trust suit against the 
International Boxing Club into the 
courts, no hope is held out by 
tradesters in breaking the almost 
exclusive hold CBS and NBC have 
on the bigger named fights by vir- 
tue of contracts with IBC. Last 
week, the Government pushed for 
allowing its case into the lower 
courts. 


The suit by the Government was 
dismissed earlier this year after 
Supreme Court cited a 1922 ruling 
on baseball that removed that 
sport from Federal purview, since 
it was of a local nature. Govern- 
ment lawyers have argued for ad- 
mission of the suit on the grounds 
that IBC promoted all but two 
championship fights since 1949, 
and that with the advent of tv and 
radio, the 1922 sports ruling 
doesn’t hold sway any longer, par- 
ticularly since the electronic media 
supplied over 25% of the fight re- 
ceipts since 1949, contends the 
Government. 


Charges against IBC declared 
that the promoting group re- 
strained and monopolized inter- 
state commerce in the promotion, 
exhibition, broadcasting and tele- 
casting and filming of champion- 
ship bouts. 

The renewed effort on the part 
of the Justice Dept. is only one of 
the legalistic maneuverings going 
on this week in fighting. In New 
York, a newly organized group of 
fight managers, the Metropolitan 

(Continued on page 42) 











By LEONARD TRAUBE 


One way to get a fast and cushy 
booking on the tv circuit is to be- 
come president of a network—and 
you can be sure if it’s NBC be- 
cause Pat Weaver knows his way 
around the biz than which there is 
none like and can chitterchatter 
|with the most informed of the 
breed. He may not put on the 
supercharged palaver as well as 
when he’s doing a “think piece” 





e on paper or in ex tempore stance 
fF F B B | before his staffers as they're all} 
or 1Z working up a draft of thisa or thata 


or perhaps latching onto some 
Something unusual in relation-|new electronic wunderbar like 
ships, a leading advertising agency | David Sarnoff’s seering into “a 
retaining a leading public relations | screen for every wall and a tuning 
counsel, stirred much buzz buzz in| box tor every chair’; but his end 
the boites along Ad Row late last | of the dialog was pretty good at 
week. Foote, Cone & Belding is|that when he was not reasoning 
the ad shop. Carl Byoir & Asso- | subjectively that a tv show is a 
ciates the PR operation. Byoir will | good spct wherein to pursue the 
undertake to enhance the repute | trade-talk route. 
of this agency. There was too much of the in- 
Anything of this nature is quick-}tramural stuff on last Tuesday’s 
ly identified by presidents of all 4 (9) post-midnight segment of “To- 
other agencies as having bearing | night” overalled by Steve Allen 
on the eternal quest of new busi-jand with the latter—natch—of- 
ness. Hence the wondering as to|ficiating as the boswell. Weaver 


the possible account - switching | got an intimate, eye witness close- 


angles involved. 

Arrangement may be fairly 
straightfaced inasmuch as Byoir 
has been the public relations serv- 
ice of some four accounts whose 
advertising is with FCB. Close col- 


laboration sparked the idea that | 


the agency could use some of the 
same buildup for itself, 


lup, not once but several times, of 
the irritant factor occasioned by 
the cutting in of plugs in spots 
| where they were either mandatory 
;or deliberately delayed. This was 
| overaccented in that the Weaver 
vis-a-vis was a back-and-forther 
| encompassing some 30 mins. of 
elapsed time, so there was bound 


The Horn Blows at Midnight 


{to be those interruptions although 
| Allen managed te cover the sit- 
| uation by alerting the looker-inners 


| 


| as well as the prexy to the incom- 
ling plugolas. It was undoubtedly 
|the kind of guillitine operation 
i'that must have seemed academic 
| before it “happened to Weaver,” 

but with the saving grace of candor 
| by the alert ringmaster of “To- 








Long Live the Specs 

NBC is already projecting 
the spectaculays into its '55- 
56 season’s plans and the word 
has gone out to all key enter- 
ment components (film stu- 
dios, William Morris, MCA, 
legit talent, etc.) to “think of 
joining the spec parade next 
season.” There will be no 
diminution in size, ambitions 
or multiple slottings, with 
likelihood that Saturday .night 
will be devoted to musicom- 
edies; Sunday night to revues- 
variety and Monday nights to 
dramas. 

When Mike Dann was desig- 
nated last week as director of 
program sales (taking over 
previous functions of Bud 
Barry) and to coordinate op- 
eration of the spectaculars in 
various areas it was the signal 
to “get rolling on bigger and 
better specs’ for next season, 
Slotting of Dann, in his new 
role, incidentally, makes the 
ex-press dept. aide one of the 
key functionaries in the over- 
all program division, He's 33. 








night.” 

A couple of f’rinstances via 
Allen: “I tell you, Mr. Weaver, 
we're going to take one of those 
one-minute commercial breaks 
again to help you pay the cost of 
Karl's tip while he puts the brandy 
on here and burns the whole place 
up.” (The reference was to the 
man-in-waitering at the Blue Rib- 
bon eatery in N. Y., next door to 
the Hudson Theatre where show 
originates, with the wit remark- 
ing elsewhere that the name re- 
minds him of a beer (Pabst) that 
isn't in his book because his long- 
time local sponsor is Ruppert’s 
Knickerbocker). “Here we are 
again and now you're sort of up 
against a thing, a very oldfashioned 
sort of interruption called a sta- 
tion break. The word interrup- 
tion sort of sends a cold wave down 
your spine.” 

Out of the Pro Book 


It wasn't all Allen, although the 
gags fell better from him and quite 
natural, too, since it was from the 
pro book. When he asked the 
boss to sound off on tv of the 
future and Weaver took off on Gen- 
eral Sarnoft’s “screen on the walls” 
prognostication, Allen supplied the 
final punctuation mark with, “And 





when it's cold you knock on the 
wall for the janitor to send up the 
picture, is that it?” Weaver's re- 
tort to that was to play the joke | 
straight with a “precisely.” But he | 
segued into air checks with, “You 


Television originations from Mi- 
ami for all networks may become 
a reality this season via completion 
of originating equipment installa- 
tions at Copa City, the nitery op- 
erated by Murray Weinger and 
Lou Chesler. Nitery, which for the 
past two years has suffered a talent 
dearth because of lack of tv facili- 
ties for entertainers regularly on 
television, has set Jimmy Durante 
for two weeks, starting Jan. 22, 
with at least one of Durante’s Sat- 
urday night NBC’ers for Texaco 
set to originate from the spot. 

Weinger, in N. Y. at present, is 
dickering for Perry Como to play 
the room and originate four of his 
telecasts there and is talking to 
other on-tv talent for Miami origi- 
nations, among them George Gobel 
and Dick Shawn. Fact that the 
nitery can originate shows from its 
own stage stems from the installa- 
tion of a second outgoing cable in 
Miami plus the completion of reno- 
vations in the nite spot itself which 
can now house largescale shows. 

Copa City, rebuilt in 1949 by 
Norman Bel Geddes at a cost of 
$1,400,000, was designed for the 
potentialities of tv. Building is now 
valued at $2,000,000, and Weinger 
and Chesler have bought up addi- 
tional land in the rear on which 
they'll erect two buildings housing 
an additional three studios and re- 
hearsal space at a cost of $250,000. 
At present, they feel they can 
originate shows from three points 
at the City, the large room where 
the name talent performs, the ex- 
hibition area and the smaller room. 

Installations already made are 
sliding ramps on which cameras 
can be slid under the main room 
stage after the telecast, lighting 
facilities which can be hoisted out 
of sight, an audio booth offstage 
and a direct wire to the telephone 
company for video which would 
eliminate the need for a mobile 
unit. City of Miami is kicking in 
with $25,000 this year for promot- 
ing the project, with $100,000 ear- 
marked by the city for next year. 
Room has been done over by Frank- 
lin Hughes with an eye toward col- 
or tv originations. 

Way in which the setup would 
operate is this: performers would 
play their regular dates at the 
room, rehearsing their show in an- 
other room or area at the city. On 
the night of the telecast, the large 
Stage would be set and guests 
would be invited. Telecast would 
take place on the stage, then cam- 
eras, lights, sets, etc., would be 
moved out and the regular floor- 
show started, with the room’s Op- 
eration back to normal. 


CBS (Cash 


Brings Success) 


Although its consolidated state- 
ment fails to break down earnings 
by divisions (radio, tv, records, set 
manufacturing, ete.), the nine. 
month ’54 financial picture for 
CBS, Inc., shows the company 
never had it so good. Net earnings 
per share for the nine months were 
$3.12 as compared with $2.74 for 
the comparable period of 53, with 
a special cash dividend of 30c per 
share declared by the Board of Di- 
rectors at its meeting last week, in 
addition to a regular dividend 
of 40c. 

Record gross sales for the nine- 
month period totalled $263,746,543, 
an 18% hike over the ’53 sales of 
$223,109,649, the previous record 
high. Net earnings were $7,299,- 
130, an increase of 14% over ’53. 








Hollenbeck’s Posthumous 
Slotting on ‘Search’ 


Don Hollenbeck, the late news- 
man of CBS, will appear as the 
narrator on “The Search,” the 
web’s Sunday aftewnoon filmed se- 
ries done in co-op with colleges. 

It’s slated for Dec. 5 on child- 


(Continued on page 46) | birth theme researched by Yale U. 
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AMERICA IN THE MAKING 
With Prof. Robert Iglehart, Prof. 
Bayrd Still, Albert Christ-Janer 
Producer: Warren Kraetzer 
Director: Lewis Freedman 
30 Mins., Sat., 1:30 p.m. 
WCBS-TV, New York 
It may take lots of failures, but 


one of these days both broadcast- | 


ers and educators are going to 
realize that they can’t transplant 
the ordinary college lecturer to 
television and expect the public 
to watch and listen to him. There 
are exceptions, of course, in the 
persons of showmen !ike Dr. Frank 
Baxter, who by their innate talents 
implant interest in their subjects, 


but these are few ind tar between. 
Certainly, Profs. Robert Inglehart 
and Bayrd Siill and Albert Christ- 
Janer don’t fall into that category. 

These are the three scholars who 
conduct “America in the Making,’ 
an “illumination of history through 
artsx’ as Christ-Janer put it. being 


produced by WCBS-TV in conjunc- | 


tion with N. Y. U., the Metropoli- 
tan Museum of Art and the Educa- 
tional Television & Radio Center. 
The title is self-explanatory and 
the illumination is provided by the 
three lecturers and props from the 
Museum’s American Wing. On the 
surface, a highly agreeably and in- 
telligent idea, this visual presenta- 


tion of early American history, but | 


the key pitfall encountered is the 
unfortunate fact that the emphasis 
seemed less on the visual in the 
preem than on the oral encumber- 
ments of the three lecturers. 


“And lecturers they are. Christ- 
Janer, a member of N. Y. U.’s ed- 
ucational and research planning 


staff. is all-round emcee and gets 
in some lecturing licks of his own, 
including a bit of rather annoying 
name-dropping. 


cation at the school, and Prof. Still 
is a professor of American history 
Their commentary, backed — by 
maps, photographs, household ob- 
jects and the complete interior of 


a 17th Century New England home, | 


possibly might have provided some 
insight into the thesis that early 


American culture was merely Eu- | 


ropean culture transplanted, but 
it’s questionable whether they had 
much of an audience to hear it. 
It’s not a question of sugar-coat- 
ing a bitter pill, this business of 
educational telecasting. The ordi- 
nary dial-twister has far more 
right to turn off this type of show 
than the college student who cuts 
his boring lectures or who instead 
catnaps during them. And with 
three gents like this N. Y. U. trio, 
the absentee rate would probably 
find a high level. If educational 
television is to succeed, it’s got to 
be more than a stiff and dull lec: 
ture, and it’s got to be presented 
by people who can inform in a 
pleasant and interesting way, in- 
stead of a merely pedestrian one. 
After all, the urdinary viewer, or 


even the circle of highly inte}- 
ligent viewers, have the option of 
switching tneir dial, and unless 


the subject matter is presented in 
an interesting manner, they're go- 
ing to switch. ‘‘America in the 
Making,” despite its tie-in 
the Museum, is ver'yose and stiff 
and until there’s a change, it’s not 


likely to attract much audience or 
attention. Chan, 
MAKE A MATCH 
With Oliver Wakefield, guests 
Producer: Michael Pym 
Writer: Rick Matthews 
30 Mins., Sat., 7 p.m. 
Sustaining 
CBS-TV, from Montreal 

Oliver Wakefield, wk nitery 
comic now a Montreal resident, 
monitors Canadian Broadcasting 
Corp.’s new panel quizzer, ‘Make! 
A Match” in which a panel tries 


to pick married couples from thee 
unidentified males and three 
femmes. Panel comprises a married 
woman, single woman, married 
man, unmarried man. Show caught 
(6) had as panelists Gerald Fitz- 
gerald, columnist of the Montreal 
Gazette; Mrs. Barbara Carswell. 
housewife; Bill Petty, staffer with 
radio station CFCF, and Dell Sher- 
man, advertising agency staffer. 
Panel questioned men and women 
to try to match them, with Wake- 
field more referee than emcee. 
Show moved slowly with notice- 
able lack of sparkle. This might 
be expected of the panel but not 
of Wakefield, whose nitery stanza 
has always been clicko. Apparently 
the comic depends on script for 
Inspiration and lost when faced 
with a solid 30 minutes of ad lib 
necessity. Production is smooth, 
camera work adequate, but a lot 
more preparation by Wakefield 
would give the session the lift it 
badly needs. Improvement in pac- 
Ing would add plenty viewers 
those who alrezdy watch it while 
awaiting the Jackie Gleason show 
at 8 p.m. Gorm. 


IS 


Prof. Inglehart is | 
chairman of the Dept. of Art Edu- | 


with | 


to} 


{ 
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A seven-day intermission 
serve as an advantageous breather 
for both producer and consumer. 
Part I of “The Hunchback of Notre 
Dame” on “Robert Montgomery 
Presents” (NBC-TV, Nov. 8) could 
very nearly be classified as an 
elongated preface to Part 1k (150: 
The initial entry had its moments 
of high pathos and low buffoonery 
a la the Parisian Middle Ages as 
coneeived by Victor Hugo; but 
there’s much too much to estab- 
lish in this ‘unreal’? pomp and cir- 
cumstancer and it’s questionable 
whether the small screen is equal 
to the burden of accommodating 
this sweeping pageant with its tv 
cast of about 80, peopled in and 
around sets of huge 
skillfully wrought by Somtu Syr- 
jala, with special praise for the 
towering cathedral. 

Past Monday's concluder played 
it more swiftly, what with the 
“material’’—the tremendous climax 
and the leadup thereof, with the 
assault on’ Notre Dame after the 
royal order removing it as a place 
of sanctuary, and the Hunchback’s 
tragic defeat—a sort of “Old Man 
and the Sea” with switches. This 
was no Lon Chaney or @G@harles 
Laughton in a personal, pyrotech- 
/nical spree, but Robert Ellenstein’s 
Quasimodo was superb even under 
its truncated form (an acrobat 
‘doubling on the bellringing ropes, 
by the way, in deft transitions). 

The point has been advanced 
that Quasimodo’s classic facial 
ugliness had been softened for 
video purposes, but surely the 
deformation, self-pity and the gib- 
berish wailing were sufficient save 
for the ultra sadists. A much more 
damning case can be made for 
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can | volved 


dimensions | 


| citable jockey; 


iturning Bramwell Fletcher's arch- | 


deacon into an orthodox saintly 
character, in a reverse from Hugo, 
and this is a severe indictment. If 
it were necessary to bring about 
such radical alteration te suit the 
| Pollyannas of the medium, the play 


| were better left to gather more 
dust on the shelf. 
Norman Felton’s work on the 


| staging was cut out for him. There 
| Was a tendency toward confused 
| grouping even unto such cluttering 
land interference that the cameras 
| were often hard put to centralize 
|the key action. But in general it 
| was a valiant job, complemented 


| by the costumes. apparently pains- | 


|takingly researched by Jane Bur- 
| roughs. The casting was excellent 
|in the overall, especially so in the 
| Poet of Hurd Hatfield and the 
| Phoebus of Scott Forbes, and in 
| the sharp portraits of Celia Lipton 
'as Esmeralda and the Colombe of 
|Mary Sinclair, with their lush 
|looks squaring the romantic divi- 
sion. Other fine portrayals 


| yvarn and 





were | him. 


little guesswork; others 
were more obscure, and Bernstein 
had to make assumptions, on their 
places in the work. But all these 
insertions were accompanied by 
Bernstein’s commentary on why 
they were finally discarded. And 
all his commentary led to a better 
understanding of why the sym- 
phony is so great. Nor was it all 
an aural lecture. 
les of the manuscripts to demon- 
strate the many changes made by 
Beethoven in what he described as 
an “agonizing” effort toward per- 
fection. And in the final wrapup 
performance of the 
ment, Bernstein’s intense batoning 


was also something fascinating to} 


behold. Point is, though,-that the 


treatment of the work could easily | 
be extended into a regular series | 
and Bern- | 


covering other works, 
stein is just the man to do it. 
Other segments on the show 
were a Danish-made film on the 
training of a young ballet dancer, 
narrated by Susan Strassberg, and 
a filmed visit by Alan Funt to 


Oberlin College and Denison U.) 


in Ohio for a study of small-college 
football. Chan. 


“Studio One” had one of its 
off nights Monday (15) when 
a mystery meller failed to be 
either mysterious or 
matic. 
the play revolved around a confus- 
ing, and occasionally frantic, plot 
about a midnight tv disk jockey 
who correctly suspects that an 
escaped convict and his girl friend 
are using his apartment for a 
rendezvous. The cast included Joe 
Maross, as the somewhat too ex- 
Anthony Ross, 
an improbable detective 


taste for Beethoven; Connie 


Sawyer, as a romantically minded | 


superintendent; four or five addi- 
tional characters 


Lover” as sung by Joan Weber. 
The title tune was woven into the 
hence received an un- 
usually concentrated plug. 


The best part of the show was 
the back-of-the-camera stuff on the 
tv deejay’s job. This was handled 
with some deft self-ribbing satire. 
Unfortunately, the main action oc- 
curred outside of the  studio- 
within-a-studio and was conceived 
in cempletely routine terms. The 
play was adapted by Henry Mis- 
rock from a Redbook magazine 
story, “Who's Been Sitting In My 
Chair.” Herm, 


They'll do it every time, those 
talented moppets, 


to have a show stolen from under 
He and his writers put to- 








He used facsimi- | 


entire move-| 


melodra- | 
Titled ‘Let Me Go, Lover,” | 


as | 
with a) 


and cne Colum-| 
bia Records’ disk of ‘Let Me Go, | 


ta and Donald | 
/O’Connor now knows how it feels|the Seventeen mag doll awards, 





Tele Follow-Up Comment 
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fnames as Leo Durocher, Bob 
| Lemmon, Fred Haney and umpire 
|‘*Beans” Reardon. Action took 
place in the Giants’ dugout during 
| the last World Series game at 
|Cleveland and in a courtroom 
where Benny, as Giants’ captain 
Alvin Dark, is tried for taking over 
command of the game from Du- 
rocher. 





script lacked a sustained attack. 
It was scattered with several hits, 
mostly in the infield, and 
were no long drives to ring up a 
big score. 

Benny's top comedy-thesping tal- 
ents were in evidence throughout 
and Durocher played his 
| tag to the hilt. The others, all in 
{the uniform of their trade, added 
little more than window dressing. 

The Lucky Strike plugs 
neatly integrated into the script. 

Gros. 


Mischa Elman, the violin vir- 
tuoso, as special guest on “I’ve Got 
A Secret,” 
nesday (10) night, appeared in a 
somewhat historical jam_ session 
with moderator Garry Moore dou- 
bling on drums, and Skitch Hen- 
,derson, accordion, Mitch Miller, 
| oboe, and Morey Amsterdam, bass 
viol, coming from the wings. 


performance that nignt as a pian- 


ist, on which instrument he has 
been tutoring himself. He did a 
neat job on the black-and-whites | 


with “Tea For Two,” in a manner 
that would make a sprightly 
cording—if Columbia’s a&r chief- 
tain Miller hasn’t already thought 
of it. Abel. 


Sometimes Ed Sullivan’s ‘Toast 
|of the Town” is torn between the 
demands of entertainment and the 
video version of boxoffice, that is 
ratings. Too frequently, the ap- 
pearance of names doesn’t offer the 
| desired entertainment quota. It’s 
generally the case of the headliner’s 
appearances in the filmclips. On 
Sundavy’s (14) exhibit, the filmsters 
Van Johnson and Elizabeth Taylor 
spoke a few lines prior to the pro- 
| jection of a scene from “‘The Last 
| Time I Saw Paris.” Presumably, 
it wasn’t one of the best scenes in 
the show. 

This segment took a healthy slice 
;out of Sullivan’s time budget. 
| Subseauent acts had te be cut 
| down to the bone. and this gener- 
| ally happens to turns near the end 
| of the show. On this session, it 

made the audience conscious of 
ithe fact that a lot of cute voung- 
sters from various cities who got 


couldn’t even get a fair shake be- 
| fore the cameras. The Harlem 


the Beggar Clopin of Tim Duggan, | gether a whimsy that called on/ Globetrotters got only the briefest 
| Sharon Baird, all of eight, to fall 


the Provost of Fred Worlock ‘the 
trial scenes provided some rich 
| comedy stemming, of course, from 
the jurist’s deafness), the Paris 
Executioner of James Milhollin 
and the innkeeper of Ronald Daw- 
|son. A word also for the makeup 
fashioned by Robert O’Bradovitch. 

The real tv story lay in the fact 
that the Lucky Strike-Johnson’s 
Wax stanza elected to tackle a 
work of such heroic proportions. It 
did not fully ring the bell and was 
perhaps too passionate toward 
pageantry with inevitable detri- 
ment to the delineation of the key 
roles; but it was a grand design, 


in love with him. Well, what Miss 
Baird did to O’Connor was little 
short of larceny. When O'Connor 
wasn’t dancing he was stooging 
for her and this made up most of 
the play. For the kiddies it must 
have been sheer delight and to the 


'elders just as diverting in its fan- 


done on a grand scale and, as such, } 


to the 
transplanter, 


a credit 


the 


and to 
Sapinsley. 
Trau. 


producers 
Alvin 


Leonard Bernstein, one of the 
more active conductors and com- 
posers in American music, emerges 
as a highly engaging personality in 
still another medium, television. 
Appearing on Sunday's (14) “Om- 


nibus” on CBS-TV with the Sym- 
Phony of the Air (former NBC 
Symphony) in an analysis of the 
first movement of Beethoven's 
Fifth Symphony, he did a highly 
professional job of commentary | 


with a poise and glibness that 
would turn many a regular per-'| 
former a tint of green. 

More important, however, was 
the fact that he opened a com- 
pletely new field for television. 


The tv musical show, when dealing 
with serious music, up to now has 
been merely a concert remote. 
The field of musical education, or 
;music appreciation, has been 
ignored, largely because no one up 
to now has come up with a format 
to make it interesting and enter- 
taining. Bernstein solved the 
| problem. 

He took Beethoven's discarded 
sketches, and in a fascinating game 
of guesswork orchestrated and in- 
serted them into the symphony 
where he believed they belonged 
; Some were obviously develop- 
;ments ot the basic theme and in- 


tasy form. 

O’Connor took a long gamble 
and made it pay off. Aside from 
Sidney Miller, Gale Bonnie and 


Joyce Smight, the rest were sub- 


teeners. All gifted dancer and 
precocious thesps, they joined 
O’Connor in a fast finale at the 
ice cream shop that would have 


been a joy at Christmas time, even 
as it was last Saturday. 

The kids, especially the Baird 
tot, took over so completely that 
the song shop bit with O’Connor 
and Miller seemed in the way. The 
Bing and Gary song sketch didn’t 


rouse much interest. This feature 
is getting a little shopworn and 
must depend on clever lyrics, 


Nt hich it didn’t. get. Trick sartorial 
effects aren't enough to compen- 
sate for the time it consumes. 


There are so many clever young- | 
sters around like Sharon Baird and | 


Ricky Vera that they would seem 
a perfect teaming with a surround- 


|Ing of moppets for one big Xmas 


show. This would be tv's gift to 


the little believers. Helm. 
TV comedy writers seem en- 


chanted with the “you've seen the 
pictlure—now see the parody” 
idea. Jack Benny's scripting quar- 
tet (‘Sam Perrin, George Balzar, 
Milt Josefsberg and John Tacka- 
berry) took Herman Wouk’s “Caine 
Mutiny” out of the briny and into 
a baseball dugout for Jack Benny's 
CBS-TV excursion Sunday (14). 
“Colgate Comedy Hour” on the 
rival NBC-TV preceded Benny by 
a couple of months with a satiric 
workover of “Caine Mutiny.” 

For the Benny outing, the yarn 
was retagged “The Giant Mutiny” 
and was cast with such baseball 


time with their trick passing, 
} Which happens to be one of the 
| best features of this highly en- 
| tertaining hoop aggregation. 
| One of the best segments of the 
show was the one in which Richard 
Hearne (Mr. Pastry) appeared. His 
wrestling with a bass-tuba was a 
rollicking affair that encompassed 
|a bit of well-regulated slapstick. 

A top bit of singing on this show 
was by Rosanna Carteri, a new- 
comer who is zooming along 
operatic ranks. She did an aria 
from “La Boheme” with a bare at- 
|tic as the setting. She was too 
| finely garbed and too elegantly be- 
jeweled to carry out her character, 
but her rendition was topnotch. 


The premise had promise but the | 


there | 


"tin | 


were | 


over CBS-TV last Wed- | 


El- | 


man’s “secret” was his first public | 


re- |} 


in| 


THAT’S MY DAD 

With George Grim 
Producer-writer: Grim 
Directors: William Garin, 

Degan 
15 Mins.; Sat., 5:30 p.m. 
CLOVERLEAF DAIRIES 
KSTP-TV, Minneapolis 

Here’s an offbeat youngster 
show, and a good one, too. It has 
sure-fire elements that give it a 
strong adult as well as kid appeal. 
There are the father-son relation- 
ship, interesting and at times ex- 
citing silent films revealing the 
dad at work, and also both son and 
father facing the lenses. With 
George Grim, ace KSTP-TV per- 
| sonality, at the program’s throttle, 
| the show moves fast and pleas- 
ingly. 

Each week the show introduces a 
| different son and his father. The 
' child is interviewed by Grim about 
| dad and the emcee provides the 
| narrative accompanying the film 
that has been especially shot by the 
station to picture pater in the per- 
formance of his livelihood duties. 
At the end the father also appears. 
| This particular father was a traf- 
| fic police sergeant in a local sub- 
}urb and the camera followed him 
'on a typical day as he reported at 
| the police station for ordérs and 
| then cruised in his squad car on 
| the lookout for traffic law violators 
| and suspicious characters. Keeping 
jup a running fire of gab as the 
| 
| 


John 





movie unreels and explaining the 

action when necessary, Grim, with 
jhis friendly, winning approach 
| built to order for juveniles, made 
| many pertinent observations cal- 
culated to create in youngsters 
respect for the law and police and 
pride in their dads. 

Emphasizing the police “make it 
safe for all of us’ and that they're 
“men of courage who risk their 
| lives in doing so,” Grim elicited 
from the seven-year old youth sit- 
ting next to him that the boy wants 
to follow in dad’s footsteps. The 
film’s climax had the father ‘ap- 
prehending” and questioning a pre- 
tended speeder. 

Commercials seemed over long, 
but maybe the kids need a lot of 
selling. Also, they were ingenious- 
ly and interestingly conceived on 
film and Grim is adept in handling 
them, Rees. 


DON WILLIAMS SHOW 
With Barbara Rettig, Jess Carter, 
Hank Needham Orch (5), others 
Producer: Jack Jacobson 
Director: Marian Gange 
60 Mins.; Mon.-thru-Fri., 4 p.m. 
Participating 
WHIO-TV, Dayton (Tri-State) 
Successor to the Wendy Barrie 
Show, this series has for its top 
personality Don Williams, bespec- 
tacled young puppeteer anr emcee. 
He was Miss Barry's assistant for 
the nine months of her reign, 
which terminated abruptly, and 
carries on in a businesslike manner. 
Moderate late afternoon fare for 
the housewife, there’s a variety of 
music, singing, guest entertainers, 
reading of fan mail, spotlighting of 
the femme audience and plugs by 
representatives of civic goings on. 
Series feeds to the Tri-State Net- 
work’s WKRC-TV, Cincinnati, and 
WTVN-TV, Columbus, which send 
fans in buses one day a week to 
the originating studios in Dayton. 
Williams gets along nicely with 
| members of the audience. Barbara 
Rettig and Jess Carter are pleasing 
vocalists and the Hank Needham 
instrumental quintet swings in 
modern trend. On the show caught 
a Hawaiian combo guested. An- 
nouncement of the woman singers 
dancer sounded like Momi Ki. 
Koll. 








Another singing turn was by| 
Elaine Stritch who dipped into 
“You Took Advantage of Me.” It 


seemed to be slotted in the wrong 
spot, and thus didn’t attain its full 
value. 

Julius LaRosa seems to be 
proving steadily. He's getting to 
carry more authority and assur- 
ance. His two numbers hit a fa- 
vorable impression. 
| Whig Club of the U. of Pennsylva- 
nian put on a tango number. These 
football-built characters in drag 
made a good imprint. The. Farias 
scored with their balancing acro. 
Jose. 


| Last Sunday (14) CBS-TV’'s “The 
Search” lit out on folk tunes in the 
: Arkansas Ozarks with mixed re- 
sults—mixed because too much of 
this particular stanza in the filmed 
educational series seemed con- 
|trived, and not too subtly so. It 
was a case of too much writing in 
the script when a more spontane- 
ous approaci was indicated. The 
one impressive “new face” worthy 
of reprise as a Dr. Frank Baxter 
counterpart was Mary Celestia 
| Parler, a breezy, birdlike, bespec- 
tacled slip of a woman who's prof 
|of English and director of folklore 
research at the Univ. of Arkansas, 
which aided the web in sniffing 


(Continued on page 42) 


im- | 


The Mask & | 


WESTINGHOUSE SETS 
PROGRAM SEMINAR 


Dick Pack, recently installed as 
| national program manager for the 
| Westinghouse Broadcasting Co. has 
| called a three-day program seminar 
for the program chiefs of all five 
Westinghouse radio stations. Ses- 
sions, covering Westinghouse pro- 
gramming as well as that of other 


stations, start today (Wed.) at 
the Hotel New Weston In N. Y. 
Sessions will be opened by 


Westinghouse Broadeasting prexy 
Chris J, Witting with an analysis 
of the chain’s’ programming pat- 
tern. Next up will be taped sam- 
ples of their own and other pro 
grams, to be followed tomorrow 
(Thurs.) by music programming 
talks and news, educational and 
public service program huddies. 
Pack will handle the deejay talk, 
while Gordon Hawkins, WBC edu- 
cational director handles pubserve- 
ice shows and WRCA-TV, N. Y. 
news & special events chief Bill 
Berns, NBC commentator John 


Wingate and KYW, Philadelphia 
news director John Raleigh handle 
their specialties. 
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Some Blue Chip Dramas 


In the noble game of galloping dominoes, the phrase “come 


seven, come eleven” has special significance. 


Mark down Sunday, 


Nov. 7, through Thursday, Nov. 11, as a week in television dra- 
matics of 60-minute range that produced the magic numbers and 


set the five days into a special vault of video’s archives. 


Not that 


every play was fine and dandy, but for the group as a whole it 
was a blue chips week for the livingrgom theatres. 

The cluster began on a climactic note with the NBC-Goodyear 
“TV Playhouse” in a combo tough and tender winning production 


of “Flight Report,” 


Marshall, Walter Matthau and Bill Gideon. 


Miller. 


with outstanding performances by 


E. G. 
Playwright: J. P. 


On Monday, Robert Montgomery was presenting the first of 
the two-part “Hunchback of Notre Dame” on NBC. Granted that 
ambition should be made of sterner stuff; granted that the open- 
ing chapter set its sights more on elaborate production (huge set, 
cast of 80) than on developing the characterization and conflict 
laid down by Victor Hugo; but “Hunchback” showed the Mont- 
gomery stanza willing to tackle a superb book and multiple film 
classic, willing to give it that good old college try, and by so doing, 


elect to subject itself to the inevitable comparisons. 
(For full treatment see Followup Reviews.) 


Alvin Sapinsley. 


Adaptor: 


In Monday's unfortunate time conflict, only the last half of 


CBS’ “Studio One” 


was viewed. 


This was an adaptation by 


Reginald Rose, one of the most skillful of telescripters, of Justice 
William O. Douglas’ ‘“‘An Almanac of Liberty,” issued that day 


(8) by Doubleday. 


Like Judy Holliday says, “I don’t like to come 


in in the middle of the picture, but the last half, at least, seemed 
full of “think”? merit, with perhaps more of a philosophical tract 
on its subject matter than orthodox playwriting; yet it had the 
virtue of graceful movement and finely wrought words punctuat- 
ing the problem of freedom, liberty and tolerance. 

Tuesday night’s U. S. Steel Hour on ABC was one of the finest 
that Alex Segal has brought in, with Jack Carson, June Lockhart 
and Geraldine Brooks distinguishing themselves in Raphael Hayes’ 
problem-and-psycho drama, “Goodbye—But It Doesn’t Go Away,” 
a thoroughly absorbing work handled with delicacy and care and 
eligible to enter the circle of “perfect” tv plays. 

Wednesday’s NBC-Kraft “TV Theatre” treatment of family and 
occupational mores, “The World and the Werners” showed warmth 
and a kind of personal identification without going too maudlin, 


and Mikhail Rasumny’s presence was a plus factor. 


Joseph Schrank. 


Playwright: 


Thursday's last lap of an exciting five-day relay was a case apart. 
The principal figure, coincidence or not, was Dorothy McGuire. 
The film star and ex-legitress had opened the season for NBC- 
Lux “Video Theatre” two months back in “To Each His Own.” 
There were mixed notices—from bravo to veto, with VaRIETy put- 
ting in for the former on both counts—McGuire and play. 

Colossal or catastrophic, Lux has never been the same since 
the premiere. So in came Miss McGuire, along with Franchot Tone 

and Eduard Franz, but this time for the CBS-Chrysler “Climax.” 
This series has barely been able to get off the ground in its five 
excursions. With “Gioconda Smile,” by Aldous Huxley, the melo- 
dramatic package got into full filght for the first time via the 
combination of top thesping by the principals, slick mounting 
and staging, and fast moving production that, judged within the 
meller-thriller confines, was a rewarding example of how to do 


what on tv. 


For the records, there was no hint that “Gioconda’”’ 


was a Broadway entry (short-lived) of a couple of seasons ago. 
John Monks Jr. adapted; producer, Bretaigne Windust; director, 
William H. Brown Jr.; announcer, William Lundigan, presenting 
the automaker's products with polish and poise. 

(Kraft’s Thursday entry on ABC—not viewed—was “One Sun- 


day Afternoon.” 


A click legiter of a generation ago, and w.k. as 


a straight pic and the “Strawberry Blonde” filmusical version, it 
had everything in the material box to make a go of it on tv.) 


Thursday's 


winder-upper was 


the pyrotechnical “Five Star 


Final,” also of the long ago Broadway-to-pix genre, on “Lux 


Video.” 


It revealed its arthritic character even with ‘updated 


passages, but nevertheless came through neatly as a study in vin- 
tage journalism practices, as lived by the late Louis Weitzenkorn, 
the more so in the performances of Edmond O’Brien and the ever 
attractive Mae Clarke, the ex-film star, as well as Joanne Wood- 


ward. Adaptor: Stanford Barnett. 


Trau. 
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PLAY MARKO 

With Frank Buetel, Donna Thayer 
Producer: Jerry Reshkin 
Director: Don Neff 

60 Mins.: Sat., 11 p.m, 

WISH BONE SALAD DRESSING 
WTCN-FV, Minneapolis 

Under the name of “Marko” 
here because of legalistics involv- 
ed, tv bingo has finally hit the air- 
ways. And it looks like a certain 
click that’s calculated to keep a 
sizeable number of people up late 
and glued to their sets Saturday 
nights when it comes on at 11 and 
continues until midnight. This 
estimate is based on the game of 
chance’s popularity generally, the 
fun many people seem to have 
playing it and the opportunity it 
affords to win such valuable prizes 
as Florida trips, fur coats, electric 
refrigerators and ranges and wrist 
watches. Evidence to support the 
appraisal also is found in the 
claimed 2,000 to 2,500 telephone 
calls to the studio from the 
preem’s participants. It looks, too, 
as though word-of-mouth should 
increase the audience and as 
though in consequence the usual 
late hour ancient featured film 
and other video fare will encount- 
er a worthy rival for dialers’ at- 
tention, 

Format was originated in Los 
Angeles and copyright owners may 
have struck gold. They have a 
game of chance that comes within 
the law and they’re leasing the 
franchises. In addition to the Twin 
Cities, Los Angeles and Chicago 
already are in their camp. The 
syndicate which placed the pack- 
age and its sponsor here has the 
rights for 31 markets. 

Frank Buetel, one of WTCN- 
TV’s top personalities, “runs” the 
five games within the 60 minutes, 
and the affable and glib good-look- 
ing young man does a smooth and 
workmanlike job. A pretty girl, 
Donna Thayer, is an added fillip, 
repeating the numbers’ called out 


by Buetel and otherwise making | and Jep.Walther, bass. 





pereelt ornamental as well as use- 
ul. 

In order to play the game set- 
owners must obtain cards from the 
grocery stores throughout the city 
that are distributing them. The 
grocer no doubt is glad to plug the 
show because it brings potential 
customers in. 

During the first show there were 
many phony and kidding calls, 
some of them undoubtedly from 


persons under liquor’s influence, | 


and the emcee found them bother- 
some. One game follows another 
until five are completed. 
_ On each show, adding human 
interest, one of the _ previous’s 
week’s winners is introduced and 
interviewed before the 
Commercials aren’t disturbing. 
Rees. 


BILL BAILEY SHOW 

With Marilynn Lovell, Audrey New, 
Ronny Born, the Vormits (5) 

Producer-Director: Sam Vantura 

60 Mins.; Mon.-thru-Fri., 2 p.m. 

WLW-D, Dayton (Crosley Chain) 
Bill Bailey, a seasoned performer 


camera. | 





| song, tied into stretchy exercises, 


before microphones and cameras, | 
is supported by a capable crew in| 


this new series for Crosley Net- 
work outletting in Cincinnati, Co- 
lumbus and Dayton areas. 
Handsome and natty in sports 
attire, he’s homey to midwestern 
folks with rural stories. A song 
seller, in show caught he started 
the ball rolling with “This Ol’ 
House” and registered later with 
“As Far As I’m Concerned.” 
Audrey New and = Marilynn 
Lovell, personable pop  thrushes, 
change dresses for their numbers, 


yall backed with settings above par. 
Ronny Born also was backdropped | 


well for his vocals of “Getting to 
Be a Habit With Me” and “Count 


| 
} 





Your Blessings.” The Vormits do | 


okay by the rhythm chores. They're 
Pete Conn, guitar; Arvie Recore, 
piano; Dick Shafer, accordion; 
Danny Martin, sax and clarinet, 
Koll, 


| 


\ year-olds. 


PANAMA HATTIE 
(Best of Broadway) 

With Ethel Merman, Ray Middle- 
ton, Karin Wolfe, Neil Hamilton, 
Janis Carter, Art Carney, Jack E. 
Leonard; Buster Davis, musical 
director; others 

Producer: Jule Styne 

— Producer: Martin Manu- 
is 

Director: David Alexander 

69 Mins., Wed. (10), 10 p.m. 

WESTINGHOUSE 

CBS-TV, from New York (color) 

(McCann-Erickson ) 

“Best of Broadway’s” televersion 
of Cole Porter’s ‘‘Panama Hattie” 
last Wednesday (10) had all the 
earmarks of a resurrected Fanchon 
& Marco tabloid presentation. It 
was just about as inspiring. But 
whereas F & M have always known 
how to parlay a buck into. maxi- 
mum roadshow values, enough coin 


went into this overpretentious. 
overdressed, overproduced (and 
even overtinted) adaptation § to 


smother either a_ black-and-white 
or a prismatic horse. 


The whole thing was an _ unfor- | 
tunate attempt at playing theatre, | 
and more’s the pity when one con- 
siders the marquee values that 
were superimposed over this West- 
inghouse-sponsored rainbow clam- 
bake. Ethel Merman, back at her 
old familiar stand as Hattie Malo- 
ney, was seldom more uncomfort- 
able in this butchered-up video 
version of what, even in its origi- 
nal legit facade, was far from Cole 
Porter’s most inspired effort. 

A Jule Styne, who knows his way 
around the Broadway show marts, 
certainly doesn’t come cheap, but 
under his production aegis tnis tv 
“Hattie” was in sum total a wasted 
effort. It did the medium no good 
(save to demonstrate how a lot of 





money can be spent on dated ma- 
terial better left buried) and _ it | 
hardly served to enhance the stat- 
ure of either Miss Merman, Styne 
or the’ other personality compo- 
nents involved. 


“Hattie” was “Best of Broad- 
way’s” first attempt at a musical 
(previously it had done “Royal 
Family” and “Man Who Came To 
Dinner’’). Coming up is “Philadel- 
phia Story.’’ Certainly the better 





part of wisdom would be to stick 
to straight-comedy or dramatics if 
this is CBS’ telethinking on musi- 
cals. For ‘‘Hattie,” and the singing 
and dancing capers of the “Canal 
Zone Girls” was singularly lacking 
in spirit. Even such gifted comics 
as Art Carney and Jack E. Leonard 
in their sailor roles suggested that 
they were struggling valiantly to 
overcome the poor material on 
hand. Only once, in a madcap 
dance turn with the show’s she- 
villain, were. they able to rise 
above the pedestrian lines or by- 
ply in which they were strait- 
jacketed. 

Musically, ‘‘Hattie” has little to 
offer out of the Porter tune cata- 
log, which perhaps accounts for 
the fact that the only standard 
item (“I Love You’) had to be 
“borrowed” out of another Porter 
show, “Mexican Hayride,” in an 
effort to make the Merman - Ray 
Middleton teamup a little more re- 





warding; There was no stinting in | 
the scenic — costuming depart- | 
ments. Indeed, it was probably | 
the most ambitious production to | 
come out of the Columbia tinted | 
spec stable. But the trappings were 
a poor substitute for real, alive 
musicomedy theatre. Rose. 


WUNDA, WUNDA 
With Ruth Prins 
Producer: Gloria Chandler 
Director: Carol Ellerbe 
30 Mins., Mon.-thru-Fri, (noon) 
Participating 
KING-TV, Seattle 

Ruth Prins’ acting ability 
brings pervading air of wonder to 
this daily program for children. | 
Done with simple set and with 
standard format, the program is 
exclusively for young uns.  Re- 
sponse from the kids and awards 
won by show are evidence that 
program is a success, 

Miss Prins 


On day caught, 
opened with a “Good morning” 


followed by a sugar-coated speech 
lesson that immediately made the 
world of Wunda, Wunda a real and 
fascinating place. 

Two standard characters, Albert 
and Henry, go searching for ad- 
venture—and find:’it, and Miss 
Prins did the story for the day. 
This was the one about the three 
brothers, youngest of which— 
Boots—is always wondering about 
things. His curiosity pays off. 
when he wins half the King’s 
domains and the hand of a prin- 
cess. Back to Henry and Albert 
and the climax of their adventure 
and to windup with exercise— 
dance by Miss Prins and sleepy 
ending noting time for naps for 
little ones. 

It's obvious that children’s in- 
terest and imaginations are cap- 
tured by show, which surely 
should be a bright spot in the day’s | 
tv fare for mothers of three to six | 
Reed. 





Lindsay-Crouse Upgrade State Of 
The Specs in Sullavan-Cotten Hit 


The Howard Lindsay - Russel 


Crouse “State of the Union” frolic, | 
which parlayed romantic comedy, | 


idealism and. politics into one of 


the Broadway legit clicks of the| 


1945-46 season, served as the sec- 
ond 90-minute spectacular in the 


Monday night “Producers Show- 
case” series on NBC-TV. And de- 
spite the intervening span _ of 


nearly a decade since its original | 


presentataion, it held up surpris- 


ingly well in its video reincarna- | 


tion. 

It took a lot of collaborative do- 
ing on the part of the authors to 
give “State of the Union” the 
needed pre-'56 political convention 
touch, but Lindsay & Crouse, al- 


ways ones for day-&-dating their | 


material to match contemporary 
headlines, met the situation and 
conquered same. The truisms that 
held for ’45 were no less applica- 
ble as projected in compatible 
color on Monday night (15) and, 
for that matter, many a hard truth 
was even more pointed in this 
newest updating of the Lindsay & 
Crouse Pulitizer Prize play. 


Thus the byplay on atomic 


power plants, foreign policy circa | 


54, reference to the Sam Shep- 
pard murder trial, the Eisenhower- 
“Dick” Nixon appellations 
contempary views on. the labor 
front, gave it a Page 1 facade with- 
out in any way distorting the 





|'STATE OF THE UNION 


(Producer’s Showcase) 
With Margaret Sullavan, 


land, Royal Beal, 
Fred Ayres Cotton, Jack Leslie, 
Charlie Garrett, G. Albert-Smith, 
Helen Ray 


Writers and Guest Producers: 


Howard Lindsay, Russel Crouse 


NBC Producer: Fred Coe 

Director: Arthur Penn 

Executive Producer: Jack Rayel 

Settings: William Molyneux 

90 Mins., Mon. (15), 8 p.m. 

FORD, RCA 

NBC-TV, from New York 
(Kenyon & Eckhardt) 








play’s original inherent values. 
For even stripped of the updated 
slant, first and last it was the 
basic Lindsay-Crouse creation of 
the mid-’40s, with its nicely-turned 
lines and its refreshing look at 
politicians vs. idealism, that made 
Monday’s “Producers Showcase” 
rewarding viewing. 

With the authors also doubling 
as guest producers 
their initial video 
“State of the Union’ came off as a 
stunning tv production, which is 


all the more remarkable consider- | 
ing that it played almost in toto! 
little attempt to) 
give it the broader dimension and | 


as theatre, with 


scope afforded by rowing cameras 
and multiple sets. 

Margaret Sullavan and Joseph 
Cotten, who played the 
last season's “Sabrina Fair’ 
legiter, were once more teamed up 
for this “State of the Union” tv 


drama spec, portraying teh roles’ 
version by} 


enacted in the stage 
Ruth Hussey and Ralph Bellamy, 
with Nina Foch also projected into 
the major role of the politically- 
wise “other woman.” Since coin 
is no object in translating color 
speces into a tv reality, even the 


minor bits boasted such stage stal- | 


warts as Muriel Kirkland, Royal 
Beal, John Cromwell, Ed Prentiss, 
among others. 

. But just as important in achiev- 
ing the high professional standard 
and quality of the presentation was 
the production itself. 


were executed in the minutest de- 





State of The Union 
(ORIGINAL CAST) 


Leland Hayward production of three- 
act (four scenes) comedy-drama by How- 
ard Lindsay and Russel Crouse. 
Ralph Bellamy and Ruth Hussey; features 
Myron McCormick, Minor Watson ané¢ 
Kay Johnson. Staged by Bretaigne Win- 
dust; settings by Raymond Sovey; opened 
Hudson, N.Y., Nov. 14, ’43; $4.80 top. 
James Conover ..... 


Spike McManus ...... 2% Myron McCormick 


Kay Thorndyke. ....0+000 Kay Johnson 
Grant Matthews .......-. Ralph Bellamy 
Norah cehadaeehasesed Helen Ray 
Mary Matthews .........-. Ruth Hussey 
St@VONS 2... scccccvcees John Rowe 
EO. occa eneagnete Howard Graham 
Rr rr Robert Toms 
Sam Parrish ......... Herbert Heyes 
Swenson ..++eeee Fred Ayres Cotton 
Judge Alexander...... G. Albert Smith | 


G. Albert Smith 
Mrs. Alexander ........-. Maidel Turner 
Jennie P Madeline King 
Ce. aves Aline McDermott 
William Hardy ....... Victor Sutherland 
Senator Lauterback........ George Lessey 


and | 


Joseph) 
Cotten, Nina Foch, John Crom- | 
well, Ray Walston, Muriel Kirk- | 
Ed Prentiss, | 


(this marked | 
adaptation), | 


leads in'! 


The settings | 
by William Molyneux, for example, | 


Stars | 


Minor Watson | 


, tail, with some lush and impres- 
sive scenes in the first and third 
i acts, yet done to a tasteful turn. 
In the compatible color edition, 
the multi-hued background and 
furnishings were beautiful to be- 
|hold. Under the Lindsay-Crouse 
{production aegis and Arthur 
Penn’s direction, the play moved 
smoothly (althcugh perhaps s!ow in 
getting started) and built steadily 
to a nice climax. 

Undoubtedly the fine perform- 
ances of both Miss Sullavan and 
Cotten did much toward contribut- 
ing to the play's tv success. As 
the Republican candidates for 
| President (it’s assumed Ike isn’t 
running again) who is torn be- 
,tween his idealistic preachments 
and the necessary concessions for 
| political backing, Cotten gave an 
jalways believable’ interpretation. 
Miss Sullavan played the part of 
the wife with her now standard 
charming mannerisms, yet with all 
the necessary intensity and _ sin- 
| cerity that the role demanded. 
| Miss Foch seldom looked better 
/'on tv, but the part unfortunately 
suffered in the adaptation. It’s 
| regrettible, too, that she threw her 
|lines away. John Cromwell as the 
big Republican wheel was too stiff 
and too often just recited. On 
the other hand, Ray Walston as 
the ex-newspaperman-turned- cam- 
| paign-manager (in the role origi- 
nally created by Myron McCor- 
|mick) was a happy casting choice, 

What tint tv cn do for those new 
brilliantly-toned Ford models can 
only be appreciated in the viewing. 
Monday’s display (a miniature pro- 
duction in itself) was an extrava- 
| gant treat. RCA prexy Frank Fol- 
som was spotted in one of the RCA 
commercials making an award to 
the American Gas Industry. RCA 
commercials on the whole were 
far less eye appealing. Rose. 


| 


FRANK LEAHY SHOW 
With Otto Graham, Dabbs Greer, 

Joyce MacKenzie, Ralph Moody, 

Mr. and Mrs. Mark Wilson, others 
Exec Pr@ducer: Don Sharpe 
Producer: Warren Lewis 
Director: Francis D. Lyon 
Writer: Joe! Murcott 
30 Mins., Tues. (9), 7:30 p.m. 

DU PONT 
ABC-TV, from N.Y. (film) 
(BBD&O) 

Du Pont bought the first film in 
the ‘‘Frank Leahy Show” as a one- 
shot insertion in its “Cavalcade of 
America” Tuesdays on ABC-TV. 
While a departure from the usual 
historical drama, the segment fit 
neatly into the “Cavalcade” ap- 
proach of pointing up Americana. 
Moreover, the pilot has the quali- 
ties to project it into an entirely 
separate series on its own, both 
from the commercial and entertain- 
ment standpoints. 

There’s an interesting genealogy 
to the series. Packager Don Sharpe 
signed ex-Notre Dame coach Frank 
Leahy, then got ABC to finance 
the shooting of the pilot. ABC-TV 
still has rights to the property, but 
they expire soon and then it will 
go on the open market. Meanwhile, 
Sharpe, the web and du _ Pont 
agreed on the one-shot in order to 
give it a wide showcasing, to gain 
| back some of the coin spent in the 
filming and to supply du Pont with 
an excellent “Cavalcade” episode. 
Another of the films in the series 
has been completed meanwhile, 
and Sharpe will produce more in- 
termittently until the series is 
sold, when it goes on a regular 
production basis. 

Show is hard to categorize, but 
it combines the inspirational-type 
success story with some excellent 
sports backgrounds. Pilot was the 
story of high school coach Mark 
Wilson, among whose proteges was 
the great Cleveland Browns back, 
Otto Graham. While Graham plays 
an important part in the film—and 
plays it literally, appearing as him- 
self—essentially its the story of a 
man who lived and coached accord- 
| ing to his beliefs and got his pupils 
| to do the same. Story of Wilson, 
ably played by Dabbs Greer, and 
| his wife, Joyce MacKenzie, is in- 
| teresting throughout and makes a 
point without preaching. And the 
{topnotch football clips inserted 
| into the film give it a broad appeal 
| that should prove a pleaser to all 
members of the family. 
| Leahy is an easy and informal 
| narrator, who introes the story and 
|returns from time to time, bring- 
| ing on the subjects of the story 
| themselves for an in-person bow at 
|the end. All Warren Lewis’ pro- 
| duction values were topnotch, and 
| Francis D. Lyon's direction was 
well-paced. Joel Murcott’s screen- 
; play had the virtues of simplicity 
}and straightforwardness. Graham, 
| incidentally, proves to be a pretty 
i good actor. Chan. 
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In more and more client-agency huddles, decision-makers are 


SOLD ON 


Super Anahist and its agency, Ted Bates & Company La 


are sold on Spot as a basic advertising medium! 


If your product has peak selling periods, like Super 
Anahist, Spot broadcasting should be your medium, too. 
Super Anahist’s entire advertising budget goes into Spot 
... both radio and television...and, after only two years 
on the market, it is now the nation’s fastest growing 
cold remedy. 

Your advertising agency can show you how Spot 
broadcasting, used as a major advertising medium sea- 
sonally or throughout the year, can fill your particular 
selling needs. 

With Spot, you can support your salesmen sectionally 


as well as seasonally...market by market, according to 





Chicago Detro 


o 
your estimates of sales potential. And only Spot broad- ee 
casting allows you to adjust your long-range promotion : 
plans to last minute selling conditions, quickly and 
economically. 

In 1] major markets... rich markets that account for 
almost half the nation’s retail sales... NBC Spot Sales 
represents top radio and television stations. Why not find Le 
out how Spot in these markets can work for you as it does / : 
for Super Anahist and thousands of other successful 


advertisers. 


t 


More top-level executives are sold on Spot because 


more products are sold on Spot... 


... and some Spots are better than others 


SPOT SALES 


30 Rockefeller Plaza, New York 20, N.Y. 


it Cleveland Washington San Francisco 


Los Angeles Charlotte* Atlanta* Dallas* *Bomar Lowrance Associates 


© 1954 BY NATIONAL BROADCASTING COMPANY, INC. 





representing RADIO STATIONS: 


WRCA New York WRC  Pashington, D. €. 
WMAQ Chicago WTAM Cleveland 
KNBC San Francisco WAVE Louisville 
KSD St. Louis KGU = Honolulu, Hawaii 





representing TELEVISION STATIONS: 


WRCA-TV New York WNBK Cleveland 

WNBQ Chicago KPTV Portland, Ore. 

KRCA Los Angeles WAVE-TV Louisville 

KSD-TV St. Louis WRCGB Schenectady-Albany-Trey 


WRC-TV Washington, D. C. KONA-TV Honolulu, Hawaii 
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MAC DONALD DUNBAR, 
Media Group Supervisor, 
Ted Bates & Company (left) 


J. $. HEWITT, 
Executive V. P.{ 
Anahist Co., Ine. 


C, L. MAC NELLY,) 
Account Executive, 
Ted Bates & Company 
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45-Day Strike Held Responsible 


For Dip 


Philadelphia, Nov. 

The strike which closed the com- 
pany’s electronic plants for 45 days 
last spring was largely responsible 
for the sharp decline in Philco 
Corp. sales and earnings for the 
first nine months of this year, ac- 
cording to the report of James H. 
Carmine, president. 

Due to the late start on its fall 
radio and television line sales 
dipped to $249,726,000 from $335,- 
171,000 in the same period in 1953 
Net income dropped to $2,275,000, 
or 53 cents a common share, from 
$10,135,000, or $2.61 a common, a 
year ago. In addition, Philco last 
year had non-recurring income of 
$5,283,000 or $1.40 a share, from 
its sale of TV Station WPTZ. 

Third quarter sales declined to 

75,050.000 from $96,649,000 in 
1953 as the result of the delay. 
Net profits for this quarter slipped 


to $540.000 or 12 cents a share, 
from $3.202.000, or 82 cents a 


share last year. 

Despite the late start, Carmine 
noted: “Television produciion got 
way under in August and increased 
steadily throughout September to 
reach a high level early in the 
fourth quarter. The demand for our 
new radio and phonograph line is 
also most gratifying. Indications 
are, therefore, that our last quar- 
ter will be a.satisfactory one as 
regards both volume and profits.” 


FF’s ‘State of Nation’ 
‘Sneaks’ Into D. C. Via 
‘Back Door’ Va. Airing 


Facts Forum’s “State of 
Nation” is being heard for the first 
time in iis year and a half history 
in Washington, D. C. Though the 
Mutual net was carrying it all that 





time, the D. C. affil, WWDC, re- | 


peatedly refused the stanza _ be- 
cause of its FF tieup. The paneler 
is sneaking in the back door, so to 
speak, via WEAM, Arlington, Va. 

Mutual, airing the stanza on 


Thursdays, is supplying a tape of | 


“State of the Nation” to the inde- 
pendent WEAM, while outside 
Washington proper covering that 
area with its signal. 


OG EXITING ‘CHANCE,’ 
BROMO MOVES IN 


Old Gold ankling alternate- 
week sponsorship of DuMont’s 
“Chance of a Lifetime” at the end 
of the current 13-week cycle in 
December, but it looks as though 
Bromo Seltzer is ready to step in 
as the ciggie outfit’s replacement. 
Both accounts are handled by Len- 
nen & Newell. 





is 


“or s4° . . } 
OG, it’s understood, is cancelling 


out on the Friday-at-10 “Chance” 
due to general tightening of budg- 
et. Lentheric, is the current alter- 
nate sponsor to OG. 


Ciba’s Post-WW Slot 


Ciba Pharmaceutical Products, 
an American subsid of Ciba Indus- 
tries of Switzerland, has picked up 
its first network television show, a 
dramatic-documentary series on 
the progress in medicine through 
wonder drugs. Series, to be pro- 
duced by Marshall Hester in asso | 
ciation with ABC-TV, starts on the 
web Dec. 12 in the 9:15-9:30 p. m. 
post-Walter Winchell period being 





the | 


of a 





in Philco 9-Month Biz 


\WNEW’s Carriage Trade 


WNEW, N. Y., radio indie, 
figures it’s time for a change. 
Plus his usual variety of com- 
merical plugs, deejay Jerry 
Marshall is currently pitching 
to the carriage trade. 


Items read like $22,000 
full-length Labrador minks 
from Gunther  Jacekels, 


$49,000 Chris Crafts and dia- 
mond necklaces from Van 
Cleef and Arpels. 


Gruen’s WW Axe ‘Dictated’ 
Last June by U. S. Govt.’s 
Withdrawal of $20 Million 


Gruen’s cancellation of Walter 
Winchell’s ABC simulcast after 
more than two years with the Sun- 
day nighter was no “sudden” news 
to WW, nor for that matter to the 
erstwhile agency, McCann-Erick- 
son (switched to Grey Advertising). 
The newsman-commentator was 
alerted to the dropout by the 
watchmaker last June when a $20,- 
000.000 Government subsidy was 
withdrawn from Gruen and four 
other kindred manufacturers, 
ithe coin being allocated’ to 
them for the production of pre- 
cision instruments employed for 
defense purposes. The withdrawal 
of the U. S. was announced last 
summer, but the radio-tv phase of 
it was obscured. 

According to Winchell, “there’s 
been no money in watchmaking” 
for Gruen or its major rivals for 
the last five years, and hence the 
Federal subsidy ‘‘cancellation” dic- 
tated Gruen’s axe. “They just can’t 
| afford it” now, WW said, “but my 
|relations with the company have 
| been and are entirely happy.” 

American Safety Razor stays on 
as alternate week client, having re- 
newed two weeks ago on a firm 
deal through next year. Inciden- 
tally, Winchell has a lifetime guar- 
antee from ABC, whether I work 
or not.’ Gruen’s official bowout is 
after the Dec. 26 simulcast. 


SWIFT BUYS HEIDT 
AS SAT. EVE TV’ER 














Chicago, Nov. 16. 
As expected, Swift quickly 
jlateched onto the Saturday night 
6:30 (CST) halfhour on NBC-TV 


which opens up the end of Decem- 
ber when Sunbeam departs the 
“Ethel & Albert” comedy show. 
Packing firm will lodge Horace 
Heidt’s roadshow package in the 
| period, with Jan. 8 the tentative 
| Starting date. 

All Swift products’ will be 
| plugged on the show, with the J. 
| Walter Thompson Chi office han- 
| dling. 














Stanton 


Continued from page 30 








} 
| case of “See It Now,” he said. 
Newspapers have the advantage 
over tv in the “operations of the 
intellect in our media,” Stanton 
said, by virtue of the writers’ de- 
mand that their audience ‘pause 
and take real thought.” Same 
writers reading their columns 
aloud would be switched off radio 
and tv. But in terms of the speech 
newsworthy figure, tv has 
the advantage. Few people read 
transcripts of speeches in the daily 
papers, yet “radio and television 
have the inestimable advantage of 





vacated by Packard and Martha 
Wright. 
Series, tentatively titled “Life- | 


line,” will be live-and-fiim, with Dr. 
Louis H. Bauer, former president | 
of the American Medical Assn., as 
narrator. Deal was through 
Kiesewetter Associates, N.  f 
agency. 


set 


PAUL HARVEY’S ABC COIN 
Chicago, Nov. 16. 
Bankers Life & Casualty has or- 


dered a Sunday night Paul Harvey 
newscast for Jan. 1 delivery on 
ABC. Quarter-hour airer goes into 


the 9 p. m. slot and will plug the | 


firm’s White Cross hospital plan. 
Agency is Grant, Schwenk &| 
Beker. 


| tion 


the that is the same in both cases, 


being instantaneous with the real 


|event.” 


Stanton wound with the observa- 
that both newspapers and 
broadcasters have one key obliga- 


“the obligation to make money 


| while serving the nation and the 


public with our particular skills.” 
This obligation, he said, “is just 
as commanding as the obligation to 
be fair and truthful. Without this 
oil, the lamps go out. Without 
profits, the free press is no longer 
free.” Obligation, however, “does 
not lie primarily on the shoulders 
of the business office’ but ‘‘must 
stem from the freewheeling range, 
the courage, and the innovating 
power of the creative, the editorial 


| departments.” 


Jack Paar Clarifies 
Bil, Cora Baird Bowout 


New York 
Editor, VARIETY: 

A great injustice is being done 
to two fine people, Bil and Cora 
Baird, and to me, in the reporting 
of the Baird Puppets leaving the 
CCBS-TV “Morning Show.” Page 
34 of the Nov. 10 issue of VARIETY 
carries a story headlined “CBS-TV 
Plays Palsy With Paar As Bairds 
Get Lopoff Treatment.” The in- 
ference is clear that Paar made 
the decision to release the Bairds. 
VARIETY, who has always’ been 
most kind to me, has been misin- 
formed of the facts, and I wish to 
call this to your attention. 

I wish to state publicly that not 
only did I have nothing to do with 
the decision to release the Bairds, 
but the direct opposite is true. Bil 
and Cora are close personal 
friends, and they have never had a 
better booster both on and off the 
air than I have been. It is my 
sincere belief that they are 


and one of the 
received of 


loyal following, 
most enthusiastically 


the “Morning Show’s” entertain- 
ment features. 
We have worked together in 


| harmony and mutual regard and I 
would welcome an opportunity to 
work with them again, on “The 
Morning Show” or anywhere else. 
Their release was a policy deci- 
| sion made by the CBS-TV Program 
| Department. Jack Paar. 








Lee 


Continued from page 30 





Bartley, and various individual 





| the broadcasters of the state had 
'kept pace, with the “fabulous in- 
| dustrial expansion” of Texas. 

| predictions that television would 
blanket the entire country within 
| five years. He said that several 
| methods are now being considered 
| for bridging the Atlantic with tele- 
| vision transmission facilities link- 
'ing North America with Central 
and South America. 

He pointed out that fact that 
the time is not too far distant when 
the tv audience would number 
500,000,000 or more instead of the 
present 25 to 50,000,000. 


that in order to keep pace with 
this advance in television the in- 
| dustry must provide the leadership 
| for future development and ethical 
procedure of operation. 

He gave his own position in one 
of the most controversial matters 
confronting the broadcasting indus- 
try, diversification of the mass me- 
dia of communications. Propo- 
nents of such diversification oppose 
newspaper ownership of radio or 


tv stations by radio station oper- 
ators. Commissioner Lee 


diversification. 

Answering a question from the 
floor he stated that the FCC is 
studying subscription television 
and that the FCC might turn its 
attention to this area early next 
year. 








‘Medic’ in Top 10 


An NBC-TV Monday-at-9 en- 
try hit the Top 10 for the first 
time when “Medic” landed in 
third place on the November 
Trendex, covering the period 
Nov. 1-7. “Medic” didn’t beat 
out “I Love Lucy,” though, but 
topped President Eisenhower's 
election speech, which pre- 
empted “Lucy” on CBS-TV the 
night of Nov. 1. 

ABC-TV also landed in the 
Top 10 with a regular program 
for the first time in several 
years, with the second ‘Dis- 
neyland” show, “Alice in Won- 





derland,” notching a 30.4 to 
move into eighth place. The 
Top 10: 

Jackie Gleason (CBS).... 40.8 
You Bet Your Life (NBC). 36.1 
Medic (NBC).. Sao a 
Dramnet (ieC).......:.. 2 
Toast of the Town (CBS). 33.2 
I’ve Got a Secret (CBS).. 32.4 
Berle-Buick Show (NBC). 30.4 
Disneyland (ABC).. 30.3 
What’s My Line (CBS).. 30.2 
This Is Your Life (NBC)... 30.2 


tre- 
mendous artists, with a wide and}. ° 


Texas broadcasters, Commissioner | 
Lee praised the manner in which | 


| Commissioner Lee agreed with | 


Commissioner Lee pointed out | 


tv stations as well as ownership of | 


allied | 
himself firmly with opponents of | 





From the Production Centers 


Continued from page 2 es 


+ 

front” ...WGAR’s newsman Jack Dooley out of hospital after month- 
long siege . . . Actress Shirley Eggleston of “Valiant Lady” in town 
for visit with parents ...WXEL’s Joe Potaro concluded “Ava Gard- 
ner Double” tournament .. Hal Morgan of WGAR subbing for Phil 
McLean on WEWS two-hour “Bandstand” stint . . .-Nerm Knuth’s 
Starlighters and Bill Mayer took song-and-patter-stint into Food and 
Home Show WERE’s Ellen Marshall into hospital for minor 
surgery ... WTAM’s Johnny Andrew signed to do Petroleum Club’s 
Xmas show for Crippled Children . . . Sheppard murder trial reports 
now being broadcast from Criminal Court building by Ed Wallace, 
Sanford Markey, WTAM-WNBK; Ken Bichi, WDOK:; Jim Martin, 
Charles Day, Jack Perkins, WGAR; Jerry Bowman, WERE; George 
Patrick, WSRS; Jack Clifton, Art Morris and Ken Halterman, WCUE; 
Will Henderson, Phil Lenhart, WAKR-WAKR-TV; Jack Pluntz, WHK. 
Bichi feeds an eight-station Ohio AM-FM network .. . Pinky Lee 
signed to guestar Cleveland Press Christmas Parade. 


IN MINNEAPOLIS ... 


St. Paul Pioneer Press carrying the Liberace syndicated column... 
Jim Boysen, longtime WCCO jockey here who recently resigned, has 
landed Hollywood 65-station rddio network show . . . Carl Bergquist, 
former KSTP-TV_ producer-director, appointed WFLA-TV, Tampa, 
Fla., production manager ... Phil Solberg attracting attention with 
his KDHL, Fairbault, Minn., Herb Shriner type of shew on which 
he interviews people with strange occupations and confines his disks 
to those of Homer & Jethro, Spike Jones, Stan Freberg and Red Ingle 
. Minnesota development committee off Minneapolis Junior Cham- 
ber of Commerce, business men’s group, starting new WCCO-TV 
weekly filmed series, “Minnesota U. S. A.” Opener, ‘Education of 
Life,” concerns Minnesota school system . . WCCO-TV televising 
Minneapolis Lakers home pro basketball games play by play Sunday 
afternoons . . . Victor Cohen, Minneapolis Star-Tribune -science re- 
porter, $500 richer as result of selection of one of his yarns by tv’s 
“The Big Story” series. It’s scheduled for Nov. 20. 


IN PHILADELPHIA ... 


Thomas Earley, Jr., former program director at WAEB, Allentown, 
has been named assistant program director at WIP, succeeding Paul 
Martin, who was upped to director of sales promotion and publicity 
. . . Bob Powell took over WIP “Dawn Patrol” (10) succeeding Joe 
McCauley, who piloted all-nighter for last 12 years. McCauley shifts 
to wakeup program .. .Ewart M. Blain, former sales director of WEEU- 
TV, Reading, has been named to sales staff of KYW, succeeding 
Albert P. Krivin, who shifts to sales department of WPTZ, KYW’s 
sister station in Philly ... “Jazz 55,’ featuring contemporary stars 
and music kicked off on KYW (12) emceed by Perry Andrews. and 
produced by Grady Edney ... WFIL will link forces with WFIL-TV 
on the fourth annual Cerebral Palsy Telethon to be simulcast Nov. 27 
and 28. Radio station wilk carry program 11 hours, tv will run 16 
| hours, with Warren Hull, Fran Allison and Gabby Hayes featured. 


'IN PITTSBURGH ... 


Jerry Landay, who used to be executive radio producer for Tex & 
| Jinx on NBC, has joined KDKA as news editor and special events 
reporter ... Jay Gould, formerly with Packaged Programs and WENS, 
has gone to Richmond, Va., as film production chief for the Cabel 
Eames Co. ... Leonard Kapner, general manager of WCAE, has left 
the hospital after a checkup ... William L. Grimes, ex-WDEL in 
Wilmington, Del., and WKJF-TV here, has gone with Harry Kodin- 
sky’s Public Relations Research Service as an account exec... Alex 
Trust has resigned from the WCAE sales staff to rejoin his old part- 
ners in the construction business in Springfield, lll. . .. Henry Da- 
Becco and Milton Anderson, WJAS announcers, are both taking 
courses at Pitt . . . Charles H. McFarland has been appointed sales 
service rep for WSTV-TV in Steubenville Col. Charles Me- 
Govern, who airs “History Repeats Itself’ on WJAS every Sunday 
night at 11:15, just chalked up broadcast No. 1,000. 


IN WASHINGTON ... 


Bette Doolittle has ankled her job as assistant to the production 
code head of National Assn. of Radio-Televiston Broadcasters to take 
a radio-tv p.r. job with Ballantine Beer . . . Douglas Clark, ex WASH, 
has joined staff of WOL as music librarian and flack . . . Radio news- 
man Joseph McCaffrey, author of “Election Guide” and former MBS 
staffer, currently on a lecture tour in Southern colleges . . Ruth 
Crane, WMAL-ABC telecaster, skedded to join a group of poultry 
industry leaders at the White House to gift President Eisenhower 
with his Thanksgiving turkey ... Leon Loeb, prexy of Sound Studios, 
presented 42 tape recordings of the American Legion convention to 
Mr. Herbert Jacobi, convention chairman, for organization’s official 
. WGMS, town’s “Good Music” station, will broadcast 
entire poetry series of Library of Congress this season, teeing off 
with readings by poet Carl Sandburg, and featuring such stars as 
| Jessica Tandy, Hume Cronyn and Thornton Wilder in later broadcasts. 
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| Storer Piles Em Up 


Washington, Nov. 16. 
Storer Broadcasting Co. became 
the largest multiple owner of 
broadcast stations in the U. S. last 
week when the FCC approved its 





‘Down You Go’ Gets 
Sponsor, Shifts to N.Y. 


Chieago, Nov. 16. 
DuMont’s heretofore Chi-based 
“Down You Go” moves to New 
York Dec, 8 where it will be per- 








purchase of WJW in Cleveland for 
$350,000. Agency okay gave Storer 
its full quota of seven AM stations. 
A few weeks ago, Storer got clear- 
ance of its purchase of the Empire 
Coil tv stations in Cleveland 
(WXEL)) and _ Portland, Ore. 
(KPTV), the latter an ultra high. 
This made Storer the first company 
to have six tv stations, under the 
new “five plus two” ceiling. 

Acquisition of WJW gives Storer 
radio-tv combos in five cities, the 
others being Atlanta, Detroit, 
Toledo and Birmingham. The other 
| radio stations are in Miami and 
Wheeling, W. Va. 








Celumbus-——Ohio State U.’s board 
| of trustees last week chose five low 
| bids totaling $123,257 for construc- 
| tion of WOSU-TV’s studio, work on 
| which may start within a month. A 
| spokesman says it is expected that 


|the non-commercial educational 
station, which will telecast on 
Channel 34, will get on the air 


some time next fall. 





manently anchored. The Louis G. 
Cowan paneler has been bought 
on alternate weeks by Western 
Union under the proviso that it be 
given a Manhattan identification. 
Only member of the present cast 
making the switch will be modera- 
tor Bergen Evans who will com- 
mute from his Northwestern U. 
professional post. 

Meanwhile, Chicago Unlimited, 
organization set up to sparkplug 
Windy City radio-tv activity, has 
dispatched a telegram to Western 
Union prexy Walter P. Marshull 
protesting the reberthing of the 
show. 


ABC Holiday Coin 


ABC-TV has latched onto Chrys- 
ler as sponsor of a 45-minute pick- 
up of Detroit’s Thanksgiving Day 
Parade. Event is staged in Detroit 
by J. L. Hudson department store, 
and web will carry the event, De- 
troit’s 28th annual parade, from 
10:15 to 11 a.m. Parade will have 





some 1,300 marchers, 21 floats and 
13 bands. 
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Beginning next Monday night, two of the biggest drawing cards in show 
business will be back to back on CBS Radio five nights a week: 


THE BING CROSBY SHOW at 9:15 pm EstT—fifteen minutes 


of songs and talk by a man with apparently no limitations whatever. 
Even with his feet on the desk, he can sing rings around just about 
everybody, and his interests (and guests) have the same wide range as 
his voice. Begins. November 22nd. Followed by: 


THE AMOS ’'N’ ANDY MUSIC HALL at 9:30 pm est— 
practically a full half-hour (there’s the news at 9:55) with America’s 
classic comedy team, now holding a musical court with their guests in the 
Mystic Knights of the Sea Lodge— George“ Kingfish’’ Stevens, proprietor. 


Together, these shows are exactly what people want from radio this Be 
time of the evening . . . something relaxed and informal, to keep them 

company whatever they’re doing, wherever they happen to be. Out in 

the kitchen. Upstairs. In the living room, workshop, car. 


Scheduled back to back, Bing and Amos ’n’ Andy build audiences for 
each other. And scheduled five nights a week, they accumulate audiences 
quickly. So these shows also fit in perfectly with what more and more 
advertisers want from radio: vast numbers of different people to talk to, 
at costs that make good sense. 
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out the chanting characters in and ; 
around Yokum Creek. 

As the ballad-hepper of the back- | 
woods fanning out from Fayette- | 
ville, seat of the U., Prof. Parler took 
narrator Charles Romine on a tour 
of the area. This was pegged loosely 
on the quest for a vintager called 
“Two Sisters,” with the searchers 
getting the equivalent of a buck- 
passing runaround—seemingly by 
the dictates of the script—from the 
mostly octogenarian natives who, 
however, preceded their “you may 
find the singer of that song thata- 
way” with vocals (some with 
guiiars) in varying shapes and sizes 
on the folk front. 

(In one segment a Coca-Cola sign 
was so visible it looked like a com- 
mercial). But Miss Parler, with that 
charming twang and way with a 
phrase, succeeded in giving the 
program a couple of needed lifts} 
along the line of march (via a 
beaten up auto). 

The natives were, of course, as 
large as life, with their authenticity 
showing save on such occasions 
when they appeared te be talking 
from the briefing book; it may not 
be so, but that buck-passing daisy 
chain verbiage en where the hop- 
pers might hunt up “Two Sisters” 
did not suggest that much hints 
were other than set up in advance. 
Still, perhaps this thin thread of a 
“running gag’? was deemed neces- 
sary. 

Within the brief half-hour scope, 
a small slice of folksy Arkansas 
was cut; but while there can be no 
intent to improve on a stanza that’s 
already finished, the postscript 
does occur that the Columbians 
under Irving’ Gitlin might have 
sought out such a promoter as, say, 
Bascom LaMar Lunceford, known 
widely as “The Minstrel of the 
Appalachians,” for a more service- 
able workout en English folktune 
lore with “entertainment” falling 
as it may. Miss Parler said _ it 
right, that there are too many lis- 
teners and watchers and _ not 
enough participants in this seg- 
ment of our rapidly vanishing 
regional culture. Trau. 





Some weeks back, when Sen. 
Margaret Chase Smith arrived in 
Helsinki following a short visit to 
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Tele Followup Comment 


Continued from page #4 


|nouncement that she wouldn’t be 








Russia, she made the startling an- 


surprised at a break in diplomatic 
relations between the U.S. and the 
Soviet Union. Since she offered 
no explanations at the time, her 
filmed report on the Moscow visit 
over CBS-TV’s ‘See It Now” last 
week (9) therefore promised to be 
a bombshell. 

As Edward R. Murrow’s roving 
reporter, Sen. Smith has done a 
series of interesting and enlighten- 
ing interviews with men and wom- 
en all over Europe. Her Russian 
study, while containing some re- 


the fold as well as to hold onto 
those already selling out. 


Among the major offenders are 
radio stations carrying mail order 
biz. A N. Y. program chief. in- 
sisted that deejays let mail order 
commercials run extra-long in 
hopes of getting still more people 
to call in and show interest in the 
product. He said it was ‘“‘to protect 
themselves.” And whether other 
station execs will admit it or not, 
it’s seen where a goed share of 
mail order coin hinges on “per 
inquiry” returns (payment on the 
basis of the number of calls or 
letters received in answer to a 
commercial). Even when p.i. deals 
aren't accepted, it’s believed sta- 
tions instead make guarantees as 
to length of various commercial 
pitches. 





vealing human interest items, was 
a distinct fizzler; and incidentally 
it didn’t contain even a hint as to) 
the reason for her pessimistic out- | 
look for future U.S.-Soviet re-| 
lations. 


Sen. Smith discussed her visit | 
for 15 minutes. She said she had 
been free to roam around, but this 
freedom had been only relative 
since she didn’t speak Russian and 
didn’t know “exactly where to go 
without being accompanied bv a 
sovernment interpreter or guide.” 
Perhaps the American Embassy or 
U.S. correspondents might have 
been of help in that matter. 

The Senator saw Russia’s grim 
Molotov but failed ta report on 
her talk in more than the most 
superficial terms. A week in Rus- 
sia is admittedly little time to 
eather more than fleeting impres- 
sions, but Mrs. Smith might have 
been a little more concerned with 
real issues and a little less with 
outward appearances. With the 
exception of a rundown on the dif- 
ference between U.S. and Russian 
consumer costs, it was singularily 
unrevealing. 

First part of the show had Sen. 
Smith interviewing Madame Men- 
des-France and Eve Curie, daugh- 
ter of Madame Curie. Both ladies 
had Gallic charm and contributed 
interesting comment. NATO's 


uae COntiuued from page 33 Se 





Gen. Alfred Gruenther discussed 
collective security and Russian 
power. 

Due _ to the McCarthy censure | 


session of the Senate, Mrs. Smith | 
had to break off her tour and re- | 
In allowing the “See | 
It Now” cameras to accompany her | 
on her European trip, the Senator | 
has provided viewers, with some | 
fascinating closeups of the Euro-| 


turn home. 


pean mind. Her questions have 
been those that any intelligent 
American might have asked, and the 
answers she got frequently pro- 


vided an illuminating insight into | 
It's unfortun- | 
ate that her Russian report didn’t 


European thought. 


have that same quality. Hift. 








Too Many Plugs 


mmm Continued from page 33 Goa 








show with a format mew to network 
radio, trying to gain and hold bank- 
rollers via a series of long, buttery 
commercials. 

A short list of “dodges” has been 
devised by broadcasters, it’s under- 


stood, to avoid being caught at the | 


cookie jar. The five, 10 and 20- 
minute casings in lieu of the more 
common 15 and half-hour shows 


make room for extra “‘adjacencies,”’ | 
| While the programmer seems never | 
to concede that five or 10 minutes 


does not hold as much time for 


advertising spiels as a quarter-hour | 
| show, for 
boils down to is that the program | 


instance. What it often 
sponsor is also the one buying the 
“adjacency,” but to the listener it 
sounds like one more commercial 
during a particular stanza—exactly 
what observers in the trade con- 
sider it to be also. 

Others don’t even try to find 
dodges. Recently it was pointed out 
that a deejay on a Jersey station 
within the metropolitan. area was 
running long on commercials. It 
was discovered that not one of his 
commercials ran less than five min- 
utes each, some going as high, 
when heard, as five and a half min- 


utes. Two of them came within 
less than four minutes of each 
other. (This is the same gabber 


who, to a trade reporter ‘‘witness”’ 
in the studio during his- commer- 
cials, righteously declared after- 
wards that he was against the evils 


| of the record biz payola.) 


Admitting to having commercials 
that are too long sometimes, an oc- 
casional radio broadcaster will ex- 
plain it’s due largely to the pickup 
in radio advertising—‘there isn't 
enough time to schedule them all.” 
(If that’s true, when business is 
up, the audience suffers.) On the 


| completely opposite pole, however, 
jit was 


explained that excessive 
commercialism was and is still a 
concession to lure advertisers into 





| 





Top TY Bouts lag 








Boxing Alliance last week chal- 
lenged the long-established Inter- 
national Boxing Guild local chap- 
ter. While these latter events in 
the offices of the N Y. State Ath- 
letic Commission aren’t believed to 
have a direct effect on radio and 
tv, the MBA challenge points up 
some of the boxing practices con- 
nected with video showing of 
events. 

MBA argued that the Guild 
milked all managers, members and 
non-members, for $100 every time 
one of their fighters does a main 
event on tv. 


In its defense, IBG said there is 
no $100 fee. Instead, “there is a 
request of every tv main eventer 
who has benefited by our raising 
the minimum pay (which IBG’s 
claims is up from $212 to $4,000) 
to contribute that amount so we 
can finance our fight for the man- 
agers and the fighters.” The al- 
most complete preoccupation with 
video on the part of the manager ; 
groups is evidence to some video 
tradesters that’ boxing is seeking 
almost complete support from 
video, with arena b.o. taking al- 
most no importance in the pic- 
ture. 


Have A&P Speech 


=————= Continued from page 31 See 














Buck’s in town, generally greeting 
him with a “whenja bet back?” 
twinkle. ) 

Berns’ latest crush is the quasi- 
| lecture platform. Last week, for 
instance, he was found pitching 
for his station before such contrast- 
|ing groups as the Bayside, L. I., 
bee Club and the powwow of 


the National Assn. of Travel Or- 
ganizations. Coming up (Dec. 2) 
is an “in the biz’ speech to the 
students at the School for Radio & 
Television, but there are a couple 
of other slottings before that work- 
out. 

At the moment, Berns is concen- 
| trating on the N. Y. Cancer Com- 





|mittee show slated for WRCA on 
Nov. 21 at 2 o'clock, with general | 
manager Hamilton Shea closing in 
on Clearing facilities for the spe- | 
| cial. 

Also occupying the attention of 
Berns’ and other departments is 
the two-ply “cuffo and commercial” 
blueprint for Metro’s preem tomor- 
row (Thurs.) at the Capitol of | 
|The Last Time I Saw Paris,” star- | 
ring Elizabeth Taylor, Van John- | 


|}son, Walter Pidgeon and Donna 
teed. M-G has gone near-satura- | 


ition on WRCA (radio) with a full 
| week’s spot sked (via Donahue & 
Coe) right up to preem time. Film 
players taped plugs for the pic 
which were carried by the station. 
| Tex & Jinx McCrary will do a 30- | 
|minute remote from the Capitol 
lobby at the opening with a 9 p.m. 
slotting on their “Mr. and Mrs. 
New York.” Proceeds of the kick- | 
_off show go to the N. Y. Infirmary 
and North Shore Hospital. 


| Tony Ford Exits G-B 


Tony Ford is exiting the Gross- 
Baer packaging outfit after eight 
|}months as sales manager and di- 
rector of new programs to set up 
an indie packaging firm with Igor 
Cassini, the N. Y. Journal-Amer- 
ican columnist. Ford has served 
as production chief on Cassini's 
WRCA-TV, N. Y. show and will 
continue to handle the show, but 
in an advisory capacity to Cassini. 

Prior to joining Gross-Baer, Ford 
was national sales chief for Walt 








extensive 


| James F. Flood, William C. Patter- | 


Grant), and Paul Kolton. Larry oe Cinder for lasting strength 
of . : 2 an eas reference ° 09, 
| Stapleton, six years with Grant, including the first class postage. r 


! ry 
| becomes N.Y. general manager. 


ta ¢ 


| celebrating its 50th anni. 


| Robert F. 





Framer Productions and was a one- | 


j time agent at MCA. 


Inside Stuf—Radio-TV 


ABC-TV took its fifst step toward setting up for colorcasting last 
week—but it doesn’t change the web's “we'll go into color only when 
it’s economically feasible” stance. Step was the delivery of five 50 kw 
transmitters from General Electric, set ta be installed in the web’s 
five ownedeand-operated stations. Transmitters, in addition to giving 
the stations top power, are also built to transmit color. 

There’ll be no such transmission, however, until the web or any 
of the five stations install originating equipment in the form of camera 
chains, projectors, etc. And apparently the network is sticking to its 
“economically feasible” stand re color originations. Transmitters, de- 
veloped jointly by ABC engineers and. GE, are being installed for 
immediate use, and cost in the neighborhood of $1,000,000. They’re 
the final phase of a $2,000,000 facilities improvement program for 
the five o&o’s in N.Y., Chicago, Detroit, San Francisco and Los 
Angeles. 


Goodson & Todman are planning a Thanksgiving night “tryout” of 
their new panel show, ‘What’s Going On,” which bows for real three 
nights later on ABC-TV for Revion. Packagers are putting on a live 
preview of the show, which goes into the Sunday-at-9:30 slot on Noy. 
28, in front of an audience at the Elysee Theatre in N.Y. to iron out 
whatever kinks may develop before air time. 

Show, which will employ two or three live and one film remote 
as the basis of the guessing game, will originate from the Elysee. 
Lee Bowman will emcee, with panelists already set including Hy 
Gardner, Kitty Carlisle, Gene Raymond, Audrey Meadows, Cliff Norton 
and Susan Oakland. 


Doubleday, the book publishers, ain’t no friend of tv, despite the 
presence in its author lineup of what’s-my-liner Bennett Cerf. Forth- 
coming (Nov. 20) editor-at-large ad column of Doubleday’s winds 
up with: “One thing I know: anyone who can't find plenty to amuse 
him in this book deserves to be felt in the gloom of his tv den.” 

Cerf would prefer that the “gloom” be picked on any other night 
but Sunday. That’s when he operates on the CBS-TV quizzer. He's 
the anthologist of the book in question, “Encyclopedia of Modern 
American Humor.” 





The Educational Television and Radio Center, Ann Arbor, Mich., 
has given Hofstra College $11,000 to make kines of its “People” half- 
hour series on WPIX, N. Y., for subsequent national distribution. 
The Center, deriving many of its dollars from the support of the 
Ford Foundation, will handle <‘stribution of the kines. 

Series features Dr. Matthew N. Chappell of Hofstra’s psychology 
department. It began in mid-October for an initial 13-week run. 





RCA Thesaurus’ 16-feature Yule package will lead off this year with 
the Charles Ruggles-starring ‘‘Christmas Miracle of Jaspar Crown,” 
half-hour stanza. Full-hour show in the group is “Christmas Carol”; 
among the halves, Walter Hampden and Evelyn & Phil Spitalny’s 
All-Girl Chorus in “Story of the Nativity’ and “A Christmas Visit 
with Ted Malone,” with organist Richard Leibert, Church in the Wild- 
wood Choir and concert orch batoned by Ben Ludlow. 





Robert B. Hudson, who came to trade attention before the war via 
the Rocky Mt. Radio Council, which he founded in Denver, and who 
later spent four years at CBS in New York as Director of Education, 
is currently resident in Ann Arbor, Mich. His group, Educational Tele- 
vision & Radio Center does not, however, have any connection with 
the U. of Michigan. It is entirely a Ford Foundation-supported entity 
which seeks out and quickens the “exchange” of programs of educa- 
tional content as dreamed up elsewhere. Hudson’s position, No. 2, 
is “program coordinator.” Head of the Center is H. K. Newburn, former 
president of the U. of Oregon. 


TOM MALONEY TO 
_ GRANT AS EXEC VP. 


Couple of ad agency heads, with 
their outfits closed or about to, 
have joined commission houses in 
executive capacities. Tom Mal- 
oney, prexy of the dissolving Cecil 
& Presbrey, becomes exec. v.p. in 
charge of N. Y. office of Grant 
Advertising and member of the 
overall exec committee in the 
agency’s expansion. Maloney’s 
agency and publisher credits are | 
(Newell-Emmett, U. S. 
Camera Annual among them). 

Maloney will bring along some 
of his C&P stable, including Frank 
P. McCord, Arax Odabashian, 
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JUST RELEASED 


*THE EDDIE DAVIS 
*PERSONAL GAG FILE 


Eddie Davis has written for such 
“greats” as Eddie Cantor, Milton 
Berle, Jackie Gleason, Jimmy Dur- 
ante, Danny Thomas, Martha Raye, 
Ritz Bros., Olsen and Johnson. 


FOR THE TOP GAG WHEN 
YOU NEED IT 
A MILLION DOLLARS WORTH 
OF COMEDY MATERIAL ! 


Over 500 pages, alphabetically ar- 
ranged and indexed to cover every 
popular subject: EASY REFERENCE. 
This GAG FILE containing the select 
gags of EDDIE DAVIS, who today is 
one of the greatest writers of Show 
Business Comedy, is being offered 
for a limited time only. The price 
for this edition, containing over 500 
pages, printed by mimeograph, in a 





* 


son (radio-tv director, and ditto at 





Arnold Cohan Corp. surrenders | 
its shingle at year’s end with the 
topper heading newly established 
office of Mumm, Mullay & 
Nichols of Columbus, O., currently 
Cohan 
gets veepee stripes as radio-tv di-| 
rector and will continue to operate Py 
as a packager. He handled Mayor | » 
Wagner's broadcasting | » 
campaign last November in a con- | - 


sultant capacity. | 
| 
Bill Leonard Back, 1S oe eee eee ey 
. | +« - 42n + New Yerk, N. Y. 
And With New Client + Suite 609 Wisconsin 7-6270—1 
Bill Leonard is back on his New | * *¥¥¥¥¥¥¥¥¥ HR RH HH 
York tv’er after emergency sur- | — 
gery, returning at least a week be- | 
fore anticipated. His capsule seg- | 
ment on WCBS-TV’s daily “Six 
O'Clock Report” is coincidentally 
SRO with Helen Curtis Industries | 
taking the Thursday time starting 
tomorrow. 
Leonard also reported back for 
duty on WCBSound., 


WRCA’S GRID 


Chase National sank of N. Y. is 


sponsoring the Yale-Harvard game | 
over WRCA out of Cambridge Sat- | TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 


urday (20). 1 
Mgt.: William Morris Agency 


Special $1.00 
Offer 


To prove this tremendous value, 
we will send you ten pages from 
The EODIE DAVIS GAG FILE, 
for onty $1.00. if you agree that 
the EDDIE DAVIS GAG FILE Is 
just what you need we will ship 
you the COMPLETE BOOK for 
ently $49.00, including first elass 
postage. You have nothing to lose 
—WRITE TODAY: Send $!.00 in 
eash, check of money order. 
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Joe Hasel will handle the stripe- | 








by-stripe and color commentary. i 
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Television Chatter 





New York 

Whatever happened to the ABC- 
DuMont deal? 

Jack Barry and sidekick comic 
Dayton Allen staged pre-Thanks- 
giving “Winky Dink & You” party 
Monday (15) for kids undergoing 


therapy in polio ward of Hospital|... 
| WRCA-TV’s production staff... 


for Special Surgery, with Winky 
Dink kits, T-shirts and records dis- 
tributed in behalf of CBS-TV pro- 
gram ... Dana Hardwick on NBC- 
TV “Justice” second-in-a-row ... 
Leo Lefcourt named associate di- 
rector of biz affairs of CBS-TV in 
H’wood Writes USC’s Dr. 
Frank C. (Building up the Bard) 
Baxter re his channel 2-hosted 
N. Y. visit: “It is salutary for a 
man to get away from his own lit- 
tle corral, and kick up his heels on 
some distant skyline. I returned 
to Los Angeles glowing like a 
neon light”... Cyrilla Dorn doing 
Bromo-Seltzer plug on “Janet 
Dean” ... Current Holiday mag’s 
“A Toast to Ed Sullivan” by Al 
Hine is an interesting, anecdotal 
summary of the emcee-newspaper- 
mag’s life, times and CBStanza 

WCBS-TV’s -Lee’ LeBlang 
(asst. ad-promotion mgr.) makes 
the “L” unanimous with arrival of 
88-ounce Lori to him and Lila on 
the eighth day of the ’leventh 
month . Bart Howard, musical 
director of the Blue Angel, and 
composer of several pop ditties 
(“On the First Warm Day,” “In 
Other Words,” etc.) composed the 
entire musical score of last Satur- 
day night’s Imogene Coca show on 
NBC-TV. It was his first such 
stint for the medium... Karl 
Swenson, who plays the male lead 
on “Portia Faces Life’ on CBS- 
TV, turned out a radio script for 
Sunday’s (14) “Inheritance” on 
NBC and opened Friday night’(12) 
in the off-Broadway Club The- 
atre’s version of Ibsen’s “A Doll’s 
House” . . . Richard Clemmer, di- 
rector of Broadway Chapel Play- 
ers’ “Noah,” signed by NBC-TV as 
producer of the daily soap, ‘“‘Three 
Steps to Heaven,” and also as pro- 
ducer of a Thanksgiving Day spe- 
cial, “Ballad of Jacob Stein”... 
Betty. Miller set for the lead in 
NBC-TV’s “Frontiers .of Faith” 
next Sunday (21)... Loretta Lev- 
ersee into DuMont’s “The Stran- 
ger’ Nov. 26 Nat Kahn retained 
to handle special public relations 
tor Jackie Gleason. 

Bob Warner, ex-NBC’s “Today” 
(news and special events section), 
named by Geoodson-Todman as 
production-direction supervisor on 
“What Goes On?” preeming on 
ABC-TV Nov. 28 for Revion.... 
Sheila Kelley, ex-“Tex & Jinx” 
producer, scripted-produced elec- 
tion campaign programs of Jacob 
Javits, N.Y. State’s attorney gen- 
eral-elect . . . Jackie Robinson to 
lead WRCA-TV’s “Jr. Champions” 
in salute to YMCA Saturday (20) 
with Youngsters from McBurney 
and Uptown participating . . . Wil- 
liam Bush Baer, dean of NYUW’s 
College of Arts & Science, pacted 
for another year by WCBS-TV for 
Sunday’s “Our Goodly Heritage” 
... Bernard Grant in running part 
on “Portia Faces Life” ... Richard 
Eckler to WRCA-TV staff as pro- 
ducer-director of ‘Sentimental 
You” . Jinx Falkenburg (Mc- 
Crary) to narrate Benjamin Brit- 
ten’s ‘Young People’s Guide to the 
Orchestra for Symphony Society of 
LI. this Saturday (20) .. .Bill 
Adler now coproducing (with Tex 
McCrary) WRCA-TV’s “Citizens 
Union Searchlight” ... Paul Tripp 
introes an original Thanksgiving 
cantata by teacher Carl Blumen- 
kranz, with latter’s 35 students at 
PS 17 to present 10-minute work 


GIRL FRIDAY 


for busy artist er business executive. Take 
complete charge of home or office. 

Accomplished musician and accompanist, also 
experienced in assisting easting directors, 
producers, advertising managers and business 
leaders. Complete education, eomplete busi- 
sate S0pttER, Youthful and steady. Start at 
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CHALLENGING 


Public Relations-Ad Agencies 


Bright, attractive, publicity asst. (fe- 
male). Can do column copy, releases, 
Club coverage AND your letters. Can 
YOU get my name on your payroll? 
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on WCBS-TV’s “On the Carousel” 
(20). Same day, Charity Bailey will 
conduct parent-children “Sing a 
Song” as WRCA-TV’s advance on 
Turkey Day... Bill Ornstein, 
Metro tradepress contact, will dis- 
cuss his books, “Ma & Me” and 
“Deep Currents,” on Joe Franklin’s 
WABC-TV “Memory Lane” Nov. 29 
Mary Noel Reagan added to 


Three of Blanche Gaines’ scripting 
stable repped in tv via Rod Ser- 
ling’s “Summer Memory” on ‘Ford 
Theatre” (1), Frank D. Gilroy’s 
“Run for the Money” on Kraft 
“TV Theatre” (ABC on the 25th) 
and S. Lee Pogostin’s “The De- 
serter” on “Studio One” (29)... 
“Weekend Workshop,” new how- 
to’er with Jim Hamilton and Kay 
Westfall, opening on WRCA-TV 
Saturday (20) as a Chi originator. 


Tex and Jinx MeCrary to emcee 
20th’s “Desiree” preem for WPIX 
tonight (Wed.) from Roxy Theatre 
. . . Radio-Television Execs, meet- 
ing yesterday (Tues.); held fourth 
seminar on time-buying and selling 
for video. Tapped were Pete John- 
son, Mutual veepee, Beb Coe, Du- 
Mont station relations manager and 
Frank E. Pellegrin, H-R Reps, as 
moderator ... Don Morrow, video 
gabber, doing lectures re commer- 
cial video delivery in the School 
for Radio and Television (SRT) 
Also working with actress Uta 
Hagen on a dramatic course . 





Eberhard Faber repacted with 
WPIX for participation in “Kar- 
toon Klub,” the Shari Lewis 
starrer. 


(Miss) Pat McDermott, of CBS 
Press Info-Hollywood, in town fo? 
a week ... Three Steps to Legit: 
Laurie Vendig, of ‘““‘Three Steps to 
Heaven,” playing Viola in “Twelfth 
Night” at Jan Hus House and 
“Steps” producer Richard Clem- 
mer is director of Broadway 
Chapel Players’ “Noah.” Another 
legit-tv regular is Karl Lukas, who 
appeared on last week’s “Studio 
One” and on Nov. 30 is cast for 
“Inner Sanctum.” On B’way he’s 
played in “Mr. Roberts” and 
others and will recreate his Lind- 
strom role in that show when it’s 
presented at the City Center in a 
couple months. 


Chicago 
“Bandstand Matinee,’ WGN-TV’s 
teenage afternoon dancing party 


hosted by Jim Lounsbury, back in| 


operation after closing down to 
figure out how to handle the studio 
crowds .. . Chi NBC lighting ex- 
pert John Casagrande and video 


engineer Frank Baird-Smith latest | 


to make the switch to the web’s 
Hollywood plant. . 
from the “U. S. Steel Hour” here 
lensing the topping off of the 41- 
story Prudential Bldg. with the 
footage to be on the Tuesday 
night ABC-TV show ... National 
Brush, through Charles O. Puffer, 
has spotted 60-second blurbs on 
stations around the country for its 
Sno-Chaser car brush, with in- 


| Structions that the spots be aired 
. .' only during inclement weather 


. Film crews | 


Washington, Nov. i6. 

Sen. Warren Magruson (D.- 
Wash.), who is slated to succeed 
Sen. John W. Bricker (R.-O.) as 
chairman of the Senate Interstate 
Commerce Committee in January, 
won't commit himself on his atti- 
tude toward the pending network 
investigation. He said last week 
he will make no plans “until after 
the Committee is set up.” 

In response to humerous _in- 
quiries, Magnuson issued a care- 
fully worded statement declaring 
that “if’ he becomes chairman he 
; will call for complete reports from 
each of the subcommittees on their 
past activities-and “invite their ad- 





two years.” 

Matters relating to radio and tv 
have been handled by the com- 
munications subcommittee headed 
| by -Sen. Charles E. Potter (R.- 
| Mich.). Potter conducted extensive 
| hearings last spring on UHF prob- 
|lems but his plans to issue a re- 
port on the inquiry were subordi- 


|initiated by Bricker and turned 
| over to former FCC Comr. Robert 
F. Jones as majority counsel, for- 
mer FCC assistant general counsel 
Harry Plotkin as minority counsel, 
|!and Committee communications ex- 


vice on work facing it for the next | 


| nated to the overall network study | 


Magnuson Ain't Talking on Future 
Status of Senate's Network Probe 


| pert Nicholas Zapple as coordi- 
| nator. 

| The study is being made as a 
preliminary to hearings planned by 
| Bricker in connection with his bill 
Lio place the networks under direct 
regulation by the FCC. 

Magnuson’s caution is under- 
| standable. The Democratic major- 
ity in the Senate is a very tenuous 
| one—48 to 47 with Sen. Wayne 
Morse, Oregon independent, com- 
mitted to vote with the Democrats 
to assume ‘control. But a loss of 
one Democrat as a result of an 
| election recount or through death 
could change the picture in the 
next six weeks. 

However, regardless of the situ- 
ation in the Senate, Bricker’s bill 
would have tough sledding in the 
House, where Rep. J. Percy Priest 
(D.-Tenn.) will definitely take over 
as chairman of the House Inter- 
state Commerce Committee. Priest 
has expressed himself as being cold 
to the idea of network regulation. 
| He feels there’s enough regulation 
already. 





Mitchell of 
| KGBS, San Antonio, was elected 

prez of the Texas AP Broadcasters 
| Assn. at the groups’ seventh annual 
' meeting held last week here. 


Houston — Ford 
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Bring the musician 
right into your room... 














a Wrrn nr nino an ale 








Get Zenith— and be sure of continuous 


It is impossible to obtain High Fidelity 
from any phonograph unless the record 
is played at the exact speed at which it 


was recorded. 


No phonograph can continuously play 
records at the exact speed at which they 
were recorded, except by the use of a 
speedometer and a speed regulator. Only 
ZENITH has these; therefore, only ZENITH 
record-changer phonographs can continu- 
ously give you true High Fidelity. 

It is a surprisingly little known fact that 
even the finest record players vary in 


true Hig 


exactly 45, or exa 


speed regulator, no 


ity. Get your Zenith 
the Zenith Custom 


turntable speed at time of manufacture with 714” 


and get worse as they grow older. A varia- 
tion of only one rpm in turntable speed 
will make an LP record sharp or flat by a 


full quarter tone. 


ZENITH’S Stroboscope, 
speedometer, and ZENITH’s variable speed 
regulator, both of which are built into our 
high fidelity reecord-changer phonographs, 
enable a child to regulate 


(72 woofer ° 


which is its 
mil styli for simple, 


the speed and 


set ZENITH phonographs at exactly 78, or 


1674 revolutions per minute. 1674 rpm is 
the new Talking Book speed. 
Without a speedometer and a variable 


you continuous true High Fidelity. De- 
mand a ZENITH if you want true High Fidel- 


Zenith Super-phonic has ali matched 
components needed for true High 
Fidelity reproduction: Dual speakers 


with barium titanate pick-up gives fre- 
quency response of 
clusive Lid Lock makes whole cabinet 
acoustically sealed sound ehamber. 


Dual-needle cartridge with 1-mil and 3- 


correct needle for LP 
Extra-long playing diamond stylus and 45 
RPM spindle, optional at slight extra cost. 


h Fidelity 


‘tly 3334, or exactly 


phonograph can give 


dealer to demonstrate 
Super-phonie today. 





The Custom Super-phonic in Mahogany finish, 


Model HFRISE, 


.. Cobra® Tone Arm 


25-20.000 CPS, Ex- 


finger-tip selection of 
and standard records. 


Model HFRISR, 


starts at $129.95. 





E 
® 
The royalty of television and RADIO 


Backed by 36 years of Experience in Radionics Exclusively 
ALSO MAKERS OF FINE HEARING AIDS 
Zenith Radio Corporation, Chicago 39, Illinois 


$149.95.* In Blonde finish, 
$159.95.* The Super-phonie 


Wy 


~ 


*Monufacturer's suggested retail price. Slightly higher 
in For West ond South. Prices ond specifications 
subject to chénge without netice, COPR., 1964 
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the big figures tell the big story 





Wednesday, November 17, 1954 


For national advertisers, the big story is a 
national stgry. And nationwide, NBC-TV 
consistently delivers bigger audiences than 
any other television network. 


The most recent report of Nielsen Televi- 
sion Index—the accepted yardstick of national 
audience measuremeni—shows NBC-TV 
dominating the top-ten with seven shows: 


MARTHA RAYE SHOW— 51.3 (14,313,000 homes) 
BUICK-BERLE SHOW— 49.7 (13,986,000 homes) 
DRAGNET— 43.1 (2,184,000 homes) 


GROUCHO MARX —YOU BET YOUR LIFE — 42.0 
(12,016,000 homes) 


COLGATE COMEDY HOUR — 37.9 
(10,748,000 homes) 


THIS IS YOUR LIFE—37.8 (9,824,000 homes) 
CAESAR’S HOUR — 37.5 (9,825,000 homes) 


No NBC Spectaculars fell within this report 
period. But in September, SATINS AND 
SPURS (11,300,000 homes)* and LADY IN 
THE DARK (11,347,000 homes) both earned 
top-ten size audiences. 


And that’s not all. The average evening 
program on NBC-TV is seen in 900,000 
MORE homes than the average evening pro- 
gram on the second network. For national 
advertisers, that’s like getting all the fami- 
lies of both Philadelphia and St. Louis, 
thrown in as a bonus! 


The big story for national advertisers is 
NBC-TV’s undeniable national audience 
leadership, another reason why more adver- 
tisers use NBC-TV than any other network! 


sOuRCES: Nielsen Television Index, October Report J, 
1954. The accuracy of the above data has been.veri- 
fied by the A. C. Nielsen Company. 


* Based gn Special Nielsen Tabulation covering the 
entire program. 
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ONE IN A MILLION | 

With Fred Allen, Parker Fennelly, 
Leon Janney, Inge Adams, Don 
Briggs, lan Martin, John Griggs, 
Janice Mattson, Dr. Herbert Pol- 
lack : 

Producer-Director: Mert Coplin 

Writer: Gerald Holland 

30 Mins., Sun. (14), 6:30 p.m. 

NBC, from N. Y. 

“One In a Million,” a one-shotter | 
on NBC radio last Sabbath eve | 
(14), was arranged more for edu- | 
cational than fund-raising motives | 
by the American Diabetes 





COLLEGE QUIZ BOWL 

With Allen Ludden, others 
Producers: John Moses, Don Reid 
Director: Ken McGregor 

Writer: Nancy Fobes 

30 Mins., Sat., 7:30 p.m. 

NBC, from various places 


Last year producer John Moses | 


put his novel “College Quiz Bowl” 
into motion for the first time. This 
year, the second show (13) in the 


skein was generally entertaining 
though often confusing to the un- 
attuned listener. Brainpower of 


CITIZENS’ FORUM 
45 Mins.; Thurs., 7:45 p.m. 
Sustaining 
| CBC, from Calgary 

“Can McCarthyism hoppen 
here?” was kicked around (11) by 
two politicians and a prof on Cana- 
dian Broadcasting Corp.’s October- 
| to-March weekly discussion pro- 
' gram, heard from British Columbia 
|to Newfoundland. Listener groups 
|in every province meet, hear, dis- 
| cuss, formulate their own opinions 
|—guided by set questions—and 
| send them.in. Points from some are 





Assn. | two universities was matched for| reported on the air every second | 


It was, as a matier of fact, one of| score, in much the same competi-| week. Each province hears only its 


the several casings being fronted | 
by that charity this week in what | 
shapes as an intensive “Be Aware | 
of Diabetes’’ week. Show starred | 
Parker Fenneliy and had Fred} 
Allen as host and incidental gag- | 
ster. 

Allen chose to call the result a! 
“parable.” It was an aimless—or | 
so it first seemed—mildly amusing | 
piece that after many minutes | 
struck its only point. Fennelly was 
a milquetoast with an overlarge 
appetite and a tendency for losing | 
more and more weight. The two/} 
problems were a source for a se- | 
ries of loosely tied-together events 
that provided mild chuckles. | 

Only because the entire show | 
was treated so lightly was it pos- | 
sible for audience to take the 
close. Finally discovering he was! 
a victim of diabetes (one of the 
“One In a Million” who knows) he 
was told—in much the manner of 
the doctor in the dentrifice com- 
mercial—that he would be a hap- 
pier man for all of it. As he 
learned to eat less, he became less 
meek and more self-satisfied. Ac- 
cording to Dr. Herbert Pollack, 
closing the half-hour with Allen in 
a brief question-and-answer period, 
the idea was essentially true. He’s 
a doctor and knows best. Art, 





Nancy Ferrara to Petry 
Nancy Ferrara is the new Ed- 
ward Petry sales service manager. 
She joins the rep company from 
Hilton & Riggio agency. 
Miss Ferrara will handle pro- 
gram and cost info for Petry. 
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| grid 


| Minnesota 


tive fashion that their respective 
f teams might have _ been 
matched that same afternoon. 
Georgetown U., Washington, D.C.., 
(returning for its second week by 
dint of its victory status) faced 
U. The 


fast, leaving the commoner a little 
stunned by their brilliance. The re- 
sult of the Georgetown-Minnesota 
combat was a tie, via the befud- 
dling numerical scoring system de- 
vised by Moses, meaning that boia 


schools will be back again this | 
week for another try. This, the 
i first draw in the series’ history, 


also means that the $500 scholar- | 


ship award to the winners will be 
doubled for the upcoming fracas. 


(Coin plus a printed tiein is sup- | 


plied by Good Housekeeping mag.) 
Each institution was fronted by 
four of its brighter students, ex- 


changing intellectual salvos over aj} 


long list of genuine puzzlers. Video 


might have helped the casing 
heard, since the NBC show cut 
back and forth between the two 


campuses and N. Y., from where 
emcee Allen Ludden popped his 
queries. There were lots of whis- 
pered conferences at both schools 
which annoyed listeners because 
they filled air but could not be 
clearly heard. Much of the drama 
of the sharp competition of mind 
over mind was lost because it was 
hard to identify the contestant 
what with the frequency of the 
cutting back and forth from one 
campus to the other. 

Scribbler Nancy Fobes collected 
a whole book full of diversified 
stumpers. None were easy, all 
were interesting, and few failed to 
stop the experts. Emcee Allen 
Ludden was slick as go-between 
on the casing. The entire half-hour 
had a bright aura, but might best 
serve as a vidcast where every- 
thing can be seen as well as heard. 
Either that, or the radio casing 
will have to slow its pace and, 
hence, lose some of its sparkle. 


WGN, IBEW Sign 


Chicago, Nov. 16. 

WGN Ince. and the IBEW last 
week signed a new two-year pact 
covering the stations’ radio-tv tech- 
nicians. Engineers’ weekly pay 
scales were upped $7.50 retroactive 
to Oct. 1, with a similar increase 
going into effect same date next 
year. 

New contract was negotiated by 
WGN engineering chief Carl 
Meyers and H. Walter Thompson, 
prexy of IBEW Local 1220. 
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Covers a vast, prosperous 


territory—a rich target for 
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FRANCISCO 


competitive | 
mental gymnastics were bright and | 


|ewn. groups’ comments until sea- 
| son’s end, when highlights from all 
| over are presented to all. 

Program—co-sponsored by Cana- 
| dian Assn. for Adult Education— 
originates from a different city 
every week, sometimes in a public 
meeting, sometimes in a CBC stu- 
dio. This.one, hosted by a Calgary 
listener group, Knights of the 








Th 


won't have to stay at home, like at 
night. They say, ‘I’d to see Steve 
but it’s so late.’ They flip the 
switch and they go to bed and in 
the morning they get up and Dave 
Garroway will hate you.” Said 
Allen: “That’s going to make a 
shambles of scheduling, I suppose. 
You ought to put ofr a special show 
called Shambles.” Weaver: “We 
have one.” 














Round Table, was ably chaired by | 


Donald Leslie, Canadian Pacific 
Railway’s supervisor of communi- 
cations. 

Panel comprised Elmore Phil- 
pott, onetime socialist, now member 


| of parliament Tor the long-reigning 


All this and victuals too, includ- 
ing brandy set to the torch; plus a 
rambling sort of vidbiog of, the 
prexy and “people I’ve met,” un- 
der Allen’s prodding. It was in- 
evitable that forerunners to “spec- 
taculars” plus the latter would get 
into the picture and this phase of 
the chitchat was at its apex in 
trade interest, as was perhaps his 
panygeric of late tobacconist 
George Washington Hill (American 
Tobacco, of which Weaver was 
once the advertising factotum): “A 


| Liberal Party and a Vancouver Sun | lot of people were scared to death 
columnist; Fred Colborne, Social | (of him), because he went around 


| Credit member of the Alberta legis- | with a sort of titanic (the noun ‘got 


A.’s political science department. 
Davy defined McCarthyism thus: 


or groups, who may be in the gov- 
ernment, take advantage of fear af 
an outside power, intensify and 
manipulate it to their own ends— 


attempt to undermine the whole 
democratic system through mass- 
produced smears and fears’’—and 
that its real shortrange target was 
not communism but the Democratic 
Party. 


rary denial of rights in the 1946 
“espionage case” as evidence. Phil- 
pott didn’t, “because of the general 
tolerate McCarthyite techniques.” 
| Colborne (one of whose party's 
federal members, John Blackmore, 
has openly praised McCarthy, with 


Solon Low) wanted to see a judicial 
committee, which sounded mighty 
like McCarthy’s, set up “to end the 
present system of secret police.” 
Present Canadian handling of 
“security risks” was explained as 


secret but with right of appeal. 
Davy and Philpott agreed that 
there should be right of appeal to 
a public tribunal. 

Half-an-hour of the panel was 
followed by 15 minutes of lively 
audience questions, one of them 
from Basil Dean, editor of the Cal- 
gary Herald. Entire program was 
well handled and never got bogged 
down in bickering, as sometimes 
happens on this excellent public- 
service program. Gard. 





Radio Followup 











filling as emcee on the NBC radio 


ayem strip. Nicholson, Smith’s mu- 
sical conductor and parttime con- 
versational aide, took over the 


turns. He was pleasant, showing 
far more than most tooters who 


ceptional when heard Monday (15). 

Looks as though Nicholson has 
been filching from the same joke 
file most of the network and o&o 
gabbers use. 
demonstrated 


an easy, 


musician as his replacement, is ex- 
pected back into the NBC fold (and 


ary. 


same work load as before, but’ll 
most likely do only some of the 
shows each week until he gets 
completely back into condition. 
“The Bob Smith Show” utilizes 
Clark Dennis and the Honeytones 
on the vocal side. They’ve been 
around since Smith put the show 
on initially last spring. Dennis is 
okay as foil for Nicholson’s wit- 
ticisms or vice versa, but his voice 
is weakening, some of the numbers 
being rendered, not only nasally, 
but in a wavering: fashion. Art. 





Columbus—Lawrence F. Rhodes, 
executive secretary of the Franklin 
County chapter of the American 
Cancer Society, has been appointed 
public service director of WBNS- 
TV, replacing Charles Cady, who 
resigned to become assistant to the 





lature, where his party is in power: | lost in mating up with the adjec- 
and Prof. Grant Davy of the U. of | tive); the whole thing was very the- 


|atrical the way he lived, with his 


oe s y : . . . x | € 
A technique by which individuals | hat with a fish hook in the hat and 


denying in the process the very | 
basis on which democracy exists.” | 
He added that it “is a calculated | 


Davy also believed it could hap- | 
pen in Canada, citing the tempo-' 


climate here, which would never | 


subsequent disavowal by its leader | 


secret, with no appeal, Britain’s as | 


Since Bob Smith suffered a heart | ther 
attack, Bobby Nicholson has been | C0U*Se brought Max Liebman, Sid 


“Bob Smith Show,” a 10:05 to 10:45 | limelight.” 


turn talkers, but nothing really ex- | 


Just the same, he/| Sides. 
relaxed | ulars were named many years ago 
style that usually fitted the cas- | by us in just workin& out forward 
ing’s light format. Smith, who by | planning. 
the way is nearly as versatile a|mind the advertising difference be- 


that means ‘‘Howdy Doody” on tv | 
as well) by the first week in Janu-| 
This doesn’t mean, however, | 
that he’ll necessarily take up the | 





lothes and hat, always wearing his 


|a whole carton of Lucky Strikes in 
‘the pockets of his specially made 
|suits so he could give the pack- 
|ages away to people. Really he 
had no interest in anything except 
selling cigarets; that was his life.” 
| And later on Weaver’s “magnum 
opus” on the specs that’s worthy of 
extended quoting from the view; 
point of the trade genesis of 
things: 
‘Now We Mention CBS’ 


“When I came back to NBC I 
found that in the early develop- 
ment of television a great many 
|of the hit shows were already on 
Columbia (in the old days we didn’t 
mention it but now we do); and the 
first thing we had to do was to get 
some hits on NBC because other- 
wise all of our stations would after 
a while probably drift and go with 
CBS. And as you know, at that 
time the single station markets 
| were a very complicating factor in 
the business. Soine of our stations 
prebably ar2 still in markets where 
there are only one or two stations, 
and so we built a lot of shows that 
'we hoped would get the audience 
hack; like, well, actually ‘Broad- 
way Open House’ which was our 
late night show that was such a 
great hit in '49 and ‘50. 

“The programming (Saturday 
night} had been a Lird of dog night 
on television because everybody 
|said nobody would stay home; and 
we programmed it with the two- 
and-a-hali-hour show ending with 
the rour-and-a-half ‘Show of 
Shows,’ which was the first time 
small advertisers could buy in 
nighttime television. It had many 
unusual aspects, and of 


Caesar and Imogene Coca into the 
(Then a recap of stars 
of Colgate “Comedy Hour,” “All 
Star Revue,” Kate Smith’s daytime 


| Show, et al). Allen, remarking that 


chief gab role until his boss re- the specs have had mixed notices, 


|} and that even the “I Like” viewers 
| were saying, ‘but I don’t think it 
| was so spectacular,” asked the 
| prexy for his slant. 

| Said Weaver: “Well, it’s a good 
|}argument. I mean there are two 
The fact is that the spectac- 


We basically had in 
|tween buying shows on an occa- 
|}sional basis as against buying 
shows that were on every week. 
And ‘spectacular,’ as people in the 
advertising business know, is the 


named used, for instance, for 
Times Square’s big spectacular 
signs. @f you buy an outdoor ad- 


vertising showing in New York, 
that’s continuity frequency adver- 
tising. If you buy a spectacular, 
you're spending your money in a 
little different way—kind of con- 
centrating it in more of an occa- 
sional blast. This led us to be- 
lieve that the name had values for 
advertising that were helpful and 
the fact (is) it was never supposed 
to be an adjective. That is the 
critical view and the fact it’s an 
easy joke to say, well, like every- 
body, the plugs that we have had 
are all adjective plugs; but 
even granting that, I’m not at all 
sure that the fact that today 75% 
of the people know what you mean 





/ director of code. affairs of NARTB.! when you say ‘a spectacular,’ won’t 











e Horn Blows at Midnight 


Continued from page 33 





mean that...Usually a title of a 
program or anything—any inno- 
vation—finally connotes what it is, 
The spectacular, startimg as an ad- 
vertising thing like we have out- 
doors, will, I think eventually 
mean to the public special pro- 
gramming which is all complete in 
itself, like a movie or like a play 
that’s not a series; it’s a show 
just like they see’ on Broadway, 
with a title and people in it and 
when it’s over, that’s it for the 
night. That’s the performance.” 

On color: “I have never met any- 
body who saw these shows in 
color—that is to say, any just plain 
person as against“a critic or some- 
body that is looking at it with a 
special frame of reference, usually 
his own witticisms—who iust didn't 
flip his lid. And this means that 
when you get 50,000 or 100,000 seis 
and you send a million or two mil- 
lion people out on a Monday like 
after your show last Sunday, saying 
‘Wow, you should have seen this 
thing in color and that finale, and 
the clothes they wore!’—it’s going 
to be the thing everybody talks 
about on the American scene, you 
know, and that is going to make 
them really spectacular in a differ- 
ent sense again.” 


MARJORIE WITTY’S AGENCY 


Wife of N. Y. Merchant Placing 
Radio-TV Personnel 











New York- has a_ brand-new 
agency specializing in the place- 
ment of both talent and executives 
with radio and television stations 
and networks. 

Operator and owner is Marjorie 
Witty, whose husband, Fred Witty 
owns the chain of men’s stores 
bearing that name. 

: Agency is called Career Builders, 
ne. 


























Eileen BARTON 


Latest Coral Release 


| HAVE TO TELL YOU 
B/W 


AND THEN 
Dir.: William Morris Agency 




















for the unusual 
in gifts... 
@ CERAMICS 
@ GLASSWARE 
@ STAINLESS STEEL 


Imports From All Over the World 


POTTERY BARN 


231 Tenth Ave. (23rd-24th Sts.) 
Closed Mondays Open Thurs. til 9 
Sundays 12-6 OR 5-4434 














TOMMY LYMAN 


HELD OVER 


at the Fashionable 


oth AVE. HOTEL 


24 Fifth Avenue 


Special Material by 
MILT FRANCIS 














cata seerneires 


APTS. AVAILABLE 


FURNISHED-UNFURNISHED 


$90 UP TO $600 MONTH 
SUBLET & LEASES 
We cater to the theatrical trade 


ALBERT SAMUELS 

















666 Madison Ave (61 St) NYC TE 8-7450 
. Aes Rare , * ts 
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Art Baker captivates the curious with ‘‘ You Asked For It’’ 
People are naturally curious about such oddities as boxing kangaroos and Ping-pong- 
playing cats, so Art Baker puts them on TV. It really works. Just ask Skippy Peanut 
Butter. They’ve sponsored “You Asked For It” since it first went on the air, with 


results as remarkable as the show itself! 


ane i . T J . Bod 
You’re in smart company on AB = \ American Broadcasting Company 


“Dollar A Second,” sponsor and all, has moved to ABC 


Jan Murray’s highly original show now disseminates its daftiness on ABC with its 
original sponsor, Mogen David Wine. A lively addition to our Friday line-up... and 
added evidence (as if more were needed!) of the new vitality here at this fast-moving 
network. 


You're in smart company on ABC- \ American Broadcasting Company 
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VARIETY’S weekly chart 


of city-by-city ratings of syndicated and na- 


tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 


film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 


show in the specific market. 


Attention should be paid to time — day and 


women’s. 


VARIFTY - ARB City-By-City Syndicated and National Spot Film Chart 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s, 
(Co), comedy; (Dr), drama; (Doc), documentary; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 


Abbre. 


(Mus), musical; 





OCTOBER 















































TOP 10 PROGRAMS DAY AND SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
BOSTON Approx. Set Count—1,200,000 Stations—WBZ (4), WNAC (7) 
1. Range Rider (W) in MESS aoe ee aise SS ae Ee a te er Ay oy MRS. octets 43.8; American Week . cu ae WHA OR A, 
2. I Led Three Lives (Dr)......WNAC...... PREV CER dows Ce ees WOK. Ti00-Tide 6 casa ees > Sa rs Sar ee Eb | PAS |: -) umber ie 8 
Nightly Newsletter ...... Week . veya. 
3. Liberace (Mus)... se ss bk MaRUMEIER.« cook oa, id's Scales 2 Sun: SOPs” ces acees ee _ PECs Oe Uae REE is ie i vos oo tele oem WNAG. sé... 7%. 12.4 
4. Mr. District Attorney (Myst)..WNAC.......... MS. Medios 2 does Sects Tues. 8:06-8:30 ........ eee OO. eiwekese SOO) GY SPOEPOTIVe 2. ee ae iY Ce ee j 
5. Hopalong Cassidy (W) a) ca, CA a yee Gat; Fie oc bee ks » ot ae epee _ SERRE Fi Be ate WE et chee we WETtR 5 ck. 
6. Kit Carson (W)... Hu ely Es Sd ss hae mC ..:'. oes ae ee 20.9 _ Sere a OO Se vs a Oe abe ft ieee Se 
7. Foreign Intrigue (Adv)...... ae t Sheldon Reynolds.. Thurs. 8:00-8:30 |S ee eee andes BO. | SLOT: ABOUTS. x 03s clone ove WHat ws ik:. 13.8 
S. SUperees (280) 8 cn 3ekn ih S|, Sa oe PInMNEO:.... 6S BEI, “Crs e108 cic v ences i SS ee Mc ok Bees 20.2 | News—Victor Best..........WBZ ........ 
|- Armchair Acventure ..... ) A 
O: ‘Watertront (ir) 220.4%. .558 eee SFE ks sl SERIO Oe ‘iy Ga oS |S | See (eae gtr | GE reer 21:0 :| Sere Sey. hs ss «ep REM oo hs 
. We | ge SERS. 6s nieve : 
1@. Caty Detective Cleat). ::..:...:. We.:..>.....eMECA. «... cee. 2. Fees. 6:00-6:30 |) Pee — RR re 38.8 | Mr. District Attorney ...... WAC wn 0s ck r 
CLEVELAND Approx. Set Count—1,100,000 Stations—WNBK (3), WEWS (5), WXEL (8) 
1. Liberace (Mus) ivi) eK kk ot UR | Ee ee Wed. 9:00-9:30 ..... 30.6 Bae GV hen 68.1 i Kratt TV Theatre .........: WNBK....24.; 
2. I Led Three Lives (Dr)...... , a ie PEE esa e ee sale ee Fri. 16:360-11:60 ........ 27.7 See 40.1 | Cavalcade of S-crts ....... WNBE. |. o.ws. 
Sports Corner ripen: Aes WHER “s.:cie5 
3. Annie Oakley (W) .......... , | i A ree ee. sc ist heevee ses ee Sy El ee ee 26.1 | Inside Catholic Schools ....WEWS ...... 
PEt WOMOMOTE 5%... ss.s:sinie ts ae : 
4. Range Rider (Myst)......... |S a = Sane wees TEAR Go os ee’ i 3 Te bare 50.8 | You Asked For It ee. IM: i 15.0 
5. Badge 714 (iy)... . 26 oesex i MM ircec sh aah ap see 5 SS, Pe 8 ee ere See 29.4| Meet Corliss Archer in } en 
6. Superman (Adv)............ J. : aaa ers gO, ne ei Mon. 6:00-6:30 ......... (REA OP ee 21.0| Desert Deputy ; + Wa ss vs Bee 
Political; Twenty Fingers WEWS ...... 
7. Foreign Intrigue (Dr)........ 4: ee Sheldon Reynolds. . Sun. 10:00-10:30 OR ies 8 Bey cas. vs x BG8 i Teretta Young «............<:< We +55 : 
$. Cisco Kid (W). haere aoa SASS MN NS a ins Foe eS | ae 3S oe ee ee ED. IO oc 5 cs sos eee cae We, acne: 
9. Janet Dean, R. N. (Dr)...... oS 3 ARP PTT ee Tues. 7:00-7:30 ......... | Ser GN... eswan 26.8 )| Pooch Parade .............» i! ae 
Meet Your Schools ......WEWS ...... 
10. Mr. District Attorney (Myst)..WEWS......... RES on eae eS Tues. 10:00-10:30 Jy SP ee Nereis Bt.710).. oe Bieek Bear oki sk 5 2) 
SAN FRANCISCO Approx. Set Count—820,000 Stations—KRON (4), KPIX (5), KGO (7,) KOUR (13) 
1. Badge 714 (Adv)... CS Ns bon kas oes Wed. 9:00-9:30 ..... 29.1 eo B66 i Kraft TV Theatre ..........RRON  ..c655 15.6 
2. Liberace (Mus). OER 5. 3.0) bo abiie where OO” Es Sat ere Sun. 9:30-10:00 ........ 24.4 Maio re 49.9 Television Playhouse ......KRON ...... 5 
3. Mr. District Attorney (Myst)... KRON.......... NR s.<. o ae ane wea Fri. 10:30-11:00 23.5 Baie gla age 27.1! News; W. Winter el! ee 5 
| News; Don Regan Sings... KPIX «....... A 
4. Superman (Adv)............ BGO... css vas Flamingo.......... Wed. 6:30-7:00 21:7 ae 33.5 | Adv. Time; Science Lab.....KRON ...... 4 
| Shell News ..... ee. SS. ree S| 
5. Lone Wolf (Adv)... a | Se, > Siegert ie Wet. BOO os i tien , ee 40: 3: ae 51.9| Topper .... eS Ce eee 2.5 
6. Wild Bill Hickock (W).......KGO........... Fiaminge......%2.- Tues. 6:30-7:00 ........ Mca 64 86... oat. 34.9} Adv. Time; Science Lab....KRON ...... J 
PR Oe a ee 8 
7. Life of Riley (Com)..........BGO..6:....... We res + ooo RRS Se | a ee ee re BE Oi Striats, Gwe woke sks o'eamy Og edumnen 8 
8. Range Rider (W)........... Sg Sr ae SB ER - Reiee Tues. 7:00-7:30 19.5 SR ee 46.2 | Favorite Story .........  aeRON |. kd. A 
I Led Three Lives (Dr).......KRON......... Ziv ...++-Mon. 10:30:11:00 BOs sc ph oo Bi. ass et os ae.1} News: W. Winter ......2+0% 2 a 6 
EE OS ae ot ee 27 
10. Janet Dean, R. N. (Dr)...... 38. en eae lo 4 ere erp ar Sun. 10:30-11:00 19.3 Be i aeie noes 23.8 | Let’s Look at Books .:...... Wars 54. baa 2.5 
The Whistler (Myst) UNE. Cw atc oa a a ee Me Wed. 10:30-11:00 COR eh ccares <a ome 2 23.2 | News; W. Winter .......... on! Se SF 9 
P | News; Sports-............ 4» rare 2 1 
Star & the Story (Dr) KPIX Official Sat. 10:00-10:30 ee... ctae ly eee eae 46.9 | George Gobel Sox KRON 5.3 
ta N lg’ % ¥ ’ ~ _ . 
WASHINGTON Approx. Set Count—585,000 Stations—WNBW (4), WTTG (5), WMAL (7), WTOP (9) 
i. Badse 714 (se)... 3.3. oe WNBW... ; HER eh Pra 3 .... Wed, 7:00-7:30 21.9 "RP = 33.1 | Kukla, Fran & Oll’e ....... WMAL 5 
| Mark Evans . '..WTOP ...... 52 
2. Wild Biil Hickock (W).... WNBW.:... Fiemingo.......... TRUE. TIGOH TO oa aes 19.9 N° 28.9 | Meet Corliss Archer ....... 4 3) 9 
3. Superman (Ady) WNBW.... Wieminego........<«. ues. T06-7:380 2.2.68 17.9 OD a goa eee 29.7 | Foreign Intrigue er | Pee 0 
4. Amos ’n’ Andy (Com) ae Se Ne aca sa ala 6 Pri. 7:00-7:20 ..3.05 15.1 ER Aa 30.2 | Hopalong Cassidy ..eee WNBW 2.3 
5. Eversharp Theatre (Dr) WNBW.... | Mon. 7:00-7:30 12.9 eee 28.1.| Kukla, Fran & Ollie ....... 1’ Sa 9 
| Mark Evans ............. te ) a ae i) 
6. Hopalong Cassidy (W) SERRE Ee ee Fri. 7:00-7:30 iS eaalae as Se 30.2! Amos ’n’ Andy . ees = eae 5.1 
7. I Led Three Lives (Dr).... WNBW.........a1V : o MON. 16:30-14°500 ....0 ska s: . 3a o es). mmm '': « ¢ ) | amare 4) By | 
8. Death Valley Days (W) beg 3 Ia ..MecCann-Erickson.. Sat. 7:30-8:00 ...... 11.7 . » ee 43.2 | Beat the Clock ........ a, * ?) eee 21.5 
9. Annie Oakley ¢W) WTTG... CBS Aili is yo”, Ba tS. ae ee 36.3 | Your Hit Parade .......... I > <<naiw. 7 
10. Ramor of the Jungle (Adv) '’TOP TPA Sat. 6:30-7:00 . 13 ae 24.2 | Cisco Kid one ea kalorgea ....WNBW 3 
GREATER HOUSTON Approx. Set Count—350,000 Stations—KPRC (2), KGUL (11) 
1. Waterfront (Adv) -KPRC SC ace oe ee ss Wed. 8:00-8:30 ...50.1 eae 6G |) eee eS as sae 
2. Cisco Kid (W) KPRC ; PR ar go a ee ae Thurs, 7:30-8:00 , «ee Ad; th hoe I ao mane vate a oe | ho ee 
3. Ellery Queen (Myst) -KPRC.. Oe ee Thurs. 8:00-8:30 33.0 oe. we i ot Oe OO ee a a a et) are ‘ 
4. City Detective (Mysi) eee ee RO o>. A ... Wed. 10:00-10:30 31.0 Soe eR a er >) ee 
5. Death Valley Days (W) ...... KPRC.. .... MeCann-Erickvon...Sat. 10:00-10:30 29.0 A ART 35.4| Eversharp Theatre ........ < } Ai ae j 
6. Favorite Story (Dr) .. PRC... : Sie: Pee a. Thurs. 10:00-10:30 ......28.5 a 29.8| Play Texan ............... KGUL,....... 
7. Ramar of the Jungle (Adv) yo. “1, . a pyre Te Sat. $:30-6:00 ...:... 26.6  eaperpnbay FES 28.0; Johnny Mack Brown ....... ee 8 Oe ae 
Badge 714 (Myst) ; re; a a ...+e++ Mon, 9:30-10:00 26.6 ie 46.3 | Studio One . Seer 3 Ee ree 
9. Annie Oakley (W) as: . CBS A wag, Aareteatate Sat. 4:30-5:00 ...... 23.0 Pe NS ng EO Te es bs a re 
10. Mr. District Attorney (Adv) KPRC Ziv . Tues. 10:00-10:30 22.9 74 30.8 | Wrestling ... KGUL a: 
SALT LAKE CITY Approx. Set Count—160,000 Stations—KUTV (3), KTVT (4), KSL 
1. Badge 714 (Myst) .. KTR... eS. MS <8. is theese Tues. 9:30-10:00 - va aoe O4*;, 53. tats 51.9 | Sec. of Agr. Benson ........ KSL 
MAONOE BGUAG 6 ook co KSL 
2. The Star and the Story (Dr). KTVT.......... Official ...eee. Tues. 9:00-9:30 30.7 > ees? 58.4| Lone Wolf . ie i ae Ry 
3. Favorite Story (Dr) irs). 4S eee eee Fo ny ale & ee Sun. 9:00-9:30 RSS sce xa | RN 50.3 | Purity Playhouse ..’........ KTVT 
4. Liberace (Mus) to . Guild... .... Sun, 9:30-10:00 ..27.9 ee 51.0} Eversharp Theatre ........ KSL 
5. Cisco Kid (W) ee er A ae OF A ss 6°%.0 o te ee Fri, 7:00-7:30 25.6 | oe 47.9 | Big Story as es ss eee o 
Game “Getter (WW)... .....0. 4 So EE ceiee 4. ..».Fri. 6:30-7:00 23.3.. A 38.7| Joe Palooka : ee ey 
7. Waterfront (Dr) aT. OTP... .... Fri, 9:00-9:30 .. ? i= ae ae 48.9 | Star Showcase .............KSL 
8. Life of Riley (Com) - tag oes, NBC ... Thurs. 6:30-7:00 22.4 "SaaS wary 37.5; Climax . eee KSL 
9. Eversharp Theatre (Dr) ss 3 et .. ZIV. .+eeeeee SUN. 9:30-10:00 20.0 ey es: 51.0 | Liberace ... ‘tee 
10. Superman (Ady)... eee Ye ae Fri. 5:30-6:00 .19.8 _. Se went ee OR Ot ae do Os KTVT 
News Caravan.......... KTVT 
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G’S $9,000,000 VIDPIX BUDGET 





TWToo [mitative: 


Every television show is a takeoff on another show, 
anthology programs from N. Y., 
He contends tv 


some of the “class” 
ducer Herbert Leonard. 


Herbert Leonard 


Hollywood, Nov. 16. 
except for 
asserts pro- 


is too imitative, and 


there’s virtually no attempt to come up with something different. 


Furthermore, most of the tv film series are 


unimaginative,” 
series. Leonard said he 
the Bengal Lancers,” 


“too static and 


declares Leonard, who turns out the “Rin Tin Tin” 
is prepping a new 
because he feels ‘ 


venture, “Tales of 
‘it’ s about time somebody 


tried to bring a different approach to the audience, to excite them 


rather than mire them down 


Of current programming generally he commented, 
I wonder if it’s all good entertainment.” 


despondent. 


routine situations.’ 
“to me it’s 


in everyday 


Leonard said he believes audiences want escapism, particularly 


period pieces of that nature, and that’s why 


“Lancers” for early production. 


he’s blueprinting 


He blamed what he termed the low quality of most video shows 


on to two factors: A desire to hold down costs, 


and cut corners 


to achieve this end, plus an overwhelming trend to follow format. 
Leonard said he was motivated in his new venture principally 


because of his belief that 
and whodunits.” 


“tv is 


surfeited with situation comedies 


“You can open up the field with sophistication 


and action and tell it with a spectacle background,” he averred. 





a 





It's ‘Frustration Time for Midwest 


Vidpix Peddlers: 


Chicago, Nov. 16. 

Vidpix salesmen localed here to 
service the Windy City and the 
surrounding midwest territory have 
been singing the autumn blues of 
late. It’s a case of what do you 
do between cycles now that the 
1954-55 season is pretty much 
wrapped up in terms of. both~ad 
budgets and time availabilities. 

An informal sampling of sales 
toppers here on the basis of as-} 
sured anonymity disclosed a con- 
siderable degree of frustration over 
the difficulties of moving product 
now that the new season is under- 
way. As one sales rep put it: “With 
the time clearance problem as 
tough as it is there isn’t much we 
can do at the moment except take 
potshots at the other guy’s stuff 
in the hopes that the sponsor will 
crop it at the end of 13 weeks and 
buy one of our properties.” 
Actually, of course, things aren’t 
a complete standstill with the 
midwest boys merely marking time. 
There’s always a regional deal or 
two cooking and there’s the ad- 
vance wooing of the clients who 
operated on a calendar year basis 

(Continued on page 52) 


Syndicators Find 
WCBS-TV Easeup 


Tough 


at 





syndicated telepix time | 


problem in New York appears to | 


be on its way toward easing up. 
Reason is an apparent change in 
programming philosophy at WCBS- 
TV, the CBS-TV flagship, which 
this week set two new syndicated 
pix deals for Saturday afternoon 
and evening. Station has tradition- 
ally leaned on feature films for 
its film programming, and as re- 
cently as six months ago had only | 
two syndicated half-hours on in| 
all. 

New deals find “Annie Oakley,” 
the western distributed by CBS 
Television Film Sales, going into 
the Saturday at 5:30 slot under 
sponsorship of TV Time Popcorn, 
which has the series on alternate | 
weeks nationally, with Continental | 
Baking as the alternate sponsor. 
“Annie” starts Jan. 1, when Can- 
ada Dry’s. national sponsorship 
lapses, and also starting on that 
date in the 6:30 to 7 time is MCA- 
TV’s ‘“‘Man Behind the Badge,” un- 
der every-week sponsorship of Na- 
tional Dairy Products. 

Deals give the station a 


two-hour Saturday afternoon vid- 


pix spread from 5 to 7, except for | 


the 15-minute “6 O’Clock Report.” 
“Amos ‘n’ Andy” are in at 5, fol- 
lowed by “Annie” at 5:30. After 
the 15-minute “Report,” Mel Al- 
len’s filmed “Call the Play,’ on 
nationally for White Owl, is the 
leadin to ‘“‘Man Behind the Badge.” 
“Annie,” incidentally, has been on 
WABD, the DuMont key, 
vear. “Man” is just going 
s\ndiecation after a live network 


run. Time following “Report” was 
previously occupied by feature 
films. 


+ 


solid | 


all this | 
into | 


Eye Option Lapses : 





Sterling’s Big Push 


sale of 41 different shows with 128 
video outlets during Sept. and Oct. 
Included in the sales was initial 
buy of the Sigmund Spaeth series, 
| “Music For Everybody,” by*WDAY, 
| Fargo. 





| acceptance during the agg was 
| Sterling's cartoon series, with 16 | 
stations making the buy. 


Stock Brokers Set 


French Features 
For Vidpix Release 


Osterman & 
became the first 
to establish a wholly-owned vid- 
pix subsidiary and, simultaneous- 
ly, brought the first package of 
French feature pix here for video 
release. 

Hamilton Preductions. the O&H 





Hutner recently 





Robert Velaise of Paris and taken 
options on 26 more. Aware of the 


high cost of dubbing, Hamilton is | 
jat present only going to dub two} 
French to Eng- | 


of the pix from 
lish and test their 


|fore committing to dub the re-| 


| maining 24. 


Peter Reithoff, boss of Ameri- 
;can Dubbing, who will set up fa- 
| cilities in either Paris or Rome and 


|who is going to shortly take sev- | 


| eral American actors and techni- 
|cians with him abroad, is inked 
| for the dubbing job. The names 


| of the two pix to get the Gallic-to- 


English treatment haven't been 
i;chosen yet. 
| Described as all post-war pro-| 


| ductions, the features are current- 


ly sub-titled for American video. 
Vos of the pix, “Beauty and the 
Beast,” has been rented on “a 


| tryout” to WPIX, N. Y., the same 
| outlet which will probably get first 
| choice on the dubbed pix. 
Hamilton, new to the’ vidpix 
field, has made no decision as to 
which distributor will handle the 
| 26 features. It’s reported that 
| Italian Films Export was 
| proached to arrange a distribution 
| deal, but the Italo outfit nixed the 
deal for undisclosed reasons. 





Courtland to Guatemala 
For Tint Vidfilm Series 


16. 
soon 


Hollywood, Nov, 


Jerome Courtland leaves 


,a series of color telepix. Footage 
will embrace arts, scenic ‘attrac- 
tions and customs of the country. 


Actor plans to try for sponsor- 
;ship from a travel mag, travel 
jagencies and transportation com- 
panies, 


| can market, 


Sterling Television wrapped up} 


‘AIGTINE. INT'L 
OP AEAD MULLED 


Screen Gems, Columbia Pictures 
telepix subsidiary, is emerging as 
one of the most potent and stable 
vidpix production-distribution com- 
panies in the highly volatile field. 
Firm, which has five shows on the 
air nationally, a sixth sold for next 
season and plans for at least four 
more next year, will probably have 
a production budget of more than 
$9,000,000 for 1955-1956, with all 
of this production aimed at nation- 
ally-sold programs alone. Firm 
doesn’t contemplate producing di- 
rectly for syndication for at least 
another year. 

Moreover, it’s setting in motion 
plans to operate internationally. A 
Canadian subsid, Sereen Gems of 
Canada Ltd., to operate out of 
Toronto headed by a Canadian ad- 
man, is in the works. Ralph Cohn, 
v.p.-general manager, just set a 
deal with four Mexican producers 
to do experimental dubbing of 
“Ford Theatre” preparatory to full- 
' scale invasion of the Latin Ameri- 
and Cohn is also plan- 
ning dubbing in Italian and French 
for the European market. Addi- 
tionally, he’s planning theatrical 
release of several of Screen Gems’ 
telepix overseas, either grouped in 
trios or exhibited as individual pic- 
tures. 

Vast expansion in production is 








stock brokerage | 


subsid, has bought 26 films through | 


ap- | 


for Guatemala where he will make | 


due to the fact that the firm landed 


The package getting the biggest | three new national sponsors during 


| the past year and renewed two 
more. It’s got the veteran ‘Ford 
Theatre,” of course, and aside from 
the network runs and summer re- 
runs, has the pix under the title of 
“All-Star Theatre” in over 
markets on third-run or library 
basis. “The Big Playback,” 
duced in N. Y., is in 
year on a spot basis for Ethyl! Oil. 
New shows are ‘Father 
Best” for Kent, 
Nabisco and “Captain Midnight” 
for General Mills and Wander 
In each case except “Father,” 
| Screen Gems has firstrun rights in 





| ~ > | 
| non-sponsored markets and rerun | . 
P . i filmed under its banner today. 


| rights in all markets, with 
| Tin” already in 
| markets and “Jet Jackson,” which | 
| is the same as “Midnight” in six. 


Falstaff’s Anthology 


“Rin Tin | 
15 non-Nabisco | 


is an 
anthology series for Falstaff Brew- 
ing Co., tentatively titled ‘“‘Celebri- 
| ty Playhouse.” Falstaff will 


a split network in the east. 


| for quality comparable to “Ford.” 








The Real Thing 

When Peter Elgar, N. Y., tv 
commercial filmmaker, took on 
an assignment from Ted Bates 
to turn out a series of spots for 
Dromedary Cake Mixes, he got 
more than he bargained for. 
Seems that Dromedary’s gin- 
gerbread recipe comes right 
down from Mary Washington 
(George’s mother) herself, and 
both Dromedary and Bates in- 
sisted that the gingerbread 
spot have a complete replica of 
the Mary Washington kitchen. 


Elgar had to send two re- 
searchers down to Kenmore, 
Va., to sketch the refurbished 
model and to do olier research 
on pottery, utensils, etc. Among 
other problems in building the 
set was the logs for the fire- 
place, of which in those days 
measured almost seven feet 
long. Elgar had to have a 
maple tree felled and the logs 
cut to size especially for the 
spot. 








$15,000,000 Spent 
By MCA-TY Since 
50 for Telefilms 





200 | dustry’s terrific financial 
| Hollywood 
its second | MCA’s vidfilm subsid, 
WS Secon@ | turned out approximately 600 half- 
7 |hour telepix since its inception in 
Knows | 
Rin Tin Tin fOr | vast 
| t $15, ,000. 
Co. | abou $15,000,000 
| Revue, 


jing one 


| former 


| 


; On the agenda for next season | 
|and already in production 


Hollywood, Nov. 16. 
Graphic example of telefilm in- 
hypo to 
Revue Productions, 
which has 


is 


1950. Production budget for the 


amount of film aggregates 


which began by produc- 
series, has steadily grown 
to the point where six shows are 
The 
‘expansion program has been so 
|rapid company was forced to shift 
|its production quarters from the 
Eagle-Lion jot to Republic. 
A new office building constructed 
by Republic for the vidfilmery will 


'open in December. 


| 
| 


} 


carry | 
it on a spot basis in 40-50 markets, | 
with Screen Gems able to sell it on | 
Con- | 
acceptance be-| tract stipulation on the series calls | 
}son”’; about 12 Heinz 57; 40 


| telefilms, 


| Also starting in production are | 
|‘“Jungle Jim,’ the Johnny Weis- 
muller series which is being pat- 


terned after “Rin Tin Tin” 
there will be an adult hero, 
star and an animal (a chimp). And 
now in the works is “You Can’t 
| Take It With You,” a family com- 
edy based on the characters in the 
Moss Hart-George E. Kaufman play 


it. Script on the pilot and two addi- 
tional pix have been completed and 
(Continued on page 52) 


EUROPE-MADE SERIES 
| ON LIFE OF CHRIST 


Agent-producer Don W. Sharpe 
is repping a new European-made 
series on the life of Christ which 
he’s pitching for Easter exposure. 
Series, which has Sir Cedric Hard- 
wicke as narrator, was filmed in 
Rome by Peter Moore’s Milo Pro- 





|ductions. Moore, a former Italian 
|rep for Korda Productions, is cur- 
rently in N. Y. on his first visit 
huddling with Sharpe and setting 
other product deals. 

Series consists of 13 quarter- 
hours, with Hardwicke hosting in| 


modern-day Rome and moving into 
ithe historic flashbacks by visiting 
|a site where the Biblical history 
took place. In addition to the series, 
Moore has also made available an 


hour-long and a half-hour version 
of the story for Eastertime one- 
| shots. 


During 
Revue has 


the past several years 
produced 52. vidfilms 
for Armour; 39 for Gruen; 104 
Chevrons; 39 Pepsi-Cola Playhouse 
last year and almost half that num- 
ber this season; 65 “City Detec- 
tive’; 78 “Adventures of Kit Car- 
“Pride 
Milland 
General 


of the Family”; 60 Ray 


and several for 


| Electric. 


in that | 


and | TV TIC TAC TOE’ 


and the Columbia pic adapted from | 


lv.p. Oliver 


ij age 





INTO 22 MARKETS 


National Telefilm Associates 
has set its $1,000,000 “TV Tic Tac 
Toe” contest in 22 markets within 
the four weeks it’s been offered, 
and is in negotiation for the pack- 
age with stations in an additional 
118 markets, accarding to exec 
Unger. 
its complete library pack- 
22 cities, since pur- 
chase of the library is a condition 
to eligibility for the contest. 

Key markets in which the pack- 
age has been sold include St. Louis 
(WTVI), Milwaukee 
Spokane (KREM-TV) 
City (KTVQ-TV), Scranton 
(KTVU-TV, Tulsa (KCEP-TV) 
and Albuquerque (KOAT). Unger 
said that on the basis of current 
station interest, fhe contest may 
be set in 150 markets by its Jan. 1 
starting date, 


it’s set 
in those 


Oklahoma 





Circle’s Tint Sprint 
Circle Film Laboratories, 
N. Y. lab servicing telefilm 
ducers, is expanding its color fa- 
cilities. Herbert R. Pilzer, Cir- 
cle’s president, said that installa- 
tion of an up-to-date color opera- 
tion will be the major phase of a 

4100°0 expansion program. 


the 
pro- 


Coincidentally, | 


\liv Going Intl in a Big Way: 
Sets $1,500 (00 Dubbing Outlay 


First fullscale effort to bring 
Pesce to the fledgling European 
market has been set in motion by 
Ziv Television Programs. Ziv’s in- 
ternational Division has set dub- 
bing deals .to convert four of 
series into three languages 
telecasting in France, Germany, 
Italy, Belgium, Holland and Swit- 
zerland. Initial investment for the 
project, which will involve estab- 
lishment of offices and personne! in 
key Continental markets, 
mated at $1,500,000. 

Plans call for dubbing of 
vorite Story,” “Cisco Kid,” 
ton Blackie” and “Mr. 
torney” via RIA _ for 
Italy by late spring. 
a dubbed _ version 
Story” is set for North Deutsch- 
land Radio for next spring, out of 
its Frankfurt headquarters. Firm 
is setting up Ziv International of 
France, a new subsidiary headed 
by former president of Eden Pro- 
ductions of France and onetime di- 
rector of Phillips of Holland Joseph 
Brandel. New subsid will dub 78 
half-hours of three series during 
1955 for French-language telecast- 
ing in France, Belgium and Swit- 
zerland, with the German-language 
version going to Holland. 

Cost of the entire project will far 
exceed the presently consummated 
sales, or sales for a number of 
years for that matter. According 
to Ed Stern, head of Ziv’s Inter- 
national ‘Division, the project is “a 
tremendous investment in the fu- 
ture of television in Western Eu- 
rope and a gamble on the potential 
market in Europe.” It’s estimated 
that there are only about 60,000 
sets in Italy, about 70,000 in Ger- 
many and about 170,000 in France, 
but Stern said Ziv views the proj- 
ect as a “longrange investment” 
with the expectation that set sales 
will increase rapidly. 


Menkin to Guild 
As Program Head 


Flow of television execs to Guild 
Films following the® firm’s filmed 
network agreement with Vitapix 
continued this week, with ‘Larry 
Menkin the latest to join the firm. 
Menkin, who departed as program 
manager of WOR and WOR-TV, 
N. Y., a couple of weeks ago, will 
be Guild’s director of programs. 
He'll be in charge of programming 
on all Guild shows and will work 


its 
for 


is esti- 


“Fa- 
“Bos- 
District At- 
airing in 
In Germany, 
of “Favorite 








on the development of new prop- 
erties. It’s possible that he may 
convert some of his own packages, 
such as “Harlem Detective” and 
“High Tension” (“Mono-Drama 
Theatre”), to film undenthe Guild 





| mailed ‘out 


(WCAN), | 


aegis. 

yuild’s confidence in the success 
of the Vitapix deal is expressed in 
a letter to stockholders in the firm, 
last week, in which 
prexy Reub Kaufman predicted a 
gross of $20,000,000 in 1955. 

Firm tais week segued a lease 
for new homeoffice quarters on 
Park Ave.-in N. Y. at a rental of 
$750,000 over a 10-year period. 





B&A Space Expansion 


. Hollywood, Nov. 16. 
Overflow of production at Burns 
and Allen’s McCadden company 
last week cased it to rent addi- 
tional shooting space at the Gold- 


wyn lot.. Sked calls for vidfilming 
six series, 23 teleblurbs and tests 
for anew series. Because of all the 
work, 261 employes were added to 
{the payroll at McCadden., 

Two episodes of “That's My 
Boy,” produced by Everett Free- 
man, were lensed on the Goldwyn 
| lot. test of the program, filmed 
at General Service, includes the 
B&A show: “Life With Fathe: 
Jack Benny; tests for the Bob 
/}Cummings show, plus 23 commer- 
jcials. 
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IN GLORIOUS 
~NEW TELEVISION 
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so BIG! so LAVISH! 
so ELABORATE! 


With guest stars including 
Brian Aherne, Don DeFore, 
Pat Crowley and many more 
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British Govt. Agency May Finance 


Telenix Productions For U.S. Market 


16. 
is a 


London, Nov. 

In an indirect way there 
likelihood of a British govt. agency 
financing the production of te'cpix 
for the U. S. market. The Na ional 
Film Finance Corp, which is em- 
powered by Act of Parliament to 
advance coin for British feature 
production, is also entitled to give 
finoncial aid to commercial teleiilm 
producers. 

This authovitative viewpoint was 
given to Vartety last week by Da- 
vid Kingsley, managing direc or vo! 
the Films Bank. He admitted, in 
fect. that they bed already rece ved 


severcl applications for. financial 
aid. Some, he said, were so good 
that there was no reason why the 


finance should not be forthcoming 


from ordinary - banking sourees 
Others were so unatiractive thai 
they did net merit action. 

In the early days of i's incep- 
tion, the NFFC angercd s2ciions of 
the British studio industry by giv- 
ing financial backing to a comp2ns 
engaged on the produciion of a 
series of half-hour teledix mainly 


for the Americ2n market: Fhe com- 
pany concerned, Parthian Produc- 
tions, were under contract to make 
a series of featurets with Annetic 
Mills and her famed Muiiin the 
Mule puppet. The company folded 
duving production and a large slice 
of the NFFC investment was lost. 

Kingsley. explained that their 
brief wes to aid British production 
and the Act didn’t limit their _ac- 
tivities to films for theatrical ex- 
hibition only. With the coming oi 
commercial television in Britain. 
he saw no reason why they snould 
not consider applications in this 
field and, recognizing thai the home 
market would be inedequate to en- 
sure a reasonable financial return, 
was aware that a producer would 
need American network conirects 
to keen out of the red. In this way 


the NFFC could participste in 
Anglo-American telefilm  produc- 
tion. 





Col Pix Turns Over 
Original Footage To 
Screen Gems Subsid 


Columbia Pictures is 
Screen Gems, its telepix 
free use of footage out of 
features for expensive — telepix 
dramatizations. Sercen Gems Is 
already using Columbia footase in 
“Rin Tin Tin” and is planning use 


giving 
subsid., 
its o'd 


of jungle footage from the old 
Columbia “Jungie Jim” features 
in ifs new Johnny gsWeismuller 


“Jungle Jim” telepix starrer. 

Idea of using the old footage is 
the costliness of putting up new 
effects for the telepix. For exam- 
ple. last week's “Rin Tin Tin” on 
ABC-TV had a dam explosion as 
the focal point of the story, al- 
though the pictures of the dam and 
the explosions themseives only con- 
sumed about three minutes. Evrec- 
tion and explosion of a dam wou'td 
have cost about $35,Q00, or more 
han the cost of one_ episode 
Screen Gems therefore weaved in 
footage from a Columbia western 
at virtually no cost to itself. 


+ 





Ava’s TV Status 
Hollywood, Nov. 16. 
Associated Artists. Produc- 


tions’ sale to tv of “Pandora 
and the Fiying Dutchman,” 
starring Ava Gardner and 


James Mason, has resulted in 
investigation by Metro’s legal 
department of alleged viola- 
tion of Miss Gardner's loanout 
contract. Film was produced 
abroad in 1951. Studio inves- 
tization follows disclosure 
*“Pandora” is in pacakge of 34 
pix acquired by KTLA from 
Associated. 

A studio spokesman said, 
“Under the agreement. by 
which they obtained the serv- 
ices of Ava Gardner, they are 
prevented from showing the 
picture on tv.” “Pandora,” 
a'so. starving James Mason, 
was produced by Joe Kaufman 
and Al Lewin. 

Avreement was also reached 
at the time of the loanout that 
Metro would have distribution 
rights to the film in this coun- 
try. Studio attorneys are also 
investigating this aspect of the 
situation. 





KTLA’s Bundle Of 
34: Some Updated 
With Theatre Runs 


Hollywood, Nov. 16. 





| 
| 


| 
| 


| 





SEVEN-UP’S MAJOR 
SPREAD IN TELEPIX 


Chicago, Nov. 16. 
MCA-TV and the Seven-Up Co., 
through J. Walter Thompson, are 
putting the last touches to a deal 
whereby the beverage firm will buy 
the “Soldier of Fortune” vidpix 
series in some 125 markets. Parent 
company is currently holding meet- 
ings with its bottlers around the 
country, pitching the series for spot 
bookings as a co-op ad venture. 
Seven-Up plans to launch 
property next spring. 


SAG Pressing For 
Telefim Minimum 
Hike, Ditto Reruns 


Hollywood, Nov. 16. 
“Substantial” hikes in salary 
minimums and new, sliding scale 
of minimums for telefilms depend- 


the 





|ing on number of lines spoken, as 
| well as substantial changes and up- 


iL. 


KTLA has acquired 34 feature | 
films, all “first run” on tv here, 
from Associated Artists Produc- 


Three of the pix are 1954 

which haven't been seen 
in theatres here yet. Klaus Lands- 
berg, channel topper, disclosed 
deal contains unique plan where- 
by the 1954 releases will be seen 
day-and-date with their theatrical 
showings here 

Current ,trio of releases, part of 
the package acquired from Asso- 


tions. 
releases 


ciated, are British pix: “Green 
Searf.” starring Michael Redgrave. 
Ann Todd and Leo Genn; “Those 
Who Dare,” with Akim Tamiroff. 
and “An Inspector Calls,” with 
Patricia Neal, Alistair Sim and 


Kileen More. 

in addition there are seven 1953 
releases, 10 from 1952, 10 from 
1951 and six from 1950. W.k 
names topping the pix include Ava 
Mason, Hedy 
Charles Boyer, Ginger 
Merle Oberon, Paul 
ried, Orson Wells, Maureen O'Sul- 
livan, Joanne Dru, Richard Conte, 


Gardner, James 
Lamarr, 


Rogers, 


Vanessa Brown, John Ireland, 
Evelyn Keyes, Dennis O'Keefe, 
Ann Sheridan, Dan Duryea, 


George Sanders, June Havoc, Ella 
Raines, Dick Haymes, Rex Harri- 
son, Lili Palmer, Paulette Cod- 
dard. 


' Cleveland 


Hen- | 


| kets, 


pances in formulae for tv rerun 
payments will be asked by the 
Sereen Actors Guild in upcoming | 
negotiations with producers of tv 
pix and teleblurbs, according to 
SAG national exec secretary John | 
Dales. 


Dales also disclosed at a mem- 
bership meeting tha? SAG mem-'! 
bers who earn up to $7,500 annu-| 
ally, which includes 70° of senior | 
membership, now garner almost as | 
much work in vidfilms as in the- | 
atrical pix. They get 54° of jobs 
in theatrical films, 46° in telepix. | 
There has been a steady increase 
in employment in theatrical pix, | 
vidfilms and teleblurbs during first 
half this year over last year. 

TV Director Kenneth Thomson 
of SAG disclosed the Guild col- 
lected and distributed to members | 
$268.294 in rerun payments. Break- | 
down shows $190,329 is from 480 
telefilm shows in 10-months period | 
since beginning of rerun payments. 
Sum not including residuals made 
in advance when actors were em- 
ployed, with $77,965 from Allied 
Artists for actors’ tv rights in 
Monogram theatrical pix made 
after Aug. 1, 1948, and sold to tv. 





Budweiser Expands 
‘Star & Story’ Markets 


Anheuser-Busch has bought eight 
more eastern and midwest markets | 
for Official Films’ “Star and the 
Story” in an expansion of its first 
major vidpix buy east of the Rock- | 
ies. Budweiser regional now totals | 
14 markets, with the new ones add- | 
ed including Cincinnati (WKRC), | 
(WEWS), Toledo | 
(WSPD), Columbus (WBNS), | 
Zanesville (WHIZ), Des Moines | 

WHO), Mason City (KGLO) and 
Wichita (KEDD). 


Series is in a total of 47 mar- 
kets, including 14 originally bought 
from Don Sharpe by Rheingold, 


which carries the series under the 
title “‘Henry Fonda Presents,” with 
Fonda acting as host in those mar- 
Biggest regional set by Offi- 
cial other than the Budweiser deal | 
was one with Interstate Insurance 
for Orlando, Augusta and Pensa- 
cola. 








‘Most of the new G-E institutional spots 


(you must see them on the “General Electric Theatre”!) 


are produced by... 


\ 


ange Blake Enterprises .. 


do it!’ 


studio at 1600 Broadway in the heart of New York City, CIrcle 7-2264 











Producing films for Television and Industry in our own air conditioned 





ce 


/ cused on 





—s. 


Inside Stuff—Telepix 


Screen Gems is retitling the 44 “Fireside Theatre” reruns it has 
acquired from Procter & Gamble and Frank Wisbar to “Top Tele. 


vision Plays of 1955.” 


Reason for the “Top Plays” tag is the rating 


success its group of 13 “Ford Theatre” reruns had this summer oy 


NBC-TV Tuesday nights for Helene Curtis. 


It's cutting out the 


Gene Raymond introes and narration, and instead putting in two 


*minutes of opening and closing with a stet film clip and different 


narrations for each film, with the interest focussed on the writer. jn 


line with the “Top Plays” idea. 


January, after completion of the 13-week clearance involved in the dea| 


Firm starts selling the pix iy 


Ziv Television Programs is launching an unusual promotion stunt 


in connection with its upcoming Eddie Cantor series. 


It’s a “five 


daughters contest,” open to any family with five daughters in Cities 


in which the show wiil appear. 


It’s part of a series of promotion and 
| merchandising devices Ziv has prepared for local sponsors. 


One of 


the suggestions Ziv makes to sponsors using the contest is a prize 
to be offered by the sponsors—an Eddie Cantor Achievement Award 


to the parents of femme quintets. 


John J. Schneider of the Biow agency, currently executive y.p 


of 


the National Television Film Council, has been nominated for presi. 


dent of the Council to succeed 


Mel 


Gold. Elections to be held in 


December will also confirm other nominations: William’ Reddick of 
the William German Co., for exec v.p.; Syd Mayers of Unity Television 
for exec secretary; Samuel Spring, the film attorney, for treasurer: and 


Beulah Jarvis of NBC for general secretary. 


Nominees for divisional 


v.p.s are: James Ellis of the Kudner v.p. for agencies; Archie Mayers, 


Unity prexy, v.p. for distribution; 


v.p. for production; Ardien Rodner, WABC-TV, N.Y. 


Bert Hecht of Bill Sturm studios, 
program chief, 


v.p. for stations; and Ken Cowan v.p. for membership. 





Sheldon Reynolds, who’s been talking about producing a filmed 
series based on “The Saint,” has “no righis whatever” to the character, 


according to Leslie Charteris, writer of the detective series. 


Charteris 


wired Variety this week that he “cannot speculate on his (Reynolds’) 


motives for making this unfounded claim,” 


producer has no deal. 


but emphasized that the 


Reynolds is currently in Europe shooting “Foreign Intrigue” and 


“Sherlock Holmes. 


William Morris agency, 


which reps him, had no 


comment to make about Charteris’ statement. 








‘Frustration Time’ in Chi 








' and are now rounding out their ad 
plans for next year. But in the} 
| main the outfits that failed to get | 


their series bankrolled by Oct. 1 
have found a lot of doox's closed 
to them that might have been open 
60 or 90 days earlier. 

What’s happened not only in Chi 
with its four network 
stations, but elsewhere in midewst 


| markets of consequence, is that 
available choice time for _ film 
berthing has long. since’ been 


snapped up. And if it’s a good time 
slot and a hot tele pix property 


| it’s at least a 26-week firm deal. 
| frequently 39 weeks and sometimes 


even 52. 
The celluloid hustlers recognize 
that their industry, unlike most 


other businesses, has an arbitrary 
ceiling posed by the scarcity of tv 
time. One voiced it thusly: “Sure, 
there’s always room for another 
good series, but there’s obviously 


| not enough room for everyone’s— 


especially now that the season has 
started, most of the buying com- 
pleted, and new product continuing 
to hit the market.” 
Caught in the Middle 
Especially hard hit are 
syndicators who held their prop- 
erties off the local and regional 
marts in the hopes of consummat- 
ing a national or a network deal. 
It's an open secret that a few of 
the vidpix firms have tried to play 
both ends against the middle with 
the lads in the hinterlands sound- 
ing out local and regional pros- 


those 


| pects while the homeoffice toppers 


were shooting for the big kill. 
Much attention is now being fo- 
the so-called calendar 
year advertisers who are laying 
their 1955 schemes. But here, too, 
there’s an ironic twist encountered 
by some of the salesmen. A few of 


| these prospective buyers had been 
| warmed 
| as early as last July or August. 


up on the tv film story 
But at that early stage, especially 
for those pushing new _ shows. 
there’s usually a wait-and-see re- 
action. And, as has happened, 
when the _ potential bankrellers 
plans start to really firm up a few 
months later and he_ evidences 
stronger interest in the series on 
the basis of the ratings it has been 
earning, he has to be informed that 


he’s too late because it’s been al- 


ready sold in the markets he wants. 

Despite the seasonal! lull, some 
of the more experienced salesmen 
profess to see encouraging long- 
range signs that a pattern of ma- 
turity is beginning to emerge in 
the still young industry. For exam- 
ple, certain “brand .names™ are 
coming to the fore with a reputa- 
tion of quality and service that 
makes the selling entre that much 
easier, Production and syndication 
firms are building track records to 
the extent that there’s a develop- 
ing feeling among agencies that if 
it’s “so and so’s Series, it gotta be 


Continued from page 49 


| dropouts, 


identified | 





—_____, 





good.” All of which leads to the 
thinking that what with the con- 
tiuing mergers, consolidations and 
the vidpix industry is 
shaking down into a more stable 
business. 








Screen Gems 


Continued from page 49 








10 synopses are ready, with a 
spring sale for fall airing planned. 

In addition, sales v.p. John 
Mitchell said there are two more 
properties under consideration, 
with Screen Gems’ aim being a to- 
tal of 10° nationally-sponsored 
shows for next season. If this were 
achieved, the production budget 
would zoom past the $10,000,000 
mark, Mitchell, who disclosed the 
firm’s intention to refrain from 
producing directly for syndication 
for at least another year, said the 
decision was based on current mar- 
ket conditions. The market is 
“glutted,” Mitchell said, and price- 
cutting is so rampant that he’s 
convinced that many distribs are 


making “bail-out’’ sales prepara- 
tory to complete liquidation of 
their firms. It won't be long, he 


said, before there are only a few 
major distribs in the field, and 
Screen Gems will be one of them. 
At that time, when the market is 
more like a sellers’ market, the 
firm will start producing for syn- 
dication. 

This attitude doesn’t mean that 
its syndicated sales operation has 
been lost in the shuffle. On the con- 
trary, press of business on .‘‘Ford” 
and “Fireside Theatre” reruns plus 
non-network sales on the other 
properties have caused a new ex- 
pansion of the staff, which now t0- 
tals 16 in the field, with offices 
now in Detroit, Chicago, Salt Lake 
City, Los Angeles, San Francisco, 
Dallas and Atlanta. Mitchell just 
returned from a four-week produc- 
tion-sales trip on which he added 
staffers, and Cohn is just back from 
a five-week homeoffice huddle on 
the Coast that included a trip to 
Mexico City that resulted in the 
dubbing deals. 


Parker, Steckler 
Mull Tintpix Series 


Frank Parker, singer on the At 
thur Godfrey shows, and legil-l¥ 
producer Roy P. Steckler, are pla! 
ning a series of half-hour coloft 
telepix based on inspirational and 
reflective stories. Pair will shoot 
three or four films on the Coast 





|starting in about six weeks, thes 


package. 


att ‘. 
attol 


the 
their 
for 


will try to peddle 
Armstrong & Harris, 
neys, are negotiating 
properties for the series. hoa 
There's a possibility that Parse! 
may host the series, bft the aec 


story 


‘sion hasn't been made yet. 
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BING SURE STARTED SOMETHIN’ 





Big Big Vogue In Soundtracks Sets 





Spark For Major Lendlease Kick 


The disk industry is on a lend- += 


Jease kick. In the past few months 
the record companies have stepped 
up their artists-trading and have 
pegun to enjoy each other’s com- 
pany. Heretofore, disk artists loan- 
outs were virtually nil, and rival 
companies stuck to a handsoff pol- 
icy on their exclusive pactees. 
Latest swapping deal was made 
by MGM Records for its upcoming 
soundtrack set for the Metro pic, 
“Deep in My Heart.” Three rival 
platteries came into the act on 
this deal, to give MGM the okay to 
use their artists. Columbia re- 
Jeased Rosemary Clooney, Mercury 
gave the greenlight to Vic Damone 
and RCA Victor came through 
with Tony Martin. Col’s release 
of Miss Clooney is unusual, since 
jt nixed a Decca soundtrack set of 
the Par filmusical, “White Christ- 
mas.” Col is issuing its own ‘‘White 
Christmas” album with Miss Cloo- 
ney, while Decca had to sub Peggy 
Lee in its set. Decca was stymied 
on the soundtracker, even though 
it had the other stars in the pic, 
Bing Crosby, Danny Kaye and 
Vera-Ellen. Col, however, made 
pmends by releasing Johnnie Ray 
for Decea’s upcoming “‘There’s No 
Business Like Show Business” set. 
Some Sidetracking 
Although trading restrictions 
have eased up considerably in re- 


tracked in its plans to release a 
complete “Show Business” sound- 
track album when Victor nixed 
Marilyn Monroe for the Decca 
(Continued on page 63) 


Washington Hi-Fi Bugs 
Eager to Fork Over $3.30 








| ing expenses, the Songwriters Pro- 
|tective Assn. 


E | . . 
cent months; Decca again was side- | mending a hike 


| 


| $110; Class BB, $75; Class B, $60; 


For Orch, Demonstration 


Washington, Nov. 16. 


Washington’s first “Soundorama | 


Hi-Fi Concert” 
pavees into Constitution Hall last 
Saturday night (13), to observe the 
wav high fidelity equipment re- 
produces the music of a symphony 
orchestra. 

The crowd proved that the hi-fi 
bug will pursue his hobby any- 
where, even at $3.30 a ticket, but 
the program failed to deliver very 
much of what the ads promised. 


drew nearly 3.000 | 


rights, will continue to pay $15 
annually. 

Illustration of how the SPA 
| workload has increased is in its 


The National Symphony Orchestra, | 


WGMS and three hi-fi equipment 
nianufacturers, Berlant, Fisher and 
Jensen, teamed up for the even- 
ing’s entertainment. 

What came forth principally was 
a pop concert by the orchestra and 


# witty lecture on the components 
oi a symphony orchestra by M. 
Robert Rogers, general manager 


(Continued on } om. page & 63) 


PETRILLO DOUSES BRIT. 
OFFER OF BAND SWITCH 


London, Noy. 16. 
James C. Petrillo, boss of the 
American Federation of Musicians, 


} 
Nas nixed a peace offer from lead- 


ing British bandleader Ted Heath 
to try to end the deadlock on 
American-British band exchange. 


Heath wrote a letter direct to Pe- 


tmiilo offering his band for a 
month’s U.S. engagement in ex- 


Ciange for any star American. band 
©f equal personnel. He hoped to 
cemonstrate that both 
Would welcome each other’s. bands 
and thus create an interchange 
écross the Atlantic. 

Petrillo replied Nov. 5 witn the 
non-committal statement: Any 
#sreement for interchange of 
bands would have to be made be- 
tween the British Musicians Union 
énd the AFM. It cannot be made 
©yV this Organization with any par- 
Ucular band or bandleader.” 


Donald Kahn’s Music Buy 


Hollywood, Nov. 16. 
Donald Kahn is now 





ng bought the interest of his 
(Mrs. 


ster, Trene Kahn Arthur, 


V ry 
« 


Other third is owned by Grace 


| again teaming for a joint sound- 





Add Sound Effects 


George R. Marek, RCA Vic- 
tor’s manager of artists & 
repertoire, has come up with a 
new “music appreciation” an- 
gle for Leopold Stokowski’s 
new disk of Beethoven’s Sixth 
(Pastorale) Symphony. Since 
this symphony was inspired by 
sounds of nature, the Victor 
disk will include actual sounds 
of a thunderstorm, babbling 
brooks, bird songs, etc., at the 
end of the selection. Stokow- 
ski will also be heard in an ex- 
planatory commentary. 

The unusval encore to the 
Beethoven symphony will run 
about seven minutes and will 
demonstrate exactly how Bee- 
thoven incorporated the vari- 
ous motifs into his work. 











SPA’s New Hike In 


| ing the jocks was as follows: ‘ 


Jal Ott. 
UoBY'S CORNER 


Bing Crosby’s topranking posi- 
tion in the music biz for the past 
20 years and more is perhaps best 
refiected in widespread reaction 
which his article on current tunes, 
singers and disk jockeys in a re- 
cent issue of Look 
touched off. The Groaner’s com- 
ments, although largely 
were authoritative enough to spark 
a cross-country pro-and-con 
bate, especially among 


- | 











| jockeys. 


Crosby’s key statement concern- 
‘Some 
of them bother me. I really be- 
lieve that if a disk jockey is go- 
ing to set himself up as judge, he 
should have some real knowledge 
of what he’s about. It’s apparent 
that many who speak in the accents 
of authority are all accent and no 
authority. By playing and replay- 


| ing a song which has nothing but 


nuisance value, a large nuisance 
and lots of sales can be brought 
about. But in the long run, that 
practice will give the industry a 


| short haul and a kad shake.” 


Membership Dues 


In a move to meet rising operat- | 


is recom- 
in membership | 
cues starting next year. It will be 
the second increase in dues since | 
SPA was launched in 1930. 

Under the new schedule, SPA 
members will be classified into six | 
classes, ranging from AA to D, with 
dues and voting rights proportioned 
according to the writers’ income. 
For Class AA members, the SPA 
dues will be $150 annually; Class A, 


council 


Class C, $36, and Class D, $20. As- 
sociated members, with no voting 


handling of eontracts between writ- 
ers and publishers. In 1949 about 
2,500 contracts were processed. as 
against 6,000 this year. In 1949 
SPA had 1,500 members and sent 
‘out only 4,000 copyright renewal 
notices. This year, the SPA roster 
is up to 2,400 members and 8,000 | 
renewal notices are going out. 








DECCA, U-] TEAMING FOR 
‘PARIS’ PIC SOUNDTRACK | 


Decea Records and Universal-In- 
ternational, which are tied together 
via the diskery’s majority stock 
ownership in the film studio, are 


track album promotion of “So This 
Is Paris,” U-I pic starring Tony 
Curtis and Gloria De Haven. Decca 
will tie dealer compaigns into the | 


pic's exhibition in the various keys, 


countries | 


two-thirds | 
©\ner of the Gus Kahn Music Co., | 


| Kapp. 


Kahn, widow of the late tunesmith. | 


‘added to the roster 


while the pic company will have 
special screenings for the retailers 
and disk jockeys. 

Campaign is expected to follow | 
the pattern set by Decca and U-I 
on “The Glenn Miller’ Story,” 
whose soundtrack album turned 
into one of Decca’s bestselling al- 
bums and U’s top grosser. 


MGM Readies Album On 
Early Judy Soundtracks 


In a move to cash in on the cur- 
rent Judy Garland pic, ‘‘A Star Is 
Born,” MGM Records has whipped 
up a special package culled from 
the soundtracks of the warbler’s 
earlier Metro filmusicals. Album 
will be issued as a 12-inch long- 
play platter and a two-pocket ex- 
tended play set. 





| 


Among the soundtrack items 
are “Who,” “Get Happy,” “Johnny | 
One Note” and “Look For the 


Silver Lining.” 





KAPP INKS CROONER 
Crooner Fred Waters. has been 
at Kapp Rec- 
indie label operated by Dave 


ords, 


Waters already has cut two sides 
for Kepp. 


oo 


| right” 
| land) 


| disks. 


| the title, 
(ord version and disk catalog num- 
| ber. 


| Guide,” 


| Broadcast Music Inc. 
ing 
le 

ifew 
i/numerous program series for radio 


| Slezak are 


The disk jockey comebacks 
ranged from  Crosby’s “100% 
(Russ Coglin, KROW, Oak- 
to Crosby’s “all wet’ (Bill 
Silbert, WMGM, N. Y.), with all 


| shades of opinion between the two 


extremes also getting an_ airing. 
The focus of the jock reaction still 


|is largely on the questions of (1) 


who makes the hits? and (2) how 
knowledgeable does a jockey have 
to be? 
Rex Dale (WCKY, Cincinnati) 
(Continued on im pepe os 56) 


ASCAP Keeps Its 
Customers Happy. 


Via New Services 


As part of its stepped-up station | 
| relations 


program, the American 
Society of Composers, Authors & | 
Publishers is inaugurating a new 
service to broadcasters via a cata- 
loged index of ASCAP tunes on 


foed on a monthly basis to ASCAP 


licensees and will contain a listing | 
iof the ASCAP 


repertory on wax 
broken down in various categories, 
such as seasonal music, holiday 
hits, songs by cities, etc., to facili- 
tate programming by jockeys and 
producers. Each listing will cover 
composer, publisher, rec- 


New service, called ““ASCAP Mu- 
sic On Records—Your 
is part of ASCAP’s intensi- 
fied effort to service its customers 


on as extensive a scale as possible. 
J. M. Collins, ASCAP’s sales man- 
ager, is heading up the stations re- 


lations operation and worked with 


other staff members for several | 
months in coming up with the 


ASCAP disk index. 
ASCAP'’s efforts in this direction 
parallel the elaborate job that 


For 
has been cuffoing 


promotionwise. 
years, BMI 


sketches, 
for 


as well as turning out 
built around its repertory, 
video program purposes. 


RCA Wrapping Up ‘Fanny’ 
In Busy ‘Originals’ Sked 


Continuing its busy schedule of 
cutting original cast albums this 
year, RCA Victor will wrap up its 
wax production of the current 
Broadway musical, “Fanny,” Sun- 
day (21). Ezio Pinza and Walter 
cast toppers. 
already sliced ‘The 
Boy Friend,” “Mrs. Patterson,” 
“Peter Pan” and “Midsummer 
Night’s Dream.” Upcoming are 
“Silk Stockings” and “Ninotchka.” 
Victor also issued the soundtrack 
aibum of the 20th-Fox filmusical, 
“Carmen Jones.” 





Victor has 


magazine has | 
critical, | 


de- | 
the disk | 


Program guide will be =i 


Program | 


has been do- | 
the past | 


+ 








In All Due Modesty 


Decca Records brought coals 
to Newcastle recently when it 
shipped two boxes of its latest 
Four Aces’ release, “Mr. Sand- 
man,” to a_ record shop in 
Hempstead, L. I. 

The record store is owned by 
Archie Bleyer, who also heads 
up Cadence Records. Cadence 
has the click waxing of “Mr. 
Sandman” by The Chordettes, 
which the Aces are trying to 
catch. 


Caps Year Sales 
Up to $17,283,000 











Hollywood, Nov. 16. 
Sales and earnings of Capitol 
Records have continued to jump, 


rexy Glenn E. Wallichs told stock- 
Iders in a quarterly report 
day, with sales for the fiscal year 
ending Sept. 30, 1954, jumping $1,- 
318,000 over the tally for 
ceding 12 months. Net sales totaled 
$17,283,000, Wallichs announced. 
Firm’s earnings hit a figure of 
$736,181, a jump of $26,557 over 
the previous year. Total is equal, 
after preferred dividends, to $1.53 
a share on the 476.230 


|common stock outstanding. Last 
year’s net of $709,624 was equal 
| to $1.47 per share. 
| Wallichs emphasized that the | 


| company’s working capital position | 


continues to be strong with 
receivables and Government 
curities exceeding all liabilities. 


cash 
se- 


that the company still expects its 
new home, first circular design 
| building, to be completed by the 
i end of 1955. However. 
been done since the ground-break- 
ing ceremonies two months ago. 





“MAMBO USA’ IN FOLDO 


to- | 


the pre- | 


shares of | 


Shareholders also were informed | 


no work has | 


EE JAYS I ASCAP Entry Into Swiss Exhib Hassle 
Via Mailed Form Stirs Ire of U.S. Pubs 


+ 


While the suit of the Swiss film 
|exhibitors against the Swiss per- 
forming rights society over the 
issue of licensing payments has 
been postponed to next month, 
|; repercussions of the action were 
felt this week in the ranks of the 
| American Society of Composers, 
Authors & Publishers. ASCAP in- 
tervened in the action on the side 


|of the Swiss society (SSAE) to 
;counter the argument of the ex- 


hibitors that they did not have to 
pay any music fees since their film 
license covered the whole sound- 
track, including the music. 
| While both U. S. publishers and 
writers are anxious to see the 
Swiss society win the legal action, 
ASCAP’s method of intervention 
caused considerable irritation in 
this country among the top pub- 
lishers. A few weeks ago, ASCAP 
execs circulated a form for 150 
film background music writers to 
sign, in which they stated that they 
owned all the rights to the musie 
in films. This was intended for 
transmission to Switzerland to 
show that a license to exhibit a 
film did not cover the musie in 
that film. 

Raised. Eyebrows 

The form, however, raised a lot 
of eyebrows among the pfblishers, 
particularly the subsidiaries of 
| motion picture companies. Execs 
of these companies, who are also 

(Continued on page 60) 





Brand-Conscious Block 
Says Top Labels Should 
Not Need Any Screening 


Martin Block i. one of the disk 
jockeys who “likes to hear the 
| latest records with” his audiences, 
as referred to in last week’s edi- 
torial on double-entendre songs, 
and takes exception to the observa- 
tion that it might be wiser to 


| screen some of the platters before 
| exposing them to the public. 


| Block, 


“I’m brand conscious,” 


“and like Cadillac or 


Says 
Gen- 


| eral Electric or any other standard 


brand, 


which to me is insurance 

AFTER FLOPPEROO TRIO of quality, why should I even be 

moved to have any qualms if a 

Chicago, Nov. 16. | record comes from such established 

“Mambo USA,” touring concert | firms as RCA, Columbia, Capitol, 

| package with Joe Loco and Ma-| Decca and the like. I know they 
| chito orchs, folded here last week | employ the top talents and have 
after a flopperoo trio of ballroom | the top personnel to make the top 


dates which brought a collective 
|take of less than $1,000. Paradise 
|Ballroom played the package last 
Wednesday (10), Trianon grabbed 


| it for the following night, and a 
third dancery engagement was 
played in East Chicago, Ind. These 


dates were played after its 15 stops 
as a Norman Granz promotion. 

in the midwest. At Civic 
House here recently, ‘Mambo 
|USA” played for a capacity $7,800. 
On the night before, however, it 
{showed up before a poor turnout 
of 400 in Detroit. 


Settle Writers’ Royalty 
Suit Vs. Gallico for 726 


The Jimmy Kennedy-Nat Simon 
suit against Al] Gallico Music for 
unpaid royalties was settled out of 
court last week with the payment 
to the plaintiffs of $7,500. Tune- 
smiths Simon and Kennedy sued 
for $9,000, which they alleged rep- 


resented unpaid royalties on their | 
tunes “Down the Trail of Achin’ | 
Hearts,” “Poor Whip-Poor-Will,” | 
and “(I Want My Kisses) From 
Your Lips Only.” 

Copyrights on the three tunes 


also were reassigned to the writers. 


Walter Bishop Named 
SPA Council Member 


Walter Bishop has been elected 


to the council of the Songwriters | 


| Protective Assn. to fill the vacancy 
caused by the resignation of Dor- 
othy Fields. 


| Miss Fields’ resigned because she | 


| was unable to attend meetings due 
to pressure of her work. 


records, so don’t you think it woved 
be presumptuous for me to sit in 
judgment, and summarily decide 
that (1) so-and-so sings smutty di- 


alectic lyrics, and (2) so-and-so is 
| (Continued on page 63) 


Company had its ups and downs | 
Opera | 





BIRDLAND PREPS NEW 
CONCERT PKGE. FOR ’55 


Birdland, N. Y., jazz nitery, 
prepping another concert package 
for a three-week tour beginning in 
February. Featured in the new 
package will be Sarah Vaughan, 
George Shearing, Count Basie, Er- 
roll Garner and Lester Young. 
Unit will be tagged “Birdland 
Stars of 1955.” 

The nitery sponsored a jazz con- 
cert package last month which 
played one-night stands in Boston 
and New York only. The '55 pack- 
| age will kick off its tour in Phila- 
delphia Feb. 11 and move into 
New Yerk’s Carnegie Hall the fol- 
lowing night. 


is 


Even Japs Go Mambo 


} Tokyo, Nov. 9. 
Orquesta Tipica Canero, Latino 
|}ensemble from Argentina, arrives 
in Japan this month for a series 
of concerts for suddenly mambo- 
mad Nipponese. Juan Luis Canaro 
batons with Maria de la Fuente 
thrushing. Tango and mambo 
group will play at Tokyo’s Nichi- 
geki, the largest stage and screen 
| policy house in the country. 

+ For the past several months 
| every stage revue at the house has 
included a mambo routine, reflect- 
| ing the feeling in all the clubs 
‘where the craze began. 
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54 MUSIC “a 
+ Lo o . k R ” 
Jocks, Jukes and Disks nshair Disk Reviews 
J By MIKE GROSS : 
Tony Bennett: “Funny Thing”-/ portant lift via her warbling tech: aaiex seer aide, ieaiodioes | [isan ‘oreidings, ite Mtamaieen Tere 
“My Pretty Shoo-Gah” (Columbia). | Mique. Rates coinbox and jock ai- music-work, with highly compe-|an interesting effect, while the 


Chalk up another strong coupling 
to Tony Bennett. Mating of a tip- 
top ballad, “Funny Thing,” 
rhythmic calypso-styled item, “My 
Pretty Shoo-Gah,”" makes the plat- 
ter a coin machine natural. Spin- 
ning edge, however, should go to 
“Funny Thing.’ a class item which 
Bennett sells in top form 
Vaughn Monroe: “The Butter- 
scotch Mop” - “Goodnight Mrs. 
Jones” (Victor). There’s an even 
money chance that Vaughn Monroe 
will do for “The Butterscotch Mop” 
what he did for the mambo. It’s a 
lively, catchy item, both lyrically 
and melodically, and Monroe de- 
livers ina surefire manner. There's 
also an outside chance that ‘ 
night Mrs. Jones” could’ break | 
through for a big score. It’s a sim- 
ple, sentimental ballad 





TONY RENNETT 
(Columbia) 
VAUGHN MONROE 
(Victor) 
EILEEN BARTON 
(Coral) 


eet 80860084" 


and a| 





‘Good- | 


with a | 


Best Bets 


ee 


eres eee eeereree 


cee ee em ee eee eer eee 


HAPPY BIRTHDAY MY DARLING 


tention. “All I Want Is You” isn’t 
as strong a side as. “Where,” but 
heré again singer shows off as a 
highly listenable thrush. 

Marion Caruso: “Before We 
Know It”’-“The Dove” (Decca). 
“Before We Know It” is a charm- 
ing entry that should draw added 
attention to Marion Caruso. The 
melody has a lilt and the lyric has 
an intelligent point of view 
Thrush knits it all together in a 
pleasant piping style. She takes 
“The Dove” on the flip side for a 
carefree melodic flight. It, too, 
rates spins. 

June Valli: “Wrong, Wrong 
Wrong’-“Ole Pappy Time” (Vic- 
tor). June Valli will get plenty of 
spinning time with “Wrong, Wrong 
Wrong.” Thrush can deliver the 
; goods when she gets the opportu- 
nity, _and — tune's rhythmic beat 


i 


FUNNY THING 
My Pretty Shoo-Gah 


THE BUTTERSCOTCH MOP 
Goodnight Mrs. Jones 


Without Love 





= 





slight hillbilly flavor and it could 
catch on. “Mop,' however, is a 
sure bet. 


Eileen Barton: “Happy Birthday 


|ehances if the jocks give it top ex- 


My Darling” - ‘Without Love” 
(Coral). “Happy Birthday My Dar- | 
ling” is the kind of song that his | 


a meaning for everyone. The stock 


phrase has been joined to a lilting | 


melody and a romantic lyric whicn 


Eileen Barton sings with an_ in- 
gratiating .warmth. It’s a payoff 
slice. ‘Without Love” is a much} 


more sophisticated tune but war- 
bler also gives it an effective read- 
ing. Song is out of Cole Porter's 
upcoming legituner. “Silk Stock- 
ings.” which should impress the 
jocks. 

Nat (King) Cole-Dean Martin: 
“Open Up The Dog House”-‘‘Long 
Long Ago” (Capitol). Pairing of 
Nat (King) Cole and Dean Martin 
comes across as only moderate 
shellac fare. 
mic items and the tandem harmon- 
izing is okay, but neither side is 
strong enough to pick up the mar- 
bles. Platter’s strength is in its 
names and this should get it jock 
spins. 

Dorothy Forbes: “Where’’-“All I 
Want Is You” (Jubilee). Dorothy 
Forbes impresses as a potent entry 
in the femme vocalist sweepstakes 
with “Where.” She’s gnt a pleasant 
way with a song and displays a 
sharp wax savvy. “Where” is an 
average ballad which gets an im- 


; pens To 


| Jeff Chandler 


Both sides are rhyth- | 
| will 


| liver with fervor. 


gives her the chance to take off in 
top form. Side has breakthrough 





posure. “Ole Pappy Time” is a 
hillbilly number that should have | 
stayed in the alfalfa belt. 

Roy Hamilton: “Hurt’’-“Star of | 
Love” (Epic). Roy Hamilton hit a/| 
hot disk-selling pace this year with | 
his first three platter releases, and | 
“Hurt” will continue to keep him | 
on top. His rhythm & blues Pani 
tremor gets top display on “Hurt,’ 
an above-average bailad that could 
win over the pop disk jockeys. 
“Star ef Love” chances are strictly 
in the r&b field. | 

Jeff Chandler: “Everything Hap- | 
Me’”’-‘‘Always” (Decca). 
Two oldies show 
to advantage. He's | 
got a pleasant vocal stvle, with a 
phrasing teehnique reminiscent of | 
Sinatra’s, and both sides are easy 
to take. It’s doubtful if the jukes | 
go for it, but it will make} 
good programming material for 
ihe platter spinners. 

Fontane’ Sisters: “Hearts of 
Stone’’-"Bless Your Heart” (Dot). 

“Hearts of Stone” is taking off in 
the rhythm & blues field and the 
Fontanes are trying to move in 
with it on the pop level. The r&b 
drive is retained and the girls de- 
It's a noisemaker 
pegged mainly for the juke trade. 

“Bless Your Heart” has a bounce, | 


but little else. 


|} ample, 
| teller’ 


off thesp-crooner | " 


; tic (Conn.) 











LAWRENCE WELK 
and his 
CHAMPAGNE MUSIC 
166th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 


Exclusively on Coral Records 
THERE’S A ~—— HOTEL 


SAW YOUR EYES 


Emory Cook’s Label 
Brews More Hi-Fi Wax 
With Offbeat Repertory 


Emory Cook, whose Cook Labo- 
ratories in Stamford, Conn., has 
been a cradle of hi-fi and binaural 











| electronics, has been developing an 


offbeat anthology of disks which 
may beliwether a trend in unusual | 
phonograph recordings. They’re | 
not just something exclusively for | 
the woofer and the tweeter set— 
they have novelty appeal which 
already is commanding attention, 
as the titles might well indicate. 


Dominantly on 12-inch 
they are items such as “Voice of 
the Sea” (surf, Queen Mary, harbor 
and kindred sounds) to. three 
ivolumes of ‘American 
ers,” all solid Americana. For 
Vol. 1 of “American Story- 
deais with cribbage board 
conversations and tall tales of the 
sea, of fishing and the down-east 
coast of Maine. John Hawley Cook, 
geologist, philosopher and cliff- 
dweller,” treats with “Caves and 
| Cav emen—the perils and pleasures 
of the underground,” in Vol. 2; 
and No. 3 has Capt. 
Chace, one of the last of the whal- 


ers, and Mat Richards, of the Mys- | 
dis- | 


Marine Museum, 
whaling and_= ship- 


of Cook’s “Road Re- | 
trademarked  be- | 
crossroads of the 


coursing on 
wrecks. 

In another 
cordings’’—so 
cause of the 
world, 
in—K. C. Douglas, 
beat guitar and the Mississippi 
Biues,” gives out with “street 
corner blues ’bout women,” in the 
same idiom that Red Camp, of 

(Continued on page 60) 
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VARTETY 


HOOF 44446 4404046 


1, IF I GIVE MY HEART TO YOU 


2. I NEED YOU NOW (11) 
3. HOLD MY HAND (7) 

4. SHAKE, 
5 


(1) 


WHITHER THOU 
SH-BOOM 

THAT'S WHAT 1 LIK® 
THINGS I DIDN’T 


GOFrs r 


DO 
MUSKRAT 
COUNT 


RAMBLE 
YOUR BLESSINGS 
SMILE 


RATTLE AND R11 
PAPA LOVES MAMBO (6) 


(5) 


Don Cornell 
Bill Haley’s Comets 
Perry Como 
{ Chordettes 
Four 
| Vaughn Monroe 
Rosemary Clooney 
({ De Castro Sisters 
I!Jo Stafford 
{ Rosemary Clooney 


10 Best Sellers on Coin-Machines aT 


| Doris Day . 


Columbia 3 


(10) } Denise Lor .Majar 
Se Canta heceehe eee oe Connee Boswell Decca $ 
Dinah Shore . Victor 

ML a nets Sor rere Eddie Fisher .......<«:.Vttor 


Coral 
Decca 
Victor 

Cadence 
Decca 
Victor 
Columbia 
Abbott 
Columbia 
Columbia 


Aces 


eee ee eee 7p ee | Sammy Davis, Jr. . Decca 
{ Four Aces Decca 
‘) Ray Anthony Capitol 


Second Group 


i Marterie 
Louis Armstrong 
av La teas <6:aiaa "sis west Sa wo ea a es or eee ae | ie Bade Cotuentie 
\ Ray Anthony Capitol 
sae Aas A Les Paul-Mary F Capitol 
{Crew Cuts Mercury 
‘i oe ae | Stan Freberg Capitol 
i tis Don, Dick & Jimmy .Crown 
Praaaw ee tects Perry Como . Victor 
‘ McGuire Sisters .......¢; Coral 
ee Re er eee Fase tere | Matys Brothers ~ivess Beez 
foe ee Eddie Fisher Victor 
§ Nat (King) Cole....... Capitol 
iste eth hr aes Slain ak ) Sunny Gale Victor 
{ Archie Bleyer Cadence 
‘(Ames Bros. Victor 


NAUGHTY LADY OF 
MAMBO ITALIANO 


SHADY LANE 


6. MISTER SANDMAN 

7. THIS OLE HOUSE (12) 

8. TEACH ME TONIGHT (2) 

9. HEY THERE (17) 

10. IT’S A WOMAN'S WORLD (1) 
SKOKIAAN 


Rosemary Clooney 


Columbia 


‘Figures tm pareitheses tdicate number of weeks song has been in the Top 10] 
CES EE ETE SESE FEES 664666666446 464644646464646446444664- FSH 44 4466946466444 44464444464 


LPers, | 


Storytell- | 
ex- | 


Charles A. | 


as is further evidenced here- | 
“a dead- | 


| 
Mercury : 
Decca |= 


reined au- 
Fricsay 


tent German soloists, 
thoritatively by Ferenc, 
with the RIAS Symphony. 


here. 


Despite time’s toll, the great Negro}! 


two-album set with his 


over six centuries, from 
verdi to Villa-Lobos. 
larly appealing in two whole sides 
of spirituals and work songs. 
Mozart: Eine Kleine Nachtmusik 
& Sinfonia Concertante in E Flat 
(Angel). Familiar Nachtmusik in 
a graceful, light reading by the 
Philharmonia under von Karajan. 
Four of the orch’s wind soloists 
blend beautifully with the ensem- 
ble in a sumptuous performance 
of the melodious Sinfonia. 
» Falla: La Vida Breve (RCA Vic- 
tor). Rarely-performed folk-opera 
has its moments, especially when 
Victoria de los Angeles is singing. 
Otherwise it’s tame, though. a 
Spanish group of artists and toot- 
ers under Ernesto Halffter do it 
justice. Lovely arias by Miss de 
los Angeles grace the fourth side. 
Moussorgsky: Pix At An Exhibi- 
tion & Liszt: Rhapsodie Espagnole, 
Paganini Studies (Epic). Unfami- 
lar Liszt pieces—a dashing, rhyth- 
; mic Rhapsodie and three charm- 
jing, melodic Paganini variations— 
| attractively played by pianist Alex- 
|ander Uninsky, who also brings 
| flair as well as musicianship to the 
| Pictures. 
Stravinsky: 





Symphony 





ment as well as religious fervor is | | symphony. 
H 


Art of Roland Hayes. (Vanguard). | ‘9 the Cantata. 


tenor is highly impressive in this | Highlights (Cetra). 


| 








in C &' 


cantata impresses for lyric charm 


though modern spirit. Composer 


Excite- | leads the Cleveland Orch in the 


Jennie Tourel and 
ughes Cuenod are sturdy soloists 


Verdi: Rigoletto & Traviata 


Maria Callas 


mastery | is standout in the “Traviata,” with 
and artistry in lieder and artsong | some superb singing, especially in 
Monte- the overa’s latter stages. 
He’s particu- | Tagliavini 


Ferrucio 
and Lina Pagliughi 
share honors in a flavorsome ver- 
sion of top airs from “Rigoletto.” 
Good support from other Italian 
singers and orchs. 


Beethoven: Sonatas Nos. 3, 19 & 
20 (London). Properly _ light, 
graceful handling of the youthful 
No. 3 in C, and two gay pieces in 
No. 19 ‘G Minor) and No. 20 in G, 
by pianist Friedrich Gutda, for an 
attractive album. 


Decca has gone on a Latin binge, 
with a flock of varied, appealing al- 
bum devoted to different facets of 
Iberian music. “Ole, Ole’ offers 
flavorsome, rhythmic Spanish 
pieces played with spirit by the 
Orquestra Zarzuela de Madrid. 
“Fiesta in Madrid” specializes in 
fragrant theatre tunes typical of a 
Spanish zarzuela, or musical revue, 
played by the same Madrid ensem- 
ble as above. Pianist Alicia de 
Larrocha offers “Music of Turina,” 
playing gay, gentle or stylized Tu- 
rina pieces very flavorsomely and 
expertly. In “Danzas Flamencas,” 
Jose Greco’s instrumentalists play 
varied Spanish pieces, with cas- 
tanet and heel-and-toe work added. 





Director. Alphabetically listed. * Legit musical. + Film. 
Survey Week of November 5-11, 1954 
BO ae. ee ee ey SO a ae ee, ee Ie Af Feist 
Count Your Blessings—*“ White Christmas” oa oe OF Berlin 
ment. Cet The. Midas Geanm <5)... okc. seks ade Sherwin 
Mami — Bani yo scies ad Vw tas Ban ao Fade o alae Chappell 
Hajji Baba—*“Adventures Of Hajji ‘Baba”.......... Remick 
Hey There—*“Pajama Game” ........... .. Frank 
High And The Mighty—i“High And The Might ty” . Witmark 
Hold My Hand—*"‘Susan Slept Here” ............. Raphael ‘ 


I Have To Tell You—*'‘Fanny” 


ae MGR MEUM i oa rc SPs aeons a 54e scape m woke kn Miller x 

me. 5 Cape ee, PIOOTE FO VOU. oo oe 8 cp nee estes Miller Hi 

It's A Woman’s World—*"‘Woman’s World”........ Robbins 

Little Shoemaker ; <2 oe eOerne 

Love, You Didn't Do Right—i* ‘White Christmas” . Berlin 

ee | OO ie eee ara LOE SA et eter pp see Fy 

een Sse iS CONE a a a, ee Opa Morris 

ES ET 0 | SRE SSE a eee Ce a eee Mills 

Muskrat Ramble ...... aR 

My Own True Love— “Gone With Tie Wind” . Remick 
Naugnty Heavy Of Sihtady Lane: .x'........s2s0c00s Paxton 


Papa Loves Mambo 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., 


Et ee ei ae ae ....+. Shapiro-B 


|! Ready, Willing And Able ................e.ceeeee Daywin 

See Bee te 8 Ob ang 0s «0k ew wae Famous 
BN-BOOTR.. «<<. cuir: eh Re. Pane a Ray. A - H& R 
ENS RE Re eer oe eee rib econ ar Shapiro-B 
ST ES gi RS ARES = SARI RIE, “HERES A MEO Nace Aa Aa ay aye Bourne 
Teach Me Tonight Fee eee hay Pe re ers Hub-L 
I IS Po 9 irk on wr ss grac ie locate 4 Gino ook H&R 
SEM SN LOY ooo 5 nies a. bse ahaa ised 8 ek when Hamblen 


You’re Nobody ’'Til Somebody ‘Lov es You 


Top 30 Songs on TV 


(More In Case of Ties) 





Bow Wow Wants A Boy For Christmas .......... Raleigh 
Cara Mia... PAF Oe PE OE ee Feist 
Count Your Blessings—‘ ‘White Christmas”... 3. oss Berlin 
Don’t Let The Kiddy Geddin a ry Pere Sherwin 
OA Gienct RN EU), ik Mlede Tidus « FER RACs oe mele Chappell 
Hey There—*“Pajama Game” ............-cccce. Frank 
High And The Mighty—7‘High And The Mighty” ..Witmark 
Hold My Hand—‘*“Susan Slept Here”............. Raphael 
lL Have To Teil VOtq<oF"FRONS” fi ic cccecssccoeses Chappell 
I Need You Now : GE alee Savile slants was 00k Stee 

If I Give My Heart To You =: path ake fk 4a le Miller 

™m The Chane! Tn The Bioonlight . opis. s+ vedenc Shapiro-B 
aU EO Ne ee oe eo ag ails ele atte ... Bourne 
Love, You Didn't Do Right—*“White C hristmas” .. Berlin 
Re ee ok oa ae ee |, are \\f & 
MUI gs oo bey Oxbow cs od bee Rylan 
Man That Got Away—*' ‘at Gter Te Ronn” 63%. ss oeee Harwin 
BO OO 5 oon kv cain nace Om Tw es a ie he Morris 
DOUSETOt TOUTED 25: > oa.s vcaea o%e (veues's oan 
ira oi Ce a caw an Cees baer aoae ae Hollis 
Papa Loves Mambo ie. ssa hae eas en Shapiro-B 
eee. TOTre ae PONT «o's 0ucs apo Pete's ots oe aR Progressive 
I oe ne eh ale i es a eres Shapiro-B 
Smile : Ae eee Ce Bourne 
Song From Desiree—t“Desiree” ............ees000 Miller 
Teach Me Tonight ch A eer WORE, 
They Were Domne The Mambo ......cccccccsccccces Mayfair 
eee a CE EO) 5 eS ek nae eager an pane com H&R 
This Ole House . Ab ee ae Re ee Hamblen 
PG ee BNE TOM sic acc sens evens ced cece Trans 
ee RE i TOOT ee Sunbeam 


based on 


Dr. John Gray Peatman, 


.. Chappell 


OEP E EES: Southern 
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French's Ouster 
Pointing Up Long» 
Col Artists ‘War’ 


Ousting of Ward French Monday | 
(15) as president of Community | 
Concerts Ine. by his fellow direc- 
tors, after a 20-year tenure as a 
top exec in the Columbia Artists | 
Met. setup, may have stunned the | 
concert field, but it was no surprise | 
to insiders. Action is regarded as 
just another move in a 'ong history | 
of internal struggle in the huge 
Columbia combine (of which Com- | 
munity Concerts is a subsidiary). 
It’s also been awhile a-brewing and | 
isn’t a recent development, as 
supposed. What’s more, it’s looked 
on as forerunner of other battles 
or managerial changes. } 

Struggle for power in Columbia, 
largest concert. management in the 
world and composed of an amalga- 
mation of seven artists bureaus, is 
a matter of 10 years or more rec- | 
ord, with heads of the different | 
segments at various times not) 
seeming able to live and work to- | 
gether in peace. Situation has re- 
sulted from a spread of many mi- 
nority stockholders, none having 
enough votes to take over control, 
with different lineups of execs and | 
changing combines over the years | 
as conditions or rivalries fluctu- 
ated. 

Current crisis was seen develop- 
ing by some as far back as a half | 
dozen years ago, when Arthur Jud- 
son, vet concert man often referred | 
to as “ezar of the longhair field,” 
was unexpectedly shifted upstairs | 
from his Columbia presidency post 
to honorary chairman of the board. | 
Judson stayed on the sidelines for) 
a while, only to plunge back active- 
ly into the situation. a couple of | 
seasons or so ago, to be one of the 
two powers behind the scenes to- 
day, the other being Frederick C. 
Schang, Col’s current prez. 

French’s departure is the third 
change of important Col execs in 
recent years, Lawrence Evans, an- 
other 20-year vet, being pushed out 
a couple of seasons ago from his 
board chairman job, and the late 
Arthur Wismer, another vet, being 
ousted as prez of Community Con- 
certs two years ago. These three 
had a large part in the creation of 
Columbia and buildup of Commu- | 
nity. French, a pioneer in the or- | 
ganized concert-audience move- | 
ment which Community repre- | 
sents, was a founder of Commu- | 
nity. 

The Dept. of Justice has been in- 
vestigating Columbia for a couple 
of years (on complaint of indie 
managers) on antitrust grounds. 
Columbia, however, hasn’t been too 
perturbed, awaiting outcome of the 
Government’s similar case against 
the Shuberts. Feeling is that if 
the Government loses in the Shu- 
bert matter, it will drop its activity 
in this regard against Celumbia. | 

Community’s board of directors 
on Monday voted to “relieve” 
French and Robert Ferguson of 
their posts as préz and vice-prexy. 
David Ferguson, Robert's brether, 
and manager of the Coast opera- 
tions, was named prez of Com- 
munity. Herbert O. Fox was clect 
ed managing director. 

French claimed his ouster was | 
made by ‘a small group of en- | 
trenched managers,” who cbjected 
to his ‘outspoken chamvioning of 
the rights of local associations and 
the freedom of artists.” Schan, 
had no comment. 


REICHMAN’S COMEBACK 
STRETCHING-T0 DISKS 
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Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music |- 


as Published in the Current Issue 


Retail Disks 

















NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety, The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


{This Ole House 
Hey There 

Mambo Italiano 

{I Need You Now 

_.{Count Your Blessings 
|Fanny 

{Papa Loves Mambo 

) Things I Didn’t Do 
Mister Sandman 

If I Give My Heart to You 
Hold My Hand 
(Shake, Rattle and Roll 
{Dim, Dim the Lights 
|Rock Around the Clock 
Teach Me Tonight 
Skokiaan 

\It’s a Woman’s World 


POSITIONS 
This Last 

Week Week ARTIST AND LABEL 

1 1 ROSEMARY CLOONEY (Columbia) ve eeees 
2 2 EDDIE FISHER (Victor) ............. . 

3 3 yo 9 ki Bg) 3. 4s reg ere 
4 7 CHORDETTES (Cadence) .............++-- 
5 4 ee DAS CComnER) . ssi oe hee os 
6 5 os ee A FOR & | re 
7 6 BILL HALEY’S COMETS (Decca) ........ 
8 8 De CASTRO SISTERS (Abbott) ............ 
9 9 RALPH MARTERIE (Mercury)............ 
10 yl) Re ee ee 

TUNES 

POSITIONS (*ASCAP. fBMI) 

This Last 

Week Week TUNE 

1 1 7 WED WOU Nw... .........s> ep 
2 2  *IF I GIVE MY HEART TO YOU........... 
3 3 Ce a BE. fob ces ceet iss Sees 
4 7 ~ 5 wh. Fh Sera eee 
5 5 *PAPA LOVES MAMBO ..... nn ccccccccsees. 
6 6 . § & . &  ° RR ene a eer eee 
7 GW os oid usc sckaecaicexieies 08 
8 8 ~~ °  » B Ay) ck ) rr 
9 9 +SHAKE, RATTLE AND ROLL ..........«. 
10 10 *COUNT YOUR BLESSINGS............... 


* /Mister Sandman 


PUBLISHER 
sch Stab Suc ania .....- Miller 
wows kuenas es ee 
bicurte pace ewaeeaweel Hambien 
pe iit. ee 


cooeveeee ee eee ones 


Ga stenecce ss 6286 0455 44 


TUNE 


Shapiro-B 
Raphael 
Frank 
Hub-L 
Progressive 
Berlin 


inh ote 2448 33 09 684 8 8 8 


Nashville Host To 
Diskers, Pubs On 
29th ‘Opry Anni 


Record company execs, publish- 
ers and hillbilly disk jockeys will 
converge on Nashville Friday (1y) 
‘for the 29th anni of WSM’s “Grand 
Old Opry” program. Station will 
play host to more than 1,000 dee- 
jays during the two-day fete. The 
annual hillbilly bash was launched 
by WSM last year. 

Festival will be kicked off Fri- 
day morning with a WSM welcome. 
RCA Victor will host the platter 
spinners at a luncheon and Cedar- 
wood Music is sponsoring a cock- 
tailery later in the afternoon. 

Hill & Range takes over Satur- 
day morning with a “Breakfast at 
,the Opry” shindig. WSM will pick 
up the tab at an afternoon recep- 
tion and Capitol Records will wind 
, the whole thing up with a midnight 
| supper. 

In between the partying, fhe 
|deejays will attend roundtable 
| discussions on record service and 
| programming problems. There will 
|also be cuffo tix to the 29th anni 
show of “Grand Old Opry” on 
| Saturday night. 


Rodgers’ Double Role In 
Ist Pop Pension Concert 


Of 113-Yr.-Old N.Y. Orch 


_Richard Rodgers came to the 
aid _of the N. Y. Philharmonic- 
Symphony’s Pension Fund Monday 
(15), by supplying the bait for a 
Carnegie Hall concert with both 
| baton and compositions. It was the 
| first time in modern days that the 

113-yvear-old orch gave a Pension 
Fund concert devoted to a contem- 
| porary composer, or to the works 

of a pop tunesmith for a full eve- 

ning in Carnegie Hall. The pop 
| composer as a maestro also added 
| to the night’s unique quality. A full 
| house added $16,000 to the fund. 


| Since the bulk of Rodgers’ ma- 
| terial was written to be sung to 
| words by Lorenz Hart and Oscar 
| Hammerstein 2d, the orch served 
| Primarily as a pit band for vocal- 
ists Annamary Dickey, Claramae 
| Turner, Davis Cunningham, John 
Raitt and a rousing mixed chorus 











|under the direction of Crane 
| Calder.- 

| As a legituner pit .band, the 
Philharmonic showed the neces- 


sity for an out-of-town tryout or 
at least more rehearsal time before 
;opening cold in New York. In 
many instances the orch ran ahead 
of the vocalists and in one case 
maestro Rodgers had them stop 
and start all over again. 

The wide range and richness of 
| Rodgers’ music, however, was 








Bullish Outlook for Mpls. 
Orch; Season Tix Sale Up; 


Cut in Deficits Likely 


Minneapolis, Nov. 16. 

Season’s outlook is very bullish 
for the Minneapolis Symphony Or- 
chestra. Attendance up, with 
season ticket sales the 
Orch’s 52d vear teed Nov. 5 with 
3.500 in the audience. For the first 
time in its history the orchestra 
conducted a _ season ticket sale 
campaign, which resulted in a 6% 
increase in season sales. 


In addition, the Sunday Pops 
concerts showed a good increase 


is 


|in season ducat sales. Ten concerts 


Bandleader Joe Reichman, who 
made a comeback in the band biz 
a few months ago after laying off 
several years, is again clicking on 
disks via the Camden label, RCA’s 
low-priced platter line. Reichman 
IS now playing a long stand at the 
Baker Hotel in Dallas. 
His “Piano Reveries” longplay 

is currently among Camden's 
bestsellers, as is Reichman’s “The 
Very Thought of You” set in the 
EP form. These sets were pack- 
aced from disks originally made 
for RCA Victor several years ago. 


set 





FIELDING’S DECCA SPECIAL 

Jerry Fielding reports to Decca 
t week to cut a special album. 
ielding will arrange and con- 
Cuct his own orchestra for the} 
aa ae package. It’s a one-shot 
deal, j 


re 





| 1,100 
| $3.75. 


| tures for 
an anticipated $581,680 over 


were scheduled—an increase from 
last year’s seven—and _ 1,300 sea- 
son books were sold at $5, against 
season books last year at 
First Pops concert had at- 
tendance of 3,300. Single admis- 
sions are 75c with entire capacity 
(4,822) unreserved. Format of con- 
certs is on the light side, such as 
all - Tchaikovsky, waltz music, 
Grieg, Gershwin-Grofe, etc. 
Budget for the 1954-55 season 


| shows anticipated income of $319,- 


000 up from the previous year’s ac- 
tual figure of $289,000. Expendi- 
the °54-’55 season show 
last 
year’s $557,913. Main reason 
increase in expenses is the grant- 
ing of state unemployment bene- 
fits to the orchestra and a raise of 


$1 per day in the per diem when | 


on tour. However, the expected 


factor. | 


for | 


| deficit this year is $262,403 against 
an actual deficit last year of $268,- 
084.21. 
for the coming year. 

Money is raised through local 
appeal to individuals and firms in 


money 
and businesses. Regular subscrip- 
tion concerts consist of 18 during 
|vear of 26 weeks, 18 at home, one 
| special week during Xmas when it 





| puts on Menotti’s ‘“‘Amahl” in con- 
nection with U. of Minnesota The- 
atre and seven weeks on tour. This 
| year orch goes to Texas and Lou- 
| isiana in course of four-week tour; 
|one week north up to Winnipeg 
|and back and two weeks in Iowa, 
Illinois, Wisconsin. Antal Dorati 
is 
manager of the orchestra. 


LAINE SET FOR HECTIC 





PIC, RECORDING SKED 


Hollywood, Nov. 16. 
Frankie Laine faces a hectic film 
| and recording schedule when he re- 
| turns here this week from his Eu- 


| ropéan trek. Singer is slated to go | 


| before the cameras for the Jonie 
| Taps production of “Exactly Like 
You” at Columbia. 

In addition, 


,lumbia Records, where his big 
backlog of disks has been greatly 
| diminished. He hasn’t recorded in 
some time and the label wants to 
build up a new stockpile. 

Laine will also finalize plans for 
an Australian trek next spring. 


This is about $6,000 less | 


the Twin City area; about 55% of | 
comes from corporations | 


conductor and Boris Sokoloff | 


Laine has a hefty 
recording schedule on tap at Co- | 


Music-On-Tape Firm 
Pitches for D.J. Plugs 


New plugging vistas are opening 


jockey programs. Audio-Video is 
| spearheading the deejay push by 
supplying the platter spinners with 
special acetates culled from _ its 
tape library. 

A-V has confined 


the project 


thus far to the New York area but | 


expects to get the acetates out to 
jocks in the key cities before long 


ed exposure for the artists on its 
/roster. Initial acetates were made 
|of tapes etched by The Smith- 
|Glamman Quintet and Doug Duke. 


Key jocks in the tape bally so | 


far have been Al (Jazzbo) Collins 
of WNEW and Bob Haymes of 
WCBS. Collins, for example, has 
been spinning the acetates on his 
midnight show throwing in hefty 
| plugs for the A-V line. . 





Walker on Annual Biz 
Trek to Coast Studios 


Frank Walker, MGM _ Records 
topper, headed out on his annual 
trek to the Coa&t studios last week. 
He’ll huddle with Metro: brass on 
upcoming filmusicals and 
track album projects. 

Walker expects to wind up his 
{Coast stay in about three weeks. 


Via Special Acetates 


up for the tape industry via disk | 


Move was made by A-V to get add- | 


sound- | 


| given a full showcasing, although 
his efforts with Hart were limited 
|to only four numbers. The bulk 
|of the songalog was devoted to his 
| collaboration with Hammerstein, 
with tunes being culled from such 
legiters as “Carousel,” “The King 
and 1,” “South Pacific.” ‘“Okla- 
| homa” and the pie score for “State 
Fair.” There were only three in- 
strumental segments—a medley of 
Rodgers’ waltzes. the “Slaughter 
on Tenth Ave.” ballet piece from 
“On Your Toes” and the “sym- 
| phonic scenario” from the back- 
ground score from the documen- 
tary, “Victory At Sea.” 

Standouts in the vocal depart- 
ment were the chorus workover of 
“There Is Nothing Like a Dame,” 
John Raitt’s ‘Soliloquy,’ Miss 
| Turner’s “You'll Never Walk 
Alone” and Miss Dickey’s “Hello 
| Young Lovers.” 
| Tix were priced at a $10 top 
with first tier boxes (seating eight) 
going for $125. Among the show 
biz boxholders were legit backer 
Howard S. Cullman, maestro An- 
|dre Kostelanetz, radio-tv newscas- 
ter, Edward R. Murrow, RCA Vic- 
tor veepee-recording director 
| Manie Sacks, restaurateur Vincent 
Sardi and Hammerstein. ASCAP, 
|Chappell Music and the Musie 
Publishers Holding Corp. also 
were repped in the boxes. 

Gros. 





MAC’s R&B Bug 


Mercury Artists Corp. has caught 
the rhythm & blues bug. Percentery 
added an r&b division to its activi- 
ties recently. 

The new department will be 
headed up by Lee Kraft and Bob 
j Roberts. 
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chalked up a firm vote for Crosby. 
“Let’s face it,” he says. 
really right. We've got to take the 
responsibility for the things that 
hit our turntables. We have be- 
come the medium of exposure for 
new songs and new artists. Many 
of us have become so occupied with 
trying to come up with something 
‘different’ that we’ve lost sight of 
everything save ‘self promotion’.” 

“A disk jockey,” he continues, 
does not lvave to play a record just 
because it’s new or because a good 
friend hands it to him. He has a 
responsibility to his listeners 
he wants to keep them) to know 
what he’s playing. Let him use 
his judgment once in a_ while, 
analyze his listening audience and 
play to them. Give them what they 
want, yes, but if it’s obviously bad 
material, leave it alone.” 

Buddy Deane (WITH, Baltimore) 
demurs, “It is true that popular 
music is in a deplorable state. The 
jockeys may be partly responsible, 
but I don’t believe as responsible 
as Bing has led his readers to be- 
lievé. As always, the public is the 
final judge in all things. They 
make the hits. No single disk 
jockey or group of jockeys has ever 
forced the public to buy a record 
they didn’t have to buy. I have 
seen jockeys try to push records 
that were of excellent quality time 
and time again... and although 
the disk may have been played 
time and time again, nothing, but 
nothing has happened. On the 
other hand, 
bad records by singers, who were 
completely off tune and had no con- 
ception of a professional delivery, 
get smash hits with only two or 
three plays. 

“The average disk jockey, if he 
wants to maintain a decent rating 
and keep his sponsors happy, will 
play the records from which he 
gets the heaviest reaction. Can he 


be blamed if the phone jumps off | 
the wall demanding he play a cur- | 
the | 


rent novelty ‘nothing’? No, 
disk jockey does not control the 
public’s taste. The public taste 
controls him!” 

In Crosby's corner, Russ Coglin 
says: “Too many guys in this field 


are inclined to look at being a d.j. | 


as something more than a business. 
The way I look at it, I'm a busi- 
ness man. My inventory is the 
music that guys like Bing turn out 
through record companies every 
day. If it weren’t for songwriters, 
pluggers. artists and musicians, I'd 
have no business. On that premise, 
I believe that everything I can do 
to help the inventory be more valu- 
able. is aiding what I have to sell. 
If I'm in the clothimg business, 
I’m sure not going to ‘bug’ a suit 


to a potential buyer even if I think | 


it's a rag. Who am I to set my- 
self up as a judge of quality re- 


garding my inventory when the guy | 


that manufactures it has sold it for 
years” 

Biz Has Changed Vastly 
Says Hub’s Norm Prescott 


For a more general view, Norm | 


Prescott (WORL, Boston) states 


that “Bing’s article was an honest | 
attempt to compare the music busi- | 
ness past and present, but can the | 


two really be compared? I don’t 


think so. There are too many fac- | 


tors involved. When times change 
so do musical tastes. Look at all 
the things that have happened in 


the years Bing talks about... the 
advent of the pop singer... the 
passing of the dance band ... new 


sounds ...a whole new generation 
of writers ... the hit ‘Song today 
that can sell a million and the hit 
song of the old days that never 
came close . 
crease in phonograph sales ... the 
LP and the EP... and the disk 
jockey! 

“To say that the songs of today 
are not as well written as the songs 
of his era is only to look at the 
picture from one angle. You can't 
do it. 

“To say that the songs of today 
are not as well written as the songs 
of his e’a is only to look at the 
picture from one angle. You can’t 
do it. 


“The music business today is a/| 


big business, far bigger than it has 
ever been. The record companies 
are making more coin than ever 
before. “The Crosby monopoly no 


longer exists. The music business | 


has opened up a whole new world 
of opportunity for singers, arrang- 
ers, writers, musicians, publishers, 


etc. Why? Because of the disk 
jockey! 
“This monster, as he is soéme- 


“Bing’s | 


(if | 


I’ve seen technically | 


.. the tremendous in- | 





times called, took the phonograph 
record and instead of just playing 
| it, a job that any engineer could 
do, he made it a product. He sold 
it, stimulated interest in it and 
presented it so that it now had 
newborn significance and meaning. 
He did all that and more with cre- 
ative talent, imagination and plan- 
ning.” 

Tony Donald (WITH, Baltimore) 
says Crosby is wrong if he thinks 
disk jockeys make the hits. “There 
are fellows,” Donald says, “who 
feel they are the makers of hits 
and stars... and these are the fel- 
lows that have given Bing the 
wrong impression about those of 
us who just try to entertain the 
public and bring the music they 
want to hear.” 

Donald, however, says Crosby “is 


field would go along with 
opinions. I personally cannot see 
the screaming offkey tunes that 
have been hits today, but it’s the 





| hits.” 

In the acerbic vein versus the 
Groaner, Bill Dawson (WAKE, 
Greenville, S. C.) asserts, “Crosby 
| should realize that the majority of 
jockeys program their platiers and 
chatter for the teenage set which 
Bing has left far behind. ... The 
Old Groaner must have been think- 
ing of -his record, ‘“Y’all Come” 
| when he mentioned songs with 
|nothing but nuisance value. 
Crosby is right in his contention 
that songs with nothing but nui- 
sance value will give the business 
a short haul and bad shake. But 
these are still the minute minority 
and will never dominate truly good 
songs pointed for young lovers. 
Fads in melody and rhythm will 
come and go, but the love song 
| will still prevail.” 

‘Just Staff Announcers’ 


Mike Woloson (WNOR, Norfolk. 
Va.) is another vote for Crosby. “A 
lot of d.j.’s,” he says, “are just staff 
| announcers who have been given a 
| spot on the air by some misdirected 
management and they are told to 
play records. They have no knowl- 
edge of music, of the artisis or 
their backgrounds, have no ear for 
music, or any idea whatsoever what 
the word, variety, means. Add to 
this a couple of flattering letters 
from some highschool kids, and 
these boys in the woods are sold 
|; on themselves and are thus open 
for more flattery from the song- 
pluggers who have a dog or two to 
foist on the public. 

“Solid entertainers, like Crosby, 
who go along year after year, are 
he backbene of the’ industry. 
Naturally, the novel tunes, the 
crazy sounds, the gimmicks attract 
attention, but don’t last long 
; enough to do more than make a 
| few people rich. I compare it to the 
auto industry ... each year, a great 


amabob, the improved whatchacall- 
it, the tremendous new horsepower, 
firepower, power-plus-power are 
great stimulants. But basically, 
you've gotta have four wheels on 
the ground or the other stuff ain't 
rworth looking at.” 

Gordie Baker (WSPR, 
field, Mass.) Says: “Certainly 
Bing is right when he says that 
nobody can pick a hit tune. As 
has been said many times, the first 
person who can accurately and un- 
failingly tell if a song will be a 
hit or not is bound to become a 
millionaire several times over in 
the space of a few hours. 

Crew Cuts Vs. Mills Bros. 

“Many people maintain that the 

music business runs in cycles. 


¥ 


This I believe to be basically true. 





absolutely right in regard to the! 


| 


trend of hit tunes today. I think | 
a majority of us in the disk jockey | 
Bing’s | 


| 





/actor and master 


tion by the nation 
| public that makes these numbers | : : 


Best British Sheet Sellers 


(Week ending Nov. 6) 
London, Nov. 9. 


Hold My Hand......... Wood 
My Friend..........- Chappell 
I Give My Heart...... Robbins 
MS OM: 0+.» - vrjeews Kassner 
Smite: =. ..: . «et lean Bourne 


Things Mean a Lot...Robbins 


This Ole House . Duchess 
Story of Tina Macmelodies 
Must Be Reason ...Connelly 
Coins in Fountain...... Feist 
Sky Blue Shirt........ Wright 
Happy Wanderer Bosworth 
Second 12 
Cara Mia ... Robbins 
OS EE Latin American 
Wait For Me......... fleur 
Gilly Ossenfeffer....... Spier 
Sh-Boom ..........Aberbach 
Little Shoemaker ... Bourne 
I Love Paris Chappell 


High-Mighty .Harms-Connelly 
Make Her Mine . Wood 
Never Land....Keith Prowse 


Santo Natale .....:... Spier 
Your Heart Bourne 








“hark back to the .‘good old days’ 
stage and because of this limited 
audience, continued in popularity 
over a vast period of time. Today’s 
audiences are larger, and recep- 
is almost in- 
stantaneous, which is one reason 
for the short life of a hit. Another 
is the disturbing factors that take 
away concentration on hit pop 
tunes. These are the advance of 


the hillbilly and rhythm & blues | 


tunes, which could only cut down 
in pop sales, other modes of en- 
tertainment that just didn’t exist 
years ago. 
DJ Must Be Versatile 

Chamburs raps most big city 
jocks as “simply business men 
with the right commercial connec- 
tions who apparently wandered 


into a radio station 15 years ago | 


when the mike was open and set 


up shop. Their shows are com- | 


mercials and music and more 
commercials, the more the _illu- 
sion of success is implanted in the 
minds of the public, the enter- 
tainer and the agency. This 
shouldn’t be, for the average disk 
jockey of today is no longer just 
a salesman or a filler between 
records. He must be a showman, 
of ceremonies, 


| with a split second sense of timing. 


He must have a working knowl- 
edge of music, musicians and the 
current music scene. He also must 
know the significant happenings 
in other fields: theatres, flickers, 


_ politics, tv and local events. The 


| disk jockey 


| fellow 


. He’s just a 
the brunt of 
in the music 


being a pundit 
who bears 
chronic complaints 
world.” 

Pete Ward (WCCM, Lawrence, 
Mass.) describes himself as “just 
a disk jockey, not a musician, or 
an authority on music; my ear is 
first guide in selecting commer- 
cial tunes for a record show. So I 


| might replay a certain appealing 
| but unproven tune. Then the lis- 


| tates whether I am to stop or con- | 


big hullabaloo about the new thing- | 


Spring- | 


At the present time, it is evident | 


that we are going through the 
phase of group singers. If we try 
to analyze the styles of the Four 
Aces, Crew Cuts, Gaylords or 
Four Knights, we find their style 
of singing is considerably differ- 
ent and much louder than the 
styles of the Ink Spots and the 
Mills Bros. of the *40s. Of course, 
this is not meant to be a criticism 
of the present-day groups, but it’s 
quite “obviously what the public 
wants, 

“A disk jockey’s job is to pre- 
sent the music as it is released to 


his public and let them decide 
what they like.” 

From the deep south, Pat 
Chamburs (WFLA, Tampa, Fla.) 
sees the music biz as a highly 
tomplex phenomenon. “The elder 
Statesmen Of music,” he Says, 


tening public approaches. It dic- 
tinue spinning it. My listeners are 
the final authority. For I well 
know any authority I might try to 
assume _can be removed from me 
by a listener’s switch of the dial. 
Jockeys do develop some author- 
ity by developing a commercial 
taste which coincides with that of 
the listener.” 

A similar idea is voiced by Paul 
Flanagan (WTRY, Troy, N. Y.) 
who says, “The disk jockey is as 
popular as the record he spins. 


We, as disk jockeys, don’t sell | 
songs—we merely suggest what’s 
best the people spend the | 


money and therefore establish the 
hits. If Bing were to blame anyone 
for the lack of public acceptance 


of quality song material, he must | 


blame the millions of people who 
made him the great star that he 
is and will always be.” 

Weird Music Fits Weird Times 

Rudy Ertis (WTOL, Toledo) takes 
exception to the “sweeping gener- 
alities” in Crosby’s article. “It 
seems absurd,” Ertis asserts, “to 


assume that deejays as a group are | 


so well knit together, that they 
will act in the same manner and 
for the sheer joy of it go out pro- 
moting the ‘tuneless trend.’ 

“As for the honkers and scream- 
ers and chain rattlers on records 
—sure some of them have become 
big. It's my belief though that in 
every instance they had some 
quality that caught right in the 
public fancy ... There’s just too 
many media of entertainment 
around these days to expect that 
any record spinner, no matter how 
important, can foist on the people 
musie they don’t want. Music as 
an art form at its best almost al- 


makes no claims to | 


ways reflects the times, and if 
we’ve got a lot of weird music, 
you'll have to admit, these are 
pretty weird times.” 

r Cites Crosby and Berlin 

Larry Brownell (WKBW, Buffalo) 
states that the “‘disk pockeys have 
been asking for it,’’ meaning the 
critical jabs from Crosby. “They 
say,’ Brownell comments, “that we 
produce the hits . and we've 
really produced some dandies in 
the past year or so!” 

“As Irving Berlin pointed out 
recently in VARIETY, repetition is 
necessary in order to produce a 
hit song. Well, which ones are to 
be repeated? That’s where the 
disk jockey should do careful soul- 
searching, I believe, in fulfilling 
the foremost obligation he has— 
to his listeners. Now how he does 
this without being influenced and 
coerced by other groups within the 
record industry is his own problem. 

“Let us not for one moment de- 
clare there is only one kind of 
music—the kind we like—and set 
ourselves up as judges with, to 
; quote Mr. C. again—‘all accent 
|! and no authority’.” 

Ray Perkins (KIMN, Denver) 
says “Bing’s analysis is fair. Any 
| announcer can read titles off the 
labels and toss disks on the air. 
Study and knowledge of music, lis- 
tener psychology and a constantly 
informed mind make the difference 
between a smart deejay and an un- 
important title-giver.” 

Al Radka (KFRE, Fresno, Calif.) 
is another who believes that the 
public, not the jockeys, makes the 
hit. “I dare say that if no method 
of communication existed between 
disk jockeys in different parts of 
the country, the same _ records 
would become hits in every city of 
every state, primarily because of 
the quality of the records, rather 
| than by any pushing by music com- 
| panies, record companies or other 





} 





| promoting agencies.” 
Ken Johnston (WEAT, Lake 


| about the business getting a short 
| haul from the jocks. In proportion, 
| the number of singers giving the 
| business a short haul is probably 
| greater and that’s no slam at to- 
| day’s singers.” 

John Michaels (WOKY, Milwau- 
kee) defends the jockey clan from 
attack. He says: “Most deejays are 
pretty decent fellows in spite of 
all rumors to the contrary. Actu- 
ally, they only get difficult when 
some would-be wheel cokes into 
town like hurricane Edna and tries 
to bowl everybody over with his 
big dealing. After being used and 
mistreated for a while, the deejay 
begins to get cautious and cynical.” 

From Mobile, Ala., Chuck 
Thompson (WALA) states that ‘“ex- 
perience spinning records on the 
air is the only thing that can make 
a real disk jockey. ... Most true 
jocks I know have been spinning 
wax for years. I don’t believe they 
would risk losing listeners and fans 
to promote a disk that they were 
not sold on personally.” 


Don’t Have to Gimmick It 

“Bing Crosby is absolutely right,” 
says Larry Wilson (WTIX, New 
| Orleans). “Too many jockeys are 
setting themselves up as experts, 
seers, prognosticators and guard- 
ians of public morals. . . . Bing is 
also correct in saying that the sing- 
'ers are good today but that the 
| songs are not up to par. Bing is 
| correct to some extent. There are 
| lots of good songs around. The 
| problem seems to be that the a&r 
| men feel they have to gimmick-up 

everything before it can be suc- 
cessful.” 
Tom Wallace Jr. (KTKT, Tucson) 
| takes exception with Crosby, de- 
claring, “It has often been our ex- 
| perience that we would have to 
| play records that we don't like, be- 
|} cause our listeners insisted on 
hearing them .,. this is a small 
| market and the telephone at our 
| station reaches the announcer just 
about as fast as any place in the 
|} country. If we persist in playing 
| a record that they don't like, the 
| reaction is just as fast and a lot 
more vehement.” 

Howie Leonard (WPOR, Port- 
land, Me.) sees the solution in the 
| jockey’s programming problem in 
| the reduction in the number of 
| record releases. “Stop offering new 
contracts to anyone and everyone 
and give us a chance to listen to 
each release a few times before 
airing it... 10 or 15 versions of 
the same tune .. . ouch!” 

Dick Whittinghill (KMPC, Los 
Angeles) salutes Crosby for hitting 
the mark. “When a disk jockey 
starts to feel that he is more im- 
portant than the talent on the rec- 
ords he plays, watch out! It would 
be an ideal situation, naturally, for 
all disk jockeys to have a musical 
background before airing their 








Worth, Fla.) says “I wouldn’t worry - 








views but the business is such that 
this musical ‘utopia’ is not pos- 
sible.” 

Ira Cook*(KMPC, Los Angeles) 
also believes .Crosby’s estimation 
of the current music biz is sound 
and blames the “turkeys” on the 
“get-rich-quick” jockeys who “don’t 
know the first thing about putting 
a record show together” and who 
“will play anything, especially if 
ogy an extra buck connected 
o.i.* 

Cook also fingers the excessive 
number of disk releases as an in- 
dustry evil. “Each week,” he says, 
“I receive about 40 new releases— 
almost half of them are pretty bad; 
the songs don’t make too much 
sense, the singers are offkey and 
maybe the lyrics are a little sug- 
gestive. But I don’t dare toss any 
of them out because I don’t know 
which of these ‘dogs’ will turn out 
to be tomorrow’s hit.” 

Dick Gilbert (KTYL,; Phoenix), 
on the other hand, asserts that 
Crosby is “falling for a fallacy” 
When he states that jockeys are 
predominantly responsible for pro- 
ducing the hits. Gilbert says it 
“takes hundreds of persons and 
dozens of fortuitious circumstances 
to produce a hit. . . . There are 
many methods of exposing a song 
to the public of which the disk 
jockey is one. ... It is not neces- 
sary for any new singer to woo 
any jockey anywhere at any time 
and the disk jockeys do not run 
the music business. The disk 
jockeys wield a potent force, col- 
lectively, because we are the peo- 
ple. Our tastes, experiences, judg- 
ments and preferences are as var- 
ied as the listeners’.” 

Nick Nickson (WBBF, Rochester) 

comments: “We must not fail to 
realize that the world of music, as 
with the world in general, things 
are changing. Bing came along at 
a time when the nation needed 
comfort and solace from the trou- 
bles it was going through. The 
romantic ballad was the ideal form 
of popular music to help setile 
things down. Today, after a couple 
of rough wars, the nation is pretty 
much up in the air and only lately 
attempting to settle down into a 
State of normalcy. A political as 
well as economic situation, I feel, 
is always reflected in the music of 
the land. . .. This does not mean 
that great songs are not coming 
along; they certainly are. However, 
it does seem that in looking back 
songs always seem better.” 
‘ Jerry Kay (WTIX, New Orleans) 
is all for Crosby because “some- 
one outside finally has come out 
with the hard-to-take truth. ... 
Frankly, to me nothing sounds as 
bad as a deejay trying to force his 
opinion on his listening audience 
.... Let’s stop trying to educate 
and stop trying to make the deejay 
the final word on which record is 
the best.” 

Clark Reid (WJR, Detroit) opines 
that “any disk jockey who is worth 
his Hooper knows that his income 
is directly proportional to the num- 
ber of people who dial in his show. 
The same as a clothing merchant 
doesn’t buy a selection of clothes 
to satisfy his artistic or esthetie 
tastes, neither is a disk jockey in- 
terested in the furtherance of cul- 
ture so much as in maliing a living. 
ets A disk jockey who doesn't 
follow the trends and keep up with 
the styles, finds himself out of lis- 
teners, then out of sponsors, then 
out of a job.” 


HOSSRACE PLATTERS 
CALL FOR SPECIAL WHIP 


Hollywood, Nov. 16. 

In the legal profession, they say 
that “the lawyer who defends him- 
self has a fool for a client.” 

Which may explain why record 
promotion man Bob Stern has 
hired record promotion man Jerry 
Johnson to tub-thtimp a new plat- 
ter on famous races which Stern 
has helped produce under the ban- 
ner of Odyssey Records. 

Album, tagged “Greatest Races 
of 1954,” was produced by Steve 
Bailey, Larry Berrill, Dave Max- 
well and Dick Tufeld. First of what 
is hoped to be a regular series, il 
carries running series of eight top 
races of 1954 at tracks all over the 
country. , 


New ASCAP Detroit Mgr. 


David Leavitt, field rep in Bos- 
ton for the American Society of 
Authors, Composers & Publishers 
for the past seven years, has been 
promoted to district manager of 
ASCAP's office in Detroit. 

Grosner & Burak, who have rep- 
resented the Society for many 
years, will remain as counsel in 








the Michigan area. 
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vei! e are Larry Cross, Rita Williams,| N, Y. Ballet Orch’s Disk 
First Disks For Bob Dale, Sam Browne, Beryl 


Brit. 5&10 Label 


London, Nov. 9. 


The first week in November 
saw the Woolworth’s chain of 
stores throughout Britain enter 
the record market. The first 10 
disks of its own Embassy label (re- 
corded -and pressed for them by 
Morris Levy, of Mercury and 
Oriole) came on sale, and found 
ready buyers at 3s 9d (50c), asJ 
against the 5s to 5s 612d (70-77c) 
charged for 104 inch 78s pop disks 
by the major labels. 

Before the war, Woolworth’s had 
its own disks at 6d (7c), and re- 
calling this, some newspapers have 
raised hints about a record “war.” 


Woolworth’s policy, however, is 
not to rely on aftists’ names, but 
to sell the song, and they say they 
are not entering into any “war” 
but are taking a new slant on the 
record business. The first includes 
names of well-known British per- 
formers. “Songs sung on the Em- 
bassy records are all hits of the 
moment—“Three Coins,” “Hold 
My Hand,” “I Love Paris,” “If I 
Give My Heart,” “Story of Tina,” 
“Smile,” “Little Things,’ ‘“Sh- 
Boom,” “The High and_ the 
Mighty,” ete. : 





Artists on the first Embassy list 


Templeman, Penny Nicholls, the 
Four-in-a-Chord vocal group and 
the Embassy Orchestra directed 
by Jack Coles. 


SHAW RESHUFFLES 





BAND AGENCY SETUP 


Billy Shaw reshuffled his band 
agency setup last week, upping 
Jack Archer to veepee and Jack 
Whitemore to head of the location 
department. Whitemore, who 
joined Shaw several months ago, 
is replacing Irving Seiden, who 
ankled the firm. 

Milt Shaw, the agency topper’s 
son, and Monte Kaye will assist 
Whitemore. Archer continues as 
head of the one-niter department. 


Kansas Newspaperman 


Sets Own Pub, Disk Cos. 


Wichita, Kan., Nov. 16. 

Morton J. lLevand, publicity 
chief of the Wichita Beacon here 
and son of the daily’s publisher, is 
entering the music biz with his 
own disk company, Tex Records, 
and publishing firm, Robbie Music. 
Latter is a BMI affiliate. 

He is also a songwriter and will 
cut several of his own tunes both 
the hillbilly and pop idioms. 





Bow With Amer, Scores 


Vox Productions, which recently 
pacted the N. Y. C. Ballet Orches- 
itra and its maestro, Leon Barzin, 
to a longterm exclusive, will issue 
the orch’s first record Dec. 1. 

This will comprise scores te two 
recent hits of the ballet _troupe, 
both by contemporary VU. S. com- 
posers, in Hershy Kay’s “Western 
Symphony” and Virgil Thomson’s 
“Filling Station.” 


Liberace 's mG 








Hollywood, Nov. 16. 

Liberace and his brother George 
grossed a record $271,000 in the 
latest 10-concert tour which wound 
up in Boston over the weekend. 
Pianist, his brother and the nucleus 
of the Liberace orchestra return 
here this week for more telefilm, 
radio shows and recording work. 

Final stop on the tour was Bos- 
ton, where Liberace smashed the 
alltime attendance and money fig- 
ure at the 30-year-old Boston Gar- 
den, drawing a capacity audience of 
13,909 for a gross of slightly more 
than $44,000. 





For 10-Date Tour 


Small Room Ops Resent Band Agency 
‘Sell’; Merc Into Custom Combo Biz 


Ss 





Haydn Society in Deal 
With Iberian Distrib 


The Haydn Society, longhair label 
headquartering in Boston, has con- 
cluded a deal with the Belter com- 
pany in Spain for the pressing and 
distribution of a large part of its 
catalog in Spain and Portugal. 

First releases to be distributed 
;on the Iberian peninsula will be 
|Haydn’s “Creation” and Mozart’s 
“Don Giovanni.” 





Vet Wisconsin Daacery 


Burned to the Ground 


Chicago, Nov. 16. 
Sylvester Esler’s Nightingale 
Ballroom in Kaukauna, Wis., one 
of the oldest danceries in this ter- 
ritory, burned to the ground last 
Tuesday. night (9), eliminating a 
stopping place for a number of 
bands routed this way. Ballroom 

caught fire on a closed night. 


| Among bands who were slated to 





| 


play the Nightingale this week was 
Ralph Marterie and the Mercury 
Caravan. 
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+ The small room operators around 
| the country are developing a re- 
sentment against the New York 
band agencies which are selling 


them musical combos’ without 
thought to the groups’ fitness for 
the spot. Major squawks are tar- 
geted at the agents, who are so 
intent on “the sale” that they are 
pushing any form of musical combo 
just to get another commission en- 
try chalked up on the books. Up- 
beat in the mambo vogue has 
brought the situation to the fore, 
because many of the Latino combos 
are new names to the bonifaces 
and they have to rely entirely on 
the discretion of the agency. 

Such beefs as “the group you 
sent me is too progressive for my 
clientele,” “the combo was too 
loud for the room,” “too small” or 
“too large,” have been coming into 
the agents’ offices from all over 
the country. Some ops have even 
complained that “wrongo” outfits 
have driven away customers and 
that the damage is irreparable. 

To offset further op beefs di- 
rected at Latino groups, Mercury 
Artists is going into the custom- 
made combo business. Under the 
aegis of prexy Leonard Green, 
agency is putting together tailor- 
made musical groups for individual 





rooms. “It’s paying -off in confi- 
dence and_ re-bookings,” Green 
claims. 


In the past year Mere has de- 
| veloped new combos to suit the 
| requirements of the op’s room, 
Bonifaces have ordered Latino out- 
fits for the dinner hour, for cock- 
tail dancing or-for late-hour lis- 
tening and described the room’s 
clientele, and- Merc has whipped 
up a combo to fit the request. 

In the New York area, Mere 
filled the Little Club’s demand for 
a mellow-style Latino crew by 
forming the La Ploya Sextet. The 
new Gotham nitery, Le Cupidon, 
asked Merc for a chile group that 
could produce a solid beat, but it 
had to be small so that the room’s 
nut could be kept down. The agen- 
cy developed the Armando Fred- 
erico Trio especially for the order. 


5006 Royalty Take From 
Can. TV If Board Okays 


Ottawa, Nov. 16. 

Composers, Authors & Publish- 
ers Assn. of Canada, and BMI of 
Canada Ltd., have applied to the 
Copyright Appeal Board in Ottawa 
for permission to begin collecting 
fees in 1955 from television stations 
for the performance of works in 
their repertoires. CAPAC asks 
134% of the gross revenue of the 
Canadian Broadcasting Corp. plus 
le per capita of population, as well 
as a fee of 134% of the gross from 
non-CBC video outlets. BMI 
wants $1,800 a year from each pri- 
vately-owned tv station. 

Estimated CAPAC take, if the 
board okays the deal, would be 
more than $500,000 a year. 

Last year, the Copyright Appeal 
Board rejected the applications of 
CAPAC for permission to collect 
$500 a month from each tv sta- 
tion as a temporary tariff, and 
BMI’s application for $1,800 a year 
from each station. 

The board meets once a year, 
usually in January. 


Bs 











| Touzet Back to Coast 


Macayo After 5 Years 
Santa Monica, Nov. 16. 

Rene Touzet returns to the Ma- 
| cayo Restaurant here next Febru- 
ary after an absence of five years. 
| Latune batoneer has been in the 
east for most of that time and has 
| been recording for MGM Records. 
| His new “Let’s Mambo” album is 
| due out this week. 

Touzet and a four-piece combo 
| were at the Macayo for a nine- 
| month run in 1948-49, setting a 
| record for the room which has not 
| been touched since that time. 





| LEVANT WITH KENNETH ALLEN 
Kenneth Allen Associates have 
taken over the concert manage- 


ment of Oscar Levant. 

Plans call for several appear- 
|ances this fall as soloist with or- 
| chestras in the east and then a 
transcontinental concert tour start- 








ing in mid-February in California. 
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Band Reviews 





THE PIERSON THAL ORCH 
With Sol Feldman 
Flame, Phoenix 

Pierson Thal combo picks up 


(6) 


the beat from the Al Overend 
orch, which checked out after 
more than three years on the 


Flame bandstand, and is keeping 
the patrons happy with an arrest- 
ing dansapation output. 

Band lines up with piano, drums, 
bass, horn and two saxes, an in- 
strumental setup that favors a 
library of tunes leaning strongly 
to the sweet and mellow. 

Thal’s distinctive arrangements, 
combined with his knowing key- 
board work, lifts the band out of 
the routine category and imparts 
a beaucoup beat and polish that 
registers strongly with the hoof- 
ologists. 

Band plays two hours of dinner 
music prior to a lengthy rugcut- 
ting sesh, then cuts loose with a 
well-padged book of pops, novel- 
ties and Latunes, Rhumbatempoed 
“What a Difference a Day Makes” 
and crisp version of ‘‘Tea for Two” 





are standouts, augmenting gener- 
ous helpings of old faves and 
latterday standards. 


Sol Feldman handles the vocal | 


output and turns in an Okay job. 
Jona, 


JOE VERA ORCH (5) 
Hotel Muehlebach, Kansas City 


This is the second date in the 
Picardy Cafe of Hotel Muehlebach 
in less than a year for Joe Vera. 
His previous stand here lasted 
more than a year. 


This turn Vera is providing a 
slightly different flavor, featuring 
as always his able keyboard finger- 
ings, but adding a bit of uptown 
jazz to his acknowledged Latin and 
rhythm arrangements. 


Outfit is lined with vets here, 
Vaughn Busey on reeds, Turney 
Gibson doubling violin and vibra- 
harp, Rube Gomez on bass fiddle 
and Jack Miller on drums. Lead 
is switched back and forth between 
the fiddle, vibra-harp and sax, with 
Vera always in the middle to back 








by» 


Ubeck La 


OF New RECORD RATINGS 
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ALL | WANNA DO (merigiony 


THE CREW CUTS (Mercury) 


DIM, DIM THE LIGHTS repuriic) 


THE FOUR TOP-HATTERS (Cadence) 
BILL HALEY & HIS COMETS (Decca) 


EVERY TIME YOU TELL ME 
YOU LOVE ME 


JONI JAMES (MGM) 


(Meridian) 


1 HATE TO SAY HELLO 


JULIUS LA ROSA (Cadence) 


(Egap) 


KISS-CRAZY-BABY (sheidon) 


RALPH MARTERIE (Mercury) 


READY, WILLING AND ABLE 
(Day win) 
DORIS DAY (Columbia) 


RUNAROUND (Regent) 


KAREN CHANDLER (Coral) 


THIS YEAR’S SANTA BABY 
gene KITT (Victor) 


WE WANNA SEE SANTA DO 
THE MAMBO 


TERRY FELL & THE FELLERS (’’X’’) 


(Regent) 


BILL DARNELL - SMITH BROTHERS (’’X”) 


JOHN GREER (Groove) 


WHEN WE COME OF AGE 


(Meridian) 
JONI JAMES (MGM) 


WONDERFUL LIPS (nin & range) 


THE GAYLORDS (Mercury) 


THE WRONG PARTY AGAIN 


(Cue) 
SINGING WANDERERS (Decca) 


WRONG, WRONG, WRONG (Porgie) 


JUNE VALLI (Victor) 


BROADCAST 


| 





MUSIC. 


Billboard Cash Box Variety 
Spotlight Disk of 
the Week 
Spotlight B (Very Good) 
Spotlight Sure Shot Excellent 
72 (Good) Disk of 
the Week 
76 (Good) Best Bet Very Good 
80 Sleeper of 
Excellent the Week 
Spotlight Disk of Best Bet 
the Week 
76 (Good) Best Bet 
Spotlight Sure Shot 
Spotlight Bullseye of 
the Week 
73 (Good) | & (Excellent) 
74 (Good) | B (Very Good) 
80 Disk of 
Excellent the Week 
Spotlight Disk of Very Good 
the Week 
Best Bet Very Good 
Best Bet 
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ork. 

Vera rep stems from dates which 
go back six or eight years, and is 
now well established. Crew is one 
which upholds standards of pre- 
vious outfits, and is expected to 
hold the Picardy assignments for 
many weeks. Quin, 


| up and take a big share of the lead 
| W 





Low-Budgeted Herman 
Pkge. in Philly Concert 


Philadelphia, Nov. 16. 

Cued by the costly failures of 
jazz shows that have been playing 
the Academy of Music with tops 
running as high as $4 and even 
$4.75, Guber-Ford Attractions, of 
this city, has skedded a lower- 
budget package to play at the Met, 
North Philly arena which custom- 
arily houses fight bills. 

Tabbed ‘Murder at the Met,” 
concert will play two shows Nov. 
30. Bill includes Woody Herman's 
orchestra, Erroll Garner Trio, Bil- 
lie Holiday and the Orioles. Miss 
Holiday’s entrance into the package 
stems from the fact that she is 
headliner week of Noy. 29 at co- 
producer Lee Guber’s Rendezvous, 
midtown music name showcase. 
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Emory Gook 


Continued from page 54 








Corpus Christi, Texas, jams the 
piano, with Dud Skiles on trumpet, 
to recreate Laredo, Texas, in their 
album, “Camp Has ‘A Ball.” 


Hidden music from the Carib- 
bean (Vera Cruz, Port au Prince, 
Haiti and Jamaica) is captured on 
the ‘“Caribeana” album, with such 
odd instrumental cavalecades as 
Jarana & Harp, Asturian bagpiper, 
“calypsoid” band, the Huestecan 
Trio from Vera Cruz, Tiroro’s 
Drums from Haiti, and the like. 
“Calliope and Carousel” captures 
the fast-vanishing 19th century 
circus atmosphere; and ‘Marimba 
Band” has six mnen performing on 
a 23-foot marimba from Oaxaca, 
in the south of Mexico, and this 
package is inelegantly subbilled * ‘to 
hell with high-fidelity” or “high- 
fidelity recording’ of a low-fidelity 
subject.” 

Tiroro, “the best drummer in 
Haiti” ‘see “Caribeana’’) gets @ 
solo treatment, just titled ‘“Tiroro,” 
who uses a single drum but gets 
a lot of graduation and volume 
and pitch out of it, although 12- 
inch of LP, two sides, is a lot of 
skin off one platter. More Ameri- 
cana is Al Brundage’s ‘Square 
Dance.” 

A 10-inch LP job, also on Cook’s, 
but this time as part of the 
“Sounds of Our Times” series is 
Bruce Prince Joseph’s “Pedal 
Harpsichord.” And from Boston’s 
Unicorn label, in the same idiom, 
is a fancy 12-inch LP featuring 
twin Bodky in ‘‘Music of the Baro- 
que Era for Harpsichord and Cla- 
vichord.” It should be added that 
Unicorn, perhaps as an antidote 
to this harpsi and clavi jam ses- 
sion also issued simultaneously a 
10-incher titled Bob (Elliott) & 
Ray (Goulding), those a.m, AM 
zanies around the Manhattan air- 
waves, in as slick an anthology of 
madcap humor as one would want 
on any platter. Their satirical stuff, 
sometimes too flip and fast for 
first-time sampling, may well be 
savored and resampled at leisure, 
thanks to this showmanly package. 

As the feller once said, in this 
day and age of offbeat and savvy 
wax showmanship, we ain’t heard 
nuthin’ yet between the covers of 
an LP. Abel. 


—_—_—______ 





Fisher Fans 


Continued from page 1 eee 








in past years has starred the orch 
with a pair of top singers and gave 
performances Friday and Saturday 
—admission free. This year, with 
a single star and one performance, 
auditorium was filled at 7 p.m., 
when manager Clarence Hoff had 
to close the doors and turn thou- 
sands away. 

Those who remained inside made 
almost a shambles of the concert, 
teenagers . flocking around the 
raised stage to glimpse Fisher in 
his two singing stints and crowding 
around the box in which Debbie 
Reynolds sat nearby. Although no 
one was seriously injured, the first 
aid station had one of its busiest 
nights. 

In a vain effort, maestro Hans 
Schwieger switched a second-half 
program number from the soft 
“Clair de Lune” to the more bom- 
bastic “Stars and Stripes Forever,” 
but possibly gained a faint margin 
over the near-rioting bobbysoxers. 
Concert announcer Ken Heady had 








his hands full ordering the crowd 
back at regular intervals, but with 
short-lived success. 

Among other events, Fisher was 
made an honorary corporal in the 
Marine Reserve, in token of his 
support of the local “Toys for 
Tots” program. 

Even during the Fisher singing 
session, the big orch played in sup- 
port, and what was to have been a 
night saluting the Philharmonic, 
courtesy of Katz Drug Co., turned 
out to be Eddie Fisher night. 


——_— 


ASGAP Entry 
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;on ASCAP’s board of directors, 


squawked on two points: (1) they 
were not informed that such a 
form had been circulated among 
writers on ASCAP stationery; 
(2) it was not true that writers 
owned the rights to the music, 
since the publishers were the copy- 
right owners of the music. In cases 
where original music for films is 
involved, the film producer’s copy- 
right also covers the ownership of 
the music. rights. 


Reps of the top publishing com- 
panies and ASCAP met Monday 
(15) to straighten out the = mis- 
understanding caused by the form 
letter and it’s understood that the 
ASCAP execs involved in sending 
out the letter without authoriza- 
tion would be rebuked by the 
board. 


Since the court test of the Swiss | 


exhibitors has been deferred until 
next month, plans to send a USS. 
publishers’ rep overseas have like- 
wise been delayed. Copyright ex- 
pert and music biz attorney Julian 
T. Abeles (& Bernstein) is con- 
sidered likely to handle*the matter 
for the U.S. publishers when it 
comes to bat. Also involved are 
the background film writers, the 
Screen Composers Assn., whose 
president, Adolph Deutsch, fe- 
turned a couple of weeks ago from 
Switzerland to protect the interest 
of his composers. 

While the Swiss suit is being 
watched carefully, many industry 
execs believe that there’s small 
chance that the exhibitors will win. 
Firstly, the European governments 
are extremely careful in protecting 


the performing rights societies 
and, secondly, similar cases were 
brought by. film’ exhibitors in 


Belgium, Holland and Germany, 
all without success. 
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tion of jukebox operators, supply- 
ing jukeboxes, records and service. 
Disk jockeys will participate at 
the parties, which will be held in 
each of the city’s 14 police pre- 
cincts. 

Teenagers attending the parties 
will be enrolled as members of 
“The 97% Club.” The name is 
based on police statistics that only 
3% of Detroit’s juveniles get into 
trouble. Hence, the tribute to 
the “good” 97%. 

Plan is being backed by police, 
businessmen, youth group. reps 
and the Dept. of Parks and Rec- 
reation. An organizational meet- 
ing is being held today (Tues.). 





Decca’s Graas LP 
Hollywood, Nov. 16. 


Second big jazz album to come 
from Decca Coast studios will be 
a 12-inch LP featuring the arrange- 
ments and compositions of French 
horn virtuoso John Graas. Work 
will get under way next week when 
label’s Coast jazz producer Tom 
Mack huddles with Graas on the 
latter’s return from his trek as a 
member of the Liberace orchestra. 

Album, a followup to the “Jazz 
Studio Two” package, will include 
a portion of the new major jazz 
symphony which Graas is complet- 
ing on commission for the Cincin- 
nati Symphony. Package will fea- 
ture a small combo. It’s for release 
early next year. 
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Phono Parts ‘War 
Via Mail Cutrates 


Phonograph manufacturers are 
finding it difficult to hold the price 
line on their equipment. With a 
surge in the sales of phono-players 
and component parts for hi-fi sets, 
the cutraters have begun to move 
in on key areas with that 30°)-of 
lure. Latest development in the 
equipment price war is the entry 
of mail order cutrate houses. 

The mail order operators, pri. 
marily working out of New York, 
are flooding the hinterlands with 
flyers and pamphlets pushing their 
cutrate wares. Local retailers are 
putting up a strong squawk but no 
definite action has yet been taken, 


Many retailers in the New York 
area as well as the hinterlands be. 
lieve that the equipment price war 
will just be a repeat on the battle 
to hold the price on the longplay 
platters. The cutraters then got a 
solid footing with the 30%-off gim. 
mick and forced many small disk 
retailers out of business because 
they couldn’t exist on so small a 
markup. 

The mail order cutraters have 
even moved into the international 
field. Ads are being placed in 
overseas editions of the N. Y, 
Times to get in on the rising phono 
interest abroad. 
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Leroy Anderson's 
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MILLS MUSIC, INC. 
(1619 Broadway, New York) 
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=| PERRY COMO SHOW 
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Tin Pan Alley Joins 


[—JRETAIL SHEET BEST SELLERS 
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Tin Pan Alley is getting in on Survey a res music 2 S 3 D 3 = eI 3 
the “back home for the holidays” | best seilers based on reports z =| 5 ‘ é E 3 | Ss 
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binds the nation together and there 

















is no better way to strengthen 
family ties than through personal 
visits and family reunions during 
thectatides season.” 


Ohio Spot Hit With 
Tune Infringement 


Sheriff John to Spread 
Across Land Via Disks 


Hollywood, Nov. 16. 
Although he is unknown outside 








| of the Southern California area, 
Gotham Music and Leo Feist | Sheriff John (Rovick) will invade 
Inc. won a joint copyright infringe- | other parts of the country as a 


ment suit in Ohio Federal Court | 
last week against the Casablanca | 
Cocktail Lounge in Shaker Heights, | 


kidisk personality within the next 
month. A local tv artist and mop- 
pet favorite, Rovick’s kidiskings on 


O., which was charged with play-| Lou Chudd’s Imperial label have 
ing tunes without a performance | had a hefty sale here, where the 
license. Numbers involved were | video show serves as an added ex- 
“Mood Indigo” (Gotham) and “Lit-| ploitation medium. 


tle Things Mean a Lot” (Feist). | Now Imperial is shipping Sheriff 

The ASCAP_ publishers each! John disks to St. Louis and New 
were awarded the minimum statu-| Orleans in an effort to create a 
tory damages of $250 apiece, to-|new market. If the platters 
gether with attorneys’ fees andj/achieve any penetration there, 


costs. other markets will bg tried. 


















































JONI JAMES 


Sings 
When We 
Come Of Age 


MGM 11865 
K 11865 


MGM RECORDS 


Every Time You 
Tell Me You Love ¥o 


78 RPM 
45 RPM 





THE GREATEST NAME (4, 


IN ENTERTAINMENT 


7TOICSEWENTH AVE. NEW YORK 36°N_Y 


Jubilee’s Blaine Signs 
Names on Coast, to Wind 
Session With Distribs 


Hollywood, Nov. 16. 
Jerry Blaine, head of Jubilee 
Records, returned to New York 


yesterday (Mon.) after a weekend 
meeting with his western distribs 
during which he announced the 
signing of Polly Bergen, 
Fiske and the King Sisters 
Alvino Rey. Indie label chief wound 
the visit with a “Weekend in Hol- 
lywood” celebration for the dis- 
tribs, all of whom paid their fare 
to town but with the label picking 
up the tab for all expenses here, 
including a dinner session at the 
Moulin Rouge. 


irritial album for Jubilee. She'll 
have a trio backing her on several 
sides of an “intimate”? type pack- 
age. In signing her to a three-year 
deal, label also acquired four sides 
she etched independently in New 
York last week. 

Masters also,are involved in the 
Fiske deal, Jubilee acquiring some 
sides cut under the old Monarch 
label. Blaine said there are no 
plans to use the masters and they 
will be retired. Fiske will do only 
LP stuff for Jubilee. 

King Sisters and Rey probably 
will begin their pact after the first 
of the year. 





Will Oakland Waxes 
Limited Edition Biog | 





|; come a collector’s 
| been brought out by the vet coun- | 
to cele- | 
| brate his 50 years in show biz. 


A longplay platter that may be- 
item 
| tertenor, Will Oakland, 
Re- 
| stricted to 100 copies, the 12-inch 
| disk, which Oakland is distributing 
| free to his inner circle of friends, 
consists of a running commentary 
| by the thrush on his career, which 
| began in 1904 when he left mili- 
| tary service and heard John 
, McCarmack sing in the Irish Vil- 
| lage at the St. Louis Exposition. 
| Oakland had hoped to have the 
| platter distributed by one of the 
major firms, but too many ques- 


r tions of copyright clearance arose 


| to make a deal practicable. 


More than a dozen dubbings are | 


|}included of Oakland's old-time 
| Victor records, among them solo 
| versions of his twin theme songs, 
“Silver Threads Among the Gold” 
|} and ‘‘When You and I Were Young, 


| Maggie.” There are two duets with | 


| Billy Murray and two numbers by 
| the Lyric Trio—Henry Burr, lead; 
Albert Campbell, first tenor; and 
Oakland, countertenor—one of the 


highest-voiced male combos on 
record. The Heidelberg Quintet 
| (Oakland, Murray, John Beiling, 


Steve Porter and Bill Hooley) is 
'also represented, as is also a re- 
markable basso profundo perform- 
'ance by Hooley with quartet sup- 
| port, “When the Rainbow Shines 
Bright at Morn,” Disk ends with 


dubbings of some of Oakland's re- | 
|; cent guest appearances on George | 














Jessel and Herb Shriner 











‘ shows, 


Dwight | 
and | 


Miss Bergen already is cutting an | 


has just | ! 
|Colonna’s Change of Pace 


video. | 


Warners to Use Sinatra 
Disk fer ‘Young’ Film 


Hollywood, Nov. 16. 
Warner Bros. completed a deal 
with Capitol Records over the 
weekend for the use of the Frank 
Sinatra vecording of “Young at 
Heart” in the film of the same 
name. Studio paid 
for the title several months ago, 
when the disking by Sinatra first 

| leaped onto the bestseller charts. 





‘U.S. in the Mood 


| of RCA Victor, 


For Mood Music 


Mood music on wax, although 
conceived as background music 
has come very much to the fore. 


front in the disk sales picture dur. 
ing the last few years. In the case 
mood albums have 


| topped the 1,000,000 marker for g 


| retail gross of $3,700,000. 


Similar 


| clicks with mood music have been 


| registered 


' Two People Alone,” 


by Columbia, Capito] 


and Decca. 

Once classified solely as dinner 
music, the mood albums now cover 
virtually every phase of everyday 
living. Current Victor titles in- 
clude such albums as “Music for 
“Music to 


| Work or Study By” and “Music for 


, developed 


Faith and Inner Calm.” 

Victor sales manager Larry 
Kanaga said that mood music has 
into an important seg. 


| ment of the packaged goods mar- 


| LP 


ket because (1) there’s a growing 
tendency on the part of average 
listeners to prefer music to silence 
as they perform their daily tasks; 
(2) the development of the EP and 
speeds as the most effective 


| methods of presenting music con- 


| albums 


some $15,000 | 


Original studio intention was to | 


have Sinatra sing the song in the 
picture. It’s understood he de- 
murred and his costar Doris Day | 
likewise wasn’t too enthusiastic 


tinuously; (3) the use of provoca- 
tive album titles with full-color 
covers, and (4) the introduction of 
disks as background music in fac- 
tortes, restaurants, hospitals, li- 
braries and other locations. 

At the present time, Victor has 
a basic library of 15 mood music 
recorded by the Mela- 
chrino Strings, Hugo Winterhalter 
and Henri Rene. 





MGM Distrib Reshuffle; 
New Setup in Pitt Area 


MGM _ Records’ reshuffled iis 
distribution setup recently, with 
Sanborn Music Distributors of 


Cleveland taking over the Pitts- 
burgh area from Gimbel Bros. of 
Baltimore. Sanborn will open up 


ia distribution branch in Pitt with 


| about singing the song, which was | 


| so solidly identified with Sinatra. 


| at both the beginning and the end 
| of the picture. 





Song Piradty Claimed In 


Los Angeles, Nov. 16. 


Studio then decided to use the disk | 


| 
| 


$25,250 Suit on Coast | 


Composer Phyllis Caroline, 
Mason filed a piracy suit in Fed- 
eral Court against Don Reed, 


Ronald Buck, MGM Record Co. 
and Cadillac Music Publishing Co., 
asking $25,250 in damages. 

Plaintiff contends she submitted 
her own tune, “You Are My Theme 
Song,” to Reed and Buck in 1952. 
Later, she charges, they revealed 
the song to the Cadillac company, 
which published “I'll Be Waiting 
fer You,” 
| OW fi. 








Hollywood, Nov. 16. 


| pace last week, checking 
Decca for a recording session 
{whicn he departed from his usual 
style. Colonna tried out 
straight singing, with Milt Gabler, 
label's A&R chief, supervising the 

session. 
Experiment 

| release. 


will get 


a song similar to her | 


Jerry Colonna tries a change of i! 
in at} 
in | 


some | 


January | 
| 


John Pershing as manager. 

Gimbel Bros. will continue 
handle diskery’s distribution 
Baltimore. 


to 
in 











“THE SKY IS 
EXTRA BLUE” 





CONNIE RUSSELL 


At Her Best—with Art Mooney’s Orch. 
Capitol Record #2722 
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WILL OSBORNE 


AND HIS ORCH., 


Now 35th Week 
New Golden Hotel, Reno 


Mgt.: MILTON DEUTSCH 
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JACK TEAGARDEN 


and his FAMOUS DIXIELAND BAND 


Featuring 


NORMA TEAGARDEN 
KENNY DAVERN 


Currently November 15 for Three Weeks 
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: ; ‘Hit Parade’ Li 
Inside Stuff—Music x Earaes n 
(On Nov. 13 NBC-TV Show) . 
4 ; aoe i 1. Hey :There........ Frank | 1] e D a 

. In a move to drum up activity for its needle division, Columbia 2. I Need You Now Miller | 

, Records is shelling out cuffo diamond needles to dealers, along with 3. If I Give My Heart. . Miller 

IC 2 special kit containing a simulated Col diamond jewel needle and 4. Papa Loves Mambo __.S-B . 

gift certificate. Purpose of the kit is to enable the gift shopper to 5. Count Blessings Beriin New York | Metro picture, “Athena Pollock 
buy a needle without having to specify the type of phono player upon 6. This Ole House. . Hamblen z me corsentiy fe | got a _ $500 advance royalty from 
ugh which it will be used. The recipient just returns the certificate to 7. Mister Sandman... Morris Robert Panofsky currently fea-| Leo Feist, Coral Records and 
sie vee i an a ae : rin eay : neste iris tured on the accordion at Fraunces| yetro. Song’s already been re- 

sic, the dealer and selects the proper needle. Diskery also is prepping Tavern Decca thrush Kitty | ~<a, 8 4 —_ e 

ore- # hefty promotional campaign via window streamers, consumer book- ‘ | Kallen begins a four-day engage- | C°OG9, 0m Coral by — — 

dure lets on disk and needle arene wi —. as tieins with its national Advocates Setting Up lment at Cleveland’s) Skyway | nighter at West V &, Park Nov. 26 

case advertising on records and phonographs. | | Lounge ed his he ee on rat od . . Abbie Neal and her femme 
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okayed Victor’s soundtrack release 
of the Otto Preminger pic, “Car- 
;}men Jones,” with Pear] Bailey. 
A couple of years ago MGM 
launched the trading vogue when 
it gave Victor _an okay to issue 
Mario L anza ’s soundtrack from the | 
Metro pic, “The Student Prince. 
| It’s also expected that MGM will 
give Columbia the soundtrack 
rights to “The Ruth Etting Story,” 
currently being shot on the Metro | 
lot with Doris Day. 
a previous reciprocal trade 
with Col when it leased Howard 


off-base in his judgment as an a&r 
man? (Block mentioned names, 
which are purposely elided). 

“But, if on the other hand,” he 
continues,” “I play such-and-such | 
record and I get an avalanche of 
phone calls from justifiably irate 
Americans of Italian extraction, 
then I know that my judgment is 
correct when I next refuse to play 
such-and-such record. In fact, on 
my show tomorrow (this was last 
week) I'l] mention this is No. 23 | 
in the nation’s standings but I re- | 


fuse to play a record that is of- | ae for the star Mags tone set of the | 
fensive (Block did not play the pic Ree vg: | egg 
Col disk of Rosemary Clooney’s n Jam FlelG, 200 


“Mambo Italiano” on his Saturday 
(13) roundup of hits.) 

“The main point is that hearing 
them with my public is still the 


jin the jazz field. In the upcoming 
| Coral soundtrack set, “Private Hell 
36,"’ such diversifted ‘labels as Cap- 
itol, Victor, Pacific Jazz-and Con- 
temporary Records have come in 
for courtesy bows with the loanout 
of their jazz instrumentalists. 

Hazards of a restricted trading 
policy was evidenced a few years 
ago when Decca and _. Victor 
locked horns on the “Call Me 
| Madam” album. Victor had the 
‘original cast album rights to the 
Irving E.~lin legituner, but Decca 
| had the show's atar, Ethel Merman, 
funder an exclusive waxing deal. 
| Hence, the selling potential of each 
|“Madam” album was dissipated, 
| Victor’s because it had everything 
{but the star and Decca’s because 
| it didnt’ have the complete original 
| east-selling values. 
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The lend-leasing also is going on | 








James Stagliane, artistic direc- 
of Boston Records, announced 
two-year recording 
with the Zimbler Sin- 
Boston. 








Hi-Fi Bugs 


— Continued from page 33 Qe 


of WGMS, with the musicians dem- 


instruments. 

So far as the actual hi-fi dem- 
onstration was concerned, it was 
limited to two short sections. 
the brass opened the evening with 
a fanfare, there was a playback of 
the same passage as taped earlier 
in the day. 

Second, the orchestra played 
the first movement from Rimsky- 
Korsakov's “Spanish Caprice,” 
with electronic engineers on stage 
taping it in two fashions—as it 
should be done and as it should 
not be done. Both tapes were 
played for the audience with an 
explanation by Rogers. This con- 
cluded the demonstration. The 
remainder was-a concert by the 
National Symphony under leader- 
ship of Dr. Howard Mitchell. 

More might have been done with 
the electronie portion of the pro- 
gram. It was interest in perfect 
reproduction, rather than a straight | 
concert, which drew many people | 
to Constitution Hall. 


| Chi, 





iframes... 
/open Airport in 
| week for 10 


| at New 


Chicago 
Sauter-Finegan orch 
midwest on niters before opering 
York Statler Nov. 22 .. 
Reed playing Muehlebach 
Nov. 18 for four 


Tommy 
in Kansas City 


Pittsburgh this 


days, following with 


| Nov, 23 date at Jung Hotel, New 
Orleans, for three weeks .. .Don 
Reid orch pegged for Peabody 


MGM made | onstrating the versatility of their | 
move | 
| gon 


After | 


Hotel in Memphis Dec. 31 for four 
frames ... Chuck Foster into Ara- 
in Chi Dec. 25 for seven 
weeks, following current stint of 
Eddy Howard . Cass Harrison 


opening Jefferson Hotel, St. Louis, 
this week through Jan. 7.. .Ralph 
Marterie slated for Melody Mill, 


Dec. 15 for three weeks, 





Pittsburgh 


Pee Wee Hunt band opens two- 
week engagement at Bali Kea Nov. 
25 and Jack Teagarden returns 
there, also for a fortnight, on Dec. 
8. Al Belietto orch follows Tea- 
garden, Dec. 22-Jan. 4... Walt 
Harper’s outfit plays for St. Fran- 
cis College Hop gs (19) and 
Carnegie Tech Delta Upilson fra- 
ternity formal the next night... 
Jole Vance Trio into the Jacktown 
Hotel for a limited stay ... Bert 
Pollock, graduate of the Carnegie 
Tech Drama School and now a 
civilan in charge of Fifth Army 
entertainment working out of 
| Chicago, won first yee for best 
lyric submitted for the Hugh Mar- 
tin-Ralph Blane theme melody for 
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WINTER WONDERLAN 


shea VOCCO and CONN, INC. - 


SK 


| four sides at Capitol’s custom divi- 
| sion with Walt Heebner producing. 


touring | 


Los Chavales de Espana | 


Tim Gayle, who handles publicity 
for both Cabot and-Frank Blasco’s 
Cardinal label, engineered the deal 
under which his clients got togeth- 
er and Blasco acquired the four 


| sides, 


| 








1G Infringe Settlement 


Hollywood, Nov. 16. 
Infringement suit for $10,000, 
filed by Harold Levy against RCA 
and Encore Music Publications four 
Vvears ago, was settled out of court 
for $1,000, 


Defendants were charged with 
wrongfully appropriating Levy’s 
lyrics to a tune titled “Blue 


Rhumba.” 
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Miami Ops Facing Tough Time From 
Plush Oceanfronts as Season Readies 


By LARRY SOLLOWAY 
Miami Beach, Nov. 16. 

Straight night 
atre- restaurants in the greater 
Miami area are in for rough com- 
petition this season. This will 
come from the swank oceanfront 
hotels who have set or tentatively 
booked the better musical units 
and cafe names, while the ciub 
operators are still dickering for the 
highbracket stars that can provide 
the pull power they need to bring 
the patrons out of the hostels and 
into their plush confines, 

With, official extension of operat- 
ing hours, hotel owners have gone 
all out in lining up those they be- 
lieve ave the type of attractions 
different from the local night ciub 
pattern. Typical is the Saxony, 


first to set a complete lineup. Own- | 


er George Sax and general man- 
ager George E. Fox are switching 
from the act policy which obtained 
in recent years to a predominantly | 
unit idea. 

Teeing off for the winter wiii be | 
Perez Prado and his group, plus | 
the Hurtado de Cordoba flamenco | 
dancers, breaking away from the | 
concert stages to essay their first | 
cafe appearance. Ted Lewis and | 
company follow, with Xaxier Cu- | 
gat-Abbe Lane and their produc- | 
tion set for February. March will 
see the Dorsey Bros. aggregation, | 
plussed by 
they utilized on their tv ‘show last 
summer. 


Ben Novae and his associates are | 


following the same basic policy, 
(Continued on page 66) 


clubs and the- | 


variety acts such as | 
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Billy Reed Gees L’Apache 


Billy Reed’s Little Club, N. Y., 
will intro a talent policy Monday 
(22) with L’Apache (Andre Tofel) 
to sing at the supper shows. Chan- 
teur appeared briefly last season! 
on W ABC-TV, New York, and is 
the discovery of silent filmster 
Carmel Myers wife ot Paramount 
pix exec A. W. Schwalberg. 

It’s Tofel’s cafe bow in N. Y. 


British Agents 
Invading US. 


The British agents are making 
{their annual invasion of tne U.S. 





The forthcoming variety season at | 


| the Palladium, London, starting in 
March, is causing some of the top 
| percenters to come here in an ef- 
fort to get talent comitments. Now 
in the U.S. are Harry Foster, head 
of the Foster Agency, who has a 
tiein with the William Morris 
'Agency. Bernie Delfont, arrived 
yesterday (Tues.), and Charles 
| Tucker is in the U.S. doing some 
‘talent gandering. 

Also due in the U.S. in about 
a week is David Martin, of the Ti- 
| voli Circuit, Australia. Martin was 
in New York a couple of weeks ago 
' for a briefie and planed off to Lonm- 
| don. 
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| shows and vidfilms. 


Entratter Sets Up Firm 


To Produce Tour Units 


Hollywood, Nov. 16. 
Jack Entratter Enterprises has 





been organized to produce nitery 
Entratter, as | 


+ 





v. 


| prexy, will continue to do, shows | 


| tor the Sands, Las Vegas, but will | 
units for the 


also put together 
vaude and nitery circuit. 

He’s now prepping “Sands Fol- 
lies” for which he has a 30-week 
guarantee in South America. 


Chi May Get Vaude 
In Double Dose 


< Chicago, Nov. 
Live entertainment is eee 





| to Windy City theatres, possibly in 


| a double dose this winter. 


| 











ion Dec. 17 after 


| booking 
| missed presentation houses in re- 


| revue. 
| 31st with 
| Kallen, Gary Morton and Phil Law- 
| rence & Mitzi. 


TALENT LINEUP FOR N.Y. 


| Starting Dec. 


Chicago 
Theatre reverts back to stageshows 
nine weeks of 
“Star Is Born,” which has left the 
city vo'd of a single presentation 
house for the first time in many 
years. 

Now management of the Orien- 
tal Theatre also indicates it may 
rejoin the vaude sweepstakes after 
generally good results with a 
straight pic policy since early 1952. 
Oriental, however, is booked tight 
with CinemaScopers through Janu- 
ary of next year and probably won't 
set an in-the-flesh show until after 
that time. It’s not certain yet, 
either, whether the house’s stage 
policy will be regular or occasional. 

Excellent results with vaude at 
the Chicago this past year tips off 
the thinking that there’s still a 
good market for live shows in this 
town. If the Oriental takes to stage- 
shows again, it'll be a boon to local 
agents who have sorely 


cent years and have had to in- 


| crease their pitch at club dates to 
| compensate. 


usual, 
United 


Chicago, per 
will be beoked through 
Paramount in New York. 
Dec. 17 two-framer will headline 
Don Cornell and feature an ice 
It’s to be followed on the 
Julius La Rosa, Kitty 





COPA SET INTO FEB. 


Jules Podell’s Copacabana, N.Y., 


has a talent lineup extending into | 


February. Spot has signed head- 
liners including Frank Sinatra, 
Dennis Day, Billy Daniels and 
others 

Following the current run of Nat 
(King) Cole, Copa has Myron 
Cohen and the Kean Sisters, with 
The Vagabonds taking over on 


| Dec. 9. Sinatra and the De Marco | 
| Sisters 
| Dennis Day following Jan. 13. Billy | 


move in Dec. 23, with} 


Daniels succeeds him on Feb. 17. 


Jerry Lester Inked For 
Theatre Date in Aussie 


Jerry Lester has been signed 
for his first theatre date in some 
time. He’s been set for the Tivoli 
Theatre, Melbourne, Australia 
1, for a minimum of 





seven weeks 

David N. Martin, Tivoli circuit 
producer, is building a show 
around the comic. 


Saranac Lake 





By Happy Benway 


j Saranac Lake, N.Y., Nov. 16. 

New arrivals at the Will Rogers 
hospital, Edward (IATSE) Jacobi, | 
with ABC (in for the usual check- | 
up). Sonya Spieker of vaude and | 
nitery, and Francis J. McDonald | 
of Philly. 

Henrietta Vieta on visit ‘ti 
_ Variety Clubs-Will 
tients were flooded with letters 
and cards results of the Sunshine 
Shower from Don MeNeill’s Break- 
fast Club program over WABC, 


| through Dec. 


Rogers pa-| 


0 & J Up Takes 


Chicago, Nov. 16. 

Olsen & Johnson’s 
Antennae” now is 
4, after threatening 
to close two weeks ago. Sudden biz 


| spurt is attributable to an upbeat 


in conventions here and the wear- 
ing off in time of unanimous pans 
in the four daily newspapers. 
Vaude show, playing legit-style 
on the Selwyn stage, did healthy 
biz last week, 
| of 4,000 petroleum 
l couulaes here. 


Satchmo Aussie 
Take Hits 1716 


Sydney, Nov. 

Gross take at 22 Louis ee 
strong jazz concerts at Sydney and 
Melbourne fight arenas was huge 
by local standards at $171,000. Two 
cities contributed $76,500 and $94,- 
500, respectively. Sydney nut was 
smaller, although it’s the bigger 
town. However, Melbourne was in 
carnival mood for the Satchmo sea- 
son, with its annual Cup Race 
meeting attracting the usual influx 
of visitors 

Armstrong boxoffice was even 
bigger than Johnnie Ray’s, accord- 
ing to promoters of the stadium 
shows, Americans Lee Gordon and 
Benn Reyes. 

Gordon has left for the States to 
audition talent. He’s visiting Holly- 
wood, Las Vegas and New York 
and is due back in Sydney in 
around ten days. 

Next importation to come under 
the Gordon management is Billy 
Daniels, slated to plane in Dec. 3 | 
with Dave Barry and pianist Benny 
Payne. Daniels will be here 10 
days, and will appear in Sydney, 
Melbourne and Brisbane on a tight 
sked. Gordon outfit charters planes 


men holding 





ping between keys. 


until January. June Christy’s on 
the Cole bill of fare. 


Vaude, Cafe Dates 
New York 

















largely with the help | 


| to a jazz operation, 
“Pardon My | 
selling tix | 


| 





} 
| 
| 
| 


to keep its imported names hop- | 


Nat (King) Cole won’t be here 


De Marcos have signed for the | 
poe Waldorf-Astoria, Feb. 3...) 
Jenny Collins is set for the same | 


| show , 
| LaRosa paired for the Chicago The- 
|atre, Chicago, Dec. 31 . Lewis 
|& Phillips pacted for the Vogue 
Terrace, Pittsburgh, Nov. 29... 

Jules “Buddy” Raymond, formerly 


prior to that with the Milt Britton 
band, is being sought by his family 
.. . Ruth Price is a newcomer to 
ithe Village Vanguard, N. Y., show, 
which opened last night (Tues.) 

. . Tony Bennett, current at 
Sciolla’s, Philadelphia, 
two weeks at Copa City, 
Beach, Dec. 24. 


Omaha 


Miami 





pacted for 


. . Kitty Kallen and Julius | 


teamed with Charles Gregory and | 





Calypso Eddie troupe (5) opened | 


La Martinique, Agencies Clashing 
On Fees as N.Y. Cafe Switches Policy 


The new La Martinique, 
operation is being forced to as 
its format.from a headliner spot 
according to 
spokesmen for.the Cafe. The spot 
has booked Cab Calloway to open 
Friday, and will forsake any at- 
tempts to get other types of head- 
liners. 

One of the operators claimed 
that the lack of cooperation from 
talent agencies is -forcing the 
switch. It’s charged that the cafes 
have been withholding their top 
names and what they have been 
offering are at inflated prices. 

They hope that with a jazz policy, 
they'll be able to get some name 
performers in that field and thus 
be able to skirt some of the talent 
agencies that have been denying 
them their topliners. 


The talent agencies, on the other 
hand, have a fairly uniform story, 
stating that there have been wide 
variations on the prices that the 
performers are asking and the 
salaries being offered by La Mar- 
tinique. In some instances, it’s cle- 
clared, the acts have taken cuts, 
but wouldn’t shave their price deep 
enough to meet La Martinique bids. 
Agency men declare that it’s to 
their best interests to encourage 
La Martinique to remain on the 
N.Y. nitery scene. Currently, New 
York is a difficult city to spot sev- 
eral categories of acts and La 
Martinique offers some relief from 
that situation. 

On the other hand, La Marti- 
nique also claims that the outlying 
niteries, such as Ben Maksik’s 
Town & Country, Brooklyn: Boule- 
vard, Rego Park, L.I., and the Ele- 
gante, Brooklyn, are getting names 
that should rightfully go to La 
Martinique. 





Larry Myers, who formerly 
headed the cocktail department of 
Mercury Artists Corp., has joined 
Spotlight Attractions, N. . 











KIRBY STONE 
FOUR 


Currently 
LA MARTINIQUE, N.Y. 


Dir: WILLIAM MORRIS 
Agency 


Mgt: WYNN LASSNER, 
Assoc., Inc. 




















soehiumeene 











WHEN IN BOSTON 
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HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 














When in Buffalc Stop at the 
ROANOKE 





















in. 








; at Don Hammond’s Seven Seas APARTMENT HOTEL 

| Friday (12). , . Dorsey & Fiore, | F 
comics, playing Omaha's newest || An Apartment for the price of a Room 
nitery, Cafe Del Monico. Frank | Complete Cooking Facilities 
roan ex-nitery singer, is the man- M. Lenchner, Mgr., 206 So. Elmwood Av 
ager. 

| a 


101st CONSECUTIVE WEEK 


at THE SANDS 


and His Trio 


LAS VEGAS 








Write to those who are ill. 


\y Mgt. G.A.C. 

















LOU WILLS, Jr. 


Personal Management FRED K. STEELE, Gen. Motors Bldg., New York 


Currently 


PARAMOUNT, New York 


Opening December 30th 
THUNDERBIRD, Las Vegas 


(Thanks HAL-BRAUDIS) 











— 


N 


A 
opil 
ing 
dial 
som 
new 
coa 
pro 
sale 
pay 
tom 

L 
Our 
dev 
has 
mat 
slar 
al 
crvs 
him 

L 
dep 
ter) 
nite 
type 


a si 
con 
mor 
Anc 
visi 
‘anc 
sho 


Ir 
mar 
are 
hea 
writ 


out, 
a pi 
you 
abo 
file 
do | 
doe 

Vi 
mor 
so) 
com 
sett 
whi 
Jac) 
esta 


“the 
the 
the) 
be | 


O 
ly « 
was 
Var) 
ove 
Hor 
cial 
witl 
whe 
ther 
Mac 
Abl 
iqui 
and 
Lins 
sho 


H 
froy 
his 
and 
Bin, 
ter 
lifie¢ 
ique 
aud 
the 
Brac 
Only 
regi 
y he 
lin 
firs! 
phr, 
Dleg 
hod 


pea 
Con 
lanc 
Vice 








Se 
0t 


ot 
en 
al- 
ad- 


ied 
om 
the 
Les 
lop 


icy, 
me 
hus 
ent 


ing 


her 
ry 

‘ide 
the 
the 
lar- 
de- 
uts, 
eep 
ids. 


age 

the 
New 
SeV- 


rom 


arti- 
ying 
sik’s 
ule- 
Ele- 
mes 


La 


erly 
t of 
ined 





MI 





Wednesday, November 17, 


1954 


VARIETY 


VAUDEVILLE 65 





New Nitery Auds Want Fresh Routines; 
Old Comedy Writing Is Out: Lester 


Hollywood, Nov. 16. + 


A new nitery audience is devel- 
oping around the country, accord- 
ing to Buddy Lester, and come- 
dians are going to have to change | 
some of their routines to meet the | 
new ideas of humor developed over | 
coast-to-coast radio and television | 
As a result, writers for | 


programs. 
saloon comics are gu.ng to have to 
pay more aitention to their cus- 
tomers. | 

Lester, who writes most of his | 
own material, has noticed the trend 
developing ioe several months and | 
has begun shifting some of his} 
material lo meet the aemand. The | 
siand he closed last night (Tues.) | 
st ine Cocoanut Grove, however, | 
crvstallized some of his ideas for’ 
him. : { 

Long known as a fly comic who 
depends a great deal of sight ma- 
terial, Lester believes that a new 
nitery audience wants a different 
type of humor. 

“It used to be that we got mostly 
a sporty crowd in night clubs,” he 
contends. “Now, it is becoming 
more and more a family audience. 
And they’ve seen plenty of tele- 
vision. So when the emcee says} 
‘and now the comedian of our} 
show’—they want jokes.” 


Heart-to-Heart Talks 


In switching to meet the new de- 
mand, Lester opines, most comics 
are going to have to have long 
heart-to-heart talks with their 
writers. 

“Most writers,’ Lester points | 
out, “do a piece of an act here and 
a piece of an act there. They hear 
you say you want to do something 
about hotels, so they haul out the 
file and say “How many hotel jokes | 
do you want?’ this kind of writing | 
doesn’t do the comic any good.” 

What will be needed more and) 
more in the future, Lester declares, | 
is character establishment. The} 
comie and the writer will have to} 
settle up on a type of character 
which can then be built, much as 
Jack Benny’s. character has been 
established over the years. 

“When this is done,” he adds, 
“the writers will begin writing for 
the comedian instead of writing for 
themselves. And the public will 
be better satisfied.” 











Hope Wows Gls, Friends 
In Paris With Top Vaude 





Special Services Show | 


Paris, Nov. 16. 
Olympia music hall, on its week- 


ly closing day last Wednesday (10), } 


was the recipient of one of the best 
variety shows since its inception 
over a year ago. This was Bob 
Hope's special show for Army Spe- 
cial Services. House was packed 
with GIs and dependents from the 
whole Paris area, and Hope gave 
them a broadside of chatter that 
made for the biggest yocks in town. 
Able supporting show of Domin- 
ique, The Earls (2), Carol Bruce 
and Hope’s Gallic chantoosy find, 
Line Reanud, rounded out the 
show, An Army band filled in well. 

Hope had these Americans-away- 
from-home yowling throughout in 
his masterful material, 
and timing. His asides on Paris, 
Bing Crosby, and his general ban- 
ter and wit, were received by pro- 
lifie palms and laughter. 


aud in his pickpocket routine, and 


the Earls (2) went through their | 


&racetul balancing act. Miss Bruce 
Only had time for one song but 
registered well. Miss 
whom Hope discovered at the Mou- 
Jin Rouge here, scored with her 
firs’ U.S. aud by her bombast, 
Phrasings and solid vocalizing. Her 
Pleasingly accented English also 
bode well for this singer who ap- 
peared with Hope on his recent 
Command Performance 
land, and, thusly, on his kinescoped 


video show for U.S. release in De- | 


cember, She looks headed for big 
U.S. appeal. 
Hope, who headed for home at 


the week’s end. received a special | 


book of the “Masterpieces of the 
Louvre Museum” from the city of 


Paris in the person of Bernard | 


! afaye, and his first question was, 
‘Ss Bing Crosby in this book?” 
Mosk. 


delivery | 


| Domin- | 
ique stripped bare the delighted | 


in Eng-| 





Henie 806, Memphis 


Memphis, Nov. 16. 
Sonja Heinie’s ice revue racked 
up a whopping $80,000 gross for 
eight performances at the Audi- 
torium. House seats 4,500 and was 
scaled: to a $3.50 top. Unusual 
stint paid off heavily at the b. o. 
Sunday with two matinees skedded 
at 1:30 and 5. No Sunday night 
show. 
Revue moved to Birmingham for 
a week’s run at the Muny Audi- 
torium beginning Thursday ( 18) 
where it shutters for the season. 





Saperstem Into 


Show Biz ‘With 
Variety Unit 


Abe Saperstein, who has par- 
layed the Negro basketball team, 
Harlem Globetrotters, into one of 
the hottest properties in the sports 
world, is taking his first fling into 
show business with a variety show 
opening Dec. 5 at Rockford, Ill. 
It will play for a minimum of eight 
weeks, with more time to be added. 

Layout, labeled ‘Varieties of 
1955,” will have a no-name cast 
which will include Earl Hines Orch, 
Romano Bros., comedy acrobats; 
Jacques Cardon, Belgian unicyclist; 
Tony Ponce and Hadda Brooks, 
singers: . Tong’ Bros., acrobats; 
Harry Coates, trampolinist, and 
dancers Mason & Anderson. 

Saperstein feels that it’s wrong 


'to rely on a single name, such as 


many traveling units have done. 


He says that the show must offer 


plenty of entertainment all the 
way through and will gamble that 
it'll work. Of course, as presently 
booked, the gamble is eased some- 
what by the fact that he’ll be play- 
ing under auspices of various or- 
ganizations in most of the towns. 
Nonetheless, he’s putting down 
considerable coin on that conten- 
tion. 


Saperstein got into this aspect 


of show business through the side 
door. Early in the career of the 
Harlem Globetrotters he tried to 
whoop up interest in the deadspots 
of the presentation. First he had 
a champ free-throw tosser who 


within 14 minutes. This got to be 


ffom various colleges. 


quarters. 





entation of variety 


of a hard-hitting display. 


pull if properly presented. 





BRITISH ICESHOW FIRM 


Glasgow, Nov. 16. 
Holiday on Ice _ Inc., 


guaranteed to make 100 baskets 


monotonous after a while, so Sap- 
erstein tried baton-twirling champs 
This was 
somewhat better, but he won max- 
imum response when he got acts 
to entertain between halves and 


Saperstein feels that the pres- 
talent has 
enabled the Globetrotters to main- 
tain their boxoffice to a great 
extent. He’s now testing the power 
of variety’s pull as a solo venture. 
The show, he stated, is subject to 
change until it reaches the status 
Saper- 
| stein added that you can’t prove 
it by him that vaudeville is dead. 
He feels that it still has sufficient | 


EYES U.S. ‘INVASION’ 


iceshow 
firm which has taken over inter-+ 
Renaud | ests of impresario Tom Arnold, 

*’| plans to export ice shows from | 
| Britain to America. A likely pio- | 
|neer will be “Chu Chin Chow on 


KENT OUT AS ARA HEAD, 
ELKORT NAMED TO SPOT 


Bill Kent, for 15 years president 
of the Artists Representatives 
Assn., has stepped down from the 
top spot. Eddie Elkort, U. S. head 


of London, succeeded him at an 
election meeting held last week. 
He’s the second president in the 
history of the group. \ 

Other officers are John Dugan, 
Music Corp. of America, first vice- 
president; Art Weems, General 
Artists Corp., second v.p.; Milton 
Berger, indie, secretary; Joe Sing- 
er, of the Morris office, represent- 
ing associate .members, treasurer. 
Ruth Simonson remains assistant 
secretary. 

Elected to the board of govern- 


Glaser, head of Associated Booking 
Corp.; Ben Kuchuk, indie; Nat Lef- 
kowitz, Morris; Billy Shaw, Shaw 
Artists Bureau, and Charles Yates, 
Yates Artists Bureau. Jack Talan, 
of Music Corp. of America, along 
with Singer, are the associate reps. 
According to ARA procedure, the 
board of governors is elected by 
the membership. The board then 
chooses the officers. 

Kent stepped down as the bulk 
of his agency business is now trans- 
acted in Florida. 


Coward Finally 
Bows to U.S. Cafe 
Calls Via Vegas 


Noel Coward, British playwright- 
songwriter-actor, will make _ his 
U.S. nitery debut in” Las Vegas 
sometime this year. Joe Glaser. 
head of Associate Booking Corp., 
returned Sunday night (14) from a 
four-day quickie to Europe, during 
which time he signed Coward for 
a nitery appearance as well as com- 
mitting him to several television 
shows and possible a_ recording 
contract. Coward will sail for the 
U.S. tomorrow (Thurs.) on the 
Queen Elizabeth to pick up the 
deals. Meanwhile, Glaser has 
started negotiations with Las Vegas 
inns, asking $35,000 for the per- 
miere appearance of the Briton in 
U.S. niteries. 

Agents have been trying to en- 
tice Coward into American cafes 
for many years. The Waldorf-As- 
toria, N.Y., among other hostels, 
was interested. Until Glaser made 
the deal, he disdained U.S. cafes, 
although he has appeared in Lon- 
don niteries for several years. Last 
week, he finished at tne Cafe de 
Paris, London, where he did capa- 
city business. Rudy Vallee suc- 
ceeded him. 

Glaser left New York last Wed- 
nesday (10), conferred with Coward 
the following day in London, re- 
mained in England on Friday and 
took off for Sweden where he saw 
Lionel Hampton perform, and vis- 
ited briefly in Switzerland before 
emplaning for the U.S. on Sunday. 

‘If deal with Coward is signed ‘at 
$35,000, it’ll be the highest salary 
ever given an individual in the 
history of the nitery 





Broadway Plan 
London, Nov. 16. 

Noel Coward is leaving Thursday 
(18) for N.Y., after his Cafe de 
Paris date wound up last Saturday 
(13). He'll look at the current 
Broadway production of his “Quad- 
rille’ and negotiate cabaret, tv and 
legit appearances with Joe Glaser. 

After a few days in New York, 
Coward moves on to Chicago and 
subsequently to Las Vegas. Then 
| Coward goes to Jamaica for his 
| annual vacation and will make final 
plans for his Broadway appearance 


} 
|next fall in two new plays which 
| 
| 
} 
| 
' 








be presented on alternate nights. 





Ice.” to be known in the U.S. 8 |New Vorker Shutters 


, The Arabian Nights Story.” 


| Gerald Palmer, production man- 
| ager for Arnold, who is now a Holi- 
day on Ice topper, said: “Ice shows 
| with a story are new to America. 
So we shall clip the story, jazz up | 


‘Chu Chin Chow’ with spectacle 


as ‘The Arabian Nights Story’.” 


opera stars singing roles 


and present the Snished production 


Production costs for an elaborate 
ice show in Britain are around 
$150,000. “Carmen on Ice,” with 
while 


Terrace Room Saturday 


business Saturday (19). 
Room will be 


ties. 
The Terrace Room, for many 


of the Lew & Leslie Grade Agency | 


‘Canada Spots Open Again for Talent 
As AGVA-AFM Pact Ends Battle 


* The American Guild of Variety 
’ Artists capitulated to the Ameri- 
New DiGatanos Team 'ean Federation of Musiciats this 


f : | week, with signing of a five-year 

The DiGatanos (Jayne DiGatano | agreement defining the jurisdiction 
& Jack McClendon go into the} of musical acts. Conference held 
Palace, N. Y., this Friday (19) for) Monday (15) in New York was pre- 
their first N. Y. appearance 1 | sided over by Walter Murdoch, 
several years. The DiGatanos| arm veepee who is head of the 
formerly worked some of the top| Toronto branch, who carried the 








| Jayne’s 


| 
| 
| 


ors are Hattie Althoff, indie; Joe! 


supper spots in Manhattan, when|prunt of the AFM’s offensive 
partner and husband, | against AGVA. James C. Petrillo, 
Adam, suffered a heart attack. j head of the AFM, was forbidden 
Present pairing has worked; by court injunction in = several 
several dates including the Edge- | cities in the U. S. from preventing 
water Beach Hotel, Chicago. Adam | his musicians from refusing to 
is now road manager for Vic; play for AGVA members. How- 
Damone who opens Dec. 4 at the | ever, this didn’t apply to Canada. 
Sands, Las Vegas. | Because of the fact that the 





); AGVA treasury is near the dimin- 
e e , ishing point, the performer union 
didn’t have the wherewithal to 
aris ] ery ypo continue battle with the musicians. 
| Contract between both unions is 
* e ° jrenewable by either party for a: 
i}term of five years and has no 60- 
] é y in veri day cancellation notice, as did the 
| old pact, which was cancelled by 

o AGVA in October, 1953. 
M ulin R ul B | Other conditions included in the 
0 0 ge WY new agreement calls for no dis- 
/crimination against AGVA mem- 
Paris, Nov. 16 | bers who resigned that union to 
Pierre-Louis Guerin and his Lido | JO!) an auxiliary sponsored by 
syndicate have bought controlling |Murdoch. The dues collected by 
interest in the 1,600-seater Moulin | the auxiliary will be refunded to 
Rouge night club from Georges | the members by the AFM. AFM 
Wrance. This. makes the srous, (one obtained the promise that 
backed by the Clerico Bros. and | Pending legal action against the 
Jacques Bauchet, one of the big- | tooters union by several perform- 

gest nitery financial gambits here. | ©'S will be withdrawn. 
There is the feel of big money as|_ Signing of the pact reopens the 
the mew, grandiose Lido show, “De- | Canadian area to AGVA members, 
sires,” goes into rehearsal; the Bal | and will permit the Montreal niter- 
Tabarin reopening is pushed back | ies to hire name performers again. 
to a probable June preeming due | They had feared hiring top comics 
to the Moulin Rouge changes, andj} and singers because of the fact 
the Empire, also under the group | that they wouldn’t be able to get 

aegis, is considered for a probable | musical background. 

addition to the music hall scene} It’s also believed that the cur- 
in the near future. |rent pact puts AGVA in a position 
This may well herald a more | subordinate to the demands of the 
copious flow of big names, and|AFM. Many comedians or singers 
garnering of U. S. acts here. A|Wwho use a musical instrument for 
forerunner, and good example, is|a small portion of their show may 
the five-week booking of the Bor-| be asked to join the AFM and re- 


rah Minevitch Harmonica Rascals | sign AGVA. Just what hunk of the 
(7) into the new Lido program.| AGVA membership the AFM is in 





Rascals will serve as a bolsterer | position to bite off can’t be deter- 
and impetus for the spec during | mined as yet. 

its early start. They have fare paid hc 

from San Francisco to* Paris and Montreal Upbeat Due 

then back to N. Y., plus getting Montreal, Nov. 16. 
solid eoin here ($4,500). If plans All bonifaces here are pleased 
for the reconversion of the Empire | With the AGVA-AFM settlement of 











industry. | 








ne is now writing and which will | 


The Terrace Room of the Hotel | that had set tours for the Goldov- 
| New Yorker, N. Y., will pass out of |sky Opera Theatre and the Vienna 
Ralph | Boys Choir, latter for the S. Hurok 
Flanagan is the final headliner. | office. 
converted to in-| 
crease the hotel’s banquet facili- 


years, had been on a name band “0 ; 
and iceshow policy. With acquisi- | same time the office may organize | powerless to interfere. The Su- 


'skaters act them, is also being|tion of the hotel earlier this year 


| mulled as a likely export to Amer-|by the Hilton chain, room moved | formers and 
into a band policy. 


bica, 





to a variety house go through, it|their differences. Many larger 
will mean a spot for bigger inter- | Spots are already planning bigger, 
national names. Though success of | better shows, some on the verge of 
the Olympia and Bobino have been | folding taking a new lease on life. 
more or less sure, the same stars | The Mt. Royal Hotel's Normandie 
and acts have shown up too regu- | Room has no immediate plans for 
larly in each house. |entertainment and will continue 
Moulin Rouge will keep the same | With its present policy of a trio. 
biweekly vaude format until Jan. 6, New deal should restore Mont- 
when a more comprehensive pro- | real’s many clubs and countless 
duction aspect, conceived by Rene lounges, etc., back to normal and 
Fraday, will be the mainstay of |comes in time to offset the pre- 
the show, with stars changing every | Christmas lull and spark biz. 
std or three weeks as before. Bal 
abarin is also being refurbished P § C U h ld 
and readied for a big splash open- a. upreme t. p 0 S 
ing, but now new chores will delay ° 29 
Fraday’s lush “Vive Montmartre” Bright- Rules Musicians 
show until about June, in time for ‘ “9 
the tourist influx trade. Group also Unfair Ukase Illegal 
| has the Ambassadeurs nitery, which ; . 
remains shuttered and a_ white Pittsburgh, Nov. 16. 
elephant until something is pegged | Pennsylvania State Supreme 
for it. Its few attempts at getting Court last week upheld a lower 
a Gallic niche on the nitery scene | Court decision prohibiting the mu- 
the last few vears have all been | Sicians union from putting Jackie 
debacles. i | Bright, AGVA prexy, on their un- 
A more highpowered nitery scene fair list. The legal hassle started 
| seems to be developing as the em- last December when Bright, then 
| phasis is put on spectacle and | 4ppearing at the now defunct 
| sumptuousness, and as the smaller | Carousel, went on a local radio 
| clubs recede into specialized spots ro ld show with Joe Deane 
| for windup or clublike atmosphere. | har Uthediciedh’ Keusiest Baclety, 
| Local 60, headed by Hal C. Davis, 
WM MORRIS SETTING UP |had banned such appearances by 
. all performers as a_ retaliation, 
‘LONGHAIR GABBER DEPT |claiming the deejays were making 
*!/too much of a business of record 
| The William Morris Agency has | hops for teenagers and thereby de- 
|organized a special events depart-| priving a lot of musicians of work. 
ment which will set concert and} So when Bright decided to test 
crewcut attractions. Heading the | the ban and go on with Deane, Da- 
inew sector will be Klaus Kolman, | vis ordered the Carousel’s orch to 
|who had been with National Con-| refuse to play for him, and Bright 
lcert & Artists Corp., and prior to!in turn asked for a restraining in- 
junction. Last April, Judge Wal- 
ter P. Smart, of Common Pleas 
Court, granted the injunction, rul- 
ing that the musicians union had 
Formation of the new depart-|imposed a secondary boycott in 
ment indicates that the Morris of-| violation of state law. 
| fice will be booking artists such as| The unon immediately appealed, 
| Jose Greco when he goes out on| charging that,the matter Was a la- 
‘his longhair jaunts, and at the | bor dispute in which the court was 


| lectures for some of its top per-| preme Court decision rejected this 
probably tours by | argument and placed the costs of 
isome of the top legit players. the appeal on the musicians union. 


| 
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Miami Beach Competition 








for their huge new 


Largest resort ho- 


tentatively, 
Fontainebleau. 
tel of its kind here will boast a lay- 


out that aliows for expansion from | 


an intimery to a bumper crowd 
cafe as large as any in the area. 
Opening show in mid-December 


will probably have Vaughn Monroe 
and the Richard Hayman orches- 
tra, with the Lecuona Cuban Boys 
following tor a four-week run in 
January. There may be inclusion 


of some singie draws if the unit 
idea can be worked in°with their 
appearances Premiere week— 


Dec. 18 to 24—will be a busy one 
with press-radio-tv. personalities 
and feature writers - columnists 


flown in on a junket, plus possibili- 
ty of several Hollywood luminaries 
in attendance, to add glamor to the 
proceedings. 


Sans Souci 
The Sans Souci Hotel is almost 
set with its one-act, one-show 
nightiv policy. Arthur Blake tees 


off Thanksgiving—he’'s an assured 
draw in this spot via sock biz done 


Continued from page 64 


| 











,comics under the weekly change 
policy. 

The Di Lido Hotel, last year’s 
“new” hotel, will relight its big! 


Moulin Rouge Club with a Waily| 


Wanger line of dancers and show- 
girls installed, plus a talent lineup 
still to be booked.. Bea Kalmus, 
vet Manhattan disk jockey and en- 
tertainer, is in charge of the room 
and will double on her own mid- 
night airer as well as helping the 
shows. 

Up North Beach way in the 
swank Bal Harbour sector the new 
Balmoral Hotel setting up the 
tvpe of entertainment featured in 
Gotham’s St. Regis. Plaza, et al. 
Owners Charles Martell and Harry 
Toifel (former Sans Souci co- 
owner) have Monte Proser acting 
as entertainment consultant, he in 


is 


|garde and Jack Whiting, Patti 
| Page, Genevieve and Fernanda 
Montel. Their heaviest artillery, 


| nance 


in previous engagements—to be 
followed by Joel Grey, Joyce Bry- 
ant. Myron Cohen, Larry Storch 
and. others in the same _ budget | 
bracket. 

Downtown Nautilus Hotel man-'! 
agement has decided to concen- 
trate on comedians for its Drift- 
wood Room. Larry Storch opens 
the December holiday time, with 
Joey Bishop and Phil Foster fol- 


lowing. Expected to be added are 
Jack Carter and for change of pace 
Lillian Roth, with return then to 


however, is aimed at Eddie Fisher. 


They would like to book him in for | 


their official opening around Dec. 
21, or else for a February date. 
their barrage of inducement 
cluding transportation and mainte- 
of his entire Coca-Cola tv 
company and payment of | 
charges for telecasts in addition 
to his ‘fee for a one week deal. The 
fact that every other operator in 
town able to afford the skvhigh 
figures--andg there ave 
has bid for the Fisher taients 
hasn't deterred Martell and Toffel 
from entering into negotiations. 
Hildegarde & Jack Whiting will 
premitre the show season at the 














} chances 
in- | 


cable | 


several— | 


| bracket 


| new 


i . { > ? 
turn contacting such acts as Hilde- | Betty 


Balmoral Hotel here Christ- 
mas Eve. The inn opens formally 
on Dec. 18 with the Emil Coleman 
orchestra and the La Playa Sextet. 
Shows will be inaugurated the fol- 
lowing week. The inn has also 
signed Peggy Lee to follow Hilde- 


garde & Whiting, with Genevieve | 


aches for nitery operators are the 
large group of oceanfront hotels 
which 
the week, 
ritory or passing through. 
is a considerable group of talent 


utilizing acts in the ter- 


to come in on Feb. 18 for two} 
| weeks. 
Additional competitive head-| 

















Sihettla 


Continued from page 1 Baa 





stigma, which in that era was as- 
sociated with the cafes that dotted 
the countryside. 


According to cafemen, the pros- | 
| pect of suburban niteries will be} 


‘bigger in years to come. Most of 


play one-nighters through | 


There | 


now living in south Florida who! 
make a route of these situations, 


with the run enabling them to re- 
peat dates every two weeks or so. 

A late addition may be the Casa- 
blanea. The Club Morocco in this 
hotel seats well over 500 and re- 


ports have the management re- 
turning to the two-week booking 


policy of former seasons, with first 
show to include Myron Cohen and 
and Jane Kean. 
of Cohen into this location before 
his appearance at the Sans Souci 
is indicative of the owner's think- 
ing—they want acts that are faves 
here come winter season, and from 
experience they are taking no 
on some of the newer 
faces. All of which leaves a book- 
ing problem for the big talent 
agencies in New York—the intro- 
duecticn of musical units will cul 
into usage of many of the comics 


larly in the past decade. 
vious that the big three, the Copa 
City’ Reachcomber and_ Latin 
Quarier, will offer a limited field 
for the supporting and middle- 
performer, concentrating 
as they-must cn top rames to meet 
the challenge of the hotels for the 
patronage. 
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says: 


in a begoff." 





You were great. 





“In a revue that rivals the best on highway 91, all season . . 


Tannen, satirical comedian carries a good wallop and winds a solid act 


DON 
TANNEN 


Hits Vegas Jack Pot 


Currently (Until Nov. 17th) 


THUNDERBIRD 


LAS VEGAS 


“Glad to see you hit the jackpot on your first Las Vegas appearance. 
Am looking forward to your return engagement soon." 
HAL BRAUDIS, Thunderbird Producer 


THANKS, MR. BRAUDIS 


BOB CLEMENS 

















Vegas Dunes 


Continued from page 1 








'the hotel and night club business 


in the east during the last several 
years. The Dunes, located on the 
western edge of Las Vegas’ “Strip” 
area of resort hotels, is his first 
operation here. 
Costly Acts Unjustified? 

Backing his belief that the high 

cost of many acts 


ert Nesbitt as producer of the 
shows. Nesbitt has done most .of 
the big revues and girl shows in 
London for the last several years. 


| He plans productions with casts of 


| around 


50, including 28 chorus 
girls. They’ll work on the biggest 
stage in Las Vegas—a setup 65’x35’ 
which is being constructed by Jo- 


| seph Vasconcellos Inc., of Burbank, 
| Which built and installed the stage 


| tertainment,” 


setups for Radio City Music Hall 
and the NBC-TV Studios in Bur- 
bank. 

“I think that people who come 
to Las Vegas want to see good en- 
Gottesman empha- 
sizes. “This doesn’t 
mean big film or stage names who 


Booking | 


| the 
| purposes better. 





is unjustified, | 
Gottesman has hired London’s Rob- | 


‘new to Hempstead, L. I. 


necessarily | 


are getting fabulous salaries. We! 
think we can provide excellent en- | 
tertainment through our produc- | 


tions, which will be the last word | 


in color, grandeur and spectacle. 
Production to Be Stressed 


“We'll buy name talent on occa- | 


| Sion—if they fit into the production 
| that 


Nesbitt is 
names for the sake of names are 
out. We want to build shows and 
we'll run each. one eight weeks.” 
Gottesman also expects to op- 
erate the hotel itself on a different 
basis, catering to the general pub- 
lic “rather than letting the casino 
dictate’’ on room reservations. 
“People come to Las Vegas for a 
vacatton,”’ Gottesman says. “As far 
as they are concerned, it’s another 
resort which has—in addition to 
the usual features—legalized gam- 


working on. But 





the families that moved in follow- 
ing the war 


are those who had | 


| small children, for whom the wide | 
| open spaces were desirable. These 


kids are now growing up, many of 
them now buy records, and in a 
few years their allowances plus 
afterschool jobs will enable them 
to take a date to these night clubs. 

This cafe development is in keep- 
ing with the other facets of the 
drift to the suburban areas, such 
as department stores. 

Boon to Agencies 

This drift to tbe wide, open 
spaces is also pggving a boon to 
the talent agencies. In N. Y. there 
aren’t enough spaces that will buy 
record names. Many tunesters are 


forced to spend a lot of time on) 


the road for the simple reason thai 
they can’t showcase in the metrop- 
olis. The suburban night club cor- 
rects this condition for them. 

The city-slicker bonifaces are 
conscious of this development, but 


' can do little about it. In New York 
and singers who played here regu- | 
It’s ob- | 


the parking problem is so acute 
that even the highpriced parking 
lots are frequently filled up. With 
the cops getting tough on overtime, 
a $15 ticket may be clamped on 
the heap when suburbanites are on 
an evening out. 

Fortunately there seems to be a 
fair division’ of talent between the 
urban and suburban clubs. The 
outskirts go for 


‘Chi Cafe Ops Pooling For 
50%, Interest in Plush 
$2,000,000 Reno Casino 


Chicago, Nov. 16. 

A group of Chicago cafe owners 
are pooling resources to construct 
a plush hotel with night club and 
gambling casino in Reno. Site 
selected is that of the Prima Donna 
apartment building, directly op- 
posite Harold’s Club. 

The Chicagoans are putting up 
about $1,000,000 of the $2,000,000 
costs for an aggregate 50° owner- 
ship. Hotel is to be an eight-story 
structure with 108 rooms. In the 





‘venture are Singapore Restaurant 


the disk names, | 


but the urban cafes seem to design | 


shows for the more mature cliff- 
dwellers. They find that comics or 
established singers suit their 


The suburban entertainment de- 


velopments seem to be a better 
break for the operators. For ex- 
amiple, on the matter of rent or 


purchase of land, they get better 
lower prices. They can _ control 
parking and they can build capacity 
so that they can hit a profit with 
good weekend business. 

In recent months there have 
been a lot of new operations in 
the Long Island area of New York. 
The Regency House is an addition 
to Manhasset; The Golden Slipper 
has been added to the scenery at 
Glen Cove, and the Paraglide is 
In addi- 
tion, there are 
spots, such as La Vie 
Amityville; Casa Seville, Franklin 
Square, and a lot of others. Spots 
are also springing up in Westches- 
ter County, and northern New Jer- 
sey is loaded with these develop- 
ments, 


Nitery owners, like operators of 


other businesses, can no longer 
waii for business to come to them. 
They’ve got to follow the centres 
of population and set up shop there. 


more established | 
en Rose, | 


co-partners Tommy O'Donnel, 
Frank Howard and Tommy 
Downes; Silver Palm cafe vwner 
Ross Miller; Chicago businessman 


| Charles Ross, and others whose 
/mnames have not yet been made 
| public. 





SPIKE DRAWS 55,000 TO 
CANTON SHOW; 156 FEE 


Pittsburgh, Nov. 16 

Spike Jones drew 55,000 into the 
Canton (O.) Food Show in a five- 
day period last week. Jones played 
itwo shows daily for a $15,000 fee. 
Attendance marked a new high in 
'the history of this show, an annual 
at the Canton Muni Aud. 

Jones opened last night (Tues.) 
at the Syria Mosque, here. for 
$2,500 guarantee against a 60-40 
split in his favor for each show. He 
winds up here tomorrow (Thurs), 
He'll play a series of one-nighters 
in the midwest before preeming at 
the Lake Club, Springfield, Ill. 
next week. 











COMEDY MATERIAL 


All Branches of Theatricals 


THE ORIGINAL SHOQW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 


For 





3 Bks. PARODIES, per book $10 
MINSTREL BUDGET .......$25 
4 BLACKOUT BKS., ea. bk. $25 
BLUE BOOK (Gags for Stags) $50 e 
HOW TO ee THE CEREMONIES 


.60 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


No C.O.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circte 7-1130 


GABY ve LYS 


Sensational Subtle 


STRIPPER 


EXOTIC PRIMA BALLERINA 














@ Fox, Indianapolis. . Nov. 4-10 @ 
@ Gaiety, Detroit Nov. 11-17 @ 
@ Folly, Kansas City Nov. 19-23 @ 
@ Mayfair, Dayton Nov. 25-Dec.1 @ 
@ Palace, Suffalo ..Dec. 2-8 @ 
Contact DICK HENRY 
1733 Bway., N. Y. JU 2-0016 
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To the Messrs. 
MILTON PRELL and BILL MILLER: 


for a wonderful Eleven Weeks 
at the SAHARA. 





Cab 























TOMMY FORD 








vein besa bling. If we run the Duneselike a COMEDY CLASSICS 
regular resort hotel without mak- 
JACK DAVIES NAT DUNN ing any special concessions to the Currently 
bigtime players, I think we'll get 
43 West 48th St., New York, N. t. 1650 Broadway, New York, N. ¥. more than enough business. Just GAY HAVEN, 
wees 7-tbEe ie Ph gh Bo om itr a Ovtegy 
entertainment peor ret yo Reese’ Dente Repnenarpetion. BANE MANES 
- Sam J. Park Shelton Hotel, NYC 
who collect more than they offer.” . 
_ “ - SS ST ~ _ msn en nt — — ee 
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ROBERT LE 


PALACE, New York 


Personal Management 


N and the TATTLERS 


Opening Jan. 28 


CONRAD HILTON HOTEL, Chicago 


(Thanks MERRIEL ABBOTT) 
FRED K. STEELE, Gen. Motors Bldg., New York 
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Currently 


MAKING SHOWBUSINESS HISTORY 


at the 


COPACABANA 


NEW YORK 


—Resigned to appear 
in Spring, 1955 


@ Opening FEBRUARY 8th 


CHEZ PAREE 


CHICAGO 
© followed by 


EL RANCHO, Las Vegas 
NAUTILUS HOTEL, Miami Beach 
LATIN QUARTER, Boston 
CASINO ROYAL, Wash., D. C. 


LOUIS SOBOL 

New York Journal-American 

“A big night at the Copa-capacity first 
night crowd roars at Morty Gunty’s high 


grade comedy, who’s headed for star- 
dom.” 


LEE MORTIMER 
New York Daily Mirror 


“A star is born... Get to the Copa even 
if you’ve got to stand in line. It's 
worth it.”’ 

VARIETY 


“Comedy spot is held by Morty Gunty, 
youthful newcomer. He has a good line 
of material .. . At the rate of his de- 
velopment, he'll fracture the customers.” 


EARL WILSON, New York Post 
TODAY’S BRAVOS: “Comic Morty Gunty 
at the Copa.” 


BOB FRANCIS 
Billboard 


“Young Gunty, ex-school teacher turned 
comic, has an amusing delivery. Ma- 
terial is for the most part fresh, the lad 
tricks it up for good laughs on person- 
ality basis. Gunty definitely has talent 
and showmanship.” 








GENE KNIGHT 
New York Journal-American 





“A new young comic, Morty Gunty at 
the Copa. With merry routines that are 
not routine, he’s coming up fast.” 


DOROTHY KILGALLEN 
New York Journal-American 


“On October 19th this column wrote, 
Tips to the Scouts: with Morty Gunty the 
comedian opening at the Copa on the 
28th. They watched. Now Judy Gar- 
land wants Gunty for her first TV show. 
Hal Wallis is eyeing him for pictures. 
Major night clubs all over the country 
are offering him fat salaries and Jules 
Podell has signed him for engagements 
at the Copacabana in 1955 and 1956.” 


NICK KENNY 
New York Daily Mirror 


“Comic Morty Gunty: Sensation at the 
Copa.” 


MARTIN BURDEN 
New York Post 
“It's a safe bet that you'll be hearing 


a lot more about this ingratiating young 
comic.” 











Personal Management: 
NAT DUNN and NAT HARVEY 


Press Relations: JACK CANNON 


Gad CENERAL ARTISTS CORPORATION 
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ilies ; 
Ww f-Astoria. N. WY. | plause sustained through the many 
— + Chuck Nelson is okay on | 


Maureen Cannon, Gloria & Jaro 
York. Mischa Borr and Nat 
Brandwynne Orchs; $2 couvert. 


The Empire Room of the Hotel 
Waldorf-Astoria put in an interim 
entertainment to fill in eight days 
because of inability of Patackou 
to meet the Veterans Day deadline 
for her arrival here from France. 
The last-minute booking resulted, 
in the installation of Maureen Can- 
non and the dance team of Gloria 
& Jaro York. 


for helping new faces get a Wal- 
dorf credit, 

Under the circumstances, the 
Empire’s temporary bill fills its re- 
quirements, inasmuch as it enter- 
tains. It’s placid and _ pleasant. 
Nothing explodes during the 40 
minutes er so of the program. 

Miss Cannon has been. absent 
from N. Y. cafes for some time. 
However, she kept in trim by 
doing the Goodyear commercials 
every other Sunday. She 
session a note of cuteness 
and pertness, which 
hospice. . 

Miss Cannon, a wide-eyed looker, 
essays a series of tunes that have 
been fairly well worked over. The 
evergreens fall easily on the ear, 
and she has sufficient novelty in 
her approach to cause a higher 
level of interest. For examety. she 
does one of the surefire bits In the 
better rooms, tnat of addressing 
her tunes to individuals. Every- 
body seems to go for thmt individ- 
ual attention. Another novelty is 
her donning of some Scotch ac- 
courtrements, and doing a tune at- 
tributed to the late Sir Harry Lau- 


der. Her repertoire includes tunes’ 
such as “Shimmy Like Sister | 
Kate,” “Look to the Rainbow,” “If 


I Could Be With You” and a few 
others that have made the grade 
for many years. Her opening show 
called for a begoff. 

Tne Empire Room is apparently 
making a bid for the early pre 
theatre dinner trade. Earlycomers 
can take advantage of ordering the 


viands on the wagon, which is lo- | 


cated on the center of the dance- 
floor. This discourages terping, 


even though Mischa Borr’s ensem- | 


ble plays some music not designed 
to bring on the dancers. 
dancing, there’s no need to apply 


the 20° cabaret tax to the checks | 


of those makjng a quick getaway. 
Nat Brandwynne plays a lot of pi- 
ano for the musical accompani- 
ment, 
fact that the bass hand is swathed 
in bandages. Jose. 


Sands, Las Vegas 
Las Vegas, Nov. 10. 
Frank Sinatra; Borrah 
vitch Harmonica Rascals, starring 
Johimy Puleo 
ton, Copa Girls (12), 
Morelli Orch (18); 


mininum, 


Antonio 


Frank Sinatra, here 


gap for producer Jack Entratter 
for one week until bookings get 
back on an even keel again. Post- 
ponement of Vic Damone due to a 
film is the reason for Sinatra’s 
quickie.. This prompts Sinatra to 
remark from the rostrum that he’s 
Damone’s Coast rep. “Whenever 


Vie can’t make it, they call on me.” | 
The Sinatra magnet forms lines all | 


the way out to the swimming pool 
and the week is an assured sell- 
out 
Working 
Antonio 
men, Sinatra, 


with the augmented 


in good form and 


facetious humor, adds to his famil- | 


iar repertoire to make up a total 
of 13 selections, all of them evok- 
ing heavy palm-stinging. The 
crooner is a master of timing and 
beat and is unmatchable in inter- 
preting the feel of any given set of 
lyrics. 

The  Borrah Minevitech  Har- 
monica Rascals with tiny Johnny 
Puleo are a comedy and musical 
riot as Puleo. a pantomime master, 
is up to his old tricks of belting the 
bigger fellows in his . six-piece 
mouthorgan crew, when they keep 
picking on him. Sporting a sor- 
rowful demeanor, the beleagured 


Puleo is a slow-burn gem as his} 


crew wallops such numbers as 
“Sweet Sue” and “Peg O’ My 
Heart” for handsome applause 
profits 

Nanci Crompton pleases in a) 
brief ballet routine in which her 
famed spins get full play. The 


Copa Girls bring back the exciting 
fan number presented last year. 
The pulchritude of the fresh young 
line is enhanced by beautiful 
costumes and lighting, and the 
girls work from a ramp as’ well as 
the stage for full, billowing effects 
as choreo’d by Bob Gilbert and 
Rene Stuart. The plumage is used 
to effect flower petals with~the 
beauteous faces as the buds, and 
the entire routine inspires ap- 


Latter are further | 
described under New Acts. Booker | 
Merrie] Abbott is to be commended | 


gave | 


is also_ the 
feeling she purveys at this Hilton | 


With no} 


and does it well despite the | 


Mine- | 
(6); Nanci Cromp- | 
no cover or | 

! 
recently 


enough to make it seem like a long | 
intermission, is back to plug the! 


Morelli orch of 18 side-— 


illusions. 1 
the production vocals and Morelli 


Statler Hotel, Wash. 
Washington, Nov. 10. 
Joanne Wheatley, with Hal Kan- 


leads the large orch in a — ner; Jimmy Edmondson, Abbey Al- 


manner. 00. 


Hotel Bradford, Boston 
Boston, Nov. 8. 
Harry Richman, Phyllis Ponn, 
Eddie Tierney, Moe Solomon 
Orch (6); $2 minimum. 





Making his first Hub nitery ap- 
pearance in nine years, 
vious time around also at the Hotel 


to opening nighters at the attrac- 
‘tive roof that he can still belt a 


' song across with the best of ‘em. | 


Looking fit and well-tanned, he 
struts onstage wearing his familiar 
strawhat and twirling a cane to 
tee off with “I’m Glad I’m an Ac- 
tor.” an apparently honest senti- 
ment. 

Purveying nostalgia hypoed by 
showmanship, he ties together a 
nifty package that includes his w.k. 


“Puttin on the Ritz,” a nod to his | 
“old gang,’ Ted Lewis, Eddie Can- | 


tor, Al Jolson and Sophie Tucker, 


the songs closely identified with 
éach, reminisces about his 1926 in- 
troing of “Birth of the Blues” at 
the adjacent Shubert Theatre, kids 
about his age, his ranch and freely 
admits he “can’t hit the high ones 
anymore.” As an added fillip he 
accompanies himself at. the ‘88 
while vocalizing “It Had to Be 
You,” “Red, Red Robin,” etc., cre- 
ating quite a furore among the cus- 
tomers who are unaware he’s quite 
a pianist. However, the customers 
are with him throughout and his 
entire 30-minute plus stint is 
clicko, resulting in a begoff. 
Harry Drake, the room’s booker, 





strong bill, juggler Eddie Tierney 
i} and ballerina Phyllis Ponn. 
ney is one of the better Indian 
club and bali tossers who intros a 
|new note in assistants, a large 
| French poodle. Phyllis Ponn, a 
long-stemmed brunette, scores 
nicely with an assortment of whirls 
and ballet steps, winding with a 
ballerina’s impresh of a mambo. 


back nicely. Elie. 


Black Orehid, Chi 
Chicago, Nov. 9. 


(with Ernie Held), Ruby Hill, 
| Rudy Kerpays Duo; $4 minimum. 


Black Orchid is venturing out of 
the soft-pedal sophisticated com- 
|edy groove this fortnighter with 
| Henny Youngman at the reins. And 
he’s the kind of comic whose 
straight punchline gags you either 
get the point of and laugh or get 
the point of and don’t laugh. 
Youngman is likely bait for the 
conventioneers who packed this 
room on opening night (9) and re- 
, ceived him with giggles or guffaws 
| most of the way. 

Standup comedian, who hasn’t 
been seen in Chi for over two 
years, warms up slowly with some 
misfire Liberace gags and builds 
with a disjointed skein of one- 
liners, some of which are shaggy- 
doggish,-some topical, some broad- 
sides at contemporary frailties and 
some just plain stale. Eventually 
_he plays a squeaking fiddle, insert- 
ing quickie jokes between musital 
| phrases. 


| ized routines that follow in a rou- 
| tine, like the pseudo-dramatic tell- 
ing of the story of his life. This is 
his getaway material, and it brings 
down a good hand. 

More comedy, but of more exu- 
berant character, is turned out in 
| winning ameunts by Terry Haven. 
She’s reviewed under New Acts, 
and so is shapely thrush Rudy Ker- 
pays on keys and Dave Poskonka 
on bass back the show deftly. 

Les. 


Hotel Radisson, Mpls. 
Minneapolis, Nov. 13. 

Nype, Don McGrane 
(8); $2.50 minimum. 


Russell 
Orch 


Russell Nype is still singing his 
“Call Me Madam” and other songs 
that have,helped to popularize him, 


and doing it with no less exuber- | 


ance and enthusiasm, for complete 
audience enjoyment in this two- 
weeker. 

Nype has been an annual visitor 
to the Flame Room here for tne 
past three years and in returning 
With practically the same material. 
he doesn’t seem out of line. Songs 
are so boff and he warbles them so 
well that repetition 
doesn't diminish 
bility, 

Familiar numbers elicited no 
less mitt-pounding than before and 
his brief excursion into 
| dramatics with his “Mr. Chips” bit 
|} again wins rapt attention. 
|} Don MeGrane and nis orchestra 
back up Nype superbly and their 
customer dance music contr bu- 
tions also score. Rees. 


sa 


their accepta- 


his pre-| 


Bradford, Harry Richman proved | 


via vocalizing a few measures of | 


bert Orch (9); cover $1.50 week- 
nights, $2 Friday, Saturday. 

| This is one of the most attrac- 
‘tive bills to be offered in somé- 
time by the Statler’s Embassy 
|Room. Joanne Wheatley’s versa- 
| tile pipes and showmanlike §ar- 
|rangements and Jimmy Edmond- 
'son’s comedy as Professor Back- 
| wards both ring the bell. 

Miss Wheatley cannot be typed 
i'for any one kind of song. She 
mixes them up, displaying an abil- 


low comedy, community singing 





ity to project well, whether it be | 


whole show and clients won’t get 
more mileage for their money at 
any of the-gay places this current 
fortnight. 

It’s not all Apollon and his 
trained instrument that delight the 
wavfarer, but it would be suffi- 
cient unto an evening of pleasur- 
able abandon just to see him close 
his eyes and wham away at the 
Second: Hungarian Rhapsody. It’s 
sheer magic and frem his four in- 
strumental helpers (guitar, bass 
and accordion) he gets resounding 
accompaniment, From out of the 
group steps Frank Sanchez, a fine 
singer with an Eddie Fisher smile 
and the kind of humility Arthur 
Godfrey would like. He-can beit, 


| purr and sway and is worth a note 


| with the audience, torchy numbers, | 


‘or the loud ones that you belt 


|} home in a gust of volume. What 


sets the act apart, aside from the 
gal’s warm quality, is the amount 
of showmanship involved. She 
gives more than music; everything 
is a little production number. 

Occasionally a man’s. singing 
voice echoes here and sometimes 
sings a duet with her without ap- 
pearing. The mystery singer and 
dancer is her husband, Hal Kan- 
ner, who is also her arranger, con- 
ductor and _ pianist. Kanner 
should know his way around the 
Embassy Room. He led a_ band 
there tor severai months, back in 
1946. 

The couple work nicely together 
in “No Two People Ever So Much 
in Love” and with the audience 
participation number, a _ cornball 
about a girl tied by the villain in 
a sawmill, while the big saw comes 
closer and closer. 

Edmondson, whose last Washing- 
ton appearance was at the Capitol 





has surrounded Richman with a, ( 1 blu: 
| than his vaude routine and his in- | 
Tier- | 


Moe Solomon and his crew show- | 


Henny Youngman, Terry Haven | 


Best bits are the organ- | 


apparently | 


serious 


Theatre, roughs them up more in 
his nitery stint. Material is bluer 


| sults fly fast and thick. But he has 
| a feel for audiences. He knows how 
to do it without anybody taking of- 
fense. Act’s windup, as usual, has 


| wards on a blackboard. 

Abbey Albert’s orch and_ gal 
|singer Betty Bean deliver nicely 
|for the dansapation. Lowe. 


Bon Soir. N. ¥. 
| Marion Colby, Mae Barnes,, Tony 
|& Eddie, Jimmy Daniels, Three 
| Flames; $4.50 minimum. ; 


Featured performers in three 
Broadway musicals are currently 
doubling in New York bistros. Trio 
comprises Marion Colby (“Pajama 
Game”), Mae Barnes (“By 
Beautiful Sea’’) 
(“Fanny’’). 


dancer, is appearing 


Besides the Misses Colby 


Village cellar club includes Tony 


Three Flames. Last two are regu- 
lars at the spot, as was Miss Barnes 
prior to going into “Sea.” 

Per usual, show is a neat enter- 
tainment package. Miss Colby, 
formerly with the Blackburn 
Twins, has a buoyant quality that 
adds to her effective piping. Sing- 
er, besides having a featured role 
in “Pajama Game,” also under- 
studies Janis Paige and has al- 
ready filled in for the star. 





act ‘is 
There,” 


musical’s hit tune, “Hey 
whieh she works’ over 
neatly. Stint includes some okay 
|; special material numbers, 
“I’m Gonna Be a Bad Girl” an 
amusing item in the innuendo 
vein. 

Rotund Miss Barnes is 
again “rockin’ the joint” with her 
deadpan and vibrant song styling. 
Her energetic handling of such 
numbers as “Do I Love You,” 
,“Summertime,” “Old 
and ‘‘What Will the 
Say?” is of sock calibre. 


Tony & 


Eddie, holdover act, have a num-|} 
ber of yock bits in their mouthing 


| of records by a variety of singers. 
Male duo exaggerates 
possible in both costuming and ac- 
tions, with turn becoming slightly 
repetitious after a while. 

Jimmy Daniels 
| demonstrate his songselling ability, 
| with offerings mostly of musicom- 
|edy derivation. Backing by the 
Three Flames remains a plus fac- 
| tor. Jess. 


Charley Foy’s. L. A. 
Los Angeles, Novy, 11. 
Dave Apollon & Co. (5), with 
Frank Sanchez; Ann McCormack, 
Charley & Mary Foy, Lee Simms, 
Abby Brown Orch (3). 


An opening night at Foy’s is a 
| gala in the valley among the pros 
j}and those others lucky enough to 
know what's on tap. It becomes 
even more so when the main at- 
traction embraces such a figure as 
Dave Apollon. If there’s a more 
skilled mandolin plucker around 


than the rollicking Russ, he hasn't | 


shown his face or virtuosity in 


i these parts. Apollon stimulates the 
. an | ’ pe» 


There- ! 
fore, a natural for inclusion in her | 


with | 


once | 
| gals were 


| minute stretch that includes car- 


wherever 


continues’ to 


| there’s 


on any talent scout’s cuff. 

If the evening up to this point 
isn’t rowdy -and raucous enough 
Ann McCormack to see 
that it is. She agitates herself into 
a lather of musical belts and undu- 
lations of a well-turned torso that 
electrifies the room’s atmosphere. 
As a gesture to an old friend open- 
ing night, Nick Lucas strummed 
and sang a brace of faves that gave 
both him and Apollon the stature 
of indestructibles. Charley and 
Mary Foy make the place gayer 
with hoof and mouth and Lee 
Simms fills the breaks at the key- 


board. Abby Brown’s trio brings 
|out the leather pushers. Jerry 
Franks staged. Helm. 








Chandiere, Ottawa 
Ottawa, Nov. 10. 
Earl Hines Orch (8), with Deb- 
bie Morris, Brown & Brown, Eric 
Badicton, Lavinia; $1 admission. 


Holding over Earl (Fatha) Hines 


|} and band and apache male-femme 


|duo Brown & Brown, Chaudiere 


Club’s Rose Room adds Eric Badic- 
ton, balance-juggling single, in a 
surprise midweek booking. Lavinia, 


|femme half of Brown & Brown, 


aiso adds a separate exotic terps 


: yi | Stanza. 
/ him writing long, hard words back- | -. 





Between playing for customers 
to dance, working the show and 


| backing other acts, the Hines crew 





is a busy group. At least twice 


~}each night, they don’t stop work- 


ing for a solid hour and a half. 
Debbie Morris, band canary, is on 
during the show as well as during 
dance times. 

Badicton has a colorful thrill 
session, using hoops, balls and 
piled-up tables atop a platform 


| sliding over a loose roller set on 


| 


& Eddie, Jimmy Daniels and the!include a 





| 


| 


another table. He was handicapped 
at opener (2) by understand table 


the | sliding on the slippery floor and by 
and Nejla_ Ates a low ceiling, but he managed to 
Lastnamed, a_belly-| keep the tablesitters mitting. La- 

at the La/vinia’s exotic item is new to this 
Martinique, while the other two,| room and while she wears as much 
both singers, are at the Bon Soir.|as most’ chorus femmes, it’s what 
and | she does with what she wears that 
Barnes, lineup at the Greenwich | brings steady palmslaps. 


Hines’ piano standouts currently 
solid arrangement of 
“Honeysuckle Rose” with a nos- 
talgiac explanation of how Fats 
Waller came to write it, and a 
boogie handling of “St. Louis 
Blues.” Hines also emcees. 
Gorm. 


Latin Quarter, Boston 

Boston, Nov. 16. 
Kean Sisters (2), Charley Ap- 
plewhite, Paul Rogers, Guy Guar- 
ino, Bob Conrad Dancers (8), 
Harry DeAngelis Orch (8), Zarde 
Bros. Trio; $3 minimum. 


Although biz was offish at the 
opener, the Kean Sisters, Betty 
and Jane, refused to let it dampen 


| their spirits and pulled out all the 


stops to turn in a socko stint. The 
last here about three 
years ago and during the interim 
have expanded and developed the 
act into a fast, zany sesh. Energetic 
comediennes clown through a 40- 


bons of Judy Holliday, Eartha Kitt, 
Sophie Tucker, Reggie Van Glea- 


| son, a capsule edition of ‘‘Pajama 
| Game,” 


with gimmicked lyrics, 





bers. 








| sing, dance, and in general raise | 








laugh-provoking havoc. It’s unfor- 


Pigalle, London 
London, Nov. 11. 

“Gatety a la Carte,” with Yana, 
Bryan Johnson, Rose Hardaway, 
Pat Newson, Peter Glover, Bobby 
Limb, Three Black Jets, Dancers 
(12), Showgirls (6), Woolf Phil- 
lips Orch. Staged by W. Lyon- 
Shaw; choreography, Peter Glover; 
$3.25 minimum. 


Judged solely as a production 
spectacle, the current Pigalle re- 
vue gives the best value in town 
and remains a top lure for the out- 
of-town and tourist trade. The 
talent may not always measure up 
to the quality of the staging, but 
the overall effect of color, gaicty 
and opulence is a potent selling 
factor. 

The new revue, “Gaiety a la 
Carte,” has been directed by Bill 
Lyon-Shaw, who's best known for 
his television productions. He has 
fashioned a virile, lively entertain- 
ment in which any lack of sparkle 
by the stars is compensated by the 
color of the costumes and the 
freshness of the dancing line and 
showgirls. 

Star of the revue is a svelte, 
blonde looker, billed as Yana, who 
has only just come to the fore- 
front. As an ex-model she has the 
requisite poise, chassis and looks. 
Her vocal prowess is restricted to 
a limited range and, in her main 
solo spot, she mainly plays safe 
with a quartet of numbers that 
make little demand on her pipes. 
She unquestionably looks good in 
a fur-trimmed, tight-fitting gown 
and in one novelty number, “Climb 
Up the Wall,” reveals a warm, 
pleasing styie. 

Bryan Johnson, who has been in 
successive Pigalle productions, is 
almost part of the furniture at this 
pop Piccadilly nitery. He is a re- 
liable performer and his genial 
personality helps to sell his pro- 
duction numbers. A weak spot in 
the setup is the comedy contribu- 
tions by Bobby Limb, who has dou- 
ble billing in the program. His 
patter misfires completely. But he 
shows a streak of genuine talent in 


| his history of the dance in which 


he explains the origin of the bal- 
let, tango, rumba, Charleston and 
the jitterbug. 

Rose Hardaway, colored terper 
who has been around in London 
niteries for some months, has an 
exaggerated sensuous dancing style 
which may please many customers 
but may possibly offend a few. Her 
costuming heightens the physical 
aspect of her routines. 

Pat Newson and Peter Glover 
chow up nicely in a number of 
dance sessions, particularly in the 
“Can-Can” number and a specialty 
routine titled “Is This Choreog- 
raphy?” The Three Black Jets, 
with only one short spot in the 14- 
item bill, are a_ lively colored 
dancing trio and fit in admirably 
in the “Mambo” production num- 
ber with Miss Hardaway and John- 
son. 

Entire production is immacu- 
lately showcased “by the Woolf 
Phillips orch and the maestro was 
vosnonsible for the musical num- 
Myro. 


Gatineau. Ottawa 
Ottawa, Nov. 12. 
Three Suns, Calvert Sisters (2), 
Bert Stone, Harry Pozy Orch (8); 
$1 admission. 


The Three Suns fill the last half 
of the Gatineau Club’s bill this 
week with a nicely - balanced, 
smooth stanza of characteristic 
music, light comedy, novelties and 
chanting. Session is always on a 
class level and showmanship is 
socko. Besides straight-handled ar- 
rangements of items like “Cara- 
van,” “Young At Heart” and “This 
Can’t Be Love,” plus a 20-minute 
period of musie for dancing after 
the regular show shutters, trio gets 
mitting for offerings such as 
guitarist Johnny Buck’s’ unique 
backing in “Moonlight and Roses.” 
novelties on a smooching pair in 
a filmer, and video commercials. 


|tunate that the uninhibited gals | Disclicks and Suns’ theme, “Twi- 


are apparently not too well known | light Time,” are naturals for cuss 


by Hub nitery addicts for the stint 
is tops in tomfoolery and the ring- 
siders love it. 

Making his initial nitery appear- 
ance here, Charley Applewhite, the 
youthful vocalist who made his 
debut on the Berle tver, fares okay 
with a stint that includes ‘Hey 
There,” “I Love Paris,” “Stars 
Never Cry,” his latest Decca etch- 
ing and the oldie, “You'll Never 
Know.” At this point he’s just an- 
other singer with a pleasing voice, 
not too strong on the showmanship 
angle, but he’s a newcomer and a 
few nitery appearances should help 
him and the necessary polish. 

Bill tees off with Paul Rogers, a 
standard juggler. The Bob Conrad 
Dancers (8) are on hand for a cou- 
ple of production numbers with 
7uy Guarino handling the emcee 
chores. Harry DeAngelis’ crew 
backstops adeptly with “Rocky” 
Cole taking over the '88 during the 
Kean gals’ stint. Elie. , 








tomer impact. But, inexplicably, 
the Suns aren’t drawing more than 
so-so business. 

Others on the bill-are equally 
capable. Calvert Sisters, a pair 0 
effervescent blonde canaries, bot! 
lookers, work to begoffs. Betty Cal- 
vert is a natural comic, Vicki 4 
pert straight, and both have top 
pipes. Chic-gowned femmes are 
w.k. in this room but the act gels 
Slicker every time they turn up 

Bert Stone, comic and emcee, i$ 
also a solid favorite here. Using 
gags, chant and apings, Stone 
keeps the mob always with him, 
and with an almost inexhaustible 
supply of expertly-handled mate- 
rial, meet any situation and kee? 
his sessions, both solo and emcee, 
moving fast. : 

Jo Ann Stevens is new in the 
lounge’s 88 and warble departmen! 
this week. Cute blonde gets a good 
reception from the bar and table 
lineups. , Gorm. 
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Flamingo, Las Vegas 
Las Vegas, Nov. 11. 


Ritz Bros., Micki Marlo, De- 
Waynes (6), Borden Twins, Ron 
Fletcher Dancers (14), Teddy 


Phillips Orch (15); no cover or 
minimum, 


The madcap Ritz Bros. sport & 
new look this time around and on 
them it looks good. The sparkling 
antics of the trois freres should 
reverberate in the plush arena and 
the offkey season wont dampen 
the boxoffice returns when the 
word gets around. For the next 
three stanzas one gets Harry, Al 
and Jimmy in a zany, raucous, 
flamboyant show during which 
they’re on for most of the 75 min- 
utes. Most of their stuff is new— 
and given a hearty welcome. Some 
of the old, like rare wine, is palat- 
able, too. 

The opus gets off to a fast start 
with the brothers warbling ““Match- 
abelli, Schiaparelli And Dior,” as 
the Ron Fletcher chorines are fea- 
tured in a sexy fashion parade. 
The skit segues to the song, “Long 
Underwear,” as the Ritzes are dis- 
covered in same with top hats, 
wing collars and spats for a clever 
comedy turn, inspired no doubt by 
the picture, “Rear Window.” They 
execute a nimble soft shoe which 
is not impaired by the grotesque 
mugging of the trio. “Pedro, 
Pancho And Pepito,” marks the re- 
turn of their hilarious Mexican 
disk jockey bit and they follow 
with clever Sid Kuller lyrics in 
“Our Apartment,” parodied to “My 
Man.” 

The big football finale is one of 
the best things the brothers have 
done. A college medley featuring 
the chorus attired as cheerleaders 
waving banners. carrying the 
names of all the Strip hotels, is a 
zestfully colorful background for 
the entrance of the Ritzes in foot- 


ball togs and helmets for the 
smashing “We're All Americans 
number. 


The trio winds in and out of all 
the acts on the bill. Getting most 
of the attention is sultry chirper 
Micki Marlo, a youngster with nice 
poise and a good set of pipes who’s 
# cinch to be heard from. Brunet 
looker is confident and has charm 
as she sings “What Is This Thing 


Called Love,” “Bowt Of Cherries” | 


and “Darktown Strutters Ball’ in 
French. ? 

The DeWaynes, five men and a 
girl, are acrobats who build three- 
man pyramids via midair somer- 
saults with the greatest of ease. 
Their tumbling and risley routines 
are tailored for thrills. Boffo point 
in the act comes with participation 
in the acrobatics by the Ritz Bros. 

The Borden Twins, hefty young 
women, are okay in a brief song 
and dance turn. They were origi- 
nally slated to take part in a Mae 


was seen to slow down the pacing 
of the otherwise tight revue, it was 
dispensed with immediately after 
the opening-night tryout. 

Teddy Phillips and his new 
house band make a nice break-in, 
the 15 members of the crew work- 
ing the difficult score of the show 
In a creditable manner under the 


baton of Phillips. Bob. 
Blue Angel. N. Y. 
(FOLLOWUP) 


The Blue Angel has been on a. 
With the | 


heavy business kick. 
legit season in high gear, this spot 
Is doing a lot of after -theatre 


to be taking elaborate pains to be 
a simple baladeer. Perched on a 
barstool, Miss Johnson essays a se- 
ries of tunes, some of which seem 
overarranged. Although well-liked 
in this room, Miss Johnson just 
misses her aim of attempting to 
make her tunes speak more au- 
thoritatively than herself. She 
doesn’t completely subordinate 
herself to her numbers. 

The George LaFaye act is one 
of the most effective nitery illu- 
sions around. This French import 
has figures and objects fiying into 
space. The group of four perform- 
ers who work in blackout atmos- 
phere project a story with humor 
and even a degree of social con- 
sciousness. The romance of a top- 
hat and boa done to the recorded 
version of “John & Marsha” is one 


Jose. 
Chez Vito. N. Y. 
Helene Darcel, Lorenzo MHer- 


|rera, Vito Orch; weekend minimum 
| $3.50. 


Chéz Vito, an eastside 
tion, has virtually become the New 
York counterpart of the Monsieg- 
neur of Paris. With a backdrop of 
violins, this spot provides a lush 
atmosphere that makes a fitting 


ing in the Continental vein. 
Hawever, unlike Parisian joints, 
the six violins, plus bass.and piano, 
during the early hours do not 
stress the romantic side of the 
matter. They break up into groups 
and play French and Italian folk 
tunes which seem to invite group 
singing. Although romance is sac- 
rificed, cameraderie is established. 
Everybody seems to be having a 
good time. The reverse can be 
worked for the late shows. 


show. Helene Darcel, who made 
her debut in New York under the 
name of Helene Francoise some- 
time ago at the Sherry Netherland, 
does a batch of Parisian familiars 
that are easy to absorb. Miss Dar- 
cel, a sister of Denise, has a well- 
constructed voice. Pipes are deep 
set. and hit their mark easily. A 
group which includes “Mile. de 
Paris,” “Say Si Bon” and “I Love 
| Paris” requires no great vocal ex- 
| tension, but it seems to be what 





| the customers want. She's well ap- 


| preciated here. 


Other act in the spot is Lorenzo 
Herrera, a Venezuelan bary, for 
whom a brief is filed under New 
Acts. The Vito orchestra show- 
backs well. Jose. 





EI Rancho, Las Vegas 


Las Vegas ,Nov. 1. 
Billy Daniels (with Benny 





son 


| fore 


trade. One of the’ lures is Dwight 
Fiske, augmented by the George | 
LaFaye turn. Addition of Susaa| 


Johnson and Jimmy Komack to 
the roster freshens up interest in 
the show. 

Introduction of the newcomers 
Was secondary to the fete planned 
for the 30th anni of Fiske’s entry 
to show biz last Thursday 
Tallulah Bankhead. reportedly in- 
strumental 
first nitery date in London, 
On hand for the festivities. Un- 
fortunately, the effect of the party 
Was dissipated by—one of those 


in getting Fiske his} 
was | 


freak accidents. Instead of provid- | 


Ing the capper to the show, Fiske 
had to go on next to closing be- 
Cause of failure of lights to func- 
tion for the LaFaye’s illusions. 
Fiske’s risque recitatives have 


een faves with the eastsiders for | 


More than a generation. Although 
humor has progressed 
ably since Fiske startled the right 
Side of 
Vious lilts, he still carries weight 
With the natives of these parts. 
His technique*of shocking the cus- 


Park Ave. with his lasci- | 


| system, 


| 
| surance 


Payne), Patricia Bright, Stan Nel- 
Trio, Louis Dance Trio, El 


Billy Daniels is continued biz in- 
in his three-framer, fol- 
lowing the nice stand made by 
Lillian Roth. The acts, generally 
speaking, that precede Daniels are 
not up to Vegas par, so it takes the 
| Singer a couple of numbers to 
“get” his audience. But the le- 
thargic start only keeps the belter 
on longer than usual (50 mins.), for 


to what starts out as a glum au- 
dience, they simply won't let him 
| 80. The song-stylist fights a 
| handicap of weak-calibre acts be- 
him to carry the. show-load 
| all by himself. 

The “Old Black Magie” man and 
his ably perennial sidekick, Benny 


Payne, are solid clicks as they team | 


in a sizzling program of about 10 
,; songs. Payne at the piano and in 
vocal assists is solid in support of 
Daniels. 


| Hampered by weak sound at the 
22h 


opener, comedienne Patricia 
Bright, although showing possibili- 
ties in her — situation-comedics 
punctuated by special song mate- 
rial, found the going rough, vying 
with the streaks. She is very good 
as Katherine Hepburn, resembling 
the actress no little. With perking 
of material, lyrics and the sound 
Miss Bright. getting past 
the opening night frights, could 


| emerge as an interesting cafe fig- 
| ure. 


The Stan Nelson Trio, two men 


|}and a girl, play an assortment of 


consider- | 


tomers into laughter is extremely | \ 
effective at this spot or any other | layout is the Louis Dance Trio, 


in this neighborhood. 

‘‘ndsomely. He has an excellent 
ne of comedy material and he’s 
Teaching the point where he’s 
juching up to the quality of his 
tice. He whammed over quite a 
: of special material at his time 
peels made a deep indent on.the 


Susan Johnson, another familiar 


‘em in the eastside spots, seems! Louis Dance Trio, 





| who shine 
Jimmy Komack is getting along | 


pop tunes on a vast number of in- | 


struments. The outfit would be a 
snug entertainment fit in a lounge 
but, unfortunately, the challenge 
of a smart supper room is hard for 
the group to cope with. 
Only other bright spot in the 
in ballet and mambo 
numbers, as two tall girls work in 
turns with their male partner for 
vivid terps contrasts. Backing the 


trio in the mambo is the line of ! 


El Rancho girls, nicely costumed 
and well-choreo’d for a fast turn 
that rates a nice hand. The Bob 
Ellis orch is okay in its handling of 
the musical chore except perhaps 
for the ballet sequence of the 
Bob, 


of the nitery classics of this vear. | 


institu- | 


setting for a couple of acts thrush- | 


This theme similarly affects the | 


when his message does get across | 


New Golden, Reno 
Reno, Nov. 10. 
Sherman (Scatman) 
Yvonne Moray, Rich 
Will Osborne Orch; 
minimum, 


Certainly not star-studded, this 


can’t be counted upon. 
Unfortunately, Sherman Crothers 

isn’t known here. The Donald 

O’Connor tv show doesn’t get into 





Reno. However, he’s recognized 
from some picture work. The 
|Scatman attains his cool effect 


without going too wild. As a mat- 
iter of fact, he’s rathem™ reserved. 
| He manages to get across his loose- 
jointed humor quite smoothly. 
The Scatman scats best with 
|“Ghost Riders in the Sky,” 
| he rides through with fine rhythm. 
Yvonne Moray, a doll-size red- 
| hot mama, still gets her share of 
| laughs by singling out a hefty male 


{for her songs and banter. It’s all 
| too_cute, with lines like “there’s 
{enough for all of you.” 

Rich 


| the 


marimba, and _ break 


bers. Mark. 


|Hotel Monteleone. N. O. 
New Orleans, Nov. 10. 
| “Deacon” Andy Griffith, Danny 
Deane Orch (5); $2 minimum. 


“Deacon” Andy Griffith, hillbilly 
monologist, is the new two-week 
|show in the Swan Room. Steps 
|; out into the spotlight with only a 


and proceeds to unlimber 
droll material that generates a lot 
of laughs. His rural twang and 
slyly innocent interpretations of 
such stories as “Hamlet,” “Swan 


| a ir click acroa-h: ne | 
|Lake Ballet” and “What It Wuz_— | house. with their slick acro-balanc- | put 


|Wuz Football,” are hilarious, al- 
though yarns need shortening. 


i|Is Hard To Find” preaching bit 
| With its “‘Amen” assists from the 
| tableholders, plus his rhythmic re- 
|vival hymn-singing done with 
| tongue-in-cheek of “In The Pines.” 

Lanky comic from Mt. Airey, 
N. C., is a likable chap and has 
poise. Reception received at open- 


territory. 


Eddys’. K. €. 
Kansas City, Nov. 12. 

Dick Kerr, Stan Fisher, 
| DiPardo Orch’ (8): $1 cover. 


Liuz. 








; There’s a well-knit 40-minute. 
Wen ates & h the eketel | Rancho Girls (10), Bob Ellis Orch | show at the Eddy Bros. room this 
est satire, but when the sketc “ (12); no cover or minimum. 


| fortnight, with singing mimic Dick 
Kerr and harmonica virtuoso Stan 
Fisher. 


Opening spot is assigned to Fish- 
/er, who plunges in deeply with 
|“‘Hungarian Rhapsody,” 
| lows with ‘Clair de Lune,” abetted 
| Piano. Then he switches into a hot 
| rhythm medley, and closes with a 
|; concert calibre ‘Rumanian ap- 
| sody,” drawing a hearty hand’ 
Kerr makes a forte of mimicking 
| top vocalists of the day, hanging a 
| dozen 4mpressions on a gimmick 

about his “natural” high, plaintive 
| voice, and varies his repertory of 


Crothers, | 
& Gibson, 
no cover or! 


show nevertheless catches most of | 
the crowds in town, bouncing off | Jimmy Casanova, Bob Lenn & Tat- | 
the earlier skeds of the other two| tlers 
big niteries, and working the only | ards 
really late show in town at 3 a.m.| Howard, Jo Lombardi House Orch; 
Its staggered show times, 10, 1 and | «Bengal Brigade” (U-'), reviewed 
3, seem to be the trick in getting | jn Variety Oct. 20. 54. 

a turnout, even when the marquee | 


& Gibson cross hands on/@ress, with topper, 
into a| gloves, he 
| prance during one of their num-| figure as he moves 


microphone to keep him company | ¢o) ¢ 
some | 


ing indicates that he’s in friendly| and goes allout 


Tony | pace-change. 


and fol-| 





House Reviews 





Palace, N. ¥. 


(5), 
2s ys 


Joe 
Slate 


Ren- 
Joe 


Jackson Jr., 
Bros. (3), 


| Fact that the Palace is one of 
| the few vaude outposts in the coun- 
itry today is in itself enough 
| stir up “good old days” sentiments. 
| And when the house gets an old- 


ltimer like Joe Howard to 


| things up in the closing niche, it’s | 


sentiment with a capital “S.” 

In his 79th year, Howard is a 
ivet of long standing with appeal 
|tor the oldsters and juves in the 


udience, as evidenced at the show 


spry, silver-haired 
|'a lot of songs in the ASCAP logs 
so it’s natural that his 
iturn be of the “and then I wrote” 
genre. He’s a belter and knows 
how to do justice to his “babies.” 
Bedecked in a flashy brown full- 
cane and white 
strikes an imposing 
through his 
| repertoire. The fave songs, ‘Hello 
|My Baby,” “Goodby My Lady 
Love’ and “I Wonder Who's Kiss- 
|ing Her Now” win aud accompani- 
| ment and the others like “Be Sweet 
|To Me Kid,” “I Don’t Like Your 
|Family” and “On Saturday Night” 
| get appreciative reaction. His 





i‘‘Auld Lang Syne” walkoff is the | 


| ter-hour set. 

| Accompanying layout is standard 
he house. To Jo Lombardi’s 
|expert backing the seven other 
turns make up a pleasant vaude 
| divertissement. In the kickoff spot, 
|Ferdinand & Gerri warm up the 


Ferdinand & Gérri, Little Buck, | 


to | from the 


wrap | 


which | caught Saturday matinee (13). The | 
songsmith has | 


current | 


| only sombre note in a joyous quar- | 


| Coneert Pacra, Paris 

Paris, Nov. 15. 
Lebas, Michel Lucky, 
Tweeds (2), Francois Martel & 
Gilberte Bonhomme, Keols (2), 
Trio Rebecchi, Roger Pregor, Lu- 
cyle Claude, Maurice Planchar 
Orch (8); $1 top. 


Renee 


| Oldest house of them all dates 
turn-of-the-century and 
| only plays each weekend. It is 
| strictly nabe in spirit, but is util- 
breakin acts, or bigger 
names trying a new rep or a new 
turn. Songstress Renee Lebas 
uses it this time to ride her new 
songalong and she is pegged under 
| New Acts. 

First up is Michel, who rates as 
a second classer in the romantic 
|tenor corps. He voices the usual 
sentimental and carioca ballads for 
okay acceptance here, but doesn’t 
|look ripe for the bigtime halls, 
| Francois Martel & Gilberte Bon- 
{homme are operetta staples who 
| have teamed for a song-sketch 
| stint, and it emerges too quaint, 
|soubrettish and precious for any- 
| thing but this type of house. Both 
| have pleasing pipes but not enough 
| material and projection to get this 
|into top ranks. Roger Pregor is a 
| patter man and an old timer who 
| knows how to handle the crowd 
|and blue it up without offense. 
; They like him. 
Trio of acro acts are acceptable 
| without emerging as any unusual 
| finds. However they ail score as 
| proper fillers for acro spots in any 
| vaude show and one act, The Keols 
| (2), has enough class to rate it a 
| New Acts tab. The Ascaras (2) are 
a balancing act who lack enough 
| polish or rhythm to make anything 
secondary _ spotters. The 


lized by 


|ing feats. It’s a neatly conceived | Tweeds (2) has a man balancing in 


jturn that progresses nicely to a a 


| sock closer. In the deuce, terpster 


Best material is his “Good Man | Little Buck, shows off some of his 


bottle on one _ finger and 
{then throwing in a fair juggling 
| turn to end on a one-hand stand 


| nifty cleatwork. He’s a graceful) above a lighted frosted bulb case 


| 


Comedian Jimmy Casanova 1s in 
the trey with a slow-moving brand 
|of humor that could use some ma- 
terial embellishment. He’s got an 

okay approach to his satiric bits 
in his closing 
impression of an oid man musing 
on a front porch. It’s a neat crea- 
tion but runs overlong. Bob Lenn 
|& The Tattlers follow for a swift 
They are appraised 


| 


}in New Acts. 


Another vet, Joe Jacksen Jr., 
is a solid bet for the matinee 
|family trade. His classic tramp 


| with bicycle routine has the juves 
| howling. It’s a polished panto job 
| that emerges as a comic ges. The 
|; Renards come to bat next 
|classy ballroomology _ set. It’s 
smooth and slick with enough terp 


The veteran Slate Bros. are in 
the next-to-closing niche. 


ride rampant through a_ gabfest 


that includes a mixture of sharp | 


as well as dull barbs. Their vet 
savvy makes the rough spots easy- 
going. Midway in the turn, they 
receive an eye-appealing assist 
| from Sandy Scott, who warbles 
| “Hey There.” The Slates wind with 


about 25 voices for each show. He’s | some pleasant old-fashioned hoof- 


okay here. 


Quin. 


} ing, Gros. 








Unit Review 





Star Time 
(EMPIRE, GLASGOW) 
Glasgow, Nov. 11. 
| Allied Television Film Ltd. pro- 
duction of twice-nightly revue 
starring Jewel & Warriss, Sally 
| Barnes. Devised and staged by 
Robert Nesbitt; choreography, Ha- 
zel Gee; costumes, Anthony Hol- 
land; settings, Edward Delany; 
orchestrations, Ronald Hanmer; 


musical director, Maurice Brom- 
ley. 
| 

This is a lavishly-costumed re- 


| wue and a good vehicle for the 
crisp comedy talents of Jimmy 
| Jewel & Ben Warriss, English duo 
|now celebrating 20 years’ partner- 
ship. Customers are sent out in 
satisfied mood. 

/ony, open up in song, and first 
| skit has a hotel-arrival setting, com- 
plete with chorines as 





entry to warm mitting and pro- 


{riving in audience, a stooge who 


Vocal group, the Sex in Harm- |} 


| bright, 
| originality. 
porters, | 
visitors and receptionists, and sou- | 
brette Audrey Mann, a lively gal, | Paul 
as “Miss Star Time.” Comics make | Mary Levack as 


jceed to argue with latecomer ar-' stand juggling speciality. 


| can’t find his seat and deposits 
his coat onstage. More plants are 
| stooge attendants and an usherette 
who march down auditorium to 


deal with the offending “customer” 


| | excitement to win steady plaudits. | 
\by Herb Six of the orch at the | 
They | 


and indulge in general melee, end- | 


ing in their clothes being pulled 
off and leaving ’em in underpants. 
Jewel & Warriss have a quick- 
fire line in crosstalk. Jewel is the 
goofy one with pliable face, War- 
riss the dapper, brisk type who 
makes strong stooge contrast. 
Sally Barnes, blonde comedy ac- 
tress, takes part in sketches, and 
joins with her 


| 
| 
| Relatively 
} 


-performer with enough imagination | and then rotating as feet and oiher 
in his routining to sustain interest. | hand swing hoops. Girl in act only 


supplies the props. Another trio 
composed of accordeon players, 
The Trio Rebecchi, makes this pop 
instrument a pleasing musical ad- 
dition to the show as two girls and 
|a boy unite in a medley of oldies 
and longhair excerpts for a telling 
interlude. Lucyle Claude = an- 
imates the show with proper viva- 
ciousness, Mosk. 


Apolle, N. Y. 





Louis Jordan Band (7), with 
| Rosetta Perry; Hal Singer Band 
| (12), Beulah Swan; Jackson, 


| James & Cornell; Freddie & Flo, 


| Arnold Dover; “Siren of Bagdad” - 
in a} 


(Col). 


few months have 
elapsed since Louis Jordan’s last 
| appearance at the Harlem key, but 
|he returns tnis week with enough 
j}new embellishments in his _ basic 
|formula of laughs and music to as- 
| sure solid b.o. returns. He's sup- 
| ported by other strong turns, with 
the only really bad mark against 
| the session beirg that it’s on the 
| log side. 

Jordan and his six sidemen run 
through his offbeat tunalog in re- 
| warecing fashion tying in the usual 
antics by tne leader. ‘‘Messy Bessy” 
is the mildly received opener, with 
a more pleasing bit of clowning in 
the deuce. The latter isn’t music 
at all, but eight or nine minutes of 
hokum with a fictitious character 
in the pews. Some of the evening's 
best work is done with group vo- 
ecalist Kosetta Perry. Armed with 
warm personality, decided good 
looks and a fair set of pipes, she 
does “Old Black Magic” and a med- 


ley with Jordan that elicit heavy 
aud support. 
Snarine appeal with Jordan is 


mimic 
Negro 


scarecrow 
into pro ranks 


Arnold Dover, 
who broke 


|about four years ago via an Apollo 


husband, Bobbie | 


Beaumont, in item titled “It’s The | 


Hat That Makes The’ Lady,” a 
colorful song episode, with 
tune written and composed by Phil 
Park. In second half of revue. Miss 
Barnes does her comedy offering 
(See New Acts). 
Show is generally 
and aims 


tuneful and 
throughout at 
Musical director Mau- 
rice Bromley leaves his pit orch 
tasia’” scene, with Joyce Rey and 
Bacchus as the visions and 
ballerina. Gaby 
Gaston provide a 
Gord. 


Grossetto & 


“Hat” | 


| comedy 


stand. He dees socko impressions, 
which include both standards and 
some more unusual takeoffs. Dov- 
er’s forte is not in voice duplica- 
‘ion so much, but rather in body 
movements through which he tips 
the character mimicked. Ranking 
alongside him is thrush Beulan 
Swan, who is paragraphed in New 
Acts, 

Other turns are Freddie & Flo, 
duo with overlong but 


| usually appreciated vaude routine, 


|and Jackson, 


James & Cornell, a 
trio of terpers who lack original 
choreography in most parts but 
break away in one bit for some 
sharp precision footwork. All three 
do funny solos and wind with hefty 
acro. The Hal Singer band is okay 


'in its own rnythm and blues ap- 


| 
' 


pearances, but serves best as back- 


‘ing for other turns, including Jor- 


‘ 


dan’s. Art. 


— ~ 
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New Acts 








GLORIA & JARO YORK 
Dance 

15 Mins. 

Hotel Waldorf-Astoria, N.Y. 

Gloria & Jaro York are recent 
imports. They are well-groomed, 
make an excellent appearance and 
have a good line of dances. Their 
routines are well-built and de- 
signed for smoothness. At times 
their work shows an _ occasional 
ethereal touch, especially in the 
slower movements. 

However, for the demands of 
niteries they need an occasional bit 
of fireworks. The even temper of 
their ways and the general air of 
ease make for relaxation. The rou- 
tines are in an accepted groove 
albeit of international character. 
They start with a waltz, thence 
into a multietempoed “Merry 
Widow,’ and a languid item to 
Tchaikowsky’s “Romance” and a 
Hungarian czardas. Latter item is 
somewhat faster than the routines 


that preceded it, but not rapid 
enough to step up the pace. Jose. 
BOB LENN & FHE TATTLERS (4) 
Songs 
12 Mins. 
Palace, N.Y. 

Bob Lenn & The Tattlers (4) 
have all the ingredients for im- 


portant in-person slottings. Youth, 
good grooming, imaginative pro- 
duction and arrangements as well 
as strong vocalistics make ’em the 
kind of outfit that would be ag& 
home at a plush eastsidery as well 
as in a vaude showcasing. 

Current group, which was formed 
early this year, is not to be con- 
fused with The Tattlers who were | 
warbling about five years ago. Lenn 
organized the first Tattlers team | 
but didn’t work with them. He dis- 
banded the original group and 
shelved The Tattlers tag until the 
formation of the current mixed 
vocal combo. 

Lenn leads the quartet through a 
12-minute song spree that abounds 
with energy. In this Palace display, 
though, it’s practically all on the 
same plain and they should trv to 
insert a change-of-pace arranging 
mood to make the set more cohe- 
sive. (Their nitery act runs about | 
10 minutes longer and it’s probably 
the almost. 50° pruning job that 
cut away some of the pace- 
changers). 

However, the two boys and two 
femmes provide solid support for 
Lenn as he belts out the rousing 





opener, “New York’s My Home,” | 
the sentimental ‘With These 
ee and the rhythmic ‘“Jeze- 
aL 


Staging, which goes overboard in 
Spots, gives the group an important 
sight value. Gros. 


BEULAH SWAN 
Songs 

16 Mins. 

Apollo, N.Y. 

Thrush Beulah Swan shapes as 
lively entertainment, although the 
least of her values is in the vocal 
line. A handsome colored girl, with 
an extravagantly appointed anat- 
omy, an_ obviously minimized 
amount of undergarments and a 
hobbling gown that accentuated | 
the other things noted, she wiggles 
voluptuously through 16 minutes 
of song. 


Songalog is all rhythm and blues. 
Miss Swan's pipes are of ordinary 
calibre, but femme knows how to 
take the mind off the vocalizing. 
Her “Hip Shaking Mama” works 
the Apollo house into mild frenzy. 
Body movement is reminiscent of 
an exotic who starts with all her 
clothes and her hands tied. Cop- 
pery femme moves along thereafter 
to a punchy “Jockey Blues.” Mat- 
ters droop considerably from dis- 
appointment of a  slow-tempoed 
“Oh What a Dream” where, for 
extra-plow tempo, she can’t make 
use of physical attributes to fullest. 

If she suppplements her r&b 
with other musical forms occasion- 
ally, Miss Swan will do well along 
the intimate bistro circuit. Art. 


RENEE LEBAS 





Songs 
35 Mins, 
Concert Pacra, Paris 
Renee Lebas is a competent 
Singer and delivers a well rounded 


act in slick, professional fashion. 
She has a voice of fine range and 
timbre and can easily segue from 
the Paris street ballads to the more 
poetic and elaborate. She wears a 
simple brown corduroy dress with- 
out any accessories, and all ges- 
tures and movements are wisely 
economized. 

From the lilt of “Paris Canaille” 


to the sentiment of ‘“Yiddische 


Mama,” she has everything under 
control and emerges a fresh Gallic 
songstress who could well qualify 
for U.S. stinting in boites for 
Gallic appeal, 


lat 
Mosk. 


| can go a long way along the tv and 


Accomp-arranger Ernie Held 
works smartly behind her at the 
keys. Les. 
| LORENZO HERRERA 
Songs 
| 6 Mins 


| hibits 


| carry 


|a bill last year for a National War 


|The reelected 


RUBY HILL 
Songs 
15 Mins. 
Black Orchid, Chicago 

Ruby Hill, a sepia siren who has 
to her legit credits major roles in 
“St. Louis Woman”' and “Anna 
Lucasta,” has been off the boards | 
for several years. Now she’s on}! 
the intime circuit playing sex ap- | 
peal to the hilt. | 

Striking chirp has a figger that’s | 
a wow in a_- skin-tight-and-slit | 
strapless, and she does it no harm | 
with her suggestive hip gyrations. | 
This in great measure compen- | 
sates for an erratic voice that in- 
elines toward quavering and flat- | 
ness on tender ballads like “Can’t 
Keep You Out of My Dreams” and | 
“If I Give My Heart to You.” It | 
maintains itself effectively, how- 
ever, on quicker tunes like ‘Live 
Till I Die’ and ‘‘Who’ll Buy My 
Oranges,” and clicks for best re- 
turns on the undisguised s.a. stuff 





like “Gonna Be a Bad Girl.” 
Les. 
TERRY HAVEN 
Comedy 
20 Mins. 
Black Orchid, Chicago 
Terry Haven is a_ hoydenish 


young cutup who's got the spice 
and vinegar of a Betty Hutton and 
a crackpot charm that’s entirely 
her own. The signs are that she 





nitery routes, given sharper mate- | 
rial than she now has. 

Gal assumes the crazy-mixed-up | 
kid role, wearing a high-schoolish | 
sweater and skirt, sporting a crude | 
Italian boy coif, babbling endlessly | 
in enjoyable Brooklynese, mugging | 
bouncing, and trying (sometimes | 
too hard) in various devilish ways 
for the extra yocks. Her rejoin- 
ders with the hecklers often are 
funnier than the rehearsed stuff, 
but even her most lighthearted 
throwaways garner a tittering—if 
only for the sheer vivacity of her 
delivery. 

She fares strongest on song 
specialties which depart into ener- 





getic impressions and caricatures 
in dialect. She’s laughable taking 
off on Hepburn and Bette Davis 
but hilarious in the more offbeat 
mimicry of Fanny Brice, Martha } 
Raye and Tucker. These and a} 


rousing spoof of the Miss Universe | 
contest add up to showmanship |! 
and comprise the real meat of her | 
act, which could stand some crop- 
ping in the pun and oneliner de- 
partments for more solid impact. 


Chez Vito, N.Y. 
Lorenzo Herrera is a goodlook- 
ing Latin from Venezuela who ex- 
an ingratiating manner in} 
emceeing and in singing. Although | 
on for only two numbers, Herrera | 
manages to impress handily. He 
essays “‘Granadas” and a Vene- 
zuelan folkdance tune, both of 
which get marked response from 
the crowd. 
Herrera has a 





nice roll in his 
voice and it’s strong enough to 
in this room without mikes 
and still retain an essentially sweet 
quality. He could have made a 
longer stand, but the policy of a 
short formal show in order to give 
the customers a chance to provide 





| their own entertainment, via _ at- 
mosphere and the conversation 
route, seems to be an effective 


gambit in this room. Jose. 


Show Biz 


Continued from 

















Ties 


page 2 Qa 


House bill on the subject, Rep. | 
Jacob Javits (R.. N. Y.) was 
elected Attorney General 
York State. 

Four Senators, who cosponsored 
Memorial Arts Commission, were 
reelected. The bill provided for a 
National War Memorial Theatre 
and Opera House in Washington. 


iin a 


4 
of New, 


Rep. Roy W. Wier, of Minnesota, | 


former stage electrician who still 


carries an IATSE card. Also reelec- | 


ted to the House was Rep. Barratt 
O’Hara (D., Ill.) . who 
headed Arizona Film Co., of Hol- 
lywood, the firm previously under 
David Wark Griffith. 

Senator Ed Johnson (D., Colo.) 
did not chose to run again and got 


in 1917 | 


himself elected Governor of Colo- | 


rado instead. Johnson will be long 
remembered by show biz. He 
blew his top over the Ingrid 
Bergman divorce and remarriage. 
Also, as chairman of the Senate In- 


terstate Commerce Committee, he 
applied the pressure for speedy 
color TV. 


Reelection of Senator Paul H. 
Douglas (D., Ill.) means he will be 
back in’ Washington with his wife, 
the former Emily Taft who was 
once a Corfgressman-at-large from 
Illinois and, before that, a promi- 
nent legit actress. 








Lionel Barrymore 


Guu, Continued from page 2 cae 


head” and “The Splendid Road.” 
His first Metro film was “The Bar- 
rier.” 

When sound came to the screen 
Barrymore briefly turned his tal- 
ents to directing. He is credited 
with being the first director to 
move a microphone on a sound 
stage. He also megged “‘The Rogue 
Sung” with Lawrence Tibbett and 
“Ten Cents a Dance” with Barbara 
Stanwyck before returning to act- 
ing, co-starring with Ruth Chatter- 
ton in “Madame X.” 

Barrymore reached the pinnacle 
of his screen career in 1931 when 
his performance in “A Free Soul” 





Barrymore Memorial 

Hallmark “Hall of Fame” 
has cancelled its regularly 
scheduled show on CBS Radio 
next Sunday (21) to memorial- 
ize Lionel Barrymore, its long- 
time narrator-host, in the 6:30 
to 7 p.m. time. 

3arrymore’s last radio nar- 
rating appearance was previ- 
ous Sunday (14) in “Life of 
Rebecca Dorsey” starring 
Helen Hayes.” 








with Norma Shearer won him the 
Academy Award for the best per- 


formance of the year. Since then | Hippodrome (I) 15 


he has given the screen some mem- 


orable performances, in such films | 
as “Dinner at Eight,” “Grand Ho- | 


tel,” “Rasputin and the Empress,” 


“Ah Wilderness,” “Return of Peter | 


Grimm,” “Captains Courageous,” 
“Christopher Bean,” “Treasure Is- 
land,” “You Can’t Take It With 
You,” “On Borrowed Time” 
the “Kildare” and “Gillespie” se- 


ries. “Rasputin” marked the only 
film in which he appeared with 
his sister Ethel and his brother 


John, who died in 1942. 


In addition to his screen per- 
formances, Barrymore was known 
for his. occasional radio appear- 
ances, particularly his 
portrayal of Scrooge in “A Christ- 
mas Carol,” which featured Yule- 
tide air programming. 

A six-footer, Barrymore was a 


commanding figure until some 15} 


years ago, when he suffered an 
arthritic attack. The malady wors- 


| ened and during the latter years of 


his life he was almost constantly 
Wheelchair. Film roles were 
Written with the infirmity in mind 
and “Dr. Gillespie” purposely was 
made a cripple so that Barrymore 
could play the role from his wheel- 
chair. 

Recipient of many honors during 
his lengthy career, he was per- 
haps proudest of the Speech Arts 
Medal awarded him in 1938, and 
of his membership in the Society 
of American Etchers. 














Library of Congress 


=e Continued from page 2 


also are scores for “Victory 


at 





Senators :—Matthew 
Neely (D., W. Va.), Hubert 
phrey (D., Minn.), Estes Kefauver 
(D., Tenn.) and James E. Murray 
(D., Mont.). 

Former Democratic Senator 
Glen Taylor, trying for a come- 
back, was shellacked by the voters 
in Idaho. Taylor is best remem- 
bered for two things. He had been 
a tent show singer and guitar 
player and he was Henry A. Wal- 
lace’s running mate for Vice Presi- 


dent on the Progressive Party 
ticket in 1948. 
Among those reelected 


Hum- | 


Sea” and ‘Ghost Town.” 

“The titles above,’ announced 
the Library of Congress, “afford 
only a glimpse into the rich and 
comprehensive collection that Rod- 
gers has deposited in the Library, 
but they indicate the variety of his 
work that is represented. 
lection constitutes an essential part 
of the history of American musical 
comedy for, in the last three dec- 
ades, Rodgers’ sense of melodic 


beauty and dramatic fitness has re- 


sulted in a superb interpretation 


of the American scene and in ex- 
were, traordinary musical triumphs.” 





(P) Paramount; (R) 





VARIETY BILLS 


WEEK OF NOVEMBER 17 


Numerals in connection with bills below indicate opening 
whether full or split week 

Letter in parentheses Indicates circuit. (1) Independent; (L) Loew; (M) Moss; 
RKO; (S) Stoll; (T) Tivoli; (W) Warner 


day of show 








Watson Sis 
Digatanos 
Harry Savoy 
Hungarian Tp 
Paramount (P) 
Jackie Gleason 


NEW YORK CITY 
Music Hall (1) 18 
Jacqueline Langee 
Edward Ruhi 
Les Marcellis 
Gloria Ware 


7 





Chet Clark Art Carney 
Rockettes Audrey Meadows 
Corps de Ballet J Taylor Dancers 
Sym Ore Stan Ross 
Palace (R) 19 Joyce Randolph 
J & J Williams Lou Wills Jr 
Betty Brett Rudy Cardenas 
Milt Ross Bobby Hackett 
3 Galenas Sammy Spear Ore 
AUSTRALIA 
MELBOURNE Buck & Chic 
Tivoli (1) 15 Dagenham G Pipers 
Roy Barbour O’Hagan & H Stead 
'T Fontane & K/|2 Myrons 
Vaughn a 
P ar _ , seyier ey 
Margaret Brown ion’ Manian 


Julian Somers 
Nina Cooke 
Eddie Edwards 


Irene Bevans 
Ballet Girls 





David Eadie SYDNEY 
John Bluthal Tivoli (T) 15 
Lloyd Martin Jerry Lester 
Vocal Octette Howell & Radcliffe 
Male Dancers Harry Jacobson 
Ballet Girls 2 a 
Atele vatu 

PERTH G Dawn & F Cleary 
His Majestys (T) 15 | Singers 
Michael Bentine Dancing Boys 


W Latona & Sparks Ballet Girls 


BRITAIN 


BIRMINGHAM Dickie Valentine 





and | 


perennial | 


The col- | 








(M) 15 


Hippodrome (M) 15! Walthon & Dorraine 
Anne Shelton Maurice & May 
Bonar Colleano Lowe & Ladd 
N & N Grant 6 De Pauls 
Gordon & Colville | Morgan & Gray 
D & D Remy Jack Kodell 
Larry Macari 4 Allen Bros & J 
Benson Dulay Co GLASGOW 
BRIGHTON Empire (M) 15 
Hippodrome (M) 15! David Whitfield 
Ray Ellington 4% Kay & Katrina 
Eve Boswell Rolf Hanson 
Rey & Ronjy Jack Jackson 
Marvels Lorrae Desmond 
Morecambe & Wise |2 Maxwells 
Norman Vaughan Leslie Randall 
Manning & Lea Fred Lovelle 
Les Marthys LEICESTER 
BRIXTON Palace (S) 15 
Empress (1) 15 Max Miller 
Issy Bonn Roy Stevens 
Jimmy Wheeler Nordics 
Eddie Vitch Dashs Chimps 
Stan Stennett Hazel Wilson 
Copa Cousins Burt Twins | 
Noberti Lotus & Josie 
Lorraine Oakley & Oran 
Nicolettes LIVERPOOL 
CHELSEA Empire (M) 15 
Palace (1) 15 Jewel & Warriss 
Max Wall Sally Barnes 
M & H Nesbitt Audrey Mann 
Joan Mann Yolandas 
Peter Dulay Harmony 8 
Bunty st Clatr MANCHESTER 
Oxfords Hippodrome (S) 15 
Joan & Ernest D Morris & Cedric 
Salici Puppets 
COVENTRY Frank Cook 
2 Arvings 
| Billy Cotton Bd Bn i te, 
Derek Rey Riki Lingana 
Helene Cordet “yi . _ 
ear tee Clifford Henry 
C cairell © retin [Conway & Day 
| Clarisse I J 
|La Bola Misteriosa nent cgay ge 
| Ben Alis Arabs umpire (MW) 
Farlow 3 Vie Oliver 
Rona Ricardo Clayton & Ward 
S Fisher Girls 2 Mazurs f 
Paul Waring Gaston Palmer 
William Shearer Sylvia Campbell 
DE Y Baker & Douglas’ 
| Hippodrome (S$) 15| Don Arden 
| Guy Mitchell NOTTINGHAM 
|V Cody & Goldie Empire (M) 15 
Eddie Reindeer Joan Regan 
|B & B Adams Tommy Cooper 
| Rio Ron & Rita K & A Alexis 
| Morgan & Manning |! Louise Pets 
|Harry & Betty |Fayne & Evans 
| EAST HAM | Del Cortina 
| Metropolitan (1) 15) E Arnley & Gloria 
| Carroll Levis Co Tommy Lovky 
| Violet Pretty PORTSMOUTH 
| Teen Agers Royal (M) 15 
Palace (1) 15 Kenny Baker 
Billy Dainty Gold & Cordell 
| Peter Ross Kordas 
| Pat Ward Kordites 
Syd Raymond P & S Sherry 
| Bee ot Harry Worth 
| Ree sis Licnel King 
PareUEON Jeffrey Lenner 
| mpire 
Frankie Vaughn E ainge + 
J Laycock & M mpire 
Bill Wareham & B/} Josef Locke 
Peter Cavangh Marettas 
Joe Church Alexanders Dog R 
|B A Pearson Joe King 
| Hylda Baker Granger Bros 
| Jackson Bow & D Nixon & Dixon 
| FINSBURY PARK |George Meaton 
Empire Yale & Diane 





Cabaret Bills 


NEW YORK CITY 





Bon Soir Bob Downey 
Tony & Eddie Harold Fonville 
Marion Colby Hazel Webster 
Jimmy Daniels Belmont Plaza 
Three Flames Joan Bishop 

Bive Angel Al Castellano 
Dwight Fiske John Barney 
Jimmy Komack Hotel Ambassader 
Susan Johnson Quintero Orc 
Geo Lafaye Sarkozi Ore 
Bart Howard Hotel Pierre 
Jimmy Lyons Trio | Manuel Capetille 


Chateau Madrid 
Ernest Bonino 
Sherri Shear 


Rapael Ruiz 
Conchita 
Carlos Montoya 





Elba Ocampo Stanley Melba Ore 
Alonso Dancers Hotel Plaza 

| Eon Font Ore Kay Thompson 

| Maya Ore Paul Methuen 

| Copacabana Ted Straeter Ore 
Kean Sis Mark Monte Ore 
|Myron Cohen Hotel Pk Sheraton 
| Bob Sweeney Irving Fields 

Peter Conlow Eddie Layton 


Jean Stevens 
M Durso Orc 
Frank Marti Ore 


Hotel Roosevelt 
Guy Lombardo Ore 
Hotel St Regis 


La Martinique 
Harvey Sione 
Mary Burton 
Nejla Ates 
Kirby Stone 4 — 
A Roberts Ore 
Pupi Campo Ore 
tatin Quarter 
Mae West 
Louise Beavers 
Ashtons 
Debonairs 
Anthony Dexter 
Ralph Young 
Piroska 

Art Waner Ore 
B Harlowe Orc 
Le Ruban Bleu 
Julius Monk 
Norman Paris 3 
Irwin Corey 
Dorothy Louden 
Melita 

Marshall Izen 
Two Guitars 
Kostya Poliansky 
Misha Usdanoft 
Marusia Sava 
Versaiiles 
“Bon Voyage” 
Paul Gray 
Louise Hoff 
Tommy Wander 
Margaret Banks 


Carl Conway 
Betty Colby 

Ann Andre 

Rain Winslow 
Danny Carroll 
Danny Desmond 
Don Dellair 

Jim Sisco 
Saivatore Gioe Ore 
Panchito Orc 


Viennese Lantern 
Helene Aimee 
Dolores Perry 
Bela Bizony 
Ernest Schoen 
Paul Mann 
Charles Albert 
Village Barn 
Hal Graham 
Senna & Gyle 
Jack Wallace 
Givens & Ferris 
Mary Ellen Trio 
Larry McMahan 
Piute Pete 
Waldorf-Astoria 
Maureen Cannon 
C & J York 
Nat Brandwynne 
Mischa Borr 
Village Vanguard 
Ruth Price 
Robert Clary 





Henny Youngman 
Terry Haven 
Ruby Hill 
Rudy Kerpays Duo 
Blue Angel 
“Calypso Festival” 
Duke of Iron 
Mary Ann 
Trinidad Joe 
Calvin Harigan 
Victor Manuel 
D’Lacy Ore 
Angela San Juan 
Bive Note 
Dizzy Gillespie 
Terry Gibbs 
Chez Paree 
Sam Levenson 
Peggy Taylor 
Ryan & MacDonald 
Brian Farnon Orc 
Cloister inn 
Chris Connor 
Kay Penton 
Ralph Sharon 


Rosemary O’Reilly |C Williams Trio 
CHICAGO 
Black Orchid Margie Lee 


Cathy & Blair 

Shirley Linde 

Weidemanns 

Polo 

Perky Twins 

Jimmy Caesar 

Eileen Carroll 

Ray McIntosh. 

B Dears & Dons 

Frankie Masters Orc 
Edgewater Beach 


Ted Lewis & Orc 
Bert Gordon 
Manor & Mignon 
Sue Evans 
Dewey Sisters 
M & B Haggett 
Elroy Peace 
Palmer House 
Hildegarde & Jack 
Whiting 
Howard Senton 
Gene Bone 
Robert Norris 





Conrad Hilton 
‘Skating Stars’ 


Ambassador Hotel 


Estelita 

Buddy Lester 
Los Barrancos (2) 
Rex Koury Orc 
Band Box 
Billy Gray 

Leo Diamond 
Dorothy Claire 
Nicco & Barba 
Larry Green Trio 


Bar of Musie 


Wesson Bros (2) 
Kitt Carson 

C Callinicos 

Eddie Oliver Ore 
Tony Martinez Ore 


Biltmore Hotel 
Romo Vincent 
Tippy & Cobina— 
Norton & Patricia 
Hal Derwin Ore 

Ciro’s 
Sportsmen (4) 
Clark Bros (2) 
Carlsons (2) 
Tina Louise 


Clover Crub 

Kalantan 
Luis Torrens 
Tony Lopez Ore 
Seima Marlowe Line 
Woody Wootbury 

Leon & Eddie’s 
Lois De Fee 
Lynn Star 
Rose Ann 
Rita Marlow 
Charlotte Waters 


Nautilus Hotel 
George DeWitt 
Antone & Ina 
Sid Stanley Ore 

Black Orchid 
Jo Thompson 
Richard Cannon 
Count Smith 
Sans Souci Hotei 
Charlie Farrell 
Sacasas Ore 
Ann Herman Ders 
Anne Barnett 


Saxony Hotel 
Don Tannen 


Flamingo 
3 Ritz Bros 
Silver Slipper 
Sally Rand 
Buddy Baer 
Kalantan 
Hank Henry 
Desert Inn 
L Walters’ L Q 
Sahara 
Marlene Dietrich 
Last Prontier 
Ed Wynn 
Step Bros 
Dagenham Pipers 
£1 Cortez 
Rowan & Martin 


Mapes Skyroom 
Rolly Rolls 
Manolo Mera 
Nita & Peppi 
D Arden Dancers 
E Fitzpatrick Ore 

New Golden 
Shecky Greene 


Rev 


Montmartre 
Gloria & Jaro York 
Hungarian Troupe 
Esther Borja 
Nancy & Rolando 
Miguel Angel Ortiz 





Gale's Fernanda Montel 
Alan Gale Milt Shaw Ore 
Jackie Heller Ray Bari 
|Warner & McGuire Hotel Stati 
| Larry Foster ote atier 
Teddy King Ore S$ Finegan Ore 
No. 1 Fifth Ave Hotel Taft 





Helena Bliss Vincent Lopez Ore 


Casino Playa Org 
Fajardo Orq 


Empire Eight 
Charlie Fisk Ore 


LOS ANGELES 


Dick Stabile Ore 
Bobby Ramos Ore 
Chartey Foy’s 

Dave Apollon 
Ann McCormack 
Abbey Browne 
Crescendo 
Perez Prado Ore 
Mocambo 
Lillian Roth 
Paul Herbert Orc 
Moulin Rouge 
Frank Libuse 
Margot Brander 
Szonys (2) 
Charlivels (© 
Miss Malta & Co 
Doubledaters (4) 
Mme Ardelty 
Jery LaZarre 
Ffolliot Charlton 
Tony Gentry 
Gaby Wooldridge 
Luis Urbina 
Eileen Christy 
Bob Snyder Ore 
Statier Hotel 
Dorothy Shay | 
Ralph & Lorraine 
Skinnay Ennis Ore 





MIAMI-MIAMI BEACH 


The Haydocks () 
Tano & Dee 
Nirva 
Freddy Calo Orc 
Johnny Silvers Ore 
Bombay Hotel 
Phil Brito 
Nelida 
Peter Mack 
Jennifer Marshall 
Johnina Hotel 
B S Pully 
Sam Bari 
Harry Rogers Ore 
Gloria Hart 
DiLido Hotel 
Bea Kalmus 
Martin & Maio 
Fausto Curbelo Ore 
Vanity Fair 
Chico-Chico 
Havana Cuban Boys 
Sue Como 
3 Tones 
Judy Foster 
Club 22 
Joe Mooney 
Three Peppers 





LAS VEGAS, NEVADA 


Vicki Young 
Golden Nugget 
Gas Lights & Pink 

Tights 
Sands 

Frank Sinatra 
Harmonica Rascals 
Clarke Bros 
El Rancho Vegas 
Billy Daniels 

Showboat 
Minsky’s Follies of 


1955 

Thunderbird 
Ella Logan 
Don Tannen 
Catron Bros 


NO 


B Yost Royal G 

Al & Connie Fantom 

Will Osborne Orc 
Riverside 

Mills Bros 

Trio Fayes 

Starlets 

B Clifford Ore 





HAVANA 


Tropicana 
Tex Mex 
D’Ruff Quartet 


Tropicana Ballet 
S de Espana Orqd 
A Romeu Org 
S Suarez Orq 
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Gropper Loses Suit Vs. Hammerstein; 


Can't Peddle 0.H. Name on Scripts 


Milton H. Gropper, who sued Oscar¢~ 


Hammerstein 2d about two years 
ego for a share of royalties on the 
claim of co-authoring “King and 
1.” has just lost a court move to 
be able to use Hammerstein’s 
name as co-author of other scripts 
he wants to sell. N. Y. Supreme 
Court Judge Aron Steuer last week 
dismissed a Gropper motion to can- 
cel an agreement that Hammer- 
stein’s name could not be used in 
peddling the scripts. 

Case was an outgrowth of Grop- 
per’s suit for a slice of the “King 
and I’ royalties. Hammerstein de- 
nied the co-authorship allegation 
in the previous suit, asserting that 
Gropper had not collaborated with 
Richard Rogers and him in the 
authorship of the click musical 
adaption of Margaret Landon’s 
novel, “Anna and the King of 
Siam.” 

Hammerstein was said to have 
known Gropper for some years and 
to have befriended him at various 
times, but declared that Gropper 
was not involved in the adaptation 
or preparation of “King and I.” 
Nevertheless, he settled the suit 
for $35,000, with an agreement 
that Gropper was to have full title 
to two other scripts, but with the 
added stipulation that Hammer- 
stein’s name could not be used as 
co-author or in any other manner 
publicly. 

Gropper sought court action to 
rescind the agreement, claiming 
that he had signed it under a mis- 
understanding. In tossing out the 
suit, the court declared in part, 
“In making the settlement (of the 
previous suit) the plaintiff was 
represented by very able counsel 
of wide experience. 

“The settlement agreement was 
in writing. It includes an affidavit 
by plaintiff that no representations 


(Continued on page 76) 


Equity Again Cancels 
Stanley Woolf Waiver; 
He’s Going Non-Union 


Actors Equity has again with- 
drawn concessions granted touring 
companies sent out by Stanley 
Woolf. Action followed Equity 
council study of operational figures 
submitted by the producer. 

Woolf, whose troupes travel 
throughout the country under the 
banner of the Civic Drama Guild, 
had been permitted to pay a $90 
minimum to actors instead of the 
regular $120 road scale. Stage 
managers, employed by him at the 
regular $175 minimum, were al- 
lowed to double as performers and 
no understudies were required. 

Equity members, employed by 
Woolf, had registered several com- 
plaints against the producer last 
year, especially concerning a layoff 
during the Christmas period, dur- 
ing which salaries weren't paid. 
Woolf, however, claims that several 
Equity performers have protested 
the union’s move, since he plans to 
£0 non-Equity if he’s unable to get 
back the concessions. 

CDG is currently touring ‘‘Four- 
poster,” with “Stalag 17” skedded 
for rehearsal soon and “Vagabond 
King” slated for January. Besidés 
his cross-country tours, Woolf also 
plays summer resorts with a num- 
ber of units. 


LAWRENCE & LEE COOK 
WITH 3 LEGIT SHOWS 


Jerome Lawrence and Robert E. 
Lee, best known in radio-tv as 
Writer-producers, may have three 
Concurrent legits this season, two 
®n Broadway and one with Margo 
Jones’ Theatre ’54 in Dallas. Two 
are musicals, both adapted from 
Published works, and the straight 
Play (for Miss Jones) js based on 
the Scopes “monkey” trial. 

The musicals are “Shangri-La,” 
With James Hilton, the original 
novelist of ‘Lost Horizon,” debut- 
Mg as a librettist and lyricist with 
Lawrence & Lee (music by Harry 
Varren), 
Bryam will préduce. 

The other, “Miss Dilly,” is 
adapted from Theodore Pratt’s 














3 Co-Producers Supplied 
21'4G of ‘Stone’ Backing 


Henrietta Jacobson-Julius Ad- 
ler production of “A Stone for 
Danny Fisher,’ unlike most off- 


Broadway shows, was financed un- 
der a regular limited partnership 
agreement. Leonard Kantor play 
was capitalized at $35,000, of which 
$21,500 was supplied by three of 
the four general partners. 

Other backers and their respec- 
tive investments include Arthur D. 
Gordon, $5,500; Josewh J. Liebman, 
representing a syrdicute, $7,500; 
and Dr. Stanley Fisher, $500. Be- 
sides Miss Jacobson and Adler, 
other general partne:s include at- 
torney Max Spivak arid film exec 
Julius J. Block. 





| 
| 


Raze Garrick, St. Louis; 


Old Legit-Opera House 


St. Louis, Nov. 16. 

The old Garrick, former home 
of legit and grand opera, is being 
razed to make way for a parking 
lot. The 50-year-old downtown 
structure was built in the St. Louis 
world’s fair year at a cost of $350,- 
000, and leased to the Shubert or- 
ganization. For the first 15 years 
it was used for legit and grand 
opera, since which it has played 
burlesque, films and, more recent- 
ly, been dark. 

Regular legitery here is the 
American, with the Empress play- 
ing stock. 





Gide’s ‘Lafcadio 


— Aimed for B'way 


“Lafcadio’s Adventures,” adapt- 


ed by Arthur Wilmurt from the | 


French of Andre Gide, is slated 


Spivak has a $6,000 stake in the | for Broadway production next fall 
production, while Block’s invest-| py Jerome Mayer and Irl Mowery. 
ment is included in the Liebman) pjay is described as an ironical 


backing. 


Show is currently in its|e¢omedy, and calls for four male 


fifth week at the downtown Na-| stars, plus various lesser male and 


tional Theatre, N. Y. 


Ttch Still Up To 





Scratch in 3d Yr. ‘tion on Arnold Sundgaard’s “Kilgo | 





1 © 


femme players. 


Wilmurt adapted Andre Obey’s | 


“Noah,” produced by Mayer in 
1934-35. He also authored “Guest 
Room” and “Young Couple Want- 
d.” <Mayer and Mowery were 


| partnered in last season’s produc- 


tion of “Lullaby” and have an op- 


| Run,” which they tried out in stock 


“ y * %9 shin , “hes | s “a ‘ 
Seven Year Itch,” which reaches | Broadway this season if script re- 


its second anniversary on Broaa- 
way Saturday night (20), is still 
earning hefty profits. Meanwhile, 
Charles K. Feldman has put out a 
couple of feelers about the possi- 
bility of moving up the release 
date of his film version of the 
comedy before the contractuai 
deadline of the spring of 1956. 


As of Oct. 30, the Courtney Burr- | London production of “The Trojan 


Elliott Nugent production had 
earned $613,527 net profit on its 
$60,000 investment. Another $24.- 
000 dividend has just been paid, 
bringing the total distributed profit 
to date to $557,006. Remaining as- 
sets included $25,476 in bonds and 
deposits, $10,000 cash reserve and 
$11,045 available for distribution. 

For the four weeks ended Oct. 
30, the Broadway production 
grossed $88,031 and earned $14,137 
profit, while the touring company 
grossed $81,746 and earned $7,407 
profit. The $613,527 total net profit 
to date includes the income from 
the film deal, plus foreign royalty, 
share of souvenir program sales, 
etc. 


Boxoffice strength of the George 
Axelrod comedy has been demon- 
strated anew recently, not only by 
the attendance resurge since the 
gross ebbed to a low of about $13.,- 
000 last summer, but by its ability 
to survive numerous cast replace- 
ments, including Nugent and Sally 
Forrest as leads of the Broadway 
company, succeeding Tom Ewell 
and Vanessa Brown, and also in- 
volving several principals in the 
touring edition, of which Eddie 


| Bracken is star. 


comedy, costarring Ewell and Mari- 








early this fall and hope to do on 


visions are satisfactory and femme 
star can be signed. . 


0.K. Export of Profits 
To American Backers 
Of London ‘Trojan War’ 


Robert L. Joseph, who plans a 





War Will Not Be Fought,” has ar- 
ranged with the Bank of England 
to export profits from the show. 
It’s explained that the arrange- 
ment does not constitute a prece- 
dent, as it has occasionally been 
granted before, each case being de- 
cided on its merits. 

The Christopher Fry adaptation 
of Jean Giraudoux’ French com- 
edy, “La Guerre de Troie N’Aura 
Pas Lieu,” is being financed in the 
U. S., and under the coin-export 
permit the backers will be able to 
collect any returns earned. Joseph 
is cO-producing the play with West 
End manager Stephen Mitchell. 

Project is being financed at $25,- 
000. Michael Redgrave will star, 
with Broadway stager Harold Clur- 
man slated to direct. Play’s pres- 
ent English title will be changed. 


DALLAS FINALLY ACTS 








Ends Quarter-Century Talk to 


Build Downton Aud 





Dallas, Nov. 16. 
This city, after more than a quar- 
ter of a century of talking about it, 
will at last get a new downtown 


|auditorium. City Council is asking 
Feldman’s screen version of the 
| construction and equipment bid by 


lyn Monroe, is currently in produc- | 


tion on the Coast. With Miss Mon- 
roe figured an especially hot pux- 
office name just now, Feldman and 
20th-Fox, which will release the 
film, have mentioned the possibil- 
ity to Burr of advancing the 
release date. 

Burr’s and Nugent’s reaction has 
been simple: They’re willing 
discuss such a proposition, on the 
basis of additional payments from 


|the picture company. That answer 


jhas been a conversation-killer, | 
|however, and there the matter 
rests. 





Strawbridge Will Play 


Clare Tree Major Dates 


Edwin Strawbridge Productions | 


will play most of the dates lined 
up this season for the Clare Tree 
| Major children’s theatre. Miss Ma- 
jor died last Oct. 9, but arrange- 
ments for the switch were made 
during the early stage of her ill- 





Courtney Burr and John | 


ness. 

Strawbridge organization, now in 
jits 14th year, is the only Equity 
|touring children’s theatre. Staff 
jincludes Larry Parke, director; 


novel of the same name, and Ver-| Louis Kennel, designer, and Jan 
non Duke is the composer here. | Hall, costumer. 


to } 


contractors and suppliers to submit 


Dec. 17. Issue of $7,000,000 
bonds will pay for it. 

Dallas Memorial Auditorium will 
seat 10,000, 7,600 in permanent 
seats and 2,400 in pértable. ‘Three 
stories high and under a domed 
roof 300 feet across, there will be 
no supporting columns to obstruct 
view within the arena. 

There will be a 
building south of the arena which 


in 


| will be 320 feet long and 128 feet 


|lyceum or 
| 1.750 persons. 


wide and the equivalent of three 
stories in height. It will house a 
little theatre seating 

There will be ¢ 
large foyer for convention registra- 


,tions and 10 meeting rooms seat- 





ing from 40 to 300 persons. The 
three largest can be thrown to- 
gether to seat 900. 


Judge’s Joke 


London, Nov. 16. 
In an action in Westminster 
County Court last week a legit 
touring manager alleged that 
costumes ordered for a pro- 
duction were so bad that part 
of the bill had to be cancelled. 








The judge commented, “I 
see that the show was ‘Paris 
by Night.’ Couldn't that be 


~9 


put on without costumes? 


convention | 


‘Tipster’s Teacup Tempest Fizzles, 


But Flusters Chi im Joan Closing 





2 Chi Stock Cos. Shutter 
As Fall Season Try Flops 


Chicago, Nov. 16. 
Two Chi-area legit operations 
| have just folded because of poor 
| biz. 

Producer Hope Summers shut- 
tered the Showcase Theatre, Evans- 
ton, jlast Sunday (14) with the pro- 
duction of “Jane.” Sluggish box- 
office and the failure of a com- 
{munity drive to garner reserve 
|funds forced the closing. Final 





blow was a_ $3,000 backstage 
fire. The theatre has been operat- 
ing with a professional company 


the past two years. There is a pos- 
sibility it may be revived under a 
non-profit corporate setup. 

Meanwhile, Marshall Migatz 
| broke off Nov. 6, midpoint in his 
| projected six-week fall schedule at 
| the Fox Valley Playhouse in St. 
Charles. Final bill was Marian 
Hopkins in “Time of the Cuckoo,” 
third in a series of one-weekers. 

With the seasonal revival of legit 
activity in the Loop the suburban 
theatre failed to catch on. Migatz 
|also encountéred considerable dif- 
| ficulty in lining up stars because of 
competition from television assign- 
ments. 


Clurman Stages 
Barbara's Room 


Harold Clurman has _ restaged 
“The Living Room,” opening to- 
night (Wed.) at the Henry Miller 
Theatre, N.Y. He reportedly took 
over from Hugh Hunt during the 
out-of-town tryout for a flat $2,000 
fee. It’s understood Hunt will re- 
tain program credit and will re- 
ceive regular royalties. 

Clurman was originally asked to 
0.0. the Graham Greene importa- 
{tion during its Boston run by the 

star, Barbara Bel Geddes. She 
| agreed to pay him $500 for sugges- 
| tions about her performance. How- 
| ever, Gilbert Miller, who's co-pro- 
| ducing the drama with Donald Al- 
| bery, followed up with a request 
| for Clurman to restage the entire 
| presentation for the $2,000 fee. 

| Audrey Hepburn had originally 
been sought for the starring role, 
| with Peter Glenville, who staged 
| the London production, set to re- 
| peat the stint here. Miss Hepburn 
| bowed out, though, because she felt 
| Glenville might expect her to dup- 
| licate the characterization of Doro- 
|thy Tutin, star of the West End 
| original. Miss Hepburn felt she 
| would have to play the role in her 
way. 

| Subsequently, Glenville also with- 
| drew, and Miller engaged Hunt and 
Miss Bel Geddes as_ respective 
stager and star. 


SLATE PLAYS, COMPANY, 











 MARGO’S THEATRE ’54 


Dallas, Nov. 16. 
| Margo Jones, currently preeming 
| Albert Dickason’s ‘Marry -Go- 
| Round” for three weeks, will pro- 
'duce seven more tryouts and a 
| Shakespearean revival in her new 
| 10th season at Theatre '54 here. 
Sked includes “As You Like It,” 
| Nov. 29-Dec. 18; Andrew Rosen- 
thal’s “Red Letter Day,” Dec. 20- 
Jan. 8; the Jerome Lawrence-Rob- 
ert E. Lee “Inherit the Wind,” Jan. 
10-29; Edward Hunt’s “The Hem- 
lock Cup,” Jan. 31-Feb. 19, and 
Bernard C. Schoenfeld’s “The 
Summer of Fancy Dress,” Feb. 21- 
March 12. 

The March 14-April 23 spot is 
still open, but “La Belle Lulu,” 
musical by Frederick Jackson and 
Charles Phillips is due April 25- 
May 14. Three weeks of repertory, 
| May 16-June 4, end the season. 

Company includes Juleen Comp- 


ton, John Bradford, Harry Berg- 
man, Kathleen Phelan, Edward 
Cullen, James Field and Edwin 


Whitner with Doris Dudley, Louise 
Latham, Martha Bumpas and Eve- 
lyn Bettis, resident distaffers, sup- 
plementing casts during the new 
season. 


aa 


Chicago, Nov. 16. 

Closing of “Saint Joan” in Chi- 
cago over the weekend short-cir- 
cuited a possible showdown in an 
unpublicized cold war waged here 
the last two seasons by self-styled 
patriotic elements against touring 
legit shows. It’s expected that an 
attempt will now be made to ob- 
scure the fact that the Producers 
Theatre production folded solely 
because of the illness of Jean Ar- 
thur, its star. 


Show’s original scheduled open- 
ing Nov. 8 was postponed shortly 
before curtain time, when Miss Ar- 
thur was unable to go on because 
of a virus infection. She was under 
medical care during the week, and 
rehearsed with the company last 
Saturday (13) in preparation for a 
postponed opening last night 
(Mon.) at the Great Northern. 

Complications arose in the ac- 
tress’ condition, however, and her 
physician reported that she’d had 
an outbreak of hives, in addition 
to a partial setback in her virus 
infection. Upon his orders that she 
could not continue the “Joan” as- 
signment, the local engagement 
and subsequent bookings were 
cancelled. It’s emphasized by the 
show’s representatives that agita- 
tion and a picketing threat had 
nothing to do with the folding. 

Due largely to the heretofore un- 
disclosed activities of a single in- 
dividual, specializing in unofficial 
loyalty screening of theatre per- 
sonalities, the Windy City the past 
12 months gained the reputation 
along the legit grapevine as a 
“hot” town. 

Check of weekly grosses of the 
several productions that have been 
under unpublicized attack here has 
shown no tangible ill-effect. But 
with hints of American Legion 
picketing, poison’ pen letters, 
threatening telephone calls and 
even false fire alarms, Chicago 
visits have been anything but 
pleasant for cast members, man- 

(Continued on page 74) 





Mpls. Getting Twofers 
Instead of Promised 
7 Subscription Shows 


Minneapolis, Nov. 16. 


Two-for-one shows are appar- 
ently going to be the legit staple 
here this season, despite the The- 
atre Guild’s original promise of 
seven subscription offerings. Lat- 
est bargain opus, set for Jan. 10 
at the Lyceum, is something titled 
“Models in Season,” being sent on 
tour by Morris Efron. It’s been 
scheduled by the United Booking 
Office in New York. 

With “Picnic” as the only sub- 
scription show so far, the Theatre 
Guild has slated a tryout, “Sailor’s 
Delight,” with Eva Gabor, as a 
second item. It wanted to list 
“Moon Is Blue” as another, but 
Lyceum manager Lowell Kaplan 
refused to accept it as such, be- 
cause the comedy had played here ° 
previously. 

Except for “Picnic,” the -only 
other production to play here this 
season has been “Naughty Nata- 
lie,’ a twofer farce that local crit- 
ics roasted to a frazzle. Now 
“Sailor’s Delight” and the repeat 
“Moon Is Blue” are listed, and 
several more two-for-one opera- 
tions are more or less visible on 
the horizon. “King and 1” is prom- 
ised for after its Chicago run, 
whenever that will be. 

But all in all, that seven-show 
subscription target looks farther 
and farther away as the season 
nears the mid-point. Meanwhile, 
murmurs. are already being heard 
from the 2,000-odd subscribers, at 
least some of whom signed in ex- 
pectation of getting “King and I” 
| this season. 








British Equity Gnaws 
Over Actor Employment 


| London, Nov. 16. 

| British Actors’ Equity has called 
|a special membership meeting next 
Sunday (21) at the St. Martins 
| Theatre to discuss the actor em- 
| ployment situation. 

| According to a leaflet advertising 
| the meeting, the union will con- 
sider “the first scientific survey of 
lemployment and unemployment 
for a full year.” 
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Shows Out of Town 


72 LEGITIMATE 
The Bad Seed 

Washington, Nov. 35. q 

ights Co. production 0 ram 

ca tea acts tanves scenes), adapted by 

Maxwell Anderson from the William 


Stars Nancy Kelly; features 
Henry Jones, Eileen Heckart, 
Kendall Clark, Patty 
by Reginald Denham; 
“George Jenkins. At 
15, 754; $3.85 


March novel. 
Luella Gear, 
Thomas Chalmers, 
McCormack. Staged 
scenery and lighting. 
National, Washington, Nov 
top. 

Rhoda Penmark 

Col. Kenneth Penmark . 
Christine Penmark 


Patty McCormack 
Kendall Clark 
Nancy Kelly 
Luella Gear 


Monica Breedlove Seeks r| 
, Wages _, Joseph Hollan 
cena ee RA, Henry Jones 
Miss” : Joa Croydon 


cougar yg Oe alae ating John O’Hare 


Reginald Tasker «.---+--- en _ 
rs ibe | sc eee s een Heckar 

Mr Daigle. Wells Richardson 
ss nger George Gino | 

Richard Thomas Chalmers | 


Richard Bravo 


rwrights Co. is bringing an- 

PF mg into New York in “The 

Bad Seed,” and with it a new child 

star, nine-year-old Patty McCor- 
mack. 

The play 








is in the tradition of 
dramatic plays about wicked, 
amoral children, such as ‘Chil- 
dren’s Hour,” “The Innocents” and 
others. The new Maxwell Ander- 
son work, from the novel by Wil- 
liam March, is solid, hard-hitting 
drama whose every crawling sUus- 
pense reflects fine direction and 
highly polished performances. | 

The theme is that criminal tend- | 


ency may be passed on by bad | 
blood which can 


prove stronger 
than good environment. 


| 


Miss Mc- 
Cormack, a blue-eyed blonde with 
pigtails and the faee of a peaches 
‘and cream cherub, does an amaz- 
ing job as a cold-blooded killer 
who has three murders dangling 
from her belt before her ninth | 
birthday. | 

The bad seed in her is inherited | 
from her grandmother, a beautiful | 
slaver of a generation before. The | 
stain has escaped her mother, but | 
been passed on to the child. When | 
the mother, played by Nancy Kelly. | 
learns about her little girl she, 
finds hersglf a terrified and tor- | 
mented accessory after the fact | 
and cornered into action which | 
lead the play to its punchy climax. | 

Miss Kelly’s part builds stead- | 
ily from happy wife and parent to | 
that of a tortured mother who} 
learns that her beloved child is aj 
conscienceless killer by her in-| 
herited qualities. The performance 
is finely timed throughout and 
moves unwaveringly up the ladder 
of drama. 

It is her show and little Patts 
McCormack’s, but the play’s fine- 
ness must be credited also to some 
unusually able supporting  pet- 
formances. Tops among these is 
turned in by Eileen Heckart as the 
drunken floosey mother of a little 
bov killed at a school picnic be- 
cause he won the medal coveted 
by the girl. Miss Heckart has two 
short scenes, both effectively 
plaved. 

The veteran Luella Gear does a 
smeoth job as the operator of the 
smalltown southern 
house where the homicidal girl and 
her parents live. 
to the bland little killer, as is the 
vounester’s father, played by Ken- 
dall Clark, an Air Force Colonel 





who divides his time between his | 


home and the Pentagon. Another 
standout perfoPmance is given by 
Henry Jones as the crafty but 
childish porter in the building, the 
only ene who recognizes the evil 
in the child. 

Reginald Denham’s_ direction 
draws the performances together 


to turn the Anderson-March ve- 
hicle into a fine whole, Lowe. 
Portrait of a Lady 
Boston, Nov. 11. 


Lyn Austin & Thomas Noyes, and Pro- 
ducers Theatre production dramatization 


in three acts (seven scenes), by William 
Archibald, from the novel by. Henry 
James. Stars Jennifer Jones; features 
Robert Flemyng, Cathleen Nesbitt, 
Douglas Watson. Directed by Jose Quin 
tero; scenery, William and Jean Eckart; 
costumes, Cecil Beaton. At Colonial, Bos- 
ton, Nov. 11, °54; $4.20 top 

Ralph Touchett Douglas Watson 
Mr. Touchett Halliwell Hobbes 
Lord Werburton Peter Pagan 
Isabel Archer . Jennifer Jones 
Henrietta Stackpole . Jan Farrand 
Mrs. Touchett . Eva Leonard-Boyne 
Serena Merle . Barbera O'Neil 
Caspar Goodwood Grant Sullivan 


Robert Flemyn¢g 
‘ Marcia Morris 
Cathleen Nesbitt 


Gilbert Osmond . 
Pansy 
Countess Gemini 


The flaw—and it appears to be a 
fatal one—in the dramatization of 
“Portrait 
quality that is essentially the 
power of the novel. It is all a long 
preparation for one moment of 
dramatic revelation. 

That moment arrives eventually 
in the third act, but by this time 
it is more than apparent that 
Villiam Archibald’s dramatization, 
for all its high literate quality, is 


(ing as an expatriate in Florence. 


apartment | 


She is devoted | 


of a Lady” is the very | 


ty, they do not make the charac- 
ters spring to life. 

AU, including the lady herself, 
remain largely enigmatic, a la 
Chekov, moving through the action 
as mysterious, destinationless fig- 
ures in a remote though beautiful 
landscape. The play’s appeal con- 
sequently seems mostly directed to 
the devotees of the inscrutable, 
who relish a work of art in direct 
ratio to its incomprehensibility. 

The plot is simple enough, how- 
ever, for the dramatist has re- 
mained close to the novel. He 
presents the title character as a 
cultivated American girl seeking 
a more vital sort of life in Europe. 
She marries an arrogant snob liv- 


The marriage is a disaster, and 
she learns it was engineered by 
her husband’s former mistress in 
order to provide security for their 





daughter. 
James, in telling this story, 
moves on to the moment of dra-| 


matic revelation through a steadily | 
unfolding series of characteriza- | 
tions and motivations, and so| 
leaves the reader in possession of | 
an endless array of insights into | 
the people and the background of 
the story. 


Archibald, on the con- | 
trary, leaves the audience un- 
certain throughout as to the| 
reasons why the people behave as | 
they do. The play, in short, aside | 
from its almost total lack of move- | 
ment and vitality, remains ambig- | 
uous and baffling. 

Film star Jennifer Jones, in her | 
first major legit appearance, dem-| 
onstrates a considerable flair for | 
the theatre. Stunning to look at/| 
in a procession of Cecil Beaton | 
dresses of the period, she reveals 
her lack of stage experience chiefly 
by failing to project her voice and | 
personality, as if expecting a 
camera and mike boom to accen- 
tuate them for her. 

As the play rises to its one dra- 
matic moment in the last act, she 
demonstrates reserve of emotional | 
power, suggesting that with more| 
experience she might prove to be| 
a real addition to the theatre. Her 
name, In any case, will be largely 
responsible for whatever success 
this play may have. 

Of the others players, the stand- | 
outs are Cathleen Nesbitt, in the! 
one really vital role of the venom- 
ous Countess of Gemini, and 
Robert Flemyng as the unbearable 





husband, though there are fine | 
portraits by Halliwell Hobbes, | 
Ev a Leonard- Boyne, Barbara | 
O’Neil and Jan Farrand. Douglas | 


Watson as the cousin was barely | 
audible beyond the footlights at | 
the opener, though all except Miss | 
Nesbit were hard to hear. | 

The staging by Jose Quintero} 
appears to be deliberately static | 
as part of the gpecial atmosphere | 
the play tries to achieve, but it | 
seems to suit the low-key mood, | 
‘while production details, costumes 
{and all, including the off-stage 
music of Schumann are as elegant 
| as the two scenes themselves. 
| A good deal of work might give | 
| the piece more vitality and clarity, | 
, but the stage seems hardly suited | 
to the highly inflected overtones of 
James’ reflections on the path to 
spiritual maturity. 





Elie. | 





The Flowering Peach 


Wilmington, Nov. 11. | 
Producers Theatre production ¢rama in 
two acts (10 scenes) by Clifford Odets | 
; Stars Menasha Skulnik. Directed by the 
| author; scenery and lighting 
Gorelik: costumes, Ballou: music, Alan 
Hovhaness. Presented at Plavhouse, 
mington, Del., Noy. 11, °54:; $4.20 top 
Noah Menasha Skulnik 
Esther Berta Gersten 
Japheth William Smithers 
Shem Martin Ritt 
Ham eon Janney 
Leah Osna Palmer 
Rachel ‘ Janice 
Goldie Barbara 
Tax Collector 
Lion 
Fawns 
Goat 
Burro 


Sidney Armus 
. Patricia Fay 
Barbara Kay 
Sidney Kay 


Marjorie Rorrett 


Although “The Flowering Peach” 
is brilliantly written, handsomely 
staged and beautifully acted,. its 
| boxoffice chances don’t look too 
;} encouraging. Clifford Odets has 
written the kind of play that will 
|} arouse either high enthusiasm or 
| sharp disapproval. There doesn’t 
seem to be any middle ground for 
a playgoer'’s reaction to the au- 
thor’s treatment of the Noah's Ark 
story. 

The treatment is modern as re- 
gards dialog and costuming. The 
characters speak in contemporary 
idiom and wear modern dress. The 
| playwright has tried to blend the 
Old Testament story with charac- 
ter studies of one man’s family (in 
this case Noah’s). Most of the time 
he is successful. 


| The first act covers the building 





| demonstrated 





Rule | 
Baxley | 


and crises arising as Noah and his 
flock impatiently await deliver- 
ance. : ; 

“Peach” necessarily is episodic, 
with 10 scenes covering the action. 
But it is in the writing and acting 
that the show gets in its real kicks. 
Odet’s lines at times approach the 
poetic and he demonstrates 
throughout that he is still a master 
of trenchant dialog. 

Menasha Skulnik has a field day 
in the fat Noah role. He is the, 
average man, puzzled that he 
should be chosen to be the only 
surviving patriarch. His comedy 
moments are priceless, adding up 
to a superb performance. Berta 
Gersten, as Esther, plays her role 
of loyal wife and peacemaker with 
dignity and commanding presence. 

Martin Ritt shows an excellent | 
understanding of the elder son, | 
the eternal businessman and a 
natural born leader. Japheth rep- 
resents the nonconformist, the 
eternal rebel. William Smithers 
brings to life the character of the 
non-conformist Japheth, underplay- 
ing at just the right moments. 

Of the sons’ wives, Barbara Bax- | 
ley is standout as a flashy blonde 
who finally wins the love of Jap- 
heth. Janice Rule, as the gentle 
Rachel, is decorative, but other- 
wise doesn’t register. Osna Pal- 
mer has several good scenes as the 
strong-willed mate of Shem. 

Sidney Armus has a brief scene 
as a modern-minded tax collector, 
and later doubles as a bored lion 
waiting for the waters to recede. 
Two fawns, a goat, and burro are 
impersonated in one scene; but 
add little to the play. 

The author’s direction is gener- 
ally effective, although he still} 
needs to accelerate the pace. The} 
settings and lighting by Mordecai 
Gorelik help to establish the play’s | 
mood and background music by | 
Alan Hovhaness is expressive. 

Klep. 
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Black-Eved Susan 
Hartford, Nov. 11. | 
Gordon W. Pollock (in association with | 
James Goodman and Everett Hartt) pro- | 
duction of comedy in three acts (five! 
scenes), by A. B. Shiffrin. Stars Vincent | 
Price; features Kay Medford, Everett | 
Sloane, Dana Wynter, Charles Boaz. Di- | 
rected by Gregory Ratoff; scenery and | 
costumes, William Molyneux. At Parsons 
Theatre, Hariford, Nov. 11, ’54; $3.80 top. | 
Dr. Nicholas Marsh 

Zeida Barry 
Dr. Louis Beaumont 
Susan Gillesnie 
Peter Gillespie .. 

Nicky ae 


. Vincent Price | 
Kay Medford | 
Everett Sloane | 
Dana Wynter | 
Charles Boaz | 
Roberts 


Ira 


A fellow named Kinsey discov- 
ered several years ago that sex is 
spelled $ex, and the same may be} 
again by ‘“‘Black- | 
Eyed Susan.” The comedy will | 
never set the world on fire for its | 
writing, acting or direction. But, | 


| 
| 
| 
| 
} 
| 
| 


its content might keep it on Broad-| day to put across. As the scientist, 


way for some time. 


S-E-X is spelled out all over the | lines, without apparent conviction. 


three acts. There is no subtlety, | 
no imagination—just single en- 
tendre. Story involves a lecherous 
bachelor doctor, his amorous 
femme associate, and a young 
woman who wants a baby her hus- 
band can’t give her. 

As the doctor, film-legit star} 
Vincent Price exhibits a good | 
sense of timing, Kay Medford. as | 
the associate of the medic, gives 
an. outstanding comedy perform- | 
ance with her attempts 
the doc. 

Charles Boaz is convincing as 
the on-the-make gal’s sterile hus- 
band. 


is attractive 
wench in search of a child. 
Everett Sloane is also good as 


and adviser. And as a product of 
applied eugenics, moppet Ira Rob- 
erts is also okay. 


| William Molyneux’ doctor's of- | 
| fice setting is authentic, warm and | 


liveable, and Gregory Ratoff’s stag- 

ing is as broad and propulsive as 

the lightweight material allows. 
Eck. 


One Eve Closed 
Boston, Nov. 13. 


_ Haila Stoddard production of comedy 
| in three acts (five scenes), by Justin 
Sturm. Stars Tom Helmore; features 


| Constance Ford. John Baragrey. Directed 


by Romney BPrert; scenery, Eldon Elder: 
| costumes, Virvinia Vol'ond. At the Wil- 
| bur, Boston, Nov. 13, '54; $3.60 top. 


Tom Helmore 
Constance Ford 
Marjorie Faton 


| Gordon Cameron 
| Denia Cameron 
Mary Benson 


Frenchy Mulligan Harry Ellerbe 
| Trixie Tyson Moultrie Patten 
| Cy Milton John Fiedler 


| Sheriff Meyers 

| Elsa Kinney 

| Lowell Markey 

; Cokey Mulqueen, II 
| State Police Set. 
State Policem>n 
American Indian 


s I¢ga@ee Wolfington 
. Parker McCormick 
John Baragrey 
George Mathews 
Charles Bellin 
Richard Everhart 

. Hal Thompson 


While it is possible and, indeed, 
| desirable to close both eyes on the 
antics of this survival of some 
doubtless hilarious summer night 
on the strawhat circuit, it is unfor- 
tunately impossible to close both 
ears to its antic lines. The “new 





primarily a series of dialogs from | of the ark, with Noah gradually| comedy,” as it’s billed, hasn’t a 
the pages of the novel. If they are| winning over his doubting family| chance. except perhaps as an idea 
often telling, occasionally amusing} to the reality of the impending! for a film programmer. 


in an epigrammatic way, and 


|} flood. The second act takes place 


| A farce typical of Baker's cata- 


frequently filled with the upper; aboard the ark and is concerned log for amateurs, “One Eve Closed” 
harmonics of James’ own sensibili- mainly with the family squabbles opens on a scene in a Connecticut 


| “one-room” castle in the Tyrolean 


to lasso | 


British actress Dana Wyn-| 
ter, making her U. S. legit debut, | 
as the Woctor-chasing | 
| Nov. 


| Tommy 


oy tate i - | Chteeshenh ‘ee 
Mordecai | the bachelor-hero’s medic friend | pircinia Pierce 


Barn, complete with a real horse in 
the stall. Unfortunately there are 
people there, too, a young writer 
and his wife, down to their last $6. 
Presently a trio of Yale men ap- 
pear and persuade him to go back 
to a class reunion clad in convict’s 
stripes. It goes on and on from 
there. 

The cast struggles furiously to 
give the opus some appeal. Tom 
Helmore, a very competent per- 
former, gives some semblance of 
credibility to the writer, and there 
are bright moments contribyted by 
Iggie Wolfington as a_ sheriff, 
Moultrie Patton as the girl friend, 
John Baragrey as an escaped con- 
vice and George Mathews as his 
friend. 

The two sets are admirable, and 
so are the costumes. The horse is 
good, too. Elie. 


Millieent’s Castle 
New Hope, Pa., Nov. 10. 


Michael Ellis production of comedy in 
three acts, by Frederic Morton. Stars 
Julie Wilson, James Daly; features Karl 
Redeoff, Rudolf Weiss. Staged by Alfred 
Drake; scenery. W. Broderick Hackett. 
At Bucks County Playhouse, New Hope, 
Pa., Nov. 8-13, ’54; $3.75 top. 

Maximillian Rudolf Weiss 
Maid y Lynn Strelzin 
Dr. Bernard Bein James Daly 
Millicent Grady . Julie Wilson 
2d Maid . EE Pe Anne Benson 
Dr. Anne Bolton ........ Billie Lou Watt 
Prince von Osterloh Karl Redcoff 
Flint Grady Donald Burr 





Despite some obvious weak spots 
in the New Hope stock production, 
“Millicent’s Castle” looks like a 
good bet for Broadway. At least it 
is composed of the stuff hits are 
made of and is certainly the most 
promising in Mike Ellis’ “Fall Fes- 
tival of New Plays” at the Bucks 
County Playhouse. 

“Millicent’s Castle” is a delight- 
ful blend of highbrow and lowbrow 


comedy, with just enough sex add- | s 


Despite | 


ed to make things jell. 
this, the first act lags slightly, tne 
second act curtain doesn’t quite 
click and the third act is confusing. 

Millicent is a dumb-like-a-fox, 
thrice-wed showgirl about to take 
on an Austrian prince as_ her 
fourth. All is rosy until Millie’s 


Alps is invaded by a group of visit- 
ing archeologists. After consider- 
able lusty bedroom roulette, Milli- 
cent and her scientist see eye-to- 
eye, so to speak, while the prince 
ends up a business partner of hus- 
band number three. 

The strongest assets of the play 
are author Frederic Morton's orig- 
inal and spicy views on American 
versus European sex lores and his 
deft hand with a sight gag. 

Julie Wilson, primarily a singer, 
seems inadequate in the name part, 
which would require a Judy Holi- 


James Daly tends to recite the 


Rest of the cast, sparked by Rudolf 
Weiss as Millie’s charming butler, 
is adequate for stock, but a New 
York production may _ require 
more. 

Production right to the play are 
held by Ellis and Alfred Drake, 
who directed. Present plans call 
for bringing it into New York if 
and when casting difficulties are 
ironed out. Heny. 





Mother Was a Bachelor 
Pasadena, Nov. 11. 


Pasadena Playhouse Assn. production 
of comedy in three acts (four scenes), by 
Irving W. Phillips: based on a story by 
Myna_ Lockwood. Stars’ Billie Burke. Di- 
rected by Beatrice Hassel; scenery, Rita 
Glover. At Pasadena Playhouse, Pasadena, 
11, ’54; $2.40 top. 
Pierce Gerry Nibley 

Reba Waters 
Florence Thompson 


| Tennifer Pierce Dona Lowe 
| Ellen Smith Billie Burke 
r. Frazier Andrew Winberg 


Harlan Bushfield 
Charleen Joyce 
Voice of Jim 
George Pierce 
Ronnie Pierce 
J. R. Bushfield 
Jimmy Gibson . 
Mrs. Tutbury 
Christopher Joyce 
There’s nothing more than a 
one-act play in this new Irving 
Phillips script, despite labored at- 
|}tempts to string it out to full- 
| length. As a result, “Mother” is 
likely to attract only some homey 
attention as an offering of small- 
town drama groups and little thea- 
tres. Its~commercial possibilities 
are virtually nil. 
Plot involves a woman who 
pitches in to raise her sister’s 
three kids when the sister dies. 
She becomes a virtual slave to her 
brother-in-law and his family, but 
finally asserts her independence 
after becoming friendly with a 
visiting youngster, and there’s a 
curtain hint of romance with the 
moppet’s father. 
Billie Burke is charming, though 
unsure of herself in the central 
role. and there are good .perform- 
anges from Susan Seaforth as the 
visiting youngster and Frank Cady 
as the brother-in-law. Beatrice 
Hassell's direction is on the erratic 
side. Production’s best asset is a 
‘tunning fin-de-siecle Iowa farm- 


Alan Smith 
Susan Seaforth 
Barney Richerds 
Frank Cady 
Don Sullivan 
Alex Petrie 
Johnny Frank 
Em Matthews 
Dave Showalter 


Marry-Go-Round 
Dallas, Nov. 8. 


Margo Jones production of y 

three acts (four scenes), by Albert Dicka- 
son. Features Edwin Whitner, Kathleen 
Phelan. Directed by Ramsey Burch; tech- 
nical direction, James Pringle. At Thea. 





tre °54, Dallas, Nov. 8, 54; op. 

Herman Liggins ....... Charles Braswell 
Eloise Ettinger ......... Juleen Compton 
Minerva Liggins ........ Kathleen Phelan 
Maurice Ettinger ........... James Field 
Randolph Fairchild Hl1..... John Bradford 


Edwin Whitner 
Louise Latham 
Michael Dolan 


Edwin Liggins . 

Gertrude Ettinger 
Tod Chambers ° 
Melvin Liggins Harry Bergman 
Ellfreda Stowe . Sadie French 
Charles Egbert Wicks....Edward Cullen 
Mrs. Fairchild Lillian Schepps 








“Marry Go Round,” new farce 
by Albert Dickason, is the tryout 
opener of Margo Jones’ 10th local 
arena season—which includes two 
summer sestions since her June 
1947, local _ start. Lightweight 
three-actor would have fitted bet- 
ter in the producer’s recent 15- 
week hot season run, which called 
for five new comedy scripts. 
Ignoring Dickason’s pun title, his 
effort turns out to be a satisfactory 
“audience” show, but nothing 
more. Laughs build slowly, with 
bellies at closing. 

Frothy fare is based on the stale- 
mated marriage of a young couple 
when it’s learned that the girl’s un- 
conventional grandparents were 
never married. There’s a_ triple 
wedding at curtain, with the erring 
elders included to dispel the many 
references to illegitimate offspring. 
Kathleen Phelan, newcomer at 
Theatre ’54, walks off with acting 
honors in the fat part of the giddy 
grandma. Edwin nitner, a re- 
turnee after a year’s absence, is a 
likable granddad, and Charles Bras- 
well, returning for only the open- 
er, is properly prim as the “ille- 
gitimate’”’ minister. Ingenue Jul- 
een Compton, a looker, supplies 


a. 

Comedy, expertly directed by 
Ramsev Burch, gets a three-week 
run of 24 performances here. 
James Pringle’s technical direc- 
tion, props and lighting are com- 
mendable assists. Bark. 


Fly Away Peter 
Ottawa, Nov. 10. 
Canadian Repertory Theatre production 
of comedy in three acts (five scenes), by 
A. P.- Dearsley. Directed by Harry Gel- 


dard: scenery, Wilf Pegg. At LaSalle 
Academy, Ottawa, Nov. 9, 754. 

“Fly Away Peter” is a clever 
domestic comedy-drama _ which 


scored a success a few years ago in 
London. Its author treats a num- 
ber of fairly stock situations and 
characters with surprising fresh- 
ness in plot twists, characterization 
and dialog. 

With some Americanization of 
the lines, as Canadian Repertory 
Theatre seems to havé done in 
part, it might go in stock locations 
where “the family next door” type 
of play is popular. And it has 
enough flip lines to stand a chance 
with more sophisticated audiences 
as well, if directed as well as Harry 
Geldard has done it here. 

A possessive mother and her un- 
assertive spouse find themselves 
losing their four children to mar- 
riage and/or foreign parts in fairiy 
short order. Mom is desolated, but 
gradually matures into acceptance, 
and finally—skillfully needled by 
pop—chases the hesitant youngest 
out of the nest into wedlock. 

Some of the scenes are funny 
and some are touching. There's a 
running gag about a clock which 
the father ineffectually putters 
with, and all the curtains are good 
except for a third-act “going to 
have a baby” line, which might be 
more effective earlier. 

Standout performance,. in the 
best role, is by pretty brunette Jan 
Campbell as an impish teenager 
who bounces in with a_ shiner 
which she has treated with the 
steak her family is about to have 
for ‘supper. 

Margaret Braidwood is- admir- 
able as her mother, Ian Fellows 
does nicely as the father, and so 
do Ronald Bailey as the boy next 
door, John Clark and Douglas 
Maguire as the brothers, Katharine 
Hawtrey and Charles Jarrott 4§$ 
the sister and the handsome Nor- 
wegian she marries. 

June Lehmann, as a pregnant 
bride-to-be, is directed to over- 
play her brief, embarrassing av- 
pearance, which the author would 
better have omitted. Before that, 
she’s thumbnailed as “amenable— 
she does what she’s told,” which 
gets the idea over much better. 

Aside from that flaw, Harry Gel- 
dard’s direction is deft and inven- 
tive, and the production nicely po!- 
ished for weekly stock. Wilf Pegg’s 
single set is unobtrusively apt. 

Gard. 





McCleery’s ‘Meeting’ 

Peterborough, N. H., Nov. 16. 
Premiere of ‘‘Family Meeting. 
by William McCleery, former 
Broadway playwright now residing 
here, was staged Nov. 5-6 by the 
local Monadnock Theatre Guild. 
Production was directed by A!- 





rouse set, complete with practical 
pump, by Rita Glover. Kap. 





lan Carman, also of Peterboroug!i. 
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Backers of the Richard Halliday presentation of “Peter Pan,” at 
the Winter Garden Theatre, N.Y., include playwright-radjo scripter 
Elaine Carrington, $1,250; A. Gerald Renthal, son of theatrical account- 
ant Charles H. Renthal, $1,250; legit director Marshall Jamison, $1,250; 
lyricist-producer Oscar Hammerstein 2d, $5,000; his son, producer 
William Hammerstein, $2,500; CBS-TV exec Oscar Katz, $800; CBS 
exec D. T. O’Shea, $1,700; theatrical attorney Henry Jaffe, $2,500; 
the show’s company manager Abe Cohen, $1,250; Jerome Robbins, 
choreographer and show’s director, $2,500; Louis Lotito, president of 
City Playhouses and general manager of the Martin Beck Theatre, 
N.Y., $2,500; Morris M.« Schrier, attorney repping Music Corp. of 
America, $2,500; San Francisco financier Louis Lurie, $8,750; Warren 
O’Hara, house manager of the Alvin Theatre, N.Y., $1,250; producer- 
director-author Joshua Logan, $2,500; his wife Nedda H. Logan, $2,500; 
legit investor Howard S. Cullman, $12,500; William F. Wolff Jr., repre- 
senting playwright-producer Russell Crouse, $1,250; composer-producer 
Richard Rodgers, $5,000; Margalo Gilmore, a member of the cast, 
$2,500; Mary Hunter, the show’s assistant director, $1,250; the show’s 
pressagent Michael Mok, $1,250; playwright Paul Osborn, $1,250; Mrs. 
Leland Hayward, the producer’s wife, $2,500; RCA-Victor veepee 
Emanuel Sacks, $2,000 personally and $20,000 for Victor; the show’s 
general manager Herman Bernstein, $1,750. Financing of the produc- 
tion, capitalized at $125,000, with provision for 10% overcali, was 
originally raised by Hayward, who planned to sponsor the musical on 
Broadway, but had to bow out because of illness. 





Backers of the John C. Wilson-H. M. Tennent Ltd., production of 
“Quadrille,” at the Coronet Theatre, N.Y., include Warren Caro, exec- 
utive secretary of the Theatre Guild, $750; legit investor Howard S. 
Cullman, $7,500; bandleader and musical contractor, Meyer Davis, 
$7,500; producer Sherman Ewing and his producer-wife Marjorie, $750 
each; producer James W. Gardiner, $750; Leonard H. Goldenson, 
ABC-Paramount Theatres prexy, $3,000; producer Max Gordon, 
$1,500; Theresa Helburn, associate director of the Theatre Guild, $1,500; 
CBS-TV exec Oscar Katz, $750; C. Edwin Knill, show’s company man- 
ager, $750; TV producer Max Liebman, $1,500; Louis A. Lotito, presi- 
dent of City Playhouses and general manager of the Martin Beck 
Theatre, N.Y., $1,500; Armina Marshall, Mrs. Lawrence Langner, asso- 
ciate director of the Theatre Guild, $1,500; Jesse Moss, attorney for 
the Broadway ticket brokers’ association, $7,500; Selma Tamber, pro- 
duction assistant to producer Arnold Saint Subber, $750; co-producer 
Wilson, $3,000; actress Peggy Wood, $750; producer John Byram, $750; 
William H. Chambers, the show’s stage manager, $750; Ruth Green, 
secretary for the League of N.Y. Theatres, $1,500; Clarence W. Hobbs, 
the show’s accountant, $9,000; John A. Morris, of the Shubert office, 
$750; legit critic Lee Posner, $1,500; A. Gerald Renthal, son of theatri- 
cal accountant Charles H. Renthal, $1,500. Production is capitalized 
at $75,000, with provision for 50% overcall. 





Announcement of plans for a musical adaptation of James M. 
Cain’s “Serenade” has stirred unusual interest in film and literary 
circles. There’s considerable speculation about how Arthur Laurents, 
who's slated to adapt the story, will be able to make the sordid char- 
acters palatable to legit audiences, and how the seamy situations can 
be exploited in agreeable songs. It’s noted that although Warner 
Bros. has owned the film rights to the 1937 novel since shortly after 
publication, and has had treatments on and off the production schedule 
several times, the Production Code has apparently kept the yarn off 
the screen because of the skid row characters and immorality angles 
involved. Legit production has been announced by the new Broadway 
managerial combination of Martin Gabel, Robert L. Joseph and Henry 
M. Margolis. j 

Question of “suitability” of “Serenade” for musical adaptation recalls 
the case of ‘Pal Joey,” the John O’Hara mag sketches which were 
musicalized by the author and Rodgers & Hart. The show, which 
had unattractive characters and an unappetizing situation, was a 
failure when first produced, and although Metro bought the screen 
rights, it could never get satisfactory treatment and never made the 
picture. The legit musical was a substantial hit when revived on Broad- 
way in 1951-52 (11 years later), but recently closed an unsuccessful 
engagement in London. 





Managements of two Broadway shows are being pretty foxy in 
dropping the “The” before the titles in order to obtain a place further 
up in the alphabetical ad listings. Shows involved are the Feuer & 
Martin production of “Boy Friend” and Paul Gregory’s presentation 
of “Caine Mutiny Court Martial,” both of which officially have ‘“‘The” 
before the titles, but drop them and thereby move up considerably 
nearer the top of the ABC list. Other “The” shows retaining the 
formal title (none would stand to place much further ahead to the 
list anyway) include “The Living Room,” “The Pajama Game,” “The 
Rainmaker,” “The Seven Year Itch,” “The Solid Gold Cadillas,” 
“The Teahouse of the August Moon,” “The Tender Trap” and “The 
Traveling Lady.” Kermit Bloomgarden’s production, “Wedding 
i a opening next Saturday night (20) is a cinch for last- 
isting. 





Huntington Hartford and Richard Skinner have donated the pro- 


duction of “What Every Woman Knows,” which recently played at the | 


Hartford Theatre, Hollywood, to the N.Y. City Center, where the 
revival opens Dec. 22. 
outfit a production setup sometime. Helen Hayes, who’s starring in 
the Center presentation of the Barrie comedy, also did it to debut 
the Hartford house. 





Gross of “The Fifth Season” was underquoted in last week’s issue. 
Correct gross topped $19,600 for the comedy’s single-week at the 
Shubert, Philly. It was a repeat visit, as the show originally tried out 
in Philly. Reviews were favorable on both occasions. 


OFF-B’WAY 0.0. SERVICE | Stravinsky ‘Soldier’ In 
TO RATE NEW SCRIPTS| — Test for Off-B’way Try 


Off-Broadway Theatre League is Stravinsky’s little opera, “The 





In return, the Center has promised the Coast | 





Anna Russell’s N. Y. Symph 
Bow; 60 Down Under Dates 


Anna Russell, concert-legit co- 
medienne on tour with the N.Y. 
City Opera Co., will make her 
debut with the N.Y. Philharmonic 
when she appears as soloist Nov. 
27 at Carnegie Hall. She'll sing 
some of her own songs and narrate 
George Kleinsinger’s “Once Upon 
An Orchestra.” 

Singer, who opened Broadway’s 
legit season last year with her 
“Little Show” and is the witch in 
the current Broadway film, “Han- 
sel and Gretel,’ will also appear 
with the Indianapolis, Rochester 
and Washington symphs this sea- 
son. 

After 40-odd U.S. recital and 
concert dates, Miss Russell will fly 
in late March to Honalulu, Aus- 
tralia and New Zealand for 60 solo 
appearances with her one-woman 
show of concert song satires. 


London ‘Duchess 
Tryout for B way 


London, Nov. 16. 

Upcoming production of “The 
Duchess and the Smugs,” to be 
presented in London by Walter 
Starcke in association with Donald 
Albery, is in the nature of a pre- 
Broadway tryout. Aim, of course, 
is to take advantage of the lower 
cost setup in Britain, roughly about 
a third of that in the U.S. 

“Duchess” is skedded to open 
Jan. 5 at the New Theatre, follow- 
ing “I Am A Camera,” which 
closes New Year’s Day. Starcke, 
and Broadway producer Gertrude 
Macy, who are partnered in ‘‘Cam- 
era” are using income from that 
play to finance the new venture. 
They originally did “Camera” in 
the U.S. with Julie Harris. 

It is their intention, if “Duchess” 
clicks, to arrange a Broadway pro- 
duction, possibly next fall. If her 
commitments permit, Martita 
Hunt, who has the leading role of 
the “Duchess,” might also star in 
the Broadway version. 

The play, adapted by Pamela 
Frankau and Ethel Borden from 
the former’s story, “A Wreath for 
the Enemy,” will be staged by 
John Van Druten and opens a five- 
weeks tour at Brighton, Nov. 29. 
In addition to Miss Hunt, principal 
parts will be played by Hugh 
Wakefield, Michael Gwynne, Gor- 
don Bell and Isabel Dean. 

“Camera” is closing premature- 
ly because Dorothy Tutin, who 
plays the lead, is committed to star 
in Christopher Fry’s adaptation of 
Anouilh’s Parisian hit, ‘“‘The Lark,” 
based on the life of Joan of Arc. 
During the motor show week last 
month, “Camera” grossed around 
$8,400, and has dropped only 
slightly since. On the basis of its 
present returns, it could have con- 
tinued for several more months. 


ROSA PONSELLE, BALTO 
VOICE COACH & SCOUT 


Baltimore, Nov. 16. 
Rosa Ponselle, former opera star 
‘living near Baltimore, is making 
a new career as vocal coach and 
| musical talent scout. She’s already 
landed at least two discoveries in 
| New York big time. 











Co. was founded several seasons 


|ecame its artistic director. From 
| the young singers who formed the 
|company, she selected a group to 
| study specific roles with her. Some 
|of them auditioned for Met gen- 
eral manager, Rudolf Bing, who 
signed Shakeh Vartenissian, 
| Syrian born soprano. 

| Gabrielle Ruggiero, another of 
|Miss_ Ponselle’s students, was 
signed recently for the lead in 


| shines. 


|is worth his 10% off the top. As 





| 


When the Baltimore Civic Opera | day’s prices. 


| 


|ago, the former Met soprano be-|the case? 


| 


| 


| 
| 


Capital-Gain Status 


Would Hypo Legit: Marcus Heiman 


-* 
bd 





Marchand, Szilard Ballet 
Takeoff for Japan Trek 


The newly-organized Paul Szil- 
ard Ballet of New York takes off 
for Japan by Japan Airlines today 
(Wed.). It will give its debut per- 
formance at the Ernie Pyle Theatre | 
in Tokyo Nov. 25. Headed by | 
French ballerina Colette Marchand, | 
the company will tour Japan fol- 
lowing the four-week season in 
Tokyo. Other engagements will 
take the group to Hong Kong, 
Singapore, Manila and Honolulu. 

On its return to America the | 
company, under direction of Paul 
Szilard, will prepare for its first 
U. S. tour in the fall of 1955, cul- 
minating with a spring season in 
New York. Accompanying Miss 





Marchand and Szilard will be 
Maria Angelica, Milorad Misko- 
vitch, Michael Lland, five solo 


dancers and Jacques Bazire, the 
company’s musical director and 
Miss Marchand’s husband. A corps 
de ballet will be added in Japan. 


Another Ange. Rebuts; 
Year's 40% ‘Town’ Profit 
Is ‘Fair Return,’ He Sez 


Utica, N. Y. 





Editor, VARIETY: 


A recent issue of VARIETY re- 
counted the sad state of financial 
returns of one Broadway angel. As 
one of the backers of Elizabeth 
Miele’s new production of “On 
With the Show,” I had more than 
a cursory interest in the tale ef 
woe, but did not feel kinship. 
These days, it seems, everyone is 
rapping the theatre. 

The angel cries of diminishing 
returns, because $1,000 invested in 
“Wonderful Town” produced only 
$400 profit at the end of a year. 
He points to the big slices an angel 
garnered from the pie in the good 
old days. Another 1929 could en- 
large his share of the pie, pro- 
viding the dollar were worth 100c 
instead of 49c. 

A profit of $400 in a year on a 
$1,000 investment is a fair return. 
A lot of people dabbling in the 
stock market these days wish they 
could do as well, in spite of the 
Dow Jones averages busting out all 
over. A look at the dividend rec- 
ords of some of the big film compa- 
nies for the last 15 years points 
up vividly that all is not gqjd that 


The angel complains of the big 
pieces of the pie that the stars, 
authors and theatre owners take. 
Granted that the play is the thing, 
it is the star that gives it life. The 
star or stars are worth 10%. 

And the author. Without him, 
the angel would be superfluous. No 
author: no book, no play. There- 
fore, the author, too, earns and 





for the theatre owner, if the 30% 
he gets is too high, I would sug- | 
gest that the disgruntled angel try | 
to buy or build a theatre at to- 


Who, then, are the villains in | 
They are not the pro- 
ducers, the authors, the stars or 
the theatre owners. Pointing the 
finger at the star, the author, or 
the theatre owner is misinformed 
thinking. It is a sad commentary 
on the current scene to observe 
the growing and insatiable desire 
to get more and more return on 
the dollar. 
Francis Staskiewicz. 





|case excluded the 


for Road Cos. 


Marcus Heiman, president of the 
United Booking Office, decries 
Governmental refusal to recognize 
second and third companies of 
Broadway legit shows under the 
capital-gain category. The vet 
showman believes that such rec- 
ognition would “encourage a wider 
American theatre.” Heiman has 
had the matter before the Treas- 


| ury Dept. for some time for a rul- 


ing that profits from subsequent 
productions might be considered 
capital-gain and not additional 
straight income. 

“As a result, there have been 
relatively few touring companies in 
recent years,” says Heiman, “I 
remember that only a few weeks 
after ‘You Can’t Take It With You’ 
opened on Broadway in 1936, pro- 
ducer Sam H. Harris had a Chicago 
company a national company going. 

“In the last few seasons the only 
big @guring productions have been 
‘Kiss Me, Kate,’ ‘South Pacific’ and 
‘Guys and Dolls.’ You'll note that 
Rodgers & Hammerstein didn’t 
even form a second company of 
‘King and I,’ although the current 
success of the original proves that 
it’s a great road draw.” 

The UBO head subscribes to a 
French premier’s axiom, ‘“What’s 
the good of income for the em- 
ployees if the employer can’t also 
make a profit, in relation to his 
capital investment?” He believes 
that’s a sound observation on all 
economy. 

“As a result of the tax situation,” 
Heiman continues, “there are few- 
er and fewer shows. We have fewer 
touring legits, in particular. It re- 
minds me of the late Frank Gill- 
more’s advice to actors, when he 
was the president of Actors’ 
Equity, ‘Take $500 a week and 
work 50 weeks rather than lay off 
at fancier salaries.’ 

“It’s the same with Uncle Sam. 
A ruling that touring company rev- 
enue could be classified as ‘capital 
gain’ would bring ‘found money’ 
all around. There would be more 
tax income from employed actors, 
from theatres now dark and from 
every byproduct that comes with 
a hit show and multiple employ- 
ment. 

“Now we have a constricted sea- 
son even on Broadway, where ‘it’s 
necessary to operate a cooling 
plant from June practically into 
November. All this is part of the 
pyramiding cost pattern hurting 
legit.” 


Supreme Court Weighs 
Gov't Plea Vs. Shuberts 


Washington, Nov. 16. 

U. S. Supreme Court has under 
consideration a plea by the Justice 
Dept. to send the Shubert anti- 
trust case back to the N. Y. Fed- 
eral District Court for a trial on 
the merits. 

Plea was part of a brief rebuttal 
argument last Wednesday (10) by 
Philip Elman, arguing for the Anti- 
Trust Division, in the windup of 
the two-day court hearing. Gov- 
ernment is objecting to the action 
of the New York court, which dis- 
missed the suit without hearing it, 
on the ground that the Supreme 
Court’s 1953 ruling in the baseball 
legit theatre 
from the Sherman Act. 

The Government argument is 
that the Shubert interests have, 
since 1932, operated a monopoly in 
booking legit shows and controll- 
ing legit theatres both in New 
York on the road. 

Alfred McCormack, attorney for 
the Shubert interests, contended 
that legit and baseball are identical 
in not being.subject to the anti-trus 
laws, adding that “the giving of 
performances by live actors is not 





inaugurating a reading service to 
find suitable new scripts for mem- 
ber groups. Reps of various off- 
the-Stem outfits and paid outside 
readers will,o.o. and evaluate mate- 
rial submitted. Groups would have 
to bid for plays that get the nod. 

So far this season, two new 
froups have joined the League. 
They are the Showcase Theatre, 
Without a show at the moment, and 
the Shakespearwrights, currently 
presenting “Twelfth Night” at the 
Jan Hus Auditorium. N. Y. League, 
Which recently opened a midtown 
ticket office, has expanded its ac- 
Uvity to cover all off-Broadway pro- 
ductions as well as those put on by 
member groups. 


Soldier's Tale,” will be presented Chandler Cowles’ upcoming Broad- 


subject to the anti-trust laws.” He 





by Muriel Sharon and Emanuel 
Vardi for two performances, Dec. 
18-19, at the Kaufmann Auditori- 
um, N. Y. Production will be staged 
by Miss Sharon while Vardi will 
conduct the musical ensemble. 

Role of the Devil will be taken 
by Frederic Warriner, recently 
seen in “The Clandestine Mar- 
riage.” Fritz Weaver, currently in 
“The Way of the World,” will ap- 
pear as the Reader in Rosa New- 
march’s English version of the 
original French text by C. F. Ra- 
muz, 


Miss Sharen and Vardi hope to 
book the Stravinsky piece into an 


off-Broadway theatre after its two | are also planned for the college's in November and the second week | tions. 


test performances. 


| way production of Gian-Carlo 
| Menotti’s “Saint of Bleeker Philadelphia, Nov. 16. | 
| Street.” Both singers have ar-| Run of Hedgerow Theatre pro- 
| ranged to be free for Civic Opera | duction of “The Crucible,” at the 
commitments. The current Civic | Academy of Music Foyer here, has 
‘season opened last week with} been extended through the end of 
three performances of “Il Trova-|November, with additional per- 
tore. formances skedded for Dec. 8-11. 
Move was prompted by the hefty 
NEW COLLEGE THEATRE 'biz being done by the Arthur Mil- 
Middlebury, Vt., Nov. 16. (ler play, which opened Nov. 3. 
Middlebury College announces a | Extension has temporarily can- 
$3,000,000 program to include con-|celled out scheduled productions 
| struction of a new drama center of “Unfinished Portrait” and either 
'to replace the Playhouse, which |\“The Physician in Spite of Him- 
' was destroyed by fire last year. self’ or “The Emperor Jones,” 
Other recreational improvements | originally set to run the last week 


Extend ‘Crucible,’ Philly 








11,200 students. lin December. 


said this position had been upheld 
in the courts many times during 


the past haif-century, with de- 
cisions covering legit, traveling 
stock, vaude, opera, and even 


Chautauqua circuits. He added 
that U. S. Attorney Generals had 
asserted the exclusion of live per- 
formances from the anti-trus laws 
on three different occasions. 
Elman said of McCormack: “His 
arugment seems to boil down to a 
point of law that show business is 
no business.” Elman asserted that 
the anti-trust laws apply to all 
types of business, except where 
Congress provides specific exemp- 
He said nene such had been 


given to legit. 
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Shows Abroad 


The Matehmaker 
London, Nov. 4. 


Tennent Productions Ltd. production of 
farce in two acts by Thornton Wilder. 
«Stars Ruth Gordon, Sam Levene, Eileen 
Herlie. Directed by Tyrone Guthrie; 
decor, Tanya Maiseiwitsch. At Theatre 
Royal, Haymarket, London. Nov. 4, ’54; | 
$2.35 top. 

Horace Vandergelder 
Ambrose Kemper ......... 
Joe Seanlon . 
Gertrude 
Cornelius Hackl 
Ermengarde 
Malachi Stack 


Sam _ Levent 
Lee Montague 
Peter Sailis 
Henzie Raeburn 
Arthur Hill 
Prunella Scales 
Patrick McAlinne) 





Mrs. Levi ee Ruth Gordon 

Parnaby Tucker .... Alec McCowen 
Mrs. Molloy - Eileen Herlie | 
Minnie Fay .... Fo semund Greenwood | 
eS ere eter Bayliss | 
Rudolph Timothy Findley | 
August . John Milligan | 
Musician Peter Sallis 


Miss Flora van Hfiysen ea Esme Church | 
Her Cook Daphne Newton | 





To suggest that “Phe Match- 
maker” is a _ sophisticated farce‘ 
might be a contradiction of terms, 
but it is the most apt way of sum- 
ming uv this Thornton © Wilder 
piece, first done in New York in 
1938 under the title, “Merchant of 
Yonkers.’ With the full treatment 
and backing of the Tennent organ- 
ization ensuring first-class" cast, 
elegant staging and polished pro- 
duction, there is little doubt about 
its outcome. 

According to a program note, the 
play is based on a comedy done in| 
Vienna in 1842. That, in turn, was | 
based on an English original, “A 
Day Weil Spent,” authored by Joha 
Oxenford and first presented in 
London in 1835. That it has taken 
more than a century to come into 
its own is of little importance. It 
is a diverting entertainment, ex- 
pertly directed by Tyrone Guthrie 
and a tonic for most audiences. 

In essence this is just conven- 
tional farce, with ali the old gim-| 
micks of mistaken identities, men 


in women’s clothing, characters | 
hiding under tables and in cup-| 
boards, etc. But it has a special 


veneer ard gloss and even the bits | 
of philosophizing by members of 
the cast to the audience are always | 
in character. At times, the play 
shows signs of falling apart, but 
the spirited cast never allows the 


| Stephen Maryk, ) 
command of the U.S.S. Caine dur- | 


tions are contributing to the suc- , 


cess of both play and film. 


It’s notably difficult to diietina:| 


drama for three acts with mostly 


courtroom scenes, with only a male | 


cast, and with no faster action on 
stage than the usual courtroom his- 
trionics. But “Caine” succeeds, 
and the German audience, eager to 


learn that the U.S. Navy is just as! 


tough and rule-bound as their own 
military outfits during the war, 
find themselves at home in the pro- 
ductiog throughout. Under direc- 


tor Fritz Remond’s skillful casting, | 


however, the play becomes more of 
an interweaving of contrasting per- 
sonalities than a pro or con-mili- 
tary piece. 

Play is the farniliar trial of Lt. 
who took over 


ing a typhoon, believing that the 
martinet commander was insane 


and unable to handle the ship. Line | 
by psychiatrist Dr. Bird that “most | 
men who choose a military career 


are a bit psychotic” brings huge 
yaks from German audiences. 
High spot of the show here, as 
on Broadway, is in the second act 
when Lt. Com. Queeg, brilliantiy 
acted by Wolfried Lier, 
under questioning into a shattered 
paranoid personality and _ walks, 
broken, out of the courtroom. Ger- 
man playgoers, usually not given to 
audible reaction, stop the show 


performance. 

The audience’s excitement hits 
another pitch in the final act, when 
Walter Andreas Schwarz, as Lt. 
Greenwald, makes his dramatic 
speech on Judaism, and curtain 


sympathy for the words. 

Fritz Remond, formerly with the 
German Theatre in Prague, 
done an outstanding job o€ direc- 
tion, achieving dramatic effect with 
every raise of eyebrow and every | 
lifting of arm gf the courtroom | 
participants. Ricklef Muller, play- | 
ing Maryk, is sensitive and wor-| 
ried, as the part demands. | 

Otto Stern competently portrays 
Keefer, instigator of the mutiny, 


collapses | 


has | 





Legit Bits 


Bob Hector is company manager 
| of “The Living Room”... Andrew 
| J. Clarke has replaced Al Butler 
as pressagent for “South Pacific,” 
with latter taking over from Al 
Spink as drumbeater for “King 
and I” ... New ATPAM press- 
agents include Betty Lee Hunt and 
Patricia Butler, while Harry Lee 
and William Slater Barkentin have 
withdrawn 
Merle Debrusky has joined Bill 
Doll’s pressagentry office. 








joined 


nium one 


Productions as 


presenting “The Way of the 
tre, N. ¥. . . . Joe De Santis re- 
places Bert Freed next Friday (19) 


in a “Stone for Danny Fisher” ai 
. Yiddish Folksbine group be- 


|Dec. 11 at 
Cobbler,” a new play by S. Grana- 
/man, with music by Herman Lud- 
‘wig. Direction is by David Licht; 
| dance, Beller Didjah; sets Harry 
|Baum, and lighting, M. Yachson. 

Emmett R. Callahan has taken 
/over as company manager _ of 
|*Three for Tonight,” replacing 


| with middle-act applause for Lier’s | John Montague, who was fired by 


| producer Paul Gregory in a squab- 
| ble his first day on the job. Mon- 
tague was flown to the Coast at 


Gregory’s expense to _ succeed | 
| the ailing Martin Wagner, | 
land flown back to New York 


|falls on heavy applause ecnoing | with the producer again paying 


{the tab. Morella Val-Mery con- 
|tinues as pressagent for the musi- 
cal. show, costarring Marge and 
|Gower Champion and Harry Bela- 
, fonte. 

| Robert Fryer and Lawrence 
Carr have budgeted their sched- 
uled production of Jay Presson’s 
“Stars in a Person’s Backyard” at 
$60,000, with rehearsals targeted 
to start Dec. 19...Cyril Ritchard, 
featured as Mr. Darling and Capt. 


from the union... .| 


Burry Fredrik, recently active as | 
a Broadway stage manager, has| 
the off-Broadway Proce-| developed into a situation of es- 
; of | pecial significance. The individual 
the producers. Group is currently) primarily responsible for the agi- 


gins a Scheduled 20-week season | 
the Radin Theatre, 
N. Y., with “The King and the; 





|most of his actual and potential 


the off-Broadway National Theatre | 


| 





World” at the Cherry Lane Thea-| hand in this 


|and Johannes Grossman, as Keith, | 


action to drag. 
The piot, to use the phrase loose- 
ly, is about a femme matchmaker 


who is more determined to get a) the prosecuting attorney, is suave | 


wealthy merchant for herself rath- | and polished throughout, and Uwe | 


er than allow him to fall in the} 
clutches of an eligible widow. As | 
a side issue, there is a cgnsiderable | 
humorous nonsense about two of | 
the merchant's clerks who steal a/} 
day from work and have their first | 
adventure in New York, getting in- | 
volved with their boss and the| 
women in his life. 

Ruth Gordon's interpretation of | 
the matchmaker is delightful. En- | 
ergetic, vivacious and tender to| 
fit the demands of the script, she | 
plays the part broadly, with obvi- | 
ous enjoyment and a good sense | 


of the ridiculous. | 

Sam Levene, who made a name 
locally as Nathan Detroit in the 
West End production of “Guys and 
Dolls,” must necessarily be more | 
dignified, but his playing of the 
wealthy merchant has the right | 
warm and robust quality. One of | 
the surprises of the production is 
the light comedy work of Eileen 
Herlie, is normally associated with 
heavy and sombre drama. 

In a fine cast, Arthur Hill, Alec | 
McCowen, and Patrick McAlinney | 
give an excellent snowing. The ro- 
mantic leads are adequately filled 


| 
| 


by Lee Montague and Prunella 
Scales. Myro. 
rs 


Meuterei auf der Caine 
(THE CAINE MUTINY) 
Frankfurt, Oct. 23. 


lis excellent in his drunken scene | 


at the post-courtroom celebration. 
Tnomas Fabian as Lt. Com. Callee, 


Dallmeier is delightfully comic as 
ob Seaman Urban. 

Principal incongruous note in the 
play is that the costumes worn by 
the cast members lack the fine cut 
and tailoring of the real U.S. Navy 
uniforms. Haze. 


Pay the Piper 
Glasgow, Nov. 6. 

Laurier Lister production of revue in 
two acts. Lyrics and music by Michael 
Flanders, Donald Swann; sketches, Nancy 
Hamilton; additional songs, Miss Hamil- 
ton, Morgan Lewis. Stars Elsie & Doris 
Waters, Elizabeth Welch, Desmond Wal- 
ter-Ellis. Staged by Lister; musical num- 
bers staged by Alfred Hodrigues. Orch 
under Robert Probst. At Theatre Royal, 

Glasgow, Noy. 6, ’54; $1.20 top. 





show 
is a 


revue 
Lister 


intimate 
Laurier 


Latest 


stagea by 


| patchy affair, sprinkled with both | 


good and n.s.g. items, including 
some from the Broadway series of 
some years ago, “One for the 
Money,” “Two for the Show” and 
“Three to Make Ready.” Casting 
of vaude and radio twosome, Elsie 


& Doris Waters, also proves a mis-| 
| take, as they are out of their ele- 


ment with this type of sophisticated 
material, 

“Pay the Piper” is inferior to its 
predecessors, “Penny Plain” and 
“Tuppence Coloured.” Entire show 
is quieter, has less acidity and wit, 
and lacks a top femme name on 
the comedy side. 

Costumes and decor are tasteful 





Fritz Remond production of drama in 
three acts, based on book by Herman 
Wouk; German adaptation by Franz Hol- 
lering. Stars Wolfried Lier, Walter An- 
dreas Schwarz; features Thomas Fabian, 
Ricklef Muller, Otto Stern, Johannes 
Grossman, Uwe Dallmeier. Directed by 
Fritz Remond; costumes, Johann Jansen. 
At Kleines Theatre in Zoo, Frankfurt, 
23. "54; $1.75 top. 

Blakely Bogislay von Heyden 
t. Com John Callee....Thomas Fabian 
.t. Barney Greenwald 

Walter Andreas Schwarz 
t. Stephen Marvyk .... . Ricklef Muller 
t. Com. Quege Pp . Wolfried Lie: 
t. Thomas Keefer .. Otto Stern 

t. Willie Keith .. Johannes Grossman 
Junius Urban ; Uwe Dallmteier 
Capt. Southard 
Dr. Lundeen 
Dr. Bird visae 
Stenographer ..... 


Josef Wageck 
.. Thomas Vallon 
. Franz Zuckert 
The Broadway version of “The 
Caine Mutiny Court Martial” thas 
been closely adapted into German 


by Franz Hollering for a tight, | 
tense, exciting three-acter. Play, 
which opened for a_ four-week | 


stand in Frankfurt, has been done 


by other casts in two other German | 


cities with the same marked suc- 
cess it scores here. 

Interestingly, it coincides with 
the opening of “The Caine Mu- 
tiny” (Col) at a first-run theatre 
here, and advance ticket sales for 
both indicate that the publicity 


from the book, which was a great 
hit here, and from both produc-i 


) Carl Eberhardt 4 


and sumptuous. 
|}compensate for mainly average 
|material. Production will require 
much revision to make it okay for 
| London. 

| More should be seen of dusky 
|Elisabeth Welch,  coffee-colored 
femme with loads of personality 
|}and talent. Desmond Walter-Ellis, 
jlanky male lead, who clicked in 
|**Penny Plain” and on tv, is the 
other main asset, with sound sup- 
port from upcoming Fenella Field- 
|}ing and April Olrich. 

As it is, the Waters comedy two- 
some, getting first billing, is hard- 
ly at home in this field of sophisti- 
cated intimacy. 
maidish domesticity that doesn’t 
fit. Working together and _ indi- 
vidually in sketches, they are lost 
in several numbers. 

American writer 


including “Search Me,” 


They have an old- 


Nancy Hamil-} 
ton has contributed several pieces, | 
a Customs 
Office scene requiripg a stronger 


Hook in “Peter Pan,” tells friends 
‘ne intends returning to London 
'next spring for a legit assignment 
| . Michael Abbott wants Kaye 
Ballard as star of his projected re- 
vue, “Kaleidoscope.” 

Betty and Jane Kean are an- 


nounced as_ stars of . “Ankles | 
| Aweigh,” which has been on and 
|off the production schedule of 


various managements but is now 
listed for Broadway next spring by 
Howard Hoyt and John C. Wilson, 
. . . Film preducer William A. 
Bacher will partner with Gant 
Gaither in the production of the 
musicalized “Seventh Heaven”... 
Eddie Albert will star in “Reuben, 
Reuben,” the Marc Blitzstein musi- 
cal, and Margo (Mrs. Albert) will 
probably be in the cast. 


Joseph F. Moon and Paul Vroom 
will produce, “Top Drawer,” a 
| revue with songs by Murray Grand 
| and sketches by Ira Wallach, Alice 
Ghostley and Paul Lynde... 
| Charles Laughton will produce and 
| direct a revival of ’Richard III,” 
|starring British actor Richard 
Burton . . . Department store ex- 
|ecutive Mary B. Hecht has been 
|forced by ill health to abandon 
| plans to produce Jeanette Kamins’ 
play, “Always Welcome,” with 
Jennie Goldstein as star, but she 
plans to invest $10,000 in 
venture if another 
undertakes it. Audrey 
agent for the script. 


London Bits 
| The Palladium revue, 





! 


Wood is 


| “Paris: to Piecadilly.” A new Folies 
| show is being prepped for presen- 
, tation in the spring... S. A. Gor- 
|linsky is presenting Winifred At- 
well for a one-night stand Nov. 28 
|at the Albert Hall. She evill play 


the Grieg Pianoforte Concerto and | 


| “Rhapsody in Blue.” 


| “An Evening With Bea Lillie” | 
follows the Noel Coward musical | 


“After the Ball” into the Globe 
| Theatre at the end of the month 
|}... First of the Christmas pantos 
| will be the Claude Langdon’s blade 
show, “Cinderella on Ice,” which 
| preems Dec. 2 at the Empress Hall. 
Sonia Kaye came from New York 
to play the title role, 


Scot Bits 
Glasgow, Nov. 9. 
Leslie Bricusse, Cambridge U. 
actor in “An Evening With Bea- 
trice Lillie’ on its pre-London 
tour, is joint-author of new musi- 





finish; A Lovely. Lazy Kind of cal, “Lady at the Wheel,” which 
Day,” with music by Morgan | yom Arnold has bought for forth- 
Lewis, sung nicely by Ian Wallace; | coming London production... 
ana ee bord + a Gateway Theatre, Edinburgh, giv- 
Flat” and “Little Miss Muffet,” ing first presentation to The 


satirical version of 
(Continued on page 76) 


the nursery 


| World My Parish,” R. J. B. Sellax’s | as been with the show since it was 


adaptation for stage of John Galt’s 
novel “The Annals of the Parish.” 





the | 
management | 
| ment had been notified that Jean 











Tipster’s Teacup Tempest 








agers and pressagents of some re- 
cent tourers. 


Papers Lay Off 

It’s generally agreed that the 
chief reason the charges of “Un- 
Americanism” have not worked a 
greater hardship on the persons 
involved or at the boxoffice is be- 
cause, with a couple of minor ex- 
ceptions, the four Chicago dailies 
have not previously publicized the 
situations. 


That is why the “Joan” matter 


tation apparently overplayed his 


instance, alienating 


allies in the process. 


The Chicago American was 
stuck with a Page One story that 
was imn.ediately denied by the 
source quoted. Tom Duggan, free- 
wheeling television cominentator 
with a big following hereabouts, 
spent a major portion of his Fri-| 
day night (12) show on WBKB) 
show straightening out the errors | 
in the charges he had earlier lev- 
eled against “Joan” cast members. 


He told dialers that the accusa- 
tions were based on information 
supplied him by a person he de- 
scribed as a “hate specialist.”” Dug- 
gan revealed that when he checked 
this source’s dope against the 
House Un-American Committee 
files he found several errors. He 
wound up by stating he was sorry 
if he had caused the show “any 
trouble.” 


The chronology of events is this: 
Nov. 4, five days before “Joan” 
was to have opened at the Great 
Northern, Duggan cited on his pro- 
gram what he said was the “front 
record” of six persons connected 
with the play. Mary Ward, the 
show’s pressagent, heard about 
Duggan’s remarks the next day 
and went to the tv station to dis- 
cuss the matter with him. 


Kibbitzer Present 

While she was there, a person 
she did not know joined the con- 
versation, saying he represented 
the American Legion. He said the 
show was “filled with Communists 
and we are going to close it,” ac- 
cording to Miss Ward. She said he 
warned that a picket line and a 
color guard was to be posted at the 
theatre. 


Duggan subsequently confirmed 
that the unidentified party who 
made the threats to Miss Ward in 
his presence was Phil Tyrrell. Dug- 
gan also stated Tyrrell had fur- 
nished him with the “background” 
of the cast members. 

Tyrrell, a show biz veteran, has 
been associated with Chi-area 
strawhatters the past several years. 
The last two seasons he was the 
producer at the Drury Lane Sum- 
mer Theatre. (Tyrrell has told 
friends recently that he has been 
lecturing in the midwest on “Com- 
munism In the Theatre,” and that 
his agent has lined up five dates 


for him.) 
8, the night of the 





On Nov. 
scheduled opening, a “No Perform- 
ance”’ notice was posted at the 
Great Northern, about a half-hour 
before curtaintime. The manage- 


Arthur was ill and under doctor’s 
orders not to leave her hotel room. 





starring | 
| Norman Wisdom, transfers Dec. 18 | ©! Saying | ( 
‘ to the Prince of Wales, replacing | “Joan” didn’t open was that Miss 
But this does not the current Follies Bergere revue,| Arthur walked out of the theatre 


The following morning Nov. 9, 
Tyrrell called Varrety with a “hot 
tip,” saying that the real reason 


when she found out about the 
“Commies” and the threatened 
picketing. 
Actress’ Denial 

Two calls to Miss Arthur’s suite 
at the Ambassador East brought 
emphatic denials of the tip, with 
offers of proof that the actress was 
sick and that she had not been at 
the theatre at any time since her 
arrival in town the previous Sun- 
day (7). 

Later that same afternoon, Nov. 
9, the Chicago American came out 
with a Page One story with the 


headline: ‘Picket Threat Halts 
‘Joan.’” The story was based on 
quotes attributed to Robert 


Goodier, a member of the cast. 


Actor was quoted as saying that 
Miss Arthur had walked out of the 
theatre when informed of the pick- 
eting threat. He also was quoted 
as declaring that Miss Arthur had 
said: “If there are any Communists 
in the cast, get them out of here. 
I'm sick, and they’re not going to 
embarrass me.” 

Goodier, a Canadian actor who 





| produced as a tourer last August, 


~~ Continued from page 71 








attributed to him, stating flatly: 
“I did not talk to the newspaper.” 

Besides the denied yarn in the 
American, plus Duggan’s public 
falling out with his tipster, the ap. 
parent intention of Edward 
Clamage, chairman of the IHinois 
American Legion Anti-Subversive 
Comnrission, to keep his group out 
of the situation is considered 
meaningful. Clamage openly spear. 
headed the attacks on previous 
shows, but in this case he took 
pains to remain in the background. 

When he was interviewed last 
spring in connection with another 
play his group was challenging, 
Clamage was asked about his pre- 
occupation with the legit theatre 
and how he, a non-tradester, was 
so well informed on various shows’ 
personnel even before they hit 
town. He replied that he had 
friends in the business who kept 
him informed. 





Legit Followup 





Tea and Sympathy 
(Ford’s, Balto) 
Baltimore, Nov. 8. 
“Tea and Sympathy,” with origi- 
nal star Deborah Kerr, will un- 
doubtedly get top grosses on the 
road this season. As séen here, the 
star is delivering the radiant per- 
formance that brought her critical 
raves on Broadway last season. 

With the new company, how: 
ever, the Robert Anderson drama 
about the clash between the con- 
formists and the non-eonformists 
in a New England boys’ school 
seems less subtle and profound 
than it did originally’ The new 
cast, assembled for the tour, plays 
more -broadly and emphasizes the 
comic elements in the script. 

One vital change is in the rela- 
tionship between the headmaster 
and his wife. As played by the 
original troupe, the differences be- 
tween the couple developed gradu- 
ally during the play and were cli- 
maxed by Laura’s rejection of her 
husband’s cruelty. Alan Baxter's 
headmaster is so overtly masculine 
and antagonistic that the couple 
seem to obviously incompatible 
from the start. This tends to tele- 
graph the wife’s decision to leave 
her husband in the third act. 
Baxter pushes too hard and loses 
any sympathy that the character 
might have. 

Don Dubbins, as the victim of 
the school’s false judgement, de- 
livers a satisfactory performance, 
but makes Tom seem somewhat 
callow in the opening scenes. Mau- 
rice Manson is vigorous as the 
boy’s father and Louise Kirtland 
is happily cast in the easy part of 
a garralous, sex-conscious faculty 
wife. 

Elia Kazan’s effective staging 
suffered at the local preem from 
slackened pace and some sloppy 
horseplay in the brief scenes with 
the students. His hand is felt 
throughout, however, and the clos- 
ing scene when Laura visits Tom's 
room retains its emotional wallop. 

Burm 


Scheduled N.Y. Openings 


(Theatre indicated if set) 


BROADWAY 
woe Irish Rose, Holiday (I1l- 
) 


‘ Wedding Br’kf’st, 48th St. (1l- 
0) 


One Eye Closed, Bijou (11-24). 

Mrs. Patterson, National (12-1). 

On With Show, Hell’ger (12-2). 

Witness For Prosecution (12-8). 

Portrait of a Lady, ANTA Play: 
house (12-9). 


Lunatics & Lovers, Br’dhurst 
(12-13). 

Hello Paree (12-14). 

Black- Eyed Susan, Playhouse 
(12-16). 

Flowering Peach, Belasco (12-2! 
or 12-28). 


Anastasia (12-22). 
What Every Woman Knows, Cil! 
Center (12-22). 

House of Flowers, Alvin (12-23). 

St. Bleecker St., B’way (12-27). 

Silk Stockings, Imperial (12-30) 

Purple Dust, Bijoy (1-4). 9 

Mr. Roberts, City Center (1-o’. 

Festival (1-12). 

Grand Prize (1-13). 

Put All Together (wk., 1-17) 

Fourposter, City Center (1-19). 

Plain & Fancy (1-20). 

Running Mate (1-20). 

Painted Days, (wk., 1-24). 

Desperate Hours (1-26). a 

Wisteria Trees, City Center (2-’ 
FF-B’WAY 

Importance of Being Earnest, 

Provincetown (11-19). 
Sandhog, Phoenix (11-23). 





| emphatically denied the statements 


Dr.’s Dilemma, Phoenix (1-!!): 
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Boston a 4-Show Hub: Room’ $24,700, 
Jennifer $18,500 (4), ‘Show’ $20,000 





Boston, Nov. 16. 
Plenty of legit action here these 
days. All legiters, with the excep- 
tion of the Majestic, were lighted 
last week. 


“On With the Show,” in for 


three tryout weeks at the Shubert, | 
received only so-so notices, with} MC (Musical Comedy), MD (Must-| Broadway-bound 


biz not too strong. ‘‘Portrait of a 
Lady,” which bowed Thursday (11) 
at the Colonial for a pre-Broadway 
tuneup, fared well at the b.o. and 
“Gentlemen Prefer Blondes” in a 
singleton at the Opera House, was 
a b.o. surprise on twofers. 

Final week of the tryout “Living 
Room,” at the Plymouth, surged 
ahead of tne initialer. ‘One Eye 
Closed,” another pre-Broadwayer, 
opened fairly strong Saturday (13) 
at the Wilbur. Lone newcomer this 
week is “Black-Eyed Susan,” com- 
edy. starring Vincent Price, which 
bowed last night (Mon.) at the 
Plymouth for a two-week tryout. 

Future bookings include Nov. 29, 
“Hello, Paree.’’ Majestic, two 
weeks; “Caine Mutiny Court Mar- 
tial,’ Colonial, one week, and Jose 
Greco, Shubert, one week. 

Estimates for Last Week 

Gentlemen Prefer Blondes, 
Opera House (one wk) ($3.85; 3,- 
000). Substantial $30,000 on two- 
fers; house is dark. 

Living Room, Plymouth (2d wk) 
($3.85; 1,200) (Barbara Bel Geddes). 
Off the subscription list, climbed 


to over $24,700; moved on to 
Broadway. 

On With the Show, Shubert (1st 
wk) ($4.40-$5.50s 1.700) (Irra Pe- 


tina). Fairish $20,000. 

Portrait of a Lady, Colonial 
($4.95-$4.40; 1,500) Jennifer Jones). 
First four performances pulled 
$18,500: final week is current, 


Channing $31,700, 





Eartha 206, Chi 


Chicago, Nov. 16. 


Biz at the two Loop legiters im- | 


proved again last week, aided by 


an influx of oil industry conven- | 
There are two openings | 


tioneers. 
this week. 

Future bookings include Nov. 23, 
“King and I,” Shubert, subscrip- 
tion, run; Nov. 29, “Pajama Tops.” 
Blackstone. twofer, run; Dec. 6, 
“Oh Men, Oh Women,” Harris, sub- 
scription, run. 

Estimates for Last Week 

Mrs. Patterson, Harris (5th wk) 
($5: 1,000) (Eartha Kitt). Over 
$20,000 (previous week, $21,900); 
trvout exits Nov. 27 fon Broadway. 

Wonderful Town, Shubert (19th 
wk) ($4.60; 2,100) (Carol Chan- 
ning). Almost $31,700 (previous 
week, $29,400); resumes tour Nov. 
ai. 


Opening This Week 

Fifth Season, Erlanger, ($3.50; 
1.300) (Chester Morris, Joseph 
3uloff). Opened last night (Mon.) 
with mild advance; received one 
mildly favorable review (Murray, 
American) and three pans (Kogan, 
Sun-Times; Harris, News; 
Tribune). 


‘Bad Seed’ $5,000 in 3 
Springfield Breakin’ 


“Bad Seed,” with Nancy Kelly 
Starring, grossed about $5,000 in a 
three-performance breakin at the 
Court Square, Springfield, Mass., 
last Friday-Saturday (12-13). 

Playwrights Co. production of 
the Maxwell Anderson - William 
March drama, is continuing its try- 
out tour this week at the Shubert, 





Raven, | 


,% 
= 





Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 





cal Drama), O (Operetta). 





Anastasia (D) — Elaine Perry, 
Prod.; Alan Schneider, Dir.; 
| Viveca Lindfors, Eugenie Leonto- 
| vich, stars. 


| Dark Is Light Enough (D)— 


|Katharine Cornell, prod.: Guthrie 
| McClintic, dir.; Miss Cornell, Ty- 
|rone Power, stars. 
| Hello, Paree (R)—William_ L. 
|Taub,. prod.; Mervyn Nelson, Dir. 
House of Flowers (M)—Saint 
|Subber, prod.; Peter Brook, dir.; 
| Pearl Bailey, star. 
| Plain & Fancy (M)—Richard 
|Kollmar— James W. Gardiner — 
| Yvette Schumer, prod.; Morton Da- 
| Costa, dir. 
| Silk Stockings (M)—Cy Feuer & 
,Ernest H. Martin, prods.; George 
|S. Kaufman, dir.; Hildegarde Neff, 
|Don Ameche, stars. ‘ 
Witness For the Prosecution (D) 
'—Gilbert Miller, Peter Saunders, 
prods.; Robert Lewis, dir. 


Pacific $37,000, 
‘Gert’ 136, Phila. 


Philadelphia, Nov. 16. 

“South Pacific’ kept rolling last 
week in the seventh inning of its 
run at the Forrest. Other current 
shows were “Getting Gertie’s Gar- 
ter’ at the Locust, and “The World 
of Sholem Aleichem” at the Wal- 
nut. . 


Next week will find all five legit 
houses lighted here for first time 
in years. Lineup’ will include 
'“South Pacific’ and “Getting 
|Gertie’s Garter,” plus Mask and 
Wig Club’s “‘Tempest in a Teapot” 
'at the Locust, “Lunatics and Lov- 
ers,” at the Walnut and ‘House 
of Flowers,’ opening Nov. 24 at 
|the Erlanger. 
| Other scheduled dates include 
| Nov. 26, “Silk Stockings,” tryout, 
“Shubert, four weeks; Nov. 29, 
| ‘‘Black-Eyed Susan,” tryout, Lo- 
/eust, two weeks; Dec. 6, ‘“Anas- 
| tasia,”’ tryout, Walnut, two weeks; 
| Dec. 25, “Grand Prize,” tryout, Lo- 
cust, two weeks. 

Estimates for Last Week 


South Pacific, Forrest, (MD) (7th 
|wk) ($4.80; 1,760) (Iva Withers, 
| Webb Tilton). Demand has slack- 
jened a bit, but still plenty profit- 
able; $37,000. 
| Getting Gertie’s Garter, Locust 
1(C) (2d wk) ($3.60; 1,580). (Comedy 
|revival in on twofers perked to 
| $13,000, previous week was under- 
| quoted; correct gross topped $10,- 
| 000; current week is final. 
| World of Sholom Aleichem, Wal- 
{nut (D) (2d wk) ($4.20; 1,340) 
| (Jacob Ben-Ami, Morris Carnov- 
|sky). Advance sale to parties will 
keep this one running through 
skedded three weeks ending next 
Saturday (20); got nearly $16,000 
last week; previous week’s take 
was $12,600. 


‘Breakfast’ Just Warm; 
1236 in Wash. Tryout 


Washington, Nov. 16. 
Second and final week of ‘“Wed- 
|ding Breakfast’’ brought a _ so-so 
/ $12,500 at the National Theatre, 
making a total of $24,700 for the 




















Washington. 

Ba a full hen yew run of the Broad-.| 
‘Dp ’ . - way-bound play. } 
Peach’ Mild $5,400 for 4 This week, the National is doing | 


: : ' virtually capacity business with a | 
In 9 Raeaeree Saneup single week of Deborah Kerr in| 
Odets play, drew a mild $5.400 in| Co eop hone. eh eae | 
four Meola icetemamdan teak ryout ere. § rubert Theatre, dark 
I i\ursday-Saturday at the 1,223-| Mi a oeen ge Rg a hee | 
Seat Playhouse. Show moved from | york, . 
here to Baltimore. | 


Next Playhouse booking is a try- | 











oul of ‘Hello Paree,”’ opening Nov. 


) 


24 for five performances. 


Tops’ $16,200 in Roch. 


Rochester, Nov. 16. 
Initial engagement of the tour- 
ing “Pajama Tops,” at the Audi- 
torium here last week, drew nearly 





!crs eliminated matinees in favor 
two evening performances both 
iday (12) and Saturday (13). 
owings were at 7 and 9:30 p.m. 
Farce is current at t*e Cox, 
Cincinnati. 


‘Susan’ Healthy $8,400 (4) 
In Hartford Launching 


' Hartford, Nov. 16. 
In a four-performance_ tryout 
|last Thursday-Saturday (11-13) the 
new A. B. Shiffrin comedy, ‘‘Black- 
Eyed Susan,” garnered an adequate 
| $8.400 gross at the Parsons Thea- 
Pollock, 


James Goodman 





Deborah’s ‘Tea’ $35,144, 
New Balto B.0. Record 


Baltimore, Nov. 16. 

Deborah Kerr in “Tea And Sym- 
pathy” last week shattered the 
Ford's Theatre straight play record 
formerly held by Henry Fonda in 
“Point Of No Return.” At a $4.40 
top, the Robert Anderson drama 
grossed a giant $35,144 on Guild- 
ATS subscription. 

Menasha Skulnik in “The Flow- 
ering Peach” is current as the first 


} tryout _locaily 
since an item called ‘Doctor 
Social” in 1947. New Clifford 


Odets _comedy is on Guild-ATS 
subscription, as is next week’s “The 
Bad Seed.” 


Cronyns $14 900, 
Life’ 9G, Frisco 


} San Francisco, Nov. 16. 
Legit’s indian summer in Frisco 





,continued to glow last week with 
ithree houses open and plenty of 
boxoffice action. 

“What Every Woman Knows” 
continued at a steady pace at the 
Curran, while ‘‘Face To Face,” the 
program of readings by Jessica 
Tandy and Hume Cronyn, built on 
good w.o.m. publicity. 
Life,” the revue from L.A. with a 
group of non-names, 
mixed notices, but appears likely 
to see some action. 

Future bookings 
22, Dublin Players, 


include: 
Geary, two 


| Ginger,” Curran, four weeks, sub- 
scription. 
Estimates for Last Week 

What Every Woman Knows, 
Curran (3d wk) ($3.85; 1,758) 
(Helen Hayes). Good $27,000 after 
previous week’s. $29.000. 

Face to Face, Geary (2d_ wk) 
| ($3.85; 1,550) (Jessica Tandy, Hume 
| Cronyn). 
| closer, 
$10,500. 
| That’s Life, Alcazar ($4$3.50; 
1,147). This revue with a non- 
name cast, opened Tuesday (9) to 





after an opening week’s 





‘SEASON’ NICE 166, PITT; 
CLICK NOTICES A HELP 


Pittsburgh, Nov. 16. 
Relighting the Nixon after a 
fortnight’s shutdown, 
json” gave the local legit house 
okay biz last week at $16,000. 
| Broadway comedy hit started off 
| slowly but picked up almost im- 
| mediately on the set of excellent 
notices and hit the home stretch 
|clgse to capacity. Mid-week mat- 
inee on the holiday Thursday (11), 
instead of customary Wednesday, 
might have helped attendance, as 
crowds jammed the Golden Tri- 
angle and the show could perhaps 
have practically sold out. 

Top for “Fifth Season” was 
$3.60 ($3 plus 10% Federal and 
10% city tax) except Friday- and 
Saturday nights, when it went to 
$4.20 ($3.50 plus the levies). House 
is currently dark, but reopens next 
Monday (22) with “Wonderful 
Town” for two weeks, then shutters 





| Kerr in. “Tea 
comes in Dec. 13. 


Caine’ $13,900, Toronto 
In Tour’s Worst Week 


. Toronto, Nov. 18. 
Despite press raves, “Caine Mu- 
tiny Court Martiai.” starring Paul 
Douglas, Wendell Corey and Steve 


and Sympathy” 





Brody, dove to-a bad $13,900 last legal limit 


“That’s | 


opened to}! 


Nov. | 


weeks, and Dec. 6, “Time Out for | 


Almost $14,900 for the} 


mixed notices and got about $9,000. | 


“Fifth Sea- | 


for another stanza before Deborah | 


ceipts at only one show fell below 
|the previous session’s take, while 
| jumps were as much as $4,500 for 
)a musical and $4,400 for a straight 
| play. 

Biz is continuing to streak ahead 
|of previous years. Last week’s to- 
|tal take for all shows was $706,700. 
highest tally of the season thus 
|far. As of last Saturday (13) the 
{total gross for the first 24 weeks 
of the season was $643,500 ahead 
of the corresponding period of 
1953-54. 

For the past four weeks total 
| receipts have topped the $600.000 
|mark, the only time they have 
| done so for that period in the eight 
|years that Variety has been tabu- 
| lating the totals. 


| Biggest boxoffice booster last 
“Fanny,” 





|; week was which in its 
| first full week pulled in a capacity 
| $65,927, a new high for a regular 
| Broadway show. “Quadrille.’ also 
|in its first full week, was sellout. 
| Other entries that went clean were 


“Boy Friend,” ‘Pajama Game” 
| and “Teahouse of the August 
Moon.” 

There were no openings last 


week. Two shows, “All 
Long” and “Oh Men, Oh Women” 
closed, with latter currently tour- 
ing. Preeming this week are “The 
Living Room” tonight ‘(Wed.), 
“Abie’s Irish Rose” tomorrow night 
|(Thurs.) and “Wedding Breakfast” 
|Saturday night (20). “Traveling 
Lady” is skated to close next Satur- 
day (20). with “Fragile Fox” tenta- 
| tively scheduled to wird up on that 
date also. 
Estimates for Last Week 

| Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 


cal-Drama), O (Opera), OP (Op- 
| eretta). 
Other parenthetic designations 


| refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
|of seats, capacity gross and stars. 
| Price includes 10° Federal and 
{5% City tar, but grosses are net: 
| te., exclusive of tax. 
| All Summer Long. Booth (D) 
| (8th wk; 60; $5.75-$4.60: 766; $22.- 
000). Nearly $8,600 (previous week. 
| $7,000); closed last Saturday (13) 
at an approximate loss of its full 
| $65,000 investment. 
| Anniversary Waltz, Broadhurst 
i (C) (32d wk; 251; $4.60; 998: $28.- 
| 000) (Macdonald Carey, Kitty Carl- 
| isle). Almost $22,800 (previous 


| week, $18,900); moves Dec. 6 to the 
| Booth. 
Boy Friend, Royale (MC) (7th 
wk; 52; $6.90; 1,172: $38,200). 

Over capacity again, $38.300. 

By the Beautiful Sea, Imperial 
| (MC) (32d wk; 252; $6.90; 1,400; 
| $50,000) (Shirley Booth). Almost 
| $25,000 (previous week, $20,500): 
closes Dec. 18. 

Caine Mutiny Court Martial, 
Plymouth (D) (43d wk: 340: $5.75- 
| $4.60; $33.331) (Llovd Nolan, John 
Hodiak, Barry Sullivan). Over 
| $29,900 (previous week. $28,900). 


Can-Can, Shubert (MC) (80th 
wk; 636; $6.90; 1,361; $50,160). 
Just $49,000 (previous week, $46.- 
600). 

Dear Charles, Morosco (C) (9th 
wk; 69: $6.90-$5.75-$4.60: $29.850) 
(Tallulah Bankhead). Over $28.- 
600 (previous week, $26.600). 

Fanny. Majestic (MD) 
12; $7.50; 1,510; $65,300) 
Pinza, Walter Slezak). 
of 30 standees at all 


(Ezio 





week for worst stanza in the com-| Performances and set a new gross 


pany’s 18-weeks’ tour. Royal Alex- 
andra, 1,525-seater, was scaled at 
a $4 top, tax included. Apart from 
big press campaign, dip was 
blamed on the simultaneous three- 
weeks’ run of “Caine Mutiny” film. 
On its 12th local visit. “Okla- 
homa” opened last night ‘Mon.) to 
a $13,000 advance at the Royal 
Alexandra, at a $3.50 top. 


‘Moon’ Wanes to $12,000 | 
For First Week, Detroit | 
Detroit, Nov. 16. 

“Moon Is Blue” grossed an in- | 
digo $12,000 last week in the first 
semester of a fortnight’s stay at} 
the 2,050-seat Shubert. Top was| 
$3.85 Saturday nights, $3.30 week- | 





nights. 1396; $6.90; 1,528; $57.908) 


“Oh Men, Oh Women” is in its | 


516.200. Show, operating on two-|tre here at a $3.80 top. Gordon W. | first of two weeks at the 1,482-seat | 
i and| Cass, at a $3.85 top. 


Other dates | 


|Everett Hart production, starring | are Nov. 29, “Tea and Sympathy,” 


| Vincent Price, is 


| continuing its 
tryout in Boston. 


| “School. For Brides” is current) “Dark Is Light Enough,” 
Cass, two weeks. 


| for a full week on twofers. 


| 


Shubert, two weeks; : 
Itch,’ Cass, one week; Dec. 6, 


|\(33d wk; 258; $5.75-$4.60; 


“Seven Year | $23,248) 


|record for a _ regular Broadway 
| show at $65,927: already huge ad- 


; vance sale is building (previous 
| week, over capacity $50,300 for 
the first four performances and 


two previews). 
| Fragile Fox, Belasco (D) (5th 
wk; 39: $5.75:-$4.60: 1,077; $28.300) 
(Dane Clark, Don Taylor). Nearly 
|$13.500 (previous week, $10,200); 
|tentatively scheduled to close next 
Saturday (20), with “Flowering 
| Peach” due to come in either Dec 
21 or Dec. 28. 

King of Hearts, National (C 
1,172: 
(Donald Cook. Jackie 
Cooper). Almost $14.000 on two- 
fers (previous week, $13,600) 
Closes Nov. 27. 

Kismet, Ziegfeld (OP) (50th wk: 
(Alfred 
Drake). Nearly $56,700 (previous 
week, $53,200). 

Ch Men, Oh Women, Miller ‘C 


$31,300) 


(48th wk; 390; $5.75-$4.60; 920 
(Lloyd Bridges). Over 
/$10,900 ‘(previous week, $8.900); 


tryout, | closed last Saturday (13) at an ap- 
‘proximate profit of $36,000 on ai week. 


Summer | 


(24 wk: | 
OFF-BROADWAY SHOWS 
Drew the) 


Bway Booms, Bettering 7006 Total; 
Fanny $65,927 for New B.0. Record, 
Martin $55,300, Lunts SRO $29,700 


Broadway zoomed last week. Re- | 


$70,000 investment; began touring 


| Monday (15) with Ralph Bellamy 
|} as star. 

| On Your Toes, 46th St. (MC) 
(5th wk: 40; $8.05-$6.90: 1.319; 


$48,547) (Vera Zorina, Bobby Van). 
| Almost $34,300 ‘(previous week, 
$40.200). 

| Pajama Game, St. James (MC) 
(27th wk; 212; $6.90; 1.571; $51,717) 


(John Raitt, Janis Paige, Eddie 
Foy, Jr.). Capacity again, over $52, 
100. 


Peter Pan, Winter Garden ‘+MD) 
(4th wk; 29; $6.90; 1,510; $57,500) 
(Mary Martin). Over $55,300 (pre- 
vious week, $51,000). 

Quagrille, Coronet (C) (2d wk; 

$6.90-$5.75-$4.60; 1,027; $30,- 
000) (Alfred Lunt, Lynn Fontanne, 
Edna Best. Brian Aherne). Capacity 
at over $29,700, with Theatre Guild 
subscription cutting into take (pre- 
vious week, $27,700 for first six 
performances and one preview). 

Rainmaker, Cort (D) (3rd wk; 20; 
$5.75-S4.60; 1,056; $29.000) (Geral- 
dine Page). Over $18,200 (previous 
week, $18,000). 

Reclining Figure, Lyceum (C) 
(6th wk: 44; $5.75-$4.60; 995; $23,- 
| 389). Almost $17,400 ‘(previous 
week, $16,100). 

Seven Year Itch, Fulton (C) 
(104th wk: 829; $5.75-$4.60; 1,063; 
| $24,000) ‘Elliott Nugent). Nearly 
$21.600 (previous week, $18,800). 

Solid Gold Cadillac, Music Box 
| (C) (54th wk; 429; $5.75-$4.60; 
|1.077; $27,811). Almost $22,200 
(previous week, $17.800). 


Tea and Sympathy, Barrymore 


(D) (59th wk; 469; $5.75-$4.60; 
1214: $28,300) (Joan Fontaine). 
Nearly $21,200 (‘previous week, 


$18.620). 

Teahouse of the Aucust Moon, 
Beck (C) (57th wk: 460: $6.22- 
$4.60; 1,214; $33.608) ‘(Burgess 
Meredith, Scott McKay). Capacity 
again, over $34,000. 

Tender Trap, Longacre (C) (5th 
wk: 37; $5.75-$4.60; 1.048; $26,317) 
i;(Robert Preston, Kim Hunter, 
Ronny Graham). Just $24,900 
| (previous week, $23.200). 

Traveling Lady, Playhouse (D) 
(3rd wk; 22: $5.75-$4.69; 999; $23,- 
500) (Kim Stanley). Almost $12,- 
600 (previous week, $11,600); closes 
next Soturday (20). 

OPENING THIS WEEK 

Livine Room, Miller (D) ($5.75- 
$4.60; 920; $23,248) (Barbara Bel 
Geddes). Play by Graham Greene, 
presented by Giibert Milier & 
| Donald Albery; production financed 
solely by Miller and cost about 
$30,000 to bring in, including ap- 
proximately $4,000 tryout profit 
|(no bonds required for Miller) and 
;can break even at around $14,500 
gross: opens tonight (Wed.). 

Abie’s Irish Rose, Holiday (C) 
($5.75-$4.60; 900; $28,000). Play by 
Anne Nichols, revived by Michael 
Rose; production financed” at 
;} around $60,000, cost approximately 
that amount to produce, including 
| bonds, with no out-of-town tryout, 
and can break even at about $14,- 
| 000 gross; opens tomorrow night 
| (Thurs.). 

Wedding Breakfast, 48th St. (D) 
(%5.75-$4.60; 925; $23,720). Play 
by Theodore Reeves, presented by 
i Kermit Bloomgarden; production 
financed at $70,000 cost about $50,- 
| 000 to bring in, ineluding approx- 
‘imately $8,000 tryout loss, but ex- 
cluding bonds, and can break even 
at around $13,000 gross; opens 
Saturday night (20). 





(Figures denote opening dates) 
Doll’s House, Finch Coll. (11-12). 
Dybbuk, 4th St. (10-26-54). 
I Feel Wonderful, de Lys (10- 
18-54). 
In Splendid Error, 
Mews (10-26-54). 

Sands of the Negev, 
(10-25-54). 
Slight 
(10-25-54). 
Stone For Danny Fisher, Down- 

town National (10-21-54) 
Twelfth Night, Jan Hus (11-9-54). 
Wavy of the World, Cherry Lane 
(10-2-54). 


Greenwich 
President 


Delinquent, Blackfriars 


‘Okla’ $31,700 in Split 


Buffalo, Nov. 16. 

“Oklahoma” pulled in over $31,- 
700 at a $3 top in a three-way, 
eight performance split last week. 
Musical was at the Grand- London, 
Ont., Monday-Tuesday (8-9); the 
Memorial Auditorium, Kitchener, 
Ont., Wednesday (10) and _ the 
Erlanger here Thursday-Saturday 
(11-13). 

Bus-and-truck company is at the 
Royal Alexandra, Toronto, this 


connie 


ee 


Ha Yea, 








76 LEGITIMATE 


‘ VARIETY 





Wednesday, November 17, 1954 








Shows Abroad 


Eos CONtinued from page 74 


Pay the Piper 
rhyme and featuring Miss Welch 
as Miss Muffet, the part originally 
done by Betty Hutton on Broad- 
way. 

Notable that some of the better 
parts of the show are by Miss Ham- 


ilton, such as her w.k. “Story of 
the Opera.” The shoe-shop com- 
edy scene, “Shoe on the Other 
Foot,”” has a suave Walter-Ellis as 


the salesman and Miss Olrich as 











THE PAJAMA 
GAME 


By GEORGE ABBOTT 
& RICHARD BISSELL 


TEE 
SOLID GOLD 
CADILLAC 


By GEORGE S. KAUFMAN 
a... HOWARD Li ated 


RISMET 


By CHARLES LEDERER 
& LUTHER DAVIS 


TEA AND 
SYMPATHY 


ANNIVERSARY 
WALTZ 


By JEROME CHODOROV 
& JOSEPH FIELDS 























Coming 


THE TENDER TRAP 


By MAX SHULMAN 
& ROBERT PAUL SMITH 


THE RAINMAKER 


By N. RICHARD NASH 





$2.50 each at all bookstores 
RANDOM HOUSE, N. Y. 
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the customer passing five minutes 
without wanting to buy. 

There is fun in the pre-interval 
sketch, “Ring Up the Iron Cur- 
tain,” by Michael Flanders, about 
a company of Russian artists as 
they might look performing in 
Britain. Miss Welch is standout, 
especially in her ‘Chinese Jig” 
parody of the recent British par- 
liamentary trek to China and its 
criticism in political spheres. She 
also sings the pop “Oh, What a 
Night” “and scores further 
Nancy  Hamilton’s 
Blues.” 

Comedy business in ‘‘Cold Water | 


in | 
“Yoo - Hoo} 


.| Black-Eyed 


‘Ginger’ Thin $14,000 
In Full Week, Seattle 


Seattle, Nov. 16. 


“Time Out for Ginger,” starring 
Melvin Douglas, scratched out a 
gross of $14,000 last week at the 
1,500-seat Metropolitan, at a $4 
top. Show drew excellent reviews. 

House is currently dark. 





Current Road Shows 


(Nov. 15-27) 





Bad Seed (Nancy Kelly) (tryout) 
—Shubert, Wash. (15-20); Ford's, 
Balto (22-27) (Reviewed in VARIETY 
this week). 





Susan 


| Price) 





Flat,” sketch about a bad dream} 
and a toilet water-tank that comes | (15-27) (Reviewed in VARIETY this | 
adrift, is top drawer. Ian Wallace, | Week’. 
Scot-born operatic singer, turns; Caine 
with extreme versatility to gay/ (Paul 
chouses and comic tunes, and is| Steve 
best in “The Elephant Song.” | Montreal (15-20); Aud., Burlington, 
Show winds with colorful dress | Vt. (22); Field House, Troy, N. Y. 
scene titled “Midnight in Trafal- | (23); State, Portland, Me. (24-25); 
gar Square,” to music by Jack} Aud., Worcester, 
Straehey. Square, Springfield (27). 

Robert Probst wields a skillful Dark Is Light Enough (Kather- | 
baton, and the settings throughout | ine Cornell, Tyrone Power) (try- 
show imaginative touch. Gord. | out)—Erlanger, Buffalo (24-27). 
Face to Face (Jessica Tandy, 


Martial | 
Corey, 


Mutiny Court 
Douglas, Wendell 
Brodie) — Her 





Flowering Peach (Menasha Skul- 


week in the first stanza of a three- 
nik) (tryout)—Ford’s, Balto (15-20); 


week engagement at the American. 





Wilson as star, drew a $12,000 gross | 
on its second and final week. Don- | 
ald Woods in ‘“‘Dial M for Murder” 


house, Wilmington (24-27). 


House of Flowers (Pear! Bailey) 
(tryout)—Erlanger, Phila. (25-27). 





Slim $7,000 First Week  irven (12320 wainuts lia, 32 
Cleveland, Nov. 16. ° : 





Midsummer Night’s Dream (Rob- 
ert Helpmann, Moira Shearer, 
Stanley Holloway) — Shrine Aud., 


“Naughty Natalie,’ blistered by 
the critics, grossed a so-so $7,000 


on the first folio of a two-week ae . 
stand at Hanna at $3.75 top, but ga inte pete: Miuse. 
with two-for-ones. Current 1ap/ “ woon Js Blue (Jerome Cowan) 
va ingest he | Martiat’| Shubert, Detroit (15-27). 

‘Caine any apa <3 Mrs. Patterson (Eartha Kitt) 
landed a strong $24,400 week be- (tryout)—Harris, Chi (15-27) (Re- 
fore last at the Hanna. viewed in Vartety, Sept. 29, ’54). 
—— — Naughty Natalie—Hanna, Cleve 








(15-20). 

Oh Men, Oh Women (Ralph Bel- 

lamy)—Cass, Detroit (15-27). 
Oklahoma — Royal Alexandra, 

| Toronto (15-20); Shea’s, James- 

gether last season. The cops had to | town, N. Y. (22): Aud., Akron (23- 


Curtain Calls 


Zee «(CONtinued from page 2 =e 


be called out for one bash. ba neelean. Columbus (25-27). 
ae “pt “ nw he Show (Irra Petina) 
iitliat aa ee. To All i tryout) — Plymouth, Boston (15- 
ietaiichs eee 20); Shubert, Boston (22-27). (Re- 

“IT have given careful considera- | viewed in Variety, Nov. 10, ’54). 


One Eye Closed (Tom Helmore, 
Constance Ford, John Baragrey) 
(tryout) Wilbur. Boston (15-20). 
(Reviewed in Variety this week). 

Pajama Tops (Diana Barrymore) 


tion to the problem of curtain calls 
after scenes, acts and at the ‘end 
of performances and have come to 
the conclusion that the Metropoli- 
tan Opera should follow the exam- 





most unsatisfactory and undignified. duction reviewed in Variety, July 
Arias give ample opportunity for /|1, ’ 

the public to reward artists with 
individual applause. The practice 
of solo calls is widely used in 
European provincial theatres and 
there are, of course, good reasons 
why, as I said above, La Scala, 
Vienna and other leading opera 


School for Brides — Parsons, 
Hartford (15-20); Her Majesty’s, 
Montreal (22-27). 

Seven Year Itch (Eddie Bracken) | 
—American, St. L. (15-27). 

Silk Stockings (Hildegarde Neff, | 











houses will not permit solo calls 27). r | 
at the end of acts or performances. Webb Tilton Porrey: ee 
2 ae that you will agree | 27). ° me Se - 

and collaborate with me by accept- | Y ttt. Uy 
ing the abolition of solo calls. We a RE Tees aes A Csbereh Vd 777 
will make careful arrangements | Hanna, Cleve (22-27). _ , i VY 
for group calls at the end of each Time Out for Ginger (Melvyn ¢ 4 Gy Yj 
act and performance, and I am cer- | Douglas) — Yakima, Wash. (15): ti; Y 
tain that the individual success of | Washington, D. C. (16); Portland, 4 Y 
our distinguished artists will by no | Ore. (17- = Sacramento (20); Bilt- j j G 
|means suffer through that proce- | More, L. (22-27). Z j Z 
| dure, while the general level of | _.What ‘Every Woman Knows 4 HG 
| the houseewill be raised. | (Helen Hayes)—Curran, S. F. (15- hy 1% 
| “IT want to exclude from this ar- 20); Aud. Portland, Ore. | (23-25); J j j 
rangement the opening night. This | Metropolitan, Seattle (26-27) (Re- : 44 
“egg apt ane a. ‘whee - | viewed in Vartety, Sept. 29, °54). ¢ if 
Is a very special occasion in many | Witness for the Prosecution (¢try- yy 
- og a ety wit have solo calls out)—Shubert, New Haven (25-27). UW Yj 
then - sche cua mane — Renner ree he on al Vi 7 “a =U, 

! i ‘alls ! e per- 7)—S art, Chi -20): ix GY 
mitted. Your cooperation is Ey aa Ct (15-20 : Nixon, “ye Z Vin LLZZA my id) 
earnestly requested, World of Sholom EES 

Rudolf Bing. {| Walnut St., Phila. (15-20), 


opens a two-week stand tonight, : 
with “My 3 Angels” due Nov. 30. | King and I (Leonard Graves, | 
| Patricia Morison) — Hartman, Co- 
lumbus (15-20); Shubert, Chi (22- 
‘ ca? s . 27). 
Rap Natalie in Cleve; Lunatics and Lovers (Dennis 


ple of La Scala in Milan and the | —Cox, Cincy (15-20); Pabst, Mil- 
Vienna State Opera—no doubt the | Waukee — (22-27) (Reviewed in 
two leading opera houses in Eu- Varese oie week). weer | 
rope. As you are of course aware, ortralt of a Lady (Jennifer | 
f : “ties Poa Jones) (tryout)—Colonial, Boston 

at neither of these two institutions | (}5 99). National Wash. (22-2 
are solo calls ever permitted. (Review ’ : ogn , Saas) 

“I have found the solo calls that a teeny are ote ween). 
have now for some years been the anny po AP ag 
practice at the Metropolitan to be| L.A. (22-27) (Original stock pro-| 


Don Ameche)—Shubert, Phila. (22- | 


Gropper Loses 


po | Continued from page 71 eae 


or promises had been made to in- 
duce the settlement and that he 
was fully advised by his counsel. 
His counsel put a note on this affi- 


of the papers included in the set- 
tlement and that counsel had ap- 
proved them.” 

In connection with the stipula- 
tion that Gropper could not use 
Hammerstein’s name in peddling 
the two other scripts, the judge 
continued, ‘“‘the plaintiff claims he 
made a mistake. The contention is 
| that when plaintiff sought to ex- 
| ploit the two plays he discovered 





(Vincent; that no producer would have any- 
(tryout)—Plymouth, Boston| thing to do with them when this 


clause became known to them. His 
| mistake, so he alleges, was in the 
belief that he was receiving a valu- 
jable license and instead had a 


Majesty’s, | worthless piece of paper. 


out,” Judge 
“is not a mistake 
It is con- 


“What he sets 
| Steuer continued, 
in legal contemplation. 


Mass. (26); Court | clusively established that he knew 


|what he was getting. What he 
claims is that he did not appre- 
| ciate that the effect of the restric- 
tion would be to render the license 
unmarketable. A failure to fore- 


Hume Cronyn) (tryout)—Florida|see the reaction of possible entre- 
’ 5 ( see p 

‘ITCH 206 FIRST WEEK, U., Gainesville (15); Dave County! preneurs is not a mistake war- 

Aud., Miami (17); Municipal Aud., ranting recision. 

HUT’ $12 000 IN ST L00 Shreveport (18); Cabell Hail, | “Lastly, plaintiff claims that to 

5 ; : ° — (19); N. Carolina U. on the agreement would be 

St. Louis, Nov. 16. : so harsh as to contravene public 

Touring edition of “Seven Year Fifth Season (Chester Morris, | policy. As regards a competent 

Itch.” with Eddie Bracken as star, | Joseph Buloff)—Erlanger, Chi (15-| adult, assisted by able counsel, 

got away to a $20,000 gross last 27). and dealing at arms length, there 


just is not any such public policy.” 





Comedy tis playing at a $3.92 top.| Shubert, Wash. (22-27) (Reviewed a 

It drew favorable reviews and ap-| in Variety this week). Current Stock Bills 

pears liekly to do hold up for the} Getting Gerties’ Garter — Lo- 

entire run, the longest for any | oyst Phila. (15-20): Roval Alex- (Nov. 15-28) 

straight play here in some years. | andra. Toronto (22-27). — Goodbye, My Rhee A ones 
At the Empress, a stock produc- | ; , Nagel, Katherine Meskill) — Paper 

den of “Little Tivt,” with Merle | yo eee, Game. Seenes Mill, Playhouse, Millburn, N. J. 


Open House, by Francis Swann 
and Victor Clement (tryout) (Reg- 
|inald Owen) — Hilltop Theatre- 
Parkway, Baltimore (16-21). 


Current London Shows 


London, Nov. 16. 


(Figures denote premiere dates) 
After the Bali, Globe (6-10-54).. 
Airs Shoestring, Royal Ct. (4-22-53). 
All For Mary, Duke York (9-9-54). 
Bell, Book, Candle, Phoenix (10-5-54). 
Book of Month, Cambridge (10-21-54). 
Both Ends Meet, Apolo 6-39-54). 
Boy Friend, Wyndham’s (12-1- 53). 
Can-Can, Coliseum (10-14-54). 
Dark Light Enough, Aldwych (4-30-54), 
D’Oyly Carte Opera, Savoy (9-13-54), 
Dry Rot, Whitehall (8-31-54). 
Duenna, Westminster (7-28-54). 
Folies Bergere, Pr. Wales (9-24-53). 
Hippo Dancing, Lyric (4-7-54). 
1 Am a Camera, New (3-12-54). 
Immoralist, Arts (11-3-54). 
Intimacy At 8:30, Criterion (4-29-54). 
Joan of Arc, Stoll (10-20-54). 
Joyce Grenfell, St. Mart. (6-2-54). 
Keep in Cool Place, Saville (8-16-54). 
King and 1, Drury Lane (10-8-53) 
Manor of Northstead, Duchess (4-28-54). 
Matchmaker, Haymarket (11-4-54). 
Mousetrap, Ambas. (11-25-52). 
Never Too Late, Strand (6-3-54). 
Off The Record, Vic. Pal. (11-2-54). 
Old Vic Rep, Old Vic (9-9-54). 
Party Spirit, Piccadilly (9-23-54). 
People Wonderful? Embassy (11-16-54). 
Relations Apart, Garrick (8-3-54). 
Sabrina Fair, Palace (8-4-54). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
Wedding in Parts, Hipp. (4-3-54). 
Witness Prosecution, W. Gard. (10-28-53). 











SCHEDULED OPENINGS 
Talk of Town, Adelphi (11-17-54). 
Beatrice Lillie, Globe (11-24-54). 











davit that plaintiff had read each- 


‘King’ $36,900, Dayton 


“King and I,” costarring Patricla 
Morison and Leonard Graves, 
grossed $36,900 last week in eight 
performances at the Keith’s Audi- 
torium here. 

Musical took in $36,000 the pre- 
vious week at the Memorial Audi- 
torium, Louisville. 





‘Teahouse’ Tour Dates 

Touring company of “Teahouse 
of the August Moon,” being pro- 
duced by Howard Lindsay and Rus- 
sel Crouse, will open Dec. 16 at 
the Hartman, Columbus. It plays 
the American, St. Louis, week of 


1 Dec. 20; Orpheum, Kansas City, 


week of Jan. 3, and starts a run 
Jan. 11 at the Biltmore, Los An.- 
geles. 

Burgess Meredith, currently sub. 
bing for David Wayne in the Broad- 
way troupe, will star in the road 
edition. 
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WANTED 


TO PURCHASE OR LEASE 
SUMMER THEATRE 


Established or potential theatre 
operation within 100 miles New 
York City. Responsible parties. 


Box V 211454, Variety, 
154 W. 46th St.,. New York 36, N.Y. 
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COMMON STOCK | 


The Company willemployits funds ; 
in diversihed entertainment enter- 
prises connected with television, 
motion pictures and the theatre. 


Price 50¢ a share | 
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! HOLLYWOOD ANGELS, INC. ' 
4 29 West 65th St., N.Y. 28,N.¥. Dept. V7 4 
} TRafaigar 4- 1815 ‘ 
; Send Free Offering Circular without cost. ; 
1 Name ] 
' ess. ‘ 
\ Addr ’ 
§ City Zone. ' 
1, Stote————Phone No. } 











ADVANCE AGENTS ! 
COMPANY MANAGERS ! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


® Railroad privileges for handling 
shows and theatrical luggage. 
© Complete warehouse facilities! 


Authorized in California. Equipped 
to transfer and haul anywhere in 


U. $1 
@ RATES ON REQUEST ! 


Atlantic Transfer Company 


GEORGE CONANT 
3 1100 East 5th Street 

los Angeles 13, Calif. 
MUtual 8121 er OXford 9-4764 


TENT 
WANTED 


FOR MUSICAL OR DRAMATIC 
PRODUCTIONS IN SUMMER OP- 
ERATION. MUST BE IN GOOD 
CONDITION. 














BOX WV 111554, VARIETY, 154 
W. 46th STREET, NEW YORK 36. 


———— ———_—__. —_——~ 

Seek off B’way production of new 
hilarious mystery-comedy. One set. 
Motion picture company already in- 
terested. Wonderful opp’ty fer pro 
ducer, director and two leads (junior 
Bob Hope and Taliviah Bankhead 
types). 











JUdson 2-2928 
Box V-1611, Variety 
154 West 46 6t., New York, N. Y. 


—, 

















..- show people rate 
special rates! 


At the comfortable, modern John Bartram Hotel 
e+ right “in the wings” 


of all 
Philadelphia theatres and night spots. 


* 
Joun BARTRAM HOTEL 


Broad Street at Locust, Philadelphia, Pa. 
WM. H. HARNED, Gen. Mgr. 
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Gardner’s Book Serialized 

Some 20 dailies are syndicating 
a condensation of Hy Gardner's 
“Champagne Before Breakfast” 
(Holt), coincidentally with publica- 
tion of the book. Columnist’s par- 
ent sheet, the N.Y. Herald Tribune, 
kicked it off by running the serial- 
ization on P. 1. 





Pacific S & S Changes 

The lure of the Far East, Tokyo 
in particular, is bringing some top 
U.S. newspaper talent to the staff 
of the Army’s unofficial publica- 
tion, the Pacific Stars & Stripes. 
Latest to join the civilian ranks of 
top editorial chiefs is Al Kaye, 
who left the San Francisco Ex- 
aminer, where he had been as- 
sistant managing editor, to become 
Stripes news editor. Due this 
month is longtime newspaperman 
Ernie Richter, who departs from 
the post of assistant telegraph edi- 
tor of the Chicago Tribune to be- 
come -chief of the combined copy 
desks on the serviceman’s house 
organ. 

M.E. of Stripes is Eugene Miller, 
who left the Auburn (N.Y.) Citizen 
a year and a half ago to move to 
Tokyo. 


Mark Jews’ 300 Kears In N. Y. 

William H. Fineshriber Jr., 
veepee of NBC, as chairman of the 
radio-television committee of the 
Jewish Tercentenary Celebration, 
has gotten up a presentation of 
contemporary entertainment  in- 
dustry manifestations to mirror 
1954—-300 years after the first 
Dutch Jews came to Neuw Amster- 
dam (now New York), 

Among the key exhibits are 
VarIETY and “Show Biz’, the Abel 
Green-Joe Laurie Jr. bestseller. 
Both have been similarly recorded 
for posterity in a number of mid- 
century time capsules to be opened 
2050 A. D. 

Lasky’s Suit Still Alive 

Victor Lasky’s $500,000 damage 
suit against the N. Y. Post and 
columnist Murray Kempton is still 
in N. Y. Supreme Court after a 
motion for dismissal by the news- 

aper was turned down. Justice 
latthew M. Levy refused to dis- 
miss the suit on the grounds that 
Kempton’s column on Lasky left 
an “actionable” implication provid- 
ing sufficient grounds for trial for 
general damages. He did strike 
out one paragraph of the com- 
plaint, however. 

Defendants in the suit, besides 
Kempton and the Post, are editor 
James A. Wechsler and publisher 
Mrs. Dorothy Schiff. 





Slight Understatement 
Leonid Leonov, 55-year-old best- 
selling Russian nevelist and First 
Secretary of the 3,500 strong Union 


of Soviet Writers, said at a writers’, 


conference in Edinburgh, that it 
is not easy being an author if one 
happens to live in Russia. 

“All the time,” he said,” our 
readers write into us telling us 
just what they think of our work, 


and sometimes we get very angry | 


letters, \which-we must take note 


of since it is our duty to give the | 


public what they want.” 


Leonov lives in a cottage in a 


writers’ colony just outside Mos- | 


cow. Dischosing details of the sales 
of British books in Russia, he said 
that three scribes in the top 10 
were R. L. Stevenson, Sir Walter 
Scott and Arthur Conan Doyle 
who, between them, had a Russian 
circulation of around 1,000,000. 


Suit Over ‘Year’ Book 


Baldwin N. Ward, publisher of 
“Year,” an annual news review. 
filed a motion in L.A. Superior 


Court for a new trial of the recent 
action in which he was ordered to 
pay $22.000 damages to Robert 
Blees, screen writer. 

Rlees had sued for an account- 
ing of protits for volumes ‘Year 
1949” and “Year 1950,” on which 
he served as editor. 


Jo Ranson Anthologized 
Several upcoming anthologies on 
American folklore will include por- 
tions of “Sodom By The Sea: An 
Affectionate History of Coney Is- 
land” by Jo Ranson, station WMGM, 
and Oliver Pilat, N.Y. Post politi- 
cal reporter. One of the collections 
“Sidewalks of An Wrica: Folklore, 


Legends, Sagas, Traditions, Cus- 
toms, Songs, Stories and Sayings 
©. Cityfolk” edited by B. A. Botkin 


und published by  Bobbs- Mer- 
rill. Botkin is reprinting the sec- 

m tagged “Try Your Skill, Folks” 
Which dissects the weight-and-age 
&uessers, the high strikers and the 
Shooting galleries. 

Ranson’s piece on Coney Island 
‘hich appeared in Park East Mag- 
‘zine will be reprinted in Alex- 
ander Klein’s “New York City 
Anthology” under the Rinehart 


include Meyer’ Berger, 
| Atkinson, E. B. White, F. Scott 
Fitzgerald, John Steinbeck, Carson 
McCullers and Thomas Wolfe. 


Elsa Missed Few 

Show biz references in Elsa Max- 
well’s memory book, “R. S. V. P.” 
(Little, Brown; $5), continue to 
sizzle conversation wherever show- 
| folk gather. 

It would seem that the only 
individuals not introduced socially 
or started upon their careers by 
Elsa were Harrison Fiske ‘(husband 
of Minnie Maddern—who met Miss 
Maxwell at a party in her parents’ 
home), and Marie Doro, who hired 
“ugly duckling” Elsa as an accom- 
panist to set off her own good 
looks. . 

In fairness, it should be stated 
that in addition to party-giving, 
Miss Maxwell 
who has provided special material 
for Ina Claire, Marie Dressler, 
| Grace La Rue and others; she acted 
| with a stock company; she has 
| accepted money for her broadcast- 





is a pro composer | 


' constructs setting and atmosphere; American Historians 


| Night” because the play was or-| tary books. 
imprint next spring. Other con-| dered by Elizabeth I to entertain | 
tributors to the N. Y. C. anthology | ner 
Brooks | ° 


| 


of the initial performance 

Shakespeare’s comedy. 
Hotson suggests that the charac- 

ter of Orsino appears in “12th 


guest Duke Orsino, at a Feast 
Epiphany, 1600-1. The author 
also shows that in style of presen- 
tation in the great hall of White- 
hall Palace, the play pre-dated 
theatre-in-the-round. An interest- 
ing drawing iliustrates this claim. 

Various passages of the play, 
heretofore obscure, are “explain- 
ed.” Accounts of the manner in 


of | a management will 
y 


Pub- 
be han- 
dled the firm of Thorndike, | 
Jensen & Parton Inc., which has 
specialized in prepping documen- 


Inc. ' 


Drastic revisions call for no| 


of the William Morris agency's 
radio-tv. department. After he 
divorced Bill Jr.’s mother he mar- 
ried actress-author Ilka Chase. 


Simenon’s World Sales 
Georges Simenon, Belgian-born 


| advertising, publication bi-month~, writer of detective fiction, on visit 


which actors and playwright pre- | 
| pared for a command performance | 
j;are fascinating and enlightening. 


iThe book has several excellent 
| illustrations, but lacks a much- 
Bard. 


needed index. 





Book ‘Rehearsal’ 
Funk & Wagnalls sent Miriam 
Goldina a copy of “Stanislavsky 
Directs” just 


Publisher 


| 
| 
} 


as it came off the | “Mrs. America,” 


| press and delivered it to her while | 


‘ing engagements; she has been in | 


the movies. 

Admitting she found only two 
men genuinely attractive (Cole 
Porter and Aly Khan), and stating 


she was too old for romantic 
notions, Elsa nevertheless observed 
at 23 that Caruso was a wolf. And 
in 1906, she watched San Francisco 


pany of Jack Barrymore. 
Elsa says she gave Edgar Bergen 


| threw at the Woldorf, thus starting 
the merrier of the McCarthys on 
his way. She accepts responsibility 


Henry Luce, ta Hayworth and 


Dorothy di Frasso’s hair for strik- 
ing Noel Coward’s name from a 
guest-list in Venice. In Hollywood, 
an “unknown girl’ named Mary 
Martin sang at one of Elsa's shin- 
digs. 

Miss Maxwell relishes the 


ma- 


Maxine Elliott stuffing herself with 
sweets as she was dying of uremia; 
and she underscores the tragic 
iliness of Constance Collier. Only 
Elsa was privy to seeing Garbo 
recoil from her own reflection 





a powder-room mirror. Maxwell 
| opines that Garbo will never 


mature gracefully. 

As seer, Elsa predicted no more 
| Garbo films after “The Two-faced 
| Woman.” Miss Maxwell also fore- 
| told FDR’s death by four days to 
|} Mrs. Harry Truman. In 1947, she 
; prophesied that Ike would. be 
elected President in ’52. 
| Elsa got Harry Truman to write 
|a letter of apology to Darryl 
| Zanuck for taking the latter over 
the coals when, as_ Senator, 
| Truman was investigating ‘“‘phony”’ 
| commissions early in the war. She 
| risked Truman's ire later when she 
| said of an early concert appearance 
of Margaret's: “There was no sing- 
ing at Miss Truman's recital.” 

Dozens of theatrical people 
clutter Miss Maxwell’s memoirs. 
and there are amusing photographs 
|of many of them—the best - of 
‘which is a picture of Shaw in a 
monkish robe. 

Much food and many drinks are 
consumed in Miss Maxwell’s pages. 
Indeed, it seems, she departed still 


hungry only from the table of 
Fleur Cowles. The Windsors are 
also given short shrift by the 


| famous party-girl from Keokuk. 
Down. 





Silurians’ Salute Guy Richards 
/ Society of Silurians, the organ- 
ization of veteran newspapermen, 
‘honored the N.Y. Journal-Ameri- 
ean’s Guy Richards with its annual 
award for his serie. on the visits 
of N.Y. State Senator Arthur H. 
Wicks to convicted union leader 
Joseph S. Fay in Sing Sing Prison 
Award, presented to an editorial 
staffer who did the most outstand- 
ing work on a story or series of 
stories, was made at the Silurians’ 
semi-annual dinner Monday (8) at 
the Hotel Statler in N.Y. 

Donald Dixon, International 
News Service’s Far Eastern cor- 
respondent who was released sev- 


eral weeks ago by the Chinese 
Communists after 18 months of im- 
prisonment, told his story to the 


meeting, and the N.Y. Times’ Har- 
rison Salisbury described Moscow 
censorship during his stint as Mos- 
cow correspondent for the Times. 


Shakespeare Revamped 





Dr. Leslie Hotson, Canadian 
literary sleuth, and a= regular 
Fellow of King’s College, Cam- 


bridge, has won the 1953 Modern 
Language Association - MacMillan 
Award for “The First Night of 
‘12th Night’” (Maemillan; $4.50), a 
newly-published book which re- 


for ge tae Pg Boothe and | 
i 


| 
| 


that she met these gentlemen when | 


burn, after the quake, in the com- | 


| $150 for appearing at a soiree she | 


| places of amusement’.” 
Aly Khan. She wanted to pull out | 


she was rehearsing for tomorrow’s 
(Thurs.) “My Son the Doctor” on 
ABC-TV's “Kraft TV Theatre.” 

Actress. translated 
lavsky” from the Russian, 
book due Nov. 29. 


with 


Calendar Literature 
Schenley, the whiskey outfit, has 
put out a 35c “Negro History 
Calendar” for 1955 under Ebon 
Enterprises copyright and _ with 


text for both illustrations and the | 4.1.6 in the Grosvenor 


month-by-month pages by Charles 
T. (Chuck) Williams, one of 
Schenley’s salesmen, extolling his 
company’s “brotherhood” employ- 
ment policy. 

Of show biz interest are such 
dates as: March 1, 1875 — “Con- 
gress, in an act later called null 
and void by the courts, passes 
Civil Rights Law guaranteeing all 
persons, regardless of race, the use 
of ‘inns, 


public conveyances on. 


| 


“Stanis- | 


| 


I 
' 


ly instead of quarterly, more color 
illustrations, a minimum of 116 
pages each issue to be bound in 
hard covers, and a_ revitalized 
editorial staff. Single copies will 
be $2.95 with annual subscription 
at $12. 

Program of expansion will be 
carried out by a new outfit, Ameri- 
can Heritage Publishing Co. Inc., 
which will take over the existing | 
mag. Editor of the new setup is} 
Bruce Catton, with Oliver Jensen, 
associate editor, and Joseph J. 
Thorndike Jr., editorial director. 
is James Parton. 


“Mrs. America” As Scribe 
Mrs. Wanda Jennings, the 1955 
will doubly capi- 
talize on her European goodwill | 
and “merchandising tour” by filing 
pieces from key points, starting in 
London, exclusively to INS. Her 
flight entourage kicking off today 
(Wed.) includes her husband, Madi- 
son Jennings, chemist for Shell 


;-Oil, and Mr. and Mrs. Bert Nevins | 


tion 


| will be visits with Lady Churchill 


(he’s longtime head of the corpora- 
fronting the Mrs. America 
contest). 

Encased in the handshaking tour 


and others in London, where she'll 
School of 
Cookery and join in launching the | 
National Spastic Society’s fund 
drive; a Paris looksee as guest of 
French Tourism, with o.0.’s of the 
bigleague fashion houses, and a 
date carded with the French presi- 


| dent; similar activities in Copen- | 


land or water, theatres, and other | 


Nov. 
1935—“CIO adopts constitution in 
which discrimination in union 
affairs on grounds of race or color 
is barred.” Sole show biz entry on 


| the calendar itself is Nov. 16, 1873, 


cabre, and reports, in some detail, | 


in | 


birth of William C. Handy, ‘Father 
of the Blues.” 
will undoubtedly record the fact 
that contralto Marian Anderson 
was signed several weeks ago as 


member of Met Opera, N. Y. 





: Prof. Baker's Disciples 
‘George Pierce Baker and the 
American Theatre,” by Wisner 


| Payne Kinne (Harvard; $6), fills an 


important niche in theatrical 
erature. 


lit- 
Baker was creator of the 


9, | 


The 1956 edition | 


|child photo books; the R. Taylor 


hagen, Hamburg, Vienna, Frank- 
furt, Zurich, Berne, Rome and 
finally Scotland, returning Dec. 15. 
She'll also plug CARE’s ‘Food 
Crusade,” 





Kohout’s Comedy Mugging 

Jara Kohout, one of Czechoslo- 
vakia’s foremost comedians pre- 
World War II, has “mugged” one 
of those comedy photo books, 
satirically titled “Attention Com- 
rades!” (Viking; $1) which is 
quick-read stuff. It’s of the same 
stripe as the Constance Bannister 


| cartoon antics; and the recent Dali 


famous “47 Workshop” at Harvard, | 


and later moved his celebrated 
course in dramaturgy to Yale. His 
teachings have affected two gen- 
erations of the American stage, 
and likely will have influence for 


| years to come. Eugene O'Neill was 


one of Baker’s pupils; so was Elia 
Kazan. Donald Oenslager came un- 
der G.P.B.’s guidance, and de- 


signed sets for many productions | 


of the professor’s students. Philip 
Barry was in Baker’s classes, and 
SO were Rachel Field, Thomas 
Wolfe, Stewart Chaney, Alastair 
Cooke, Sidney Howard, S. N. Behr- 
man, Maurice Wertheim, Van 
Wyck Brooks, Edward Sheldon and 
many others whose names are 
theatrical by-words. 
Brown, a devoted Baker 
writes an introduction for this 
book, and quotes O'’Neill’s tribute 
to G.P.B.: “The most vital thing 
for us as posible future writers and 
creators, to learn at that time 
(Good God! For anyone to learn 
anywhere at any time!) was to be- 
lieve in our Work and to keep on 
beheving. And to hope. He helped 
us to hope—and for that. we owe 
hin. all the finest we have in mem- 
ory of gratitude and friendship.” 
Kinne’s study is thorough, and 
admirably-written. It is handsome- 
ly produced as a book, containing 
many valuable _ illustrations— 
among them, one of Baker and 
Lupe Velez during the shooting of 
“Laughing Boy” in 1933—which 
might be surprising, were it not for 
the 


fact that Baker was keenly 
alive to the value of all dramatic 
media. It is interesting to note 


that he maintained a healthy atti- 
tude toward the working press of 
show biz, and always kept the edi- 
tors of Variety informed of his 
students’ productions. Born in 
1866, Baker died in 1935. Down. 


American Heritage’s New Setup 
American Heritage, a quarterly 
mag founded in 1949 by the Ameri- 


can Assn. for State & Local His- 
tory, next month will appear in 
changed format, content and size 


Primarily a shoestring operation 
in the past with a small circula- 
tion of about 20,000, the publica- 
tion was designed as a “popular 
magazine of American history.” 
In raising its sights the mag 
will now be jointly sponsored by) 
the American Assn. for State & 
Local History and the Society of 


| dancer 


John Mason | 
pupil, | 


book. Morton Sontheimer edited 
this $1 paperback; photos. which 
are the backbone, are by Wallace | 
Litwin. 

Czech comic Kohout currently 
works for Radio Free Europe in 
Munich, but is currently in the 


U.S. onan exploitation pitch be-| 


fore Czech and general audiences. 
Lit. 


‘Moulin Rouge’ Biog 

Newspaperwoman Jose Shercliff 
has written a sentimental and often 
moving show biz biography entitled 
“Jane Avril of the Moulin Rouge” 
(Macrae-Smith; $3.50). 

Author, who knew the celebrated 
in her declining vears. 
writes briskly and affectionately of 
one of the entertainment world’s 
great talents. Not only is Avrii’s 
heyday excellently described, but 
there are touching passages of her 
final appearances before’ Paris 
benefit audiences as an old and 
almost-forgotten women: and, as 
well, an account of her last days, 
when her beloved France was oc- 
cupied by the Germans. 


Book is well turned-out, with 


many illustrations from the brush! 


of Toulouse-Lautrec. 


U.S. Comics Balk Scots 
Government officials are 
quandary as to what action they 
should take following. public out- 
cry against the sale in Scotland of 
American comics. 

Henderson Stewart, leading Scot 
politician, said he had seen ex- 
amples of these U.S. comics. “I 
agree it is dreadful literature, and 
that it is horrible,” he said. ‘But 
what to do about it is difficult.” 

J. Bence, Member of Parliament 


in a 


for Dumbarton, said they were be- 
ing held up to ridicule because 
they banned certain books in li- 
braries, and yet there could be 


nothing more obscene than to por- 
tray a human being as a ghoul. 
That was what many of these com- 
ics were doing. He urged that steps 
be taken to stop the sale “of this 
fillhy literature and keep it from 
circulating among our children.” 


Bill Murray’s Novel 





William Murray’s first novel for 
Vanguard spring publication, “The 
Fugitive Romans,” deals with 


American expatriates in the Italian 
capital, and has a film production 
background, the title of the 
fictional film being “Ave Caesar 

Murray is a longtime Rome resi- 
dent, now doing p.r. in New York, 
besides translations and working 
on his second book. His mother is 
Italian and his father was the late 
‘William B. Murray, founder-head 


as 


' Whe 


to Edinburgh, Scotland, prior to 
publication of his latest novels, 
“Maigret, Right and Wrong” and 
“Violent Ends,” said that, to date, 
over 30,000,000 copies of his books 
have been sold. They have been 
translated into 18 languages, and 
42 pix have been made from them. 
Simenon now lives in the U.S. 


CHATTER 

Stewartry Observer, Dalbeattie, 
South of Scotland weekly founded 
in 1889, ceased publication. 

Irish Echo Newspaper Corp. 
chartered to conduct a printing and 
publishing business in New York. 

Alan Scott, show scribe of Scot- 
land Sunday Express, extended 
weekly column to include radio, tv 
as well as theatre and pix. 

Robert Hatch, editor of the N. Y. 
Center magazine, has also started 
doing film reviews for the Nation 
mag every other week. He’s a for- 
mer editor of the New Republic. 

Foreign Press Assn.’s first In- 
ternational Press Ball Dec. 23, 
preceded by a cocktailers at the 





| Waldorf Nov. 19 in honor of Victor 


Borge, who's’ spearheading the 
entertainment. 
The Irish Academy of Letters 


has elected Abbey playwright 
Teresa Deevy, P. S. O’Hegarty and 
poet Louis MacNiece to member- 


| ship. Academy has also announced 


naming of Lord Longford as prexy 
for the coming year. 

Broadway columnist Earl Wilson 
and Hollywood columnist Sheilah 
Graham have signed with TV 


, Guide to do alternate weekly col- 


umns. Miss Graham will do the 


kickoff column in Nov. 27 issue, 
with Wilson debut slated for 
Dec. 4. . 
Wallace Croatman is the new 
associate Articles Editor of Red- 
book, as announced by Wade H. 
Nichols, associate publisher and 
editor. For the past four years 
Croatman was senior editor of 
Medical Economics mag and also 


| freelanced. 


The Carl Brissonhs are hosting 
Svend Aage Lund, editor-in-chief 
of the Berlingske Tidende, Copen- 
hagen, the oldest daily in Den- 


| mark. When singer Brisson intro- 


duced his Danish newspaperman- 
friend to Milton Berle, Lund asked 
the comedian, “Are you an editor, 
too?” “Yes, of old jokes,” said 
Berle. 

Clifton Fadiman, in the Decem- 
ber issue of Holiday, uses his 
“Party of One’ column to discuss 
Fred Allen and analyze latter’s 
lack of success as a tele artist. 
Allen, according to Fadiman, re- 
mains one of television’s most un- 
exploited natural resources’ be- 
cause he is isolated by his own 
intelligence. 

As a change of pace from her 
recent output covering show biz 
subjects, Eleanor Harris is repped 
in the current Look with “The 
Case of the Billionaire Bachelor.” 
about Sid Richardson of Fort 
Worth, in the state where the bil- 
lionaire tag is supposed to fit prac- 
tically everyone, to hear the Long- 
horns tell it, though Richardson is 
said to come close to the monetary 
description. 





————_ 


Studios Rally 


—— Continued from 





page 3 ee 


dio was that it would prove “too 
dull and siow the entertainment 
pace.” 


Time for the industry spectacle 
would have to be preempted from 
the spectacular sponsors—Hazel 
Bishop and Sunbeam appliances— 
and NBC made an offer of $50,000 
production costs and $100,000 for 
time and cable charges, with the 
studios to supply . all talent. 
Spokesmen for the major produc- 
ers were opposed to sponsorship of 
the gigantic by Bishop or Sunbeam 
and preferred to raise their own 
coin, up to $300,000 to make it 
100° industry show without any 
outside commercials. 

Meeting was the result of a pro- 
posal made to Bob O'Donnell, 
Texas theatre chain head by Fred 
Wile. NBC-TV program veepee in 
Hollywood. Wile, John K. West, 
division veepee, and Thomas Sar- 
noff. tv exec, represented NBC at 
the meeting, and Paramount's Y. 
Fwank Freeman chairmaned the 
studio group. 

Committee will be appointed by 
participating studios to meet 
with the NBC, group next week to 
discuss further plans and to re- 
solve union problems involved. 

Two years ago ABC offered a 
similar proposal for a weekly se- 
iries but it never got off the ground, 
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Broadway 


Metro director George Sidney a 
N.Y. visitor between picture as- 
ignments. 
siicatholic Actors Guild’s annual 
dance and entertainment on Friday 
night (19) on the Astor Roof. — , 

Margaret Sande, former prima 
ballerina, upped to ballet director 
at the Radio City Music Hall. 

The National Council To Combat 
Blindness’ “fight for sight” drive 
being pressagented by Mal Braver- 
man. 

Margaret Hayes en route to the 
Coast following her inking for a 
part in  Metro’s “Blackboard 
Jungle.” 

Nat Lapkin, Stanley Warner v.p. 
in charge of Cinerama production, 
back from Coast talks on possible 
Cinerama ventures. 

Spencer Tracy arriving from Eu- 
rope tomorrow (Thurs.). He'll re- 
main in Gotham for a week before 
returning to the Coast. 

Attorney Milton Diamond, w.k. 
in show biz, sailed on the S.S. U.S. 
for two months’ winter holiday in 


be the two soldiers in Alex Joffe 
pic version of hit legiter, ‘Les 
Hussards.” This is the piay Jose 
Ferrer is slated to do on Broad- 
way this year. 

Alexandre Salkind to U. S. to 
negotiate for a director and star | 
for his coming film version of 
Arthur Koestler’s novel, ‘Dark- 
ness At Noon.” Pic will be made 
entirely in England as an Alsa 
Film production. 

Andre Malraux’s colossal novel, 
“Ta Condition Humaine” (‘“Man’s 
Fate’), will be given a legit mount- 
ing here in a 29-scene version by 
Thierry Maulnier in December at 
Theatre Hebertot. Directed by 
Marcel Tassencourt, it will have 
about 30 actors playing more than 
60 roles. 

Eitel Monaco and Nicolas De 
Pirro here for confabs on forth- 
coming *Franco-Italo pic agree- 
ment with Jacaués Flaud. Only 
possible difficulty standing in way 
of new accords is French resent- 
ment at Italo censoring of various 
coproductions, made in Italy, be-| 
fore they are sent here for dub- 





Majorca, off the coast of Spain. 

The Joe (Leonore) Hummels 
back to their Paris hq after an an- | 
nual N.Y. and Coast 0.0. 
Continental manager for Warner 
Bros. “ ' 

Sir Arthur Jarratt, managing di- 
rector of British Lion, and agent 
Bernard Delfont in from Britain 
yesterday (Tues.) on the Queen 
Mary. 

Director Robert Wise 
to the Coast following a Gotham 
stopover after a year in Europe 


Guring which he directed Warners’ | 


“Helen of Troy” in Rome. 
Theatrical attorney Max Chop- 

nick, whose wife, Marjorie, con- 

ducts a travel bureau, accompanied 


her to Tokyo on pleasure-business, | 


following the travel agents’ con- 
vention in San _ Francisco last 
week. 

Violinist Isaac Stern arrived in 
N. Y. Saturday (13) from his sec- 


ond around-the-world concert tour | 
He begins his 13th 


in 16 months. 
North American concert tour un- 
der direction of S. Hurok tonight 
(Wed.) in Providence. 

Elizabeth Taylor and Van John- 
son in for the charity premiere of 
Metro’s “The Last Time I Saw 


Paris” at the Capitol tomorrow | and “regional” awards, such as the | a relapse. 


(Thurs.), proceeds to the N.Y. In- 
firmary for Women and Children 
and North Shore Hospital, Man- 
hasset, L. I. 

Rene Black, longtime maitre d’ 
at the Waldorf-Astoria, round- 
robining his friends in announcing 
his new _ association: 
privilege I have had in the past in 
demonstrating to you and your 
friends the art of gastronomy at 
its best, my sincere thanks. I hope 
you will give me further opport- 
tunity of doing so at the Fontaine- 
bleau, Miami Beach.” 

Pierre Galante, roving reporter 
for Paris-Match—the Life mag of 
France— now on the Coast to 
meet his fiancee, Olivia deHavil- 
land. Both return east next month, 
following her chore in a Stanley 
Kramer film, and will marry in a 
small town just outside of Paris, 
some time in January. Jean Pro- 
vost, publisher of Paris-Match ‘and 
other French periodicals, is mayor 
of that Paris suburb and will offici- 
ate as the J.P. 


Paris 
By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 


Brigitte Bardot to Hollywood 
under a seven-year Warner pact. 

Betty Riley here from London 
before heading for a hinterlands 
tour. 

Sidney Bechet into a pic, “Le 


Tournant Danqeureux,” in which! 


he plays himself, 

Mony Dalmes bringing cheese- 
cake to the staid Comedie-Fran- 
caise in a Georges Feydau comedy. 

Paul Derval publishing his me- 


moirs dealing mainly with the Fo- | 


lies-Bergere. It is called “Mes 
Folies-Bergere”, 
““Mogambo” (M-G), after a 


highly successful run in its origi- 
nal version, now at three first-runs 
in dubbed version. 

Larry Adler finishing his auto- 
biography, “From Hand To 
Mouth,” which will be published 
by Doubleday in U.S. 

Monique Van Voeren playing op- 
osite Eddie Constantine in Gallic 
‘ough guy pic, “Ca Va Barder” 
{Things Will Jump), 

“Love of Four Colonels,” by 
Peter Ustinov, in an adaptation by 
Mare-Gilbert Sauvajon finally gets 
a theatre date here at the Fontaine 
Dec. 15. 

_ Metro has taken over a_build- 
ing on Avenue D’Iena near the 
Champs-Elysees, and will move iis 


| 
He’s 
| 
| 


returned | 


“For the} 


bing. 


London 


Charles Chase topping cabaret at 
the Albany Club. hes. 

Tom O’Brien, M.P., hospitalized 
with a back injury. 

Jose Ferrer, in London on a 
quickie, discussing projected film 
and legit ventures. 

Sir Arthur Jarratt and Bernard 
Delfont to N.Y. via the Queen 
Mary. Rudy Horn and Carol Bruce 
sailed on tne Liberte. 

The Queen and the Duke of 
Edinburgh paid a surprise visit to 
Her Majesty’s theatre to see “The 
Teahouse of August Moon.” 

Ronald Rogers, featured in the 
Victoria Palace revue “Off the 
Record,” returning to N.Y. next 
month after 10 months in Britain. 

Henry Hewes, drama critic of | 
the Saturday Review, in from N.Y. | 
for opening of “Accounting 


| 





oath elie " | to 
Love” which he adapted from the ‘to its regular gate. 


French. 

Vida Bendix back from Italy and | 
opened a cabaret season at the 
Don Juan last Monday. Trude} 
Adams opened at the Colony on| 
the same night. 





San Francisco 
By Ralph J. Gleason 


Oakland Tribune drama ed Wood 
Soanes home after a siege in the 
hospital. He’s resumed his column 


Lucille Lortel to Paris for look- 
see at the new shows after gander- 
ing club theatre productions in 
London. She sails for home at the 
end of November. 

Patricia Cutts ankled the panel 
of the new BBC-TV parlor game 
“Find the Link” and planed to N.Y. 





but not on a fulltime basis. 
Xavier Cugat played a _ one- 
| notice. His scheduled date in 
Salinas was cancelled out. 
The 181 Club, owned by singer 
| Ann Dee and impersonator Lynne 
| Carter, folded. Spot had booked 
{April Stevens and Champ Butler 
}on a name policy, but was off 
limits to troops. 
| Dick Bock of Pacific Jazz re- 
| corded Gerry Mulligan concert at 
| Stockton last week. 
The Mary Kaye Trio follows 
| Toni Arden into the Fairmont, op- 
ening Nov. 30. 


| 
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;Grand Prix for South America. 

Apart from listing authorized 
|film competitions for 1955, the 
|council tightened up on the basic 
|conditions under which it okays 
| the fests. It had been suggested 
| prior to the meet that the festivals 
be split into two groups, one sub- 
ject to the conditions and the other 
one not. However, at the Madrid 
meet, it was decided to make con- 
ditions applicable to all. 

From the American point of 
view, these are the three most 
important basic conditions on 
which Federation authorization for 
fests is contingent: 

(1.) All foreign films shown 
at the festival may be distrib- 
uted commercialiy within that 
country over and above any 
import quota or similar quan- 
titative limitations. 

| (2.) All funds deriving from 

| such commercial distribution, 
in So far as due to producers 
outside the country, will be 
freely remitted over and above 
any remittance limitation or 
agreement relating to remit- 
tances. 

(3.) The Federation will not 

| vrecognize any festival which by 
the nature of the prizes to be 

| awarded, the terms of the invi- 

| tation, or for some other rea- 
sons, have any kind of political 
significance. 

| Added is the provision that “un- 
dertakings with 





;and remittances) must be accom- | 


panied by evidence of the agree- 
ment of all government authorities 
concerned. 

This reflects United States con- 
cern over the way these rules have 
been enforced in the past. While 
/extra licenses for pix chosen for 
the festivals have been granted, 
remittances have not been forth- 
coming. The Federation has prom- 
ised to prod member orgs on that 
matter. 

As for the Cannes-Venice rivalry, 
organizers of these two festivals 
were told they’d have to agree by 
May 31, 1955, on which of them 
will be competitive in 


to make the decision for 
Cannes and Venice were warned 
that, should they decline to accept 
the Federation's conditions, they 
stood the risk of not being recog- 


offices there, from the present : ~~ 
Pigalle site. @ Hized at all in 1955. 

Anatole Litvak preparing a Administrative council’s next 
C’Scope version of “Deep Blue Meet is skedded for Paris in May, 
Sea” (20th) here with Terrence | 1955. At that time it'll be decided 
Rattigan doing the screenplay Whether additional fests should go 


from his own legiter. 
Bernard Blier and Bourvil will 


on the 1955 list. 
list is closed. 


Up to May, the 


nighter at the El Patio on two-day | 


regard to condi- | 
tions 1 and 2 (extra-quota licenses | 


1956. If] 
they can’t agree, the Federation is | 
them. | 


yesterday, (Tues.) to join her hus- 
i band John Findlay. 

Tessie. O’Shea due ‘back in Lon- 
don tomorrow (Thurs.) from a tour 
|of British installations in the Canal 
| Zone and Malta where she’s been 
| entertaining the troops. : 
| “The Mousetrap” celebrates its | 
‘second birthday next Thursday 
| (25). Peter Saunders, who presents 
'this Agatha Christie meller at the 
| Ambassador Theatre, is, currently 
‘in N.Y. for upcoming production of 
|“Witness for the Prosecution.” 


Portland, Ore. 


By Ray Feves 

Duke Ellington orch at Jantzen 

Beach Ballroom Nov. 13 for one- 
nighter. 

Oregonian Drama Editor Herb} 














“Elektra,” 
apolis Symphony. 


Peerce to give Israel bonds’ bene- 
fit concert at Lyceum Dec. 12. 


departing from Starlight ciub to 
launch its own hideaway nightspot. 
scription offering at Lyceum Jan. 4. 


capacity ) 
Northrop Auditorium 


for | pal Auditorium Nov. 15-21, playing 


| United Funds campaign while here 


presented by Minne- 
Metropolitan Opera warbler Jan 
Local Tommy McGovern band 
“Sailor's Delight” slated as The- 
atre Guild’s second season sub- 
Yma Sumac and her troupe drew 


audience of 4,800 to 
for one- 


nighter. 


Kansas City 


By John Quinn 
Yma Sumac playing the Music 
Hall Tuesday (16). ae 
Ararat Shrine Circus in Munici- 


30,000 kids for free, in addition 
Vera-Ellen lending a hand in tne | 


ahead of “White Christmas” open- 
ing at the Paramount. 

Elmer Rhoden huddling at the 
Fox Midwest headquarters for a 
couple of days before he goes back 
to the Coast and his new position 
as Nationat Theatres prexy. 





Reno 


Mark Curtis 

Lena Horne skedded for the 
Riverside Nov. 25. It’s her first 
appearance in Reno. 

Life’s Reno gambling story 
aroused so much ire here that 
Time Mag is looking for a favor- 
able piece to do. 

Esther Williams’ Riverside stanza 
cancelled when fountain and pool 
proved to be physical unsuited for 
the Riverside stage. 

Second Police All-Star Benefit 
Show set for Nov. 21, with all 
talent appearing here at that time 
cleared for appearance. 








Theatre Audience 
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| Larsen back in the nospital after | dustry, and whatever other schemes 
|; are come upon to stimulate the | der the name of Veres, exhibiting 
120 clown paintings at 


David Rose here next Friday (19); public’s interest in pix. 


'as guest conductor of Portland 


| Symphony. 


Club Nov. 12. 

Earl Mossman received his 
AGVA franchise last week and | 
opened offices here. | 

Burns Twins & Evelyn, Burtons | 
Birds and Roy2l Guards did a week | 
at Amato’s Supper Club. 

Wayne Roland, Toni LaRue, 
Briney & Carter, and Joe Termini 
& Co. in at Amato’s Supper Club 
for a week. Mills Bros. follow. 

Melvyn Douglas in “Time Out 
For Ginger” in at the Auditorium 
for one matinee and night per- 
formance No. 17. William Duggan 
inked Helen Hayes in “What Every 
Woman Knows” for three days 
next week (23-25). 

Melvyn Douglas in “Time Out) 
For Ginger” set for two perform- 
ances at the Civic Auditorium this 
week for William Duggan Attrac- 
tions. Helen Hayes in ‘“‘What Every 
Woman Knows” set to follow over 
Thanksgiving weekend. 





Honolulu 


By Walt Christie 
(P. O. Box 3080; 5-7911) 








Eaton Magoon Jr. planed to 
Coast about possible film sale of 
; his musical comedy, ‘49th Star,” 
|; which has modern Hawaii setting. 

John and Gerald Lipham, once 
; among _show biz’s top acrobatic 





teams, bought two Waikiki hotels 


| and will make their permanent 
| home here. 
| Faith Hardy, former specialty 


' 


The tv show was first proposed 
by NBC v.p. Fred Wile. He suggest- 


Shep Fields orch played one | oq it in a letter to Robert J. O’Don- 
nighter at the Columbia Athletic | ne], general manager of Interstate 


Theatres, Dallas, and O’Donnell 
presented the idea to the Theatre 
Owners of America convention in 
Chicago early this month. 

There’s been a switch, though, 
for the COMPO-ites decided to 
make the program open to nego- 
tiations with all networks, mean- 
ing it could wind up on a non-NBC 
channel. O’Donnell was present at 
the COMPO conclave to discuss the 
details. 

COMPO meet, presided over by 
Snaper, took up a variety of sub- 
jects but subscription tv, 
had been informally suggested as 
an agenda item, was barred from 
the discussions. It’s understood that 
Snaper and other representatives 
of Allied States had wanted an air- 
ing of toll video as a means of 
determining the pro and/or con 
positions of all distributors con- 
cerning the matter. 

Monday's conferees accepted a 
proposal by COMPO special coun- 
sel Robert W. Coyne to maintain 
the org’s special tax committee and 
to keep up the industry’s liaison 
with the nation’s law-makers. 
COMPO finds objectionable the 
Federal admissions tax, now down 
to 10%, but is holding off on an 
“aggressive campaign” against it 
until the “timing is right,” stated 
Coyne. 

Meeting also voted to admit to 
the COMPO directorate a rep of 


| dancer in Fanchon & Marco and|the Southern California Theatre 


cafe across from Waikiki beach. 
She is now Mrs. George Costa. 
Eddie Sherman back in town 
|} after five years of Mainland night 
{club stints. Ex-comedian has re- 
turned to KGU as staff announcer, 
spot he held before he left in 1949. 


Minneapolis 
By Les Rees 


Herbie Fields orch at St. Paul 
Flame. 





Russell Nype. 
Sauter-Finegan played 
Ballroom one-nighter. 
“The Hasty Heart” on tap at 
Star Playhouse for fortnight. 
Hollywood Ice Revue rounding 
out 13-performance run at Arena. 
London’s Festival Ballet playing 
Northrop Auditorium for three 
nights. 
Louis 
Stars” 


Armstrong and his “All 
scheduled for Lyceum one- 


| nighter Nov. 26. 
Richard Strauss’ musical drama, | 


Hotel Radiss é 5 | 
) adisson Flame Room has | Continued from page 3 


Prom 





| Pantages units, opened a sidewalk | Owners, namely, Harry Arthur. 


Re the audience poll, the 
COMPO leaders acted on the as- 
sumption that the film companies 
wanted no part of a plan whereby 
they’d sponsor quarterly tv shows. 


| These had been proposed for the 


purpose of airing details of the 
balloting and subsequently an- 
nouncing winners. 


Metro’s Bard 











won't go for Shake- 
The film 


make tieup deals with 


accounts 
speare.” 
urged to 


| the local high schools even before 


approaching the local theatreman. 
Assured of school cooperation, the 
exhibitor, it’s pointed out, can’t 
| turn the picture down. 


which4 


Hollywood 

Bill Millers off to Honolulu. 

Alan Ladd hospitalized with 
virus. 

Rosemary Clooney planed in 
from a. 

Robert Wise returned after a 
year in Italy. 


Dorothy Blair recovering from 
minor surgery. 


Sarita Montiel left for a tour of 
South America. 


Andrea King Willis became an 
American citizen. 

Mitchell Leisen back after three 
months in Europe. 

Louis Hayward resumed work 
after a week of flu. 

Marilyn Monroe up and around 
after minor surgery. 

Clark Gable leaves for Hong 
Kong tomorrow (Thurs.). 

Barney Elmore to San Jose to 
stage the annual Elks charity show. 

David Rose to Portand, Ore., as 
guest conductor of Portland Sym- 
phony. 

Helga Moray in town to view the 
film version of her novel, “Un- 
tamed.” 

George Murphy planted his foot- 
prints in the forecourt of Grau- 
man’s Chinese theatre. 

Forrest Tucker booked to head a 
USO unit to entertain troops in 
Europe during the holidays. 

W. K. Craig, head of Metro 
Studio Club since its formation in 
1935, is retiring from studio activi- 
ties. 

Screen Producers Guild post- 
poned its Milestone Dinner be- 
cause of inability of Nicholas M 
Schenck to be present-Nov, 21. 


Chicago 

Frank Taylor, GAC acts booker, 
operated for appendicitis last 
week. 

Pat Breen. onetime film critic 
and theatrical publicist here, back 
from Europe and working for 
CARE. 

Lee Scheinman back to Allied 
Artists agency in Atlanta after ad- 
vancing om roa for Sauter- 
Finegan. 

Mrs. Dane Clark, who paints un- 





Sherman 
Hotel currently. 

Ed Lee, general manager of Fred 
Waring, in town conferring with 
booker Art Goldsmith over unit's 
current protracted tour. 

Paul Sills, Playwrights Theatre 
director, to the Coast for several 
months to plan children’s theatre 
in Los Angeles with his mother. 

Ginger Rogers and husband 
Jacques Bergerac making person- 
als here last week to plug “Twist 
of Fate,” current at Monroe 
Theatre. 

Count Basie in to play for an- 
nual bash of Waiters Union, AFL 
Local 356, which is being emceed 
by Black Orchid waiter Eugene 
Cheatham who has handled the 
chore for last 16 years. 


Pittsburgh 
By Hal V. Cohen 


Bill Milie, local dancer, on tour 
this season with Mata and Hari. 

Bill Kenny, formerly of the Ink 
Spots, headirg the Copa this week. 

Ethel Waters and her. one- 
woman show booked for Nixon 
week of Jan. 17 

Jerry Mayhall, musical director 
of “Ice Capades,” rejoined show 
after surgery here. 

Paul Slantis, of Post-Gazette, 
elected prexy of the local Press 
Photographers for 1955. 

Mack Murray will be around 
town for the next six weeks play- 
ing pre-holiday club dates. 

Local singer Johnny Kirby quit- 
ting “That’s Life’ at end of San 
Francisco run Saturday (20). 

Bill Roberts, discharged after 
two years in the Army, back at the 
Playhouse as house manager. 

Lt. Morton Silverman, son of 
RKO exchange manager Dave Sil- 
verman, left for overseas duty in 


Europe. 
Istanbul 


Avni Dilligi will star in his own 
production of Robert Morley’s 
“Edward My Son.” 

Legit actress Lale Oral formed 
a film company with first pic to be 
based on Gide’s “Symphony Pass 
torale.”” She will star. 

Sukriye Atav of the Municipal 
Theatre pacted by Max Meinecke 








peddlers are | 


for his production of ‘‘Colombe.” 
in which she will play Mme. Alex- 
| andra. 
| Group of English players headed 
|by Margaret Vaughan signed by 
| Kontivya for six weeks. The group 
|is presenting four plays in No- 
| vember, 

Haldun Dormen and Canit Irgal 


rhe special sales policy set for | pacted for the two leading roles in 


“Caesar” has placed the picture 
among the company’s top grossers 
in the past two or three years, 


Beckett's hit, “En Atten 
Play will preem 


| Samuel 
| dant Godot.” 
i Nov. 20. 





stud 
and 
of tl 
fori 
w.k. 
turn 
whic 
ers. 
with 
Held 
for ] 
the : 
Didr 
Prim 
tor ] 

Ca 
two-} 
the 7 
toure 
were 
cals, 





aaa 


and 
when 
then 
car ] 
House 

Joh 
1914 |} 
Schoe 
Peop! 
asail 
sever. 
house 


Leo 
ducto! 
50 ve. 
attack 
Svnag 


had t 
fe. orale 


He 
a: a 
rector 
prepar 
siricke 

Borr 
attend 
of Mu 
of Mu 
to the 
an aut 
conduc 
York f 
Opera 
Can §S 
Savage 

Brau 
the Me 
a a ti 
loire, ¢ 
Per ree. 
Weede, 
Paul. 
Sacred 
$1 





Urry, 
Sons. 


Emil 
tributie 
&eneral 
Associa 
Neart a 
‘ered t 
Man wi 

‘ining 
fal ye 

Joini: 








Wednesday, November 17, 1954 VARIETY 79 


| The Majestic is now known as the dead Nov. 10 in his Hollywood 
|Civic Theatre. He made a fortune home. Police said his death was 


s 7 

ryy | with a road show called “The Two due to natural causes. <A son sur- ‘BR’ Films i 

; | oe Tramps,” which toured the vives. \ 
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| | country. a enceneeonnsman aaa Continued from page 1 —— ——— |] 4 
| : In later years Rice delighted in| John Meehan, 64, actor, writer i, pow ' ba RE 4 
|returning to the cities where ne ang former stage director, died 'S "OW © tap the new audience po- 

; LIONEL BARRYMORE manager, Jensen subsequently be-!| presented “Tramps,” and other Nev. 12-‘at the Motien Picture tential of 20,000.000 persons that 

Lionel Barrymore, 76, veteran came division manager and field road shows. For the past 40 years Country Home in California “His he estimates will come to be within 
a star of stage and screen, died Nov.' manager. A native of Brooklyn. | he operated hotels in several Illi-. wife son and two daug it alias sur- ‘he next five years. This could rep- i 
15 in Hollywood. N.Y., he served as a sergeant major | nois cities. vines resent a big growth. factor in } 
A full —s of his career ap- in ae ae ~ the first ge be cs ‘ape <n te ae irc for theatres. said Golde enson, if pix 
years on page 2. unti ts discharge in when N: £ ; = Seg Fer rsd — j 
f ; he —_—— he became division manager for | Donald Clune, 53. former vaude- Carl H. Schroeder, 72. clarinetist ra oe ni ee ee ; 
J. ROSAMOND JOHNSON Goldwyn Pictures. ville performer and night club 4nd saxaphonist with the Milwau- \these between the ; ak ie ‘3 and 
J. Rosamond Johnson, 81, com- Before forming Artcinema, Jen-| operator, died Név. 10 in West kee Philharmonic orchestra, diced! %) Prag aire ie 2 or te ~— i 
, poser, author and actor, died Nov. sen had been vice-president and Philadelphia. For a time he was recently in Milwaukee. His wife, nn 4 — ie sroup 1s — 14 
11 in New York. He wrote a num- sales manager of Inspiration Pic-| parf of the dance and comedy §@ S9D and three daughters survive. cerned, star value more often . 

4 per of songs with his brother, the; tures, an executive With Patrician | team, Al ‘Porky’ Dean & Don| =e than not takes precedence over j 

late James Weldon Johnson, au-| Pictures and served as Eastern rep/Clune. Later he managed the| Leuis Seymour Tedesco, 47. chief StOry content,” the exee added. ' 

k thor, poet, composer and diplomat. for both Joseph M. Schenek and! Viking and Bankers Taverns and usher at the Alvin Theatre, N. Y., Goldenson urged new methods : 

\mong their tunes isthe Negro na- Pickford-Lasky Productions. became owner of the Bowery Cafe, died Nov. 11, in New York, after of exploitation and showmanship a 

d tional anthem, “Lift Ev'ry Voice His wife, a sister and a brother! a}! in Philadelphia. a long illness. Surviving are three to win over the youngsters and a 

¢ and sae Aa ae. ame survive. | His wife and two sons survive. | sisters and tour brothers. preouanend an intense study of 

appeared in st x fay pro- oa i genes aes television to determine how it can 

o duce rotey,, and Pinar , _—_—_ Ly MeCARTHY Cc : BILLY BEARD | Alfred Weiner, 78, owner and|be used most effectively for promo- 

. “Mamba’s Daughters” and “Cabin' James F. McCarthy, 55, Con-| Billy Beard, 74, retired vaude | publisher of Film*Kurier, German |tional purposes. Today’s new gen- 

in the Sky. necticut district manager for Stan-' and minstrel performer, died Nov. | tradepapet F e aor agit: edt : 
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